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CLOSED SHOP DECREED EQUITY FOR ALL 
NOT MEMBERS THE BEGINNING AUGUST FIRST 


Beginning August 1 next the Ac- 
tors’ Equity Association will insti- 
tute the “closed” shop for all com- 
panies operated by managers who 
do not hold membership in the Pro- 
ducing Managers’ Association. This 
means Equity members will not be 
permitted to play with Fidelity 
League members or unaffiliated 
‘actors in any company next season 
df the manager operating the com- 
pany is not a member of the 
P.M. A. 

The managers who will be prin- 
cipally affected by the A. E. A. 
“closed shop” edict unless they join 
the P. M. A. fold before August 1 
‘Are one-night stand operators, the 
jist including Gus Hill, Leffler & 
Bratton, Max Plohn, George Nich- 
olai, Charles and Harry Blaney and 


Plan Tried Out Four Weeks Ago in Chicago—A. E. A. Official Insists Way 
Has Been Found to Make It Effective—Difficulty of Settling Suits 
.the. Cause—What Lackaye’s Election Forecasts 


Coutts & Tennis among others 
spread over the country. 

The Equity placed the “closed 
shop” plan in effect as far as Chi- 
cago producers outside of the P. M. 
A. are concerned four weeks ago. 
At Equity headquarters this week 
it was stated the “closed shop” plan 
for the managers, exclusive of those 
beionging to ihe P. M. A., had been 
decided upon because of difficulties 


experienced this season in straight- 
ening out claims against managers 
not affiliated with the P. M. A. 
Although’the peace pact signed at 
the conclusion of the Equity strike 
last summer expressly forbids the 
establishment of the “closed shop” 
in companies controlled by P. M. A. 
members for at least five years the 
present “closed shop” move of the 
A. E. A. is looked upon in mana- 


geria!l circles and by a certain radi- 
cal element in the Equity ag the first 
gun in a campaign for a general 
“closed shop” to become effective 
for all managements whether be- 
longing to the P M. A. or not in the 
very near future. 

Just how the clause forbidding 
the “closed shop” would be over- 
come could or would not be ex- 
plained by a man high in the coun- 


cils of the Equity, but it was strong- 
ly intimated in discussing the mat- 
ter that a way had been found, and 
further positively asserted the 
Equity would make a determined 
try for the “closed shop” in general 
for all managements before the ex- 
piration of the forthcoming season. 


Whether this signified another 
strike if the P. M. A. opposed the 
plan could not be learned, the per- 
son giving the information refusing 
to commit himself other than to em- 
phasize the statement the “closed 
shop” was on ‘he way, adding it was 
favored by nine-tenths of the 
A. E. A. The recent offer of the 
Equity to take in Fidelity members 
(which up to date has borne no 
fruit) was called an opportunity of- 


(Continued on Page 3.) 


JOLSON’S $2,000 
HIGHEST PRICE YET 


Received That Amount for Two 
Performances Sunday. 


Al Jolson is said to have been 
paid $2,000 Sunday night by the 
Shuberts for his respective per- 
formances that evening at the Cen- 
tury and Winter Garden. The 
amount comprises a Sunday concert 
fecord for regular shows. 

Jolson lias not appeared in New 
‘York on any occasion since leaving 
With “Sinbad.” His name was ad- 
Yertised as the attraction at both 
theatres, and each was jammed. 
The Keith concert at the New 
Amsterdam the same evening did 
oe. have its usual complete capac- 

y. 


SCREEN SLIDES NOW 
BOOST N. V. A. DAY 


Money Taken in May 5 for 
the Fund. 


Slides were sent out this week 
by the Vaudeville Managers’ Pro- 
tective Association to its theatres, 
to be shown on the screen, calling 
the public’s attention to National 
‘Vaudeville Artists’ Day, next 
Wednesday, May 65. 

The slides stated all of the money 
taken in at the box office for the 
Wednesday matinee would be 
turned over to the N. V. A. fund. 


‘It asked support for the vaudeville 


actor on the occasion. 


“PAGE MR. CUPID,” NEW. 


The Shuberts placed a new mu- 
Sical show in rehearsal Monday 
called “Page Mr. Cupid.”, Owen 
Davis wrote the book, Blanche Mer- 
rill the lyriceg and Jean Schwartz 
the musie. 

Ernest Truex will be featured. 
Others of the cast are:—Marjorie 
Gateson, Carlotta Monterey, Eliza- 
beth Moffett, Hal Crane and Rob- 
ert Pitkin. 

Ed. Temple is staging the piece. 


“DAINTY MARIE” 


(MARIE MEEKER) 


“DAINTY MARIE” 


Marie Meeker, known since her stage childhood as “Dainty Marie,” 
whose exquisite fines and features adorn the front page of this issue, 


after a 
her best love, vaudeville. 


brief season as a feature with the Sells-Floto Circus, returns to 


Miss Meeker, despite her excellence at stellar aerial and trapeze per- 
formance, has never been regarded principally as typifying those special- 
ties, as her figure, her voice, her comedy ability and her personality have 


made her popula 


r in musical comedies and in vaudeville as an arwst, an 


actress and an example of feminine charm. 


NIXON-NIRDLINGER 
BUYS PHILLY’S MET. 


Pays $655,000 for Opera 
House at Auction. 


Philadelphia, April 28. 
Fred Nixon-Nirdlinger bought in 
at auction this afternoon the Met- 
ropolitan Opera House for $655,000. 
The bidder was Albert M. Green- 
field, known as Nixon-Nirdlinger's 
agent. Mr. Nirdlinger acknowl- 
refused to discuss the future policy 
of the big house, which is situated 
somewhat out of the way. He 
takes possession within 60 days. 
Nirdlinger is associated with the 
Stanley Co. The latter was known 
to want the property and had pre- 
pared to buy it if opposition bid- 
ding did not prove too strong. 
Nixon is also affiliated with K: & E. 
in legit. theatricals. 


The only other bidder was EK. D. 
Stotesbury, the banker, who holds 
a mortgage on the property for 
$400,000. He quit at $650,000. 

Showmen from New York were 
expected at the sale, but none ap- 
peared. 


ROUTE NAN HALPERIN 
8 WEEKS ON FOX TIME 


Will Receive $1,000 a Week— 
Returns to Audubon. 


Nan Halperin has been routed by 
the Fox office for eight weeks at a 
salary of $1,000 a week. 

Included in her itinerary is a re- 
turn date at the Audubon where 
she recently appeared for the first 


ime. Miss Halperin will play all 
week stands. 

This is the first move of the new 
bill strengthening campaign which 
the Fox bookers intend to install 


immediately. 


MAUDE ADAMS TO 
RETURN TO STAGE 


Is Rapidly Recovering From 
Recent lilness. 


Maude Adams is to return to the 
stage next season, present plans 
calling for her appearance at the 
Empire during the last half of the 
coming season, with the opening 
section of the season prubably see- 
ing a Belasco show. 

A new play is being sought for 
Miss Adams, but it is possible that 
she will be seen in a revival of 
“Peter Pan.” 

Miss Adams will reappear under 
the direction of the Charles Froh- 
man office, under the management 
of Alf Hayman. The Famous Play- 
ers will be interested only so far as 
at present, the actual management 
remaining with Mr. Hayman, as 
with other Frohman productions, 

Miss Adams has been in retire- 
ment, resting, for a year. She had 
played for 25 years and uw rest was 
imperative. Recently Miss Adams 
was reported as quite ill in the Adi- 
rondacks, but is now said to be rap- 
idly recovering. 


“FOLLIES” $5.50 TOP 
IN PHILADELPHIA 


Price Boost Creates Talk in 
That City. 


Philadelphia, April 28. 

The boosting of prices for “The 
Follies,” which opens here next 
Monday for a two weeks’ stay, is 
creating a lot of talk. The $5.50 top 
for the front rows is the highest 
ever asked for any show here at the 
regular box office scale. The list 
runs $5.50, $4.40 and $3.30, including 
war tax, with $1.10, including tax, 


for the gallery. 
There is a heavy advance sa‘e 


despite the lift in prices. 
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CABLES 


COLLAPSE 
CAUSE HER RETIREMENT 


English Music Hall Favorite, Worried Over Hus- 
band’s Plight, Develops Leg Trouble—All 


London, April 28. 
A collapse that smacks of a 
break-down has come to Marie 
Lloyd as a result of the plight her 
husband, Benny Dillon, is in. It is 


f said Miss Lloyd, following the men- 
tal strain when she _ developed 
largely swollen legs, confining her 
strictly to bed, will be fortunate if 
again appearing in the halls. Her 
many and lucrative immediate en- 
gagements at the head of her own 
variety show have been canceled, 


i One report is that Miss Lloyd, 
} believing the predictions made that 
5 Dillon would receive a sentence of 
We six months for beating up her 

. father, John Wood, age 75, worried 
ia herself into a nervous state. The 
court proceedings estranged the 
ne entire Wood (Lloyd) family over 
ee here, and at the present time there 

i is no ore of her folks with Marie at 

: her home. This is reported to have 


ae been at Marie’s expressed wish, her 
We daughter leaving the house about 
two weeks ago. 


4 Although a big money maker, 
i through her salary and the large 
Ble returns received by her in the 


Lloyd touring tour on percentage, 
Ba Miss Lloyd is not reputed to have 
Hel aecumulated of ‘any 
amount. 
aliss Lloyd and Dillon were mér- 
riéd in Canada, when Marie las 
appeared in the States. The as- 
j sault by Dillon on his father-in-law 


savings 


brought much seandalous talk. in 
professional circles, where it was 
reported to have been a most brutal 


Immediate Engagements Cancelled— 
Dillon Assault Scandal. 
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SACHA AND LUCIEN 
GUITRY IN LONDON 


Famous Parisians to Be Seen 
at Aldwych. 


Paris, April 28. 

Sacha Guitry and his father 
Lucien are going to London this 
season and will appear at the Ald- 
wych in some of the son’s Parisian 
successes, Yvonne Printemps (Mme. 
Sacha) will probably accompany 
the troupe. 

Both the Guitrys are fine actors, 
Lucien probably being the finest 
France can claim today, but the son 
is particularly clever as a witty 
playwright, somewhat after the 
style of Oscar Wilde. 


ENGAGED FOR LIFE. 
London, April 28. 

Charles Cochran engaged 
Arthur Roberts, the comedian, for 
the remainder of his life at a sal- 
ary of $5,000 a year. 

Roberts will make his 
pearance under 
the revue entitled 
and New York,’ which opens at 
the Pavilion in September. Rob- 
erts is now 68 years old. » 


first ap- 
the new contract in 
“London, Paris 


“DU FAR WEST” SEEN. 
Paris, April 28. 


pone, with Marie standing behind 

: ner husband, to the extent of ad- 

: vertising it in the professional 
press, Giscrediting her relatives in 
the same advertisements. Marie's 

: mother was the only one of the 
Lioyd family to uphold her. The 
remainder are behind the prosecu- 
tion of Dillon, who was released 
under bail, awaiting trial. 


BARRIE’S “MARY ROSE” 
IS FULL OF THRILLS 


Produced at London Haymar- 
ket by Frederick Harrison. - 


London, April 28. 

Sir ,James M. Barrie’s “Mary 
Rose,” produced at the Haymarket 
by Frederick Harrison, is full of 
thrills. 

It is the best thing he has yet 
done, and was produced with the 
finest possible cast London has 
ever known. 


BUFFALO'S “WILD WEST.” 


London, April 28. 


at the T 
and was but fairly received. 
in three aétg with Polin and Aime. 


IN PARIS. 
Paris, April 28. 

“Les Eselaves,” by St. Georges de 
souhellier, succeeds Descaves’ “As 
de Coeur” at the Arts next month. 
At the Gymnase, J. F. Fonson’s 
“Josephine a de la voix” will fol- 
low after H. Bataille’s “Animateur,” 
and a piece by Mouezy-Eon (author 
f “Tire au Flanc”) is listed later. 


Lugne of the 


Poe, director 
Oeuvre, the prominent stage so- 
ciety here, revived Henrik Ibsen’s 
“Jean Gabriel Borkman” with some 
success last week, and the work is 
having a run at the Salle Berlioz. 
It was first seen in Paris in 1897, 
and is still yeung. and human, 
pleasing the literary folks who sub- 


seribe for the upkeep of this excel- 
lent group. 

The Casino at Saint Denis, a 
|suburb of Paris, is to be entirely 
jtransformed into an _ up-to-date 


“FIRE ACT RESS, 
PAY DAMAGES 


Court Orders in 
Favor of Mile. Gallois. 


Paris, April 28. 
Trebor and Brigon, managers* of 


the Theatre Michel, who also hold a 
lease of the Marigny, engaged Ger- 


maine Gallois for a role in Rip’s 
“Alladin” at the latter house on the 
Champs Elysees, to follow Donney’s 
“Lysistrata,” in February, 1919. 
During rehearsals of this “Lamp” 
revue the managers considered 
Mlle. Gallois not suited for the role 
and gave the lead to another. Claim- 
ing 15,000 francs damages before the 
Tribune of Commerce, for cancel- 
ling contract, the court has now 
granted 12,000 francs. 

The management of the Marigny 
pleaded that the part was too “light” 
for such an actress, but the court 
ruled-~this was no excuse for not 
paying liquidated damages for non- 
fulfilment of agreement. 

Albert de Courville is now lessee 
of the Marigny for one year, having 
sublet the theatre from Trebor. 


JULIUS CAESAR NEXT. 


London, April 28. 

Henry Ainley in “Uncle Ned” fin- 
ishes his run at St. James’s in May, 
after which he will tour the proev- 
inces in “Julius Caesar.” 

Later he will produce “The Jest” 
out of town in conjunction with Gil- 
bert Miller before bringing it into 
London. In December Ainley re- 
turns to St. James’s to play in 
“Peter Pan.” ; 


CAUSES DISPUTE. 
Paris, April 28. 
The co-operative of playwrights 


produced at the Theatfe des Arts 
—_ 25 a new piece by Saint- 
Georges de Bouhilier entitied “Les 
Ssclaves” to sueceed L, Déscave’s 


|“As de Coeur,” which has run just 


| duced by Gaston Baty and fairly | 
played by Dullin and Mlle. } 


A new operetta entitled “Belle du! 
Far leo * music by Mme. Ger- 
maine Raynal, book by Maurice 


over a month. The work is pro- 
i well 
| Sephora Mosse. 


The subject is a military one and | 


sawed was produced by M. Pavy | cause d a dispute among the critics 
Theatre de L'Apollo April 23 | 4tte ending the premiere. 
It is | 


| IRIS HOEY IN “EAST IS WEST.” 


.o. | music hall, with a revelving stage 
Young nase mobile roof and arrangements 
duce his wild West plays. oir ange 
cus shows if required. The 
house w ill se 9 40 e 
END OF “MALIKOKO.” ID ted ’ at 400 when com 
ile 1. 
aric 
Paris, ATI Jacques Copeau will present, for 
summer on May 31, when “Maliko- | Vieux Colombier, a re vival of “Les 
ko, Roi Negre,” terminates, and re-! royr ‘beries de Scapin 
opéns August 1 with a revival of| oS 8 
the inevitable ‘‘“Michel Strogofft” nod le t the Theatre des Mathurins 
Jules Verne. The Russian question |. Us a Danseuse Eperdue” has now 
will then be topical here. — withdrawn, and Sacha Guitry 
sented last week a program of 
Julian Mitchell at Londen Hip. | four old pieces in’one act, “Un 
% London, Apri il in Client Serieux” of G. Courteline, | 
Julian Mitchell is here to pro- | cre ated at the Carillon in 1896; “Le | 
duce the new Hippodrome show. | Capt if” of Tristan Bernard, ’ first 
given at this same house before 
restoration in 1902; “Mais 
It is refreshing to meet s¢ mething new | pbromene done pas ‘toute e” ' 
in humour, thi ng so frantk cally fun- nu 6 
ny that it make the audience almost Georges Feydeau, created by Mme, 
helpless with iaughter. Mr. Charles Cassive at Femina 


Withers’ ifhpersonation is brilliantly fun- 
ny. There are moments when he has 
the audience screaming with 
He is a joy.—Brighton Herald 


One of the funniest 
hails for many a day is presented at 
the Empire Theatre this week in “For 
Pity’s Sake,” a burlesqque melodrama 
played by Charles Withers and Co, Mr. 
Charlies Withers scores a huge success. 
Bdinburgh Scotland, 


skits seen in the 


in 1911; “Un 
Type dans le genre de Napoleon” 
f BY Sacha Guitry, first produced at 
\ the Bouffes in 1915. All these play- 
lets are well known and form an 
excellent show. 


“Monsieur Beverley” from Walter 
Hackett’s work, revised at the Am- 


bigu-Comique to replace the un- 
successful “Vie est Belle’ by No- 
ziere, is attracting. 

Mme, Sarah Bernhardt is turn- 


(Continued on Page 9.) 


‘number. 


London, April 28. 
Tris Hoey has been engaged by J. 
I.. Sacks for the leading role in the 
production of “East is West.” 


“FIRST LOVE” WITHDRAWN. 
London, April 28. 
“First Love,” produced at the 
Kingsway early this month, has been 
withdrawn. 


COMEDY AT THE LITTLE. 
London, April 28. 
A new production is scheduled for 
the Little Theatre in May. It is a 
comedy by Gertrude Jennings, 


FRANK VAN HOVEN 

I was holding out for $250. Keller 
said $225 was the limit, so I just 
put up the big bluff. In a sort of 
don’t care way, Keller had my 
He was nearly always 
busy when I went up. I stuck it 
from May till the breezes were 
starting to bite. I got kinda scared; 
the rock had been in since July and 
the old suit was keeping me out of 
Keller's. But the day I soaked the 
ring was the one I always think of. 
T was going up to Eddie in the 
morning and give in, but when I 
got home tkat night there was a 
wire. It said cheerup, to come to 
the office in the morning. The next 
night I was on my way to Reading. 
[ played the last half in Wheeling. 
It was a long way to go, but I 
needed the $200, 


LEGIT CONTENT BUT EXHIBITORS 
PROTEST NEW PARIS TAX SCALE 


Budget Voted by Chamber of Deputies—Variou, 
Amusement Enterprises Drawing Different 
Rates—Taxes Collectable After 


Deduction of Poor Rate. 


BELASCO BUYS 
NEW PLAY IN PARIS 


Goetz Leaves and Morris Gest 
Goes to Biarritz. 


Paris, April 28. 

David Belasco has arrived from 
London and has secured the Ameri- 
can rights to “Hommon Habit,” 
playing at the Theatre of Varieties. 

Ray Goetz left for London prior 
to sailing from there, April 23, on 
the Lapland, for New York. While 
here he secured the American 
rights te “Mon Homme,” now play- 
ing at the Renaissance. 

Morris Gest has gone to Biarritz. 
He is negotiating with Diaz for a 
Spanish troupe from the Princess 
theatre, Madrid, to visit New York 
in November with 24 Spanish plays, 
afterward going to Havana and 
Buenos Aires. 


FABRE’S SUCCESS. 


Paris, April 28. 
Emile Fabre's piece “La Maison 
sous VOrage”’ (“The House Under 
the Storm’) was presented by Paul 
Gavault at the Odeon April 24, and 
nicely received. 
Fabre, a delicious playwright, sub- 


mitted, the work immediately he 
had written it in 1915, prior to his 
| appointment as administrateur of 
the Comedie Francaise. 

The roles are held by Cham- 
breuil, Maxudian, Yonnel, Daltour, 
Drain, Mesdames Grumbach, Leit- 
ner, Tenee Pierny. 

The plot revolves around a quar- 
rel between two brothers with dif- 
ferent mothers. The elder sirikes 
the younger, causing death, and 
afterwards commits suicide. 


LAWRENCE IRVING MARRIED. 


London, April 28. 
Lawrence Irving, only son of H. B. 
Irving, has been married. 


Bourchier’s “Tiger, Tiger.” 
London, April 28. 
Arthur Bourchier is to present 
Edward Knoblock’s “Tiger, Tiger,” 
at the Strand. 


IN LONDON. 
London, April 28. 

The Stage, the leading theatrical 
paper here, and fairly well the only 
one where the editorial is not run- 
ning with the “ad” department, is 
taking a strong line against the 
“Golden Apple” competition which 
Pathe, in conjunction with the Daily 
Mail, has organized to obtain cine- 
ma and stage “stars.” There are 
alrea 20,000 entrants, and the 
Stage has managed to goad the Ac- 
tors’ Association into a tardy pro- 
test. 


Last week was a big one for 
Americans. At the Empire Edith 
Day achieved a veritable triumph in 
‘Trene.” Peggy O'Neil scored a big 
success in “Paddy the Next Best 
Thing,” when the Savoy audience 
indorsed the verdict of the prov- 
inces. Mary Nash made the third 
winner with her fine performance 
in “The Man Who Came Back,” her 
personal success being greater than 
the play’s.. Another American artist 
to spring into immediate favor was 
Juliette Dika, who. arrived unherald- 
ed and unsung at the Palladium, and 
she is going so strong her time has 
been extended. Sherlock Sisters and 
Chinton are also popular in the 
same bill, but their material is not 
equal to their talent. 


Being unable to fix up an imme- 
diate theatrical emgagement despite 
certain offers, Walter Catlett goes 
‘into vaudeville for some weeks, 
openiitg at the Brighton Hippodrome 
April 19. 


Chris Cornalla was married to Le- 


titia Marie Coughlin, of Sioux City, 
(Continued on Page 9.) 


Paris, April 28, 

The new budget of taxes hag. 
passed the Chamber of Deputies 
and the present war tax on amuse. 
ments has been altered as follows: 

Music halls, 10 per cent. f 

Theatres, symphonic concerts, 
museums, circuses, menageries, art 
galleries, six per cent. 

Pictures 10 per cent. on the 
first 15,000 franes and 15 per cent, 
up to 50,000; 20 per cent. until 100, 
000 is reached, and 25 per cent. on 
all receipts over 100,000 franeg 
monthly: 

Dancing establishments, boxing 
matches, skating, restaurant cab. 
arets, 25 per cent. on the admission 
price or gross receipts. 

The taxes are collectable after de« 
duction of the poor rate and mu- 
nicipal admission taxes, 

The picture exhibitors are proe 
testing, but the theatres are con- 
tented. 

At present the war tax (in addi- 
tion to the 10 per cent. poor rate) at 
theatres is 10 centimes for places to 
1 fr., 25c. on seats over 1 fr. to 8 frs,, 
and 50c. over 8 frs.; music halls, 20 
centimes on admissions to fr. 1.50; 
40c. up to 4 frs., 60c. to 10 frs. and 1 
fr.on seats over 10 frs.; moving pie- 
tures, 5 per cent on monthly receipts 
to 25,000 frs., 10 per cent. on the 
amount over 25,000 frs. to 50,000 frs.,, 
and 20 peg cent. on the amount over. 
50,000 frs. to 100,000 frs with 25 per 
cent. on the receipts over 100,000, 
Thus the exhibitor pays 5 per cent, 
on the first 25,000 frs. in the month, 
10 per cent. on any sum over and up 
to 50,000, ete. 

Present tax: 

50,000 frs. at. 


FIFTY MILLION 
AMUSEMENT TAX 


Chancellor of London Exchequer fF 
Announces Amount. 


cent. 
cent, 
cent, 
cent, 


5 per 
per 
.20 per 
.25 per 


London, April 28. 
The Chancellor of the Exchequer 
announces that the entertainment 
tax last year brought in over $50,- 
000,000. 


Nares-Butt Partnership Dissolved. 
London, April 28. 
The Owen Nares-Sir Alfred Butt 
partnership at the Queens theatre 
has heen dissolved. Nares joins 
Gilbert Miller to play the lead in 
“Wedding Bells.” 


Beecham Grand Opera Season. 


London, April 28. 

The Beecham Grand Opera Com- 
pany begins its season at Covent 
Garden May 10, continuing until 
July 31. 

THE ASSOCIATED OFFICES 


ERNEST EDELSTEN, T.F. DAWE 

PAUL MURRAY, JULIAN WYLIE 

5 LISLE ST., LEICESTER 8@Q., LONDON 

Cables & Wires—‘‘Engaging, Westrand, London.” 

NEW YORK: HARRY J. FITZGERALD 
1562 Broadway. 


REPRESENTING THE WORLD'S GREATEST 
ARTISTS AND ATTRACTIONS. 


STILL IN VAUDEVILLE 
Direction, W@W S BENTHAM 
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VAUDEVILLE 


THEATRES WILL USE 
WEEKLY 100 VAUDEVILLE ACTS 


Government Plans Circuit of 20 Houses if Universal 


Training Bill Becomes a Law—Major J. O. 
Donovan in Charge—To Recruit 
From :Keith Bookings. 


A 20-week circuit of Liberty The- 
tres, to use about 100 vaudeville 
ects weekly, is the plan cf the En- 
tertainment Department of the U. 
Ss. Army, if the Universal Training 
Bill becomes a I:w. 

The camps and stations now us- 
ing entertainment features have 
been depleted since the demobiliza- 
tion, and the present policy is le- 
gitimate attractions booked for one 
night performances only 

If the bill goes through, the camps 
will fill up and the vaudeville feat- 
ure will again be installed through- 
out the Liberty Circuit. The enter- 
tainment affairs are handled by Ma- 
jor J. O. Donovan. Major Donovan 
was formerly entertainment officer 
in charge of affairs with the Army 
of Occupatio. after the armistice, 
and is in charge of the camp book- 
ings at present. He will leave the 
army in June, but will continue to 
direct the entertainment depart- 
ment. 

The acts to be used ia the event 
the law becomes effective will be re- 
cruited from the bills of the shows 
booked by the Keith office. No in- 
dependent agency or consecutive 
routings will be attempted. The 
acts will be taken from the house 
nearest the camp and the date will 
be added to the route of the booker 
handling that particular territory. 
The stations at Panama, Porto Rico, 
Cuba, China and the Philippine 


Islands will get a transport show of. 


five acts which will be conveyed to 
the distant posts in army transports. 

The Keith office, through Billy 
Sullivan, is arranging a spc cial camp 
bill for one night only, Sunday even- 
ing, at Camp Upton, Long Island. 
It will consist of six acts, with sal- 
aries paid. Al! camp bills are to be 
paid if the new department goes 
through. There are about 3,000 sol- 
diers at present in Upton. 


BECK BUYS PROPERTY. 


An announcement this week stated 
that Martin Beck Rad purchased 18 
East 54th street and 11 East 67th 
street. Beck will remodel the 67th 
street property for his New York 
City home. 

Tuesday night, at the Waldorf, 
Helen Beck, his daughter, became 
the wife of Howard Hoffman, who 
is connected with the Manhattan 
Shirt Co. 


CLOSED SHOP DECREED. 


(Continued from: Page 1.) 
fered the Fidelityites to get “in out 
ef the wet.” 

No one in authority at the Equity 
Would confirm the reported attempt 
to secure a “closed shop” generally 
next season, all of the officers ap- 
Proached refusing to discuss the 
“closed shop’ other than the one- 
night stand, managers’ edict. 

Some managerg of the P. M. A. 
have recently discussed the proba- 


ability of further trouble with the 


A. E. A., notwithstanding the strike 
settlement contract pf five years be- 
tween them. The managers have 
asked one another how the A. E. A. 
could find a valid reason to order a 
Strike and they have likewise dis- 
cussed .ow if another A. E. A. strike 
against the P. M. A. membership 
should be ordered the actors’ asso- 
eiation could expect sympathetic 
Support from the theatrical bodies 
aligned with the A. E. A. through 
the American Federation of Labor 
connection. This referred mostly to 
the stage hands and musicians. The 
managers say th. fundamental prin- 
ciple of the A. F. of L. on the labor 
Strike proposition is that the union 
ordering the strike be fully justified, 
and if it is not deemed to have a 
justifiable reason for ordering a 
walkout it cannot expect support 
from other labor organizations, in 
money or action. 

While the managers do not ap- 
Pear to have settled the future strike 
question to their own: satisfaction. 
Some still are apprehensive, though 
no movement of any kind up to date 
has been commenced by the P. M. A. 
or its individual members in any 
sort of propaganda work, looking 
toward averting the possibility of 


circumventing it. Wor has any 
P. M. A. action meeting been held 
with the forthcoming election of the 
A. E. A. in view. Nor has that been 
talked about, according to one of 
the best known producing managers 
in New York, who stated this week 
the managers looked upon the A. E. 
A. election as a private affair of the 
actors’ own, “although,” he added, 
“we can guess what may happen 
around here if Lackaye is elected 
president.” 


ANNA HELD, JR. 
RECEIVES ESTATE 


First Payment of $225,000 
in May. 


The Anna Held estate, estimated 
at $1,000,000, is to pay its first in- 
sitallment to the heir of the late and 
great actress toward the end of May, 
when Anna Held, Jr., reaches the 
age of 25. The remainder of the 
estate will be paid to the daughter 
at intervals thereafter. 

Miss Held, Jr.. has temporarily 
withdrawn from the stage. Details 
concerning receiving the amount 
necessitated her retirement. She 
last appeared in vaudeville with an 
act now continued by Emmett Guil- 
foyle, who formerly assisted Miss 
Held in it. Asssiting Mr. Guilfoyle 
in the turn is Marie Ireen. Rosalie 
Stewart has charge of the act. 

Walter Hast has signed Miss Held, 
Jr.. to star in a comedy he has ac- 
quired from the French, called “Exit 
Claudine.” The piece is set to go 
into rehearsal late in the summer. 

Joseph E. Shea represented Miss 
Held in the transaction. 


MANNE IN “MAN WHO 
DEFENDED HIS WIFE” 


Exonerated of Killing Rowdy, 
Appears on Stage. 


Chicago, April 28 

Joe Manne, the publisher’s repre- 
sentative, who recently struck a 
rowdy who insulted Mrs. Manne 
(Lillian Bernard) late at night at 
Clark and Randolph streets, the 
blow resulting in the man’s death, 
headlined McVicker’s this week with 
his wife, singing Waterson, Berlin 
& Snyder songs. 

Frank Clark, Manne'’s employer 
and manager here ror the firm, ne- 
gotiated the engagement’ while 
Manne was still in doubt as to the 
coroner's verdict. That finding ex- 
onerated him completely. 

The billing is “The 
Defended His Wife.” 


Man Who 


GIANT AND JIM MORTON. 


Alf T. Wilton, who represents the 
newest giant, Van Albert, professed 
to be 8 feet 5 inches tall (four 
inches taller than Machinow) has 
the plan of placing the big fellow in 
vaudeville, accompanied by James 
J. Morton. 

Van Albert, from Holland, was 
led into the Keith booking offices 
early in the week, where he aston- 
ished the booking men through hav- 
ing to bend low to enter rooms. 

Ike Rose discovered the giraffe. 


DIVORCE SUIT UNDEFENDED. 

The divorce action brought by 
Helen Lichtenstein, known profes- 
sionally as Helen Edwards, vaude- 
ville dancer, against Murray Lich- 
tenstein, came up before Justice 
3ijur April 22. Although unde- 
fended, the court reserved decision 
in acccrdance with the usual cus- 
tom. The decree will probably be 
entered by default. 

The plaintiff prays for the cus- 
tody of their child and $50 weekly 
alimony. Kevie Frankel and Alex- 
ander * Green represented the 
plaintiff. 
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POPULAR SHEET MUSIC SINCE END OF LENT HAS 
WORST SLUMP IN PUBLISHING HISTORY 


Both 10 Cent Grades and 30 Cent Listings Affected—Withdrawal of Hits 


Partly Accountable—Records Alsq Blamed—Heavier 


Postage 


Sought—May Petition Congress. 


The popular sheet music publish- 
ing business is undergoing the 
worst slump of its history in the 
matter of sales. This depression 
Started at the beginning of Lent 
and as it is customary for the sales 
of sheet music to fall off during 
that period the publishers assumed 
business would resume its regular 
gait after Easter. But the expected 
improvement did not materialize. 
On the contrary, sales grew worse 
instead of better the week directly 
following Lent. ‘They have been 
steadily decreasing since. At the 
present time, according to'‘all of the 
bigger publishers, sheet music sales 
are practically at a standstill. 

The slump is general, affecting 
the 10-cent grades as much as the 
30-cent listings. Vurious reasons 
are advanced by the publishers for 
the present serious sales condition. 
One publisher who sells to the 10- 
eent syndicates as well as main- 
taining a large 30-cent, catalog, 
stated in his opinion the reason for 
the falling off of 10-cent sales was 
because the publtte hud been filled 
up with inferior “counter sellers.” 

Since the withdrawal of hits from 
the 10-cent listings by most of the 
big publishers the 10-cent syndicates 
have been pushing over the counter 


songs and instrumental pieces 
whose chief merit often lies in a 
7-color title page. This has always 
been done, the publisher continued, 
but since the 10-cent_ syndicates 
have not been able to secure the big 
hits as formerly, the practice of 
pushing the “counter sellers” has 
increased abnormaily, arrangements 
having been made by the Wool- 
worth stores, for instance, with sev- 
eral small publishers whereby or- 
ders of 100,000 to 300,000 have been, 
given, and the music “shoved” over 
the counter. 

The falling off of the “counter 
sellers” has had a sympathetic re- 
action, in the publisher’s opinion, 
which. affected even the few near 
hits and songs that do not need 
pushing, which the Woolworth 
stores are now carrying. 

Another publisher declared the 
slump if the 30-cent music was due 
to the large number of rolls and 
phonograph records being sold &t 
present. Still another believed the 
slump to be the direct result of the 
embargoes on freight which became 
effective during the coal strike in 
the fall. This caused unusually 
long delays in the delivery of music 
ordered hy jobbers, in many in- 
stances music ordered in October 


not having been delivered until 
after January 1. 

Whatever the cause of conditions, 
the publishers are preparing to trim 
their sails to meet them, an order 
for retrenchment already having 
gone into effect in three publishing 
houses whereby the staff will be re- 
duced shortly... The-branch office 
proposition is another matter that 
is due to come up for consideration 
at the next meeting of the Music 
Publishers’ Protective Association. 
The concéensus of opinion among 
publishers favors the abolition of. 
all but three or four out of two 
branches, instead of the 10 or 15 
now .maintained by most. : 

To complicate matters for the 
publisherg the present bad paper 
Situation and generally increased 
and rising costs of doing business 
adds to the problem from diminish- 
ing sales. rs 

One solution offered is that the 
publishers petition Congress to in- 
crease the present rate of 2 cents a 
word on rolls and records, A move- 
ment is now under way to that end, 
an attorney having been consulted 
this week and directed to draw up 
a bill, increasing the publishers’ 
royalty on the rolls and records to 
8 cents, or possibly more. 


FRITZ] SCHEFF AND 
HUSBAND TOGETHER 


Erroneous Report of Separa- 
tion—--Anderson in Army. 


Through her husband, George An- 
derson, having joined the army a 
story circulated, says Fritzi Scheff, 
that they had separated. That they 
are aguin together is the contradic- 
tion of that rumor, they state. 

Miss Scheff claitns this season will 
be her last tn vaudeville or musical 
comedy. Hereafter she contemplates 
playing straight light roles. 

Lefore leaving the twice daily 
Miss Scheff will appear at the Alle- 
gheny, Philadelphia, a pop price 
house playing vaudeville twice daily 
excepting Saturday, when three 
shows are given. Miss Scheff’s date 
is May 10, arranged through the 
consent of the Keith office, which 
books the theatre as well as the 
Keith’s big time house in Philly. 
This week Valeska Suratt headlines 
at the Allegheny. It’s-one of the 
biggest theatres in the country, 
seating 3,500. 


PICTURES IN OLD 
SYRACUSE THEATRE 


Two Vaudeville Houses 
Enough in That City. 


Syracuse, N. Y., April 28. 

The Crescent, Syracuse's oldest 
vaudeville house since the passing 
of the old Grand Opera House, will 
be transformed into a picture house 
May 3. 

The theatre, owned by the Cahill 
interests, has been leased by Philip 
Smith and EF. Buck for an indefinite 
period. The new lessees have con- 
ducted the Novelty, Syracuse's 
pioneer film house, on West Fayette 
street, for some time. 

The passing of the Crescent is the 
logical answer to the question asked 
on the local Rialto when the new 
B. F. Keith theatre was first pro- 
jected: Can and will Syracuse sup- 
port three vaudeville houses? Ap- 
parently two vaudeville houses, one 
offering big time and the other fam- 
ily time acts, can satisfy the vaude- 
ville appetite of Syracuse theatre- 
goers. 


DARLING UNDECIDED. 


Whetier it is to be a European 
trip for his vacation this summer 
or to spend it at home is something 
Eddie Darling has not yet uecided. 
At first Mr. Waring thought vf the 
boat ride as the most restful. Now 
he has the mourtatns in mind. 


NESBIT REPLEVIN SUIT. 


to the divorce 
Clifford (Virgil 
has brought 
the latter 


As an aftermath 
proceedings Jack 
James Montani) 
against Evelyn Nesbit, 
began a replevin suit against her 
husband to recover the furniture 
and the reai estate of her Adiron- 
dacks hunting , lodge, which Miss 
Nesbit avers igs her sole property. 
Clifford had it in his own name 
without her permission or previous 
knowledge, she says. A sheriff is at 
present in oharge of the up-State 
property. 

House, Grossman & Vorhaus are 
appearing for Miss Nesbit. They 
began the counter-suit last Iriday. 


DANCE EXHIBITION 
AT AEOLIAN, MAY 8 


Twenty Schools to be Repre- 
sented in Demonstration. 


Harry Shulman, of the Shulman 
school of dancing, will be the di- 
rector of an exhibition at Aeolian 
Hall May 8. Twenty of the best 
known dancing schools in the 


United States are to be represent- 
ed. Two pupils from each school 
will dance. 

The purpose is to demonstrate 
what the schools are doing. 

The 20 schools represented are: 
Ivan Tarasoff, Luigi Mascagni, F. 
V. Phiiport, Stanislaw FPortopd- 
vitch, Magna, Goldberg, Alberti, 
Mansfield Studio, Professor De 
Commerce, Jack Loeb, Grace Giles, 
Greenwood, Webster, Brown, Lip- 
pell Dancing Academy, Libau, Rus- 
sian Imperial Ballet, McCabe, Al- 
vienne, Bonnie Ilalpin, Newburger, 


Junge and the Krimmell school. 
The exhibition will consist of 
Oriental, character, -nature and 


classical interpretations. 


JACK LINDER BOOKS 
THREE FOX HOUSES 


Succeeds Bill ‘Casey, Who Is 
Retiring. 

The Star, New York: Comedy, 
Brooklyn, and the New Gritain, 
Conn., Fex houses are now being 
booked by Jack Linder of the Put- 
nam Building, under the super- 
vision of Joe Leo. 

Lill Casey, who formerly handled 


the houses, is retiring from the 
show business. 


$3,000 WEEKLY FOR 


Price Set by Singer Not Ac- 
cepted by Managers. 


Dorothy Jardon is willing to re- 
turn to vaudeville, but wants $3,000 
a week salary for herself alone if 
she does. The managers are not 


grabbing at the price quoted. 
Harry Weber, who represents Misa 
Jardon, has hopes of amicably 
arranging the salary matter. 

Since leaving the twice daily Misa 
Jardon has indulged im grand 
opera, singing leading’ roles with 
the Chicago opera company. 


P. M. A. DEADLOCKED 
WITH MUSICIANS’ UNION 


No Agreement Reached De- 
spite Conferences. 


The committees representing the 
Protective Managers’ Association 
and the Musicians’ Mutual Protec- 
tive Union are still in the throes of 
a “deadlock.” 

So much was ascertained follow- 
ing a meeting adjourned from the 
past week to Tuesday, when both 
committees were again in confer- 
ence in the offices of the secretary 
of the U. M. P. A. No definite con- 
clusion was arrived at, while there 
was some expectation that the mu- 
sicians would present a counter- 
proposition to the managers’ repre- 
sentatives, no agreement had been 
reached, Mr. Johnson declared. 

The demands are aa whcn fest 
presented by the union, the 
formation that the latter bad turned 
down the 10 per cert. increase has 
already becn published 

The meeting on Tuesday wes ad- 
journed to another date not eet. 

Representing the managers were 
Ralph Long (Shubert), T-yle 
drews (Belmont), Lrancte X. Hope 
{Cohan & Harris), Mark ! cuscher 
(Dillingham), Alfred Aarons 
(K. & E.). 

Dr. Sam A. Finketste'n aud five 
other men ropresented the 
cians. 


BRIGHTONS OPENING BILL 


The following wih comprise the 
opening bill at the Betgh.on theatre 
when it reopene Mav 17:--Van Cel 
los, Nelson and Cronin, Dumurd 
and Girlie, Joe Cook, Sheila Terry 


The policy is vaudeville and pic- 
tures on a split week basis. 


and Co., Harry Langdon aad Co.,. 
Trixie Friganza, Keegan and Bde 
wards, Aerial Valentines. 


DOROTHY JARDON ACT 


ak 


| 
| 
i 
| | 
| 
| | 
| | 
| | 
| 
| | | | 
| | | | 
| | 
| | 
| | 
quer < | | 
| | 
Lie | | 
| | 
| | : 
1 


4 


VAUDEVILLE 


GEN. PONT MAY BUILD 


HOTEL REISENWEBER SITE 


- 


Has Successfully Acquired an _ Interest 


Claridge, McAlpin and 


in the 
Waldorf-Astoria—Built 


the Equitable Building—Mammoth Struc- 
ture Planned for Columbus Circle. 


+ 


The Reisenweber restaurant es- 
tablishment on Columbus Circle is 
on the verge of being disrosed of 
to General T. Coleman du Pont. 
The intent of the purchaser is to 
erect a mammoth hotel on the site. 
No consideration has been report- 
ed, but negotiations early in the 
week were actively on, With the 
outiook at that time they would 
reach a successful consummation. 

The Reisenweber site takes in a 
large plot, fronting on Eighth ave- 
nue between Fifty-seventh and 
Fifty-eighth street, with a consid- 
erable frontage on Fifty-eighth 
street as well. It contains hotel 
rooms, grills, cafetevia, and a cou- 
ple of cabaret or ball rooms besides 
several banquet rooms; also a 
rathskeller used for beefsteaks. 

The du Pont money has gone 
into the New York hotel business 
of Jate with General du Pont car- 
rying holdings in the Waldorf-As- 
torid, McAlpin and Claridge hotels. 
He also built the Equitable Build- 
ing. 

Louis Fischer and John Wagner 
are the preset owners and opera- 
tors of Reisenweber’s, Mr. Fischer 
is the son-in-law of the original 
Reisenweber who retired from bus- 
iness some years ago. Fischer & 
Wagner have conductel_ several 
styles of entertainment on the va- 
rious floors of the Reisenweber es- 
tablishment. It was the scene of 
the first Hawaiian dance when 
Doraldina created a sensation with 
her Hula Hula steps. Previously 

teisenweber’s had been among the 
first of the restaurants to stage a 
cabaret floor revue, and it always 
has been on the alert for enter- 
taining novelties. With prohibition 
the main floor down stairs was 
converted into a cafeteria and has 
since become one of New York’s 
night resorts. 

The Reisenweber management 
built an extension on Fifty-eighth 
street a2 couple of years ago and 
generally improved the building at 
a very big outlay, just before the 
prohibition .movement was started 
and the war time liquor edict went 
into effect. This made the per- 
spective dubious for a while, but 
the restaurant overcame its diffi- 
culties. 

Reisenweber’s Paradise Room 
has had quite a vogue for a long 
while. Its hotel suites, made into 


small two-room apartments with, 


hotel restaurant service were. fre- 
quently occupied by theatrical 
people, 


MARK SWAN PLAYLET TRIED 


Norfolk, Va., April 28. 

“Selby of Yonkers,” a one-act 
comedy drama by Mark Swan, was 
tried out at the Academy one night 
last week. It was presented by 
Daniel Halifax, stock actor; Joe 
Sterling, treasurer of the Academy, 
who has been in burlesque for sev- 
eral seasons, and Gladys Bryant, an 
ingenue of iimited experience. 

The story has to do with thé re- 
turn of a college youth to his small 
town home, bringing ideas, habits 
and manners that immediately 
estranges him from his father and 
former sweetheart. Mr. Halifax, as 
the father, was capable and effec- 
tive, and Mr. Stirling was a typical 
college youth, but Miss Bryant 
failed to respond to either the 
pathos or comedy. She will be re- 
placed, 

» The piece has the advantage of 
contrast on a bill composed of the 
usual singing, dancing and novelty 
acts, and also has possibilities, 


LEAVES “THEATRE WORLD,” 

The “Theatre World” no longer 
has John J. O’Connor as editor and 
president of the operating company 
controlling the paper, which first 
published about three months ago. 
O’Connor was associated with S. Jay 
Kaufman in the weekly. Last week 
Kaufman is said to have purchased 
@Connor’s majority interest and 
Kaufman announced he will here- 
after conduct the paper alone. 

Kaufman’s previous newspaper 
experience was as a column para- 
grapher on the New York “Evening 
Globe.” 


SUE FRED WARD FOR 
$1,100 CHECK DEBT 


Freeman Makes Accusation— 
Ward Prepares to Defend. 


Fred Ward is named defendant 
in a $1,100 suit by Frank Freeman. 
The complaint avers the defendant 
represented he had a bank account 
with the Guaranty Trust C- on the 
strength of which five checks he 
had made out, totaling $1,100 in all, 
were cashed by the plaintiff. They 
later proved worthless, the charge 
c@ntinues, 

The defendant, through H. J. & 
F. E. Goldsmith, has it the debt 
was incurred in Havana Jan. 18 
last in a session with the “gallop- 
ing dominoes,” which he later be- 
came suspicious over. Hence, on 
that ground, he is preparing to de- 
fend. 


HELEN KELLER OUT OF BILL. 


Syracuse, April 28. 

Keith's bill this week lost its 
headliner, Helen Keller, She was 
prevented from appearing through 
her preceptress, Anne Sullivan 
Macy, contracting pneumonia in To- 
ronto, where both now are. 

In their place on the local pro- 
gram are Marguerita Sylva, and 
Morris and Campbell. 

It is doubtful if Miss Keller will 
appear next week at Keith’s, Boston, 
as booked, through Miss Sullivan’s 
illness, 


SONG PLUGGERS TO BE 
BARRED BACK STAGE 


Booking Head Complaint May 
Lead to This Action. 


Song pluggers may be barred 
from the back stages of all the 
houses controlled by the V. M. P. A. 
if a complaint recently made by the 
booking head of one of the western 
circuits is acted upon. 


The accusation stipulates song 
pluggers have been representing in- 
dependent agents who don’t enjoy 
the back stage privilege in certain 
theatres, and that the piuggers have 
been securing acts for the independ- 
ents, splitting commissions. 

This condition would mean that 
an agent would have to obtain more 
than the legitimate commission fee 
and would work a hardship and dis- 
advantage on the individual actor. 

The condition, according to the 
charges made, isn’t confined to New 
York alone, but exists in most of 
the large booking centers where 
agents and music films abide. 

The V. M. P. A. has been a 


to and an investigation is 
pated shortly. 


ippealed 
antici- 


FRED BRANT SERIOUS. 


Atlantic City, April 28. 

The condition of Fred Brant is 
Serious. He is suffering from kid- 
ney and heart trouble and 1s at a 
local hospital, removed last week 
there from the St. Charles Hotel. 

Doctors pronounced late last 
week that Brant’s chances of re- 
covery were so very slim his rela- 
tives should be prepared. A day 
or so later he picked up again, but 
is very low at present, 


For many years Brant has been 
a booking man in vaudeville at- 
tached to the Pat Casey Agency in 
New York. He specialized at one 
time on Japanese acts, 


— 


Supporting Alma”’Francis. 
Prominent in the support of Alma 
Francis when she makes her forth- 
coming appearance in vaudeville in 
an elaborate musical revue by Ed- 
gar Allen Woolf, Harry Carroll and 
Jerome Kern, will be Ralph Ger- 


nard, her new dancing partner, 


TRAVELLING BILL 
OVERALLS CLUB 


Claim Initial Organization— 
Meetings Held Enroute. 


San Francisco, April 28. 

One of the travelling road shows 
on the Loew-Ackerman & Harris 
time in the West has organized 
what they claim is “America’s First 
Theatrical Overalls Club.” 

The object is the usual one, and 
also takes in possible publicity. 

Members and. officers are Mer- 
cedes, Big Chief Overall; Bob 
Ferns, Little Chief Overall; George 
Brown, ist Bib; Al Litt, 24 Bib; 
Welling Levering, 1st Elbow; Nat- 
ty Whitestone, 2d Elbow; Big Dix, 
ist Jumper; Fred Alex, 2d Jumper; 
Max Alex, 3d Jumper. 

The club meets enroute. 


HUB’S CRONAN CASE 
-MAY RUN FOR MONTHS 


Contest Over Keith Estate 
- Promises Long Run. 


Boston, April 28. 
The hearings in the Cronan case, 
in which the Boston attorney is 
seeking one-third of the estate left 
by A. Paul Keith, promise to run 
throughout the summer, local at- 
torneys say. About four days 

weekly are to be devoted to them. 
The hearing was resumed last 
week, and attended by some of the 
interested parties from New York. 
None of the New Yorkers expressed 
any happiness over the prospect of 
being in Boston most of each week 
in the hot weather. One wanted to 
know what he was going to do 

about his vacation this summer. 


LEIGHTONS DEALING IN OIL. 


Frank Leighton, with Dan Fetter- 
hoff, expected to leave this week for 
the South, where they have acreage 
leases On property believed to hold 
oil. 

Bert Leighton will remain in New 
York as representative. 


PEEKSKILL’S BIG TIMER 


Peekskill, N. Y., is to have a big 
time vaudeville theatre, seating 1,- 
800, according to Arthur Klein, who 
states he has an interest in and will 
contro] it. 

is now building, he 
says. is to play first-class vaude- 
ville*twice daily. 

Peekskill is a lovely little city, 
the most active between Yonkers 
and Poughkeepsie on the east side 
of the Hudson. 


JUDGE’S WARNING PRINTED. 

The Keith theatres in New York 
and Brooklyn are advising their au- 
diences. of the recent decision of 
Magistrate Ten Eyck in the ease of 
James Ryan, who was arrested at 
the Colonial Theatre for throwing 
pennies on the stage, 

The warning has been reprinted 
in a circular form and is distributed 
with the house programs. 

The court suspended sentence on 
Ryan, who was charged with disor- 
derly conduct in having thrown pen- 

ies onto the stage from the balcony 
while an act was appearing, but in- 
formed him that if he was ever 
brought before the court again he 
would be sent to the island. 


RAISE SUNDAY SCALE. 
Winter Garden and-the Cen- 


tury raised the scale last Sunday 
night from $2.50 to $3.50, that price 
going for practically all seats on 
the lower floor. The idea of the 
boost was the “last appearance” 
this season of Al Jolson. 

Tickets given the agencies were 
printed with the regular top, but 
rubber-stamped at $1 more. Brok- 
ers sold the tickets at 50 cents over 
that. One said he “didn’t have the 
heart” to charge more for a Sun- 
day concert. Street men, however, 
managed to get fancy prices from 
last minute patrons. 


SHELDON LEWIS ON STAGE. 

Henry Bellit has secured Shel- 
don Lewis, picture star, for a 
vaudeville tour. He will appear in 
“Dr. Jeykll and Mr. Hyde,” and will 
be assisted by four people. The 
act will open in one of the Keith 
houses in a few weeks. 


Sammy Weston in Nesbit Act. 

When Evelyn Nesbit appears at 
the Palace, New York, next week, 
Sammy Weston will be in the turn. 
Also Eddie Moran, at the piano. 


PHONOGRAPH ORCHESTRAL MEN 
WANT HOUR FOR SIX 


This Brings the Salary of Each Man Up to sa a 
Day, or $180 Per Week—Scale Now in Force- |. 
Is $3 an Hour—Contract Calls 
for 50 Weeks a Year. 


CHICAGO ARTISTS 
MEET ON SAME BILL 


Celebrate Reunion With Windy 
City Jazz. 


Keegan and ‘Edwards, and 
O’Rourke and Add@phi, former en- 
tertainers from the Ansonia Cafe 
in Chicago, were on the same bill 
for the first time since entering 
vaudeville as separate combina- 
tions, at 125th Street the last half 
last week. Margie O’Rourke is 
Mrs. Pierce Keegan in private life. 
They celebrated the reunion by 
putting on a real Chicago jazz en- 
tertainment, the girls doubling into 
the boys’ act for the cabaret stunt. 
Edwards sprinkled the stage with 
sawdust to get the proper atmos- 
phere, and they cleaned up a 
riotous hit next to closing on a long 
bill. 

The booking office, as a result, is 
considering booking the teams in 
conjunction for next season. 


_IN GARDEN’S NEW SHOW. 


The Shuberts’ new show for the 
Winter Garden to follow the “Pass- 
ing Show” in about five weeks has 
its principals called for next week. 
It is being written by Harold Atte- 
ridge and Bert Grant, but is as yet 
unnamed. 

In the cast will be Brendel and 
Burt, Smith and Austin, Dickerson 
and Deagon, Walter Brower, Kitty 
Doner and Tarzan. 


JUNIOR ORPHEUMS 
IN THE NORTHWEST 


Six More to Be Built Next 
Year. 


Plans have been prepared by the 
Orpheum Circuit for the erection of 
six new Junior Orpheums in the 
Northwestern Territory, in addi- 
tion to the five Juniors already an- 
nounced, They will be built in 
Seattle, Calgary, Omaha, Portland, 
Winnipeg and Vancouver. Con- 
struction work will begin about | 
January 1, 1921. 

The San Francisco and Ga 
Angeles Orpheums are being built. 
Construction of the Memphis, 
Minneapolis and Kansas City 
Juniors will begin September i. All 
of the Junior Orpheums will play a 
policy identical with that of the 
State Lake, Chicago, four shows 
daily at pop, prices. 


Billy Watson’s Paterson House. 


Billy (Beef Trust) Watson has 
prepared plans for'a new 3,500 seat 
theatre which he will build in Pat- 
erson, N. J. Construction is sched- 
uled to start July 1. The policy 
will be pop vaudeville and pictures, 
Watson owns the Lyceum, Pater- 
son, playing the Columbia wheel 
shows. 


RAISE GAIETY RENTS. 
Tenants in the Gaiety Theatre 
Building received notice this wéek 
that beginning June 1 the rents 
would be increased 25 per cent. The 
last raise was in September, 1919, 
when a-25 per cent. boost was re= 
quired. Milton §S. Stearn is the 
agent for the property, which is 
leased by the Broadway and Forty- 
sixth Street Realty Co. Answer 
one way or the other must be filed 
by May 15. 


READY FOR EMERGENCY. 


New Orleans, April-28. 

In a heavy rainstorm Monday af- 
ternoon lightning put the Orpheum 
in darkness just prior to the mati- 
nee, 

Manager White had 10 large kero- 
Sene lamps for an emergency and 
they held the audience for nearly 
an hour, while the orchestra played 


popular airs, 


Outclassing by far any of the 


‘}eurrent radical changes being asked 


by the Musical Mutual Protective 
Union for the season 1920-21, comeg 
the demand of the _ orchestra} 
players employed in the numeroug 
recording laboratories of phdno« 
graph interests in Greater New 
York. £19 

The wage scale now in force ig 
$3 an hour, with a demand for $, 
plus a guarantee of six hours a 
day. This brings the schedule of 
each man up to $30 a day or $18¢ 
per week. 


ecutive of one of the most im« 
portant phonograph concerns, with 
laboratories in this city, declared 
there would be no othereway than 
to accede to. the new demands. 

It was learned’ from him the nums« 
ber of men employed in these 
laboratories varies between 40 and 
75, attaining sometimes 100. This 
is contingent on the exactions made 
by the recording of diverse arias or 
selections, 

On the basis of 75 men to each 
organization, at $180 per week, it 
brings the total to $13,500 against 


hour, which equals $9,450. 

The contract, it is further undera 
stood, calls for 50 weeks’ in the 
year, but it is not definitely known 
whether the two remaining weeks 
are included as vacations with or 
‘without pay. The six-hour a day 
contract does not call for extra 
time above rehearsals, but is in« 
cluded. The time apart from the 
six stipulated hours is “owned” by 
the musicians, and they are free to 
increase their incomes, to give les< 
sons, or employ it in any way they 
see fit. 

With 10 recording companies in 
New York the cost of producing 
records, merely from the stands 
point of engaging the orchestras, 
and not inclusive of the cost of a 
soloist or instrumentalist, figured 
with 75 men brings it to a payroll 
of $775,000 yearly for each concern, 
In other words, 10 recording coms 
panies will have to pay their ore 
chestras on this average $7,550,000 
for the year 1920-21, if they want 
to make records, 


NEW BIG TIME 
REPORTS STRONG 


Shuberts and Loew as Possi- 
bilities Cause Unlimited Talk. 


Unlimited talk in vaudevillé 
circlés continues to centre upon 
the Shuberts and Loew as big time 
possibilities for next season. Inthe 
ranks of the present big time, 
among its executiyes, not much at-« 
tention is given to the rumors, The 
big-timers arg inclined to scout the 
idea of competition in their line. 
That Loew will take to big time 
is a confirmed belief among vaudes< 
villians on the theory the Orpheum 
Circuit intends to push its small 
time plans in the West, which will 
force the Loew line into the other 
division for self-protection. 

The Shuberts are reported secur 
ing subscriptions from their busi< 
ness associates for the purpose of 
promoting a big time circuit, but 
whether by themselves or in asso< 
ciation with Loew no one will say. 
It is said the Shubert interests are 
heavy holders of Loew stock and 
that that bond might bring them 
together in any big time move, 
One of the Shubert associates is 
Jos. Goldsoll, who invested with 
Lee Shubert in Goldwyn (pictures). 
Goldsoll is reported to have ex 
pressed a willingness to go in with 
the Shuberts on a_ vaudeville 
venture. Producers connected with 
the Shuberts, when asked if they 
had been approached to subscribe 
to a vaudeville movement, replied 
they had not. 


MAE WEST’S NEW ACT. 


Mae West is to make another try 
with a new act opening May 17. 


The new turn is by Tommy Gray, 
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VAUDEVILLE 


—— 

BOB O'DONNELL RESIGNS 
The resignation of Bob O'Donnell 
as manager of Proctor's 125th Street 
Theatre was handed in to the Keith 
offices this week. It takes effect this 

Sunday. 
cour, O'Donnell has had the agency 
bee buzzing for some time, and it is 
said he intends to take up that pur- 


are O'Neill, assistant to O'Don- 
nell, and who lately became a hus- 
band, will also leave the 125th Street 
at the conclusion of the current 


week. 


BRAY SPECIAL POST 
FOR ORPHEUM TOUR 


Locating in ’Frisco as Coast 
Representative. 


A special post has been created 
by the Orpheum Circuit for the 
Pacific Coast and Charles E. Bray 
will fill it, as western representative 
of the vaudeville tour. 

Mr. Bray, who left New York 
yesterday (Thursday) for San 
Francisco, where he will headquar- 
ter, will look after the western end 
of the chain, under the supervision 
of the New York office. He has 
been with the Orpheum Circuit for 
many years and traveled all over 
the world in the Orpheum’s interest. 


CAN’T AGREE ON SALARY. 


With the recovery of Billy Van 


‘who had a heavy cold, his new 


partner James J. Corbett became 
ill, the act laying off this week. 
Another angle, however, held up 
further bookings, that being the 
failure to agree on salary. The 
turn asked $1,750 weekly and the 
highest offered by the bookers was 
$1,250. 


LUNA PARK TO OPEN 
SEASON ON MAY 17 


Eight Vaudeville Acts in the 
Free Circus. 


Luna Park will open the season 
May 17 with seven new buildings. 
Eight vaudeville acts will appear at 
the free circus, including Valle- 
cita’s Leopards, Berzac's Circus, 
Robinson’s Elephants, O'Brien's 
Clowns, Everest’s Monkey, a group 
of ten posing girls from “Aphro- 
dite,” a dramatic playlet, “Camou- 
flage,” with the original vaudeville 
east, the Hellkvists, fire divers; 
Van Camp’s Pigs and the Morales 
Family, high wire, coming from 
Spain to make their American de- 
but at Luna. 

Additional attractions are Arthur 
Pryor’s Band, Ford Dabney’s Jazz 
Band for the dance hall, and two 
additional bands for the park and 
free circus grounds. 

The U. S. S. Recruit has been in- 
stalled at Luna and the U. 8. Naval 
Recruiting Band will play selec- 
tions on the deck where there will 
also be free dancing. Herbert 
Evans is the amusement manager. 


JAP ARRESTED—SET FREE. 


Bangor, Me., April 28. 

Edward Shiami, Jap artist, who 
came here last week on the Keith 
bookings, was arrested on a charge 
of having $2,000 worth of morphine 
in his possession. When the case 
came to trial April 22, he was dis- 
charged for lack of evidence by 
U. S. Commissioner Charles H. 


Reid. The complainant was Pro- 
hibition Agent John Fahey, of 
Boston. 

Shiami was appearing at the 


Bijou, this city, and because of his 
arrest had to cancel some of his 
bookings. When asked if he used 
morphine the Jap replied in the 
negative and further stated that his 
act Was one in which he could not 
use whiskey or any other dangerous 
stimulant through the great amount 
of brain power necessary in his 
work on the stage. 

He receives $150 a week for his 
act. 


“HORRORS OF 1920” REVUE. 


With a title of “Horrors of 1920,” 
Jimmy Duffy and Mr. Sweeney have 
set a new vaudeville production for 
next season. They will head the 
cast of “seven humans” and the 
turn will have six scenes. 


Murdock on a Trip 
A trip over the Keith circuit to 
take about a week will be started 
Monday by J. J. Murdock. 


Most of the restaurants and cab- 
arets situated in New York City 
have adjusted themselves to prohi- 
bition and most of them have 
solved the problem entailed by loss 
of revenue through the soft drink 
edict, by introducing the “couvert” 
charge and increasing the prices of 
food and soft beverages. Most of 
the Times Square resorts have 
retained their amusement features 
and either have a review type of 
entertainment or a succession of 
acts. 


All have music and dancing. Re- 
vues are running full blast at Reis- 
enwebers’, Healy's, the Palais Roy- 
al, Moulin Rouge, and Pre Catalin. 
The Bal Tabarin has a vaudeville 
floor show with several acts hand- 
ling the entertaining. Maxim’s has 
arevue. Murray's, the Beaux Arts, 
and Churchill's have music and 
dancing. Shanley’s has a vaude- 
ville floor show. The road houses 
such tus the Woodmansten Inn, 
Pelham Heath Inn, Hunter Island 
Inn, and Shanley’s Yonkers all have 
music and dancing. 


On Long Island the Blossom 
Heath Inn, Fountain Inn, Five Cor- 
ners, and Holly Arms are music 
and dance resorts, and all charge 
a couvert fee of $1 or more. The 
beach resorts like the Shelburne, 
Casino, Feltman’s, and Ravenhall’s, 


BUSINESS RUSHING WITH CABARET CHARGES 
AND RESTAURANT RATES HIGHER THAN 
EVER SINCE PROHIBITION CAME. 


Coney Island, are all in the music 
and dance class and all have the 
couvert feature and high scaled 
price lists in addition to the new 
creep fad of so much per couple per 
dance. 

One or two places gave up the 
ghost, among them being Rector’s 
and Henderson’s, but it can't be 
proven in either case that prohibi- 
tion was the cause. Paul Slavain 
is altering two floors on the Rector 
property to include a cafeteria and 
dance hail. This would be a good 
business move under normal con- 
ditions. -The United Cigar Stores 
made such an attractive offer for 
the Henderson lease that it is 
doubtful if it would have been re- 
fused before the dry days. 


In the Bronx a few places cater- 
ing to a moderate spending clien- 
tele were forced out of business 
mainly because the places affected 
did no restaurant business what- 
ever and when they ceased to serve 
the hard stuff, their patrons deserted 
them in droves, transferring to the 
places that were cheating and to 
spots that could still afford some 
kind of an entertainment. 


Among the Bronx resorts that 
have been counted out by the Vol- 
stead Amendment are Gene Sen- 
nett’s at 149th street, The Ritz at 


125th street and Seventh avenue, 


and Joe Ward's “Orange Grove,” 
which was converted into a cafe- 
teria and dance hall. 


The Pekin at 47th street and 
Seventh avenue is closing this week, 
having gone into bankruptcy under 
the management of a corporation of 
Chinese. They had the revue style 
of show as their big attraction, but 
their prices were tilted too high to 
compete with the other Broadway 
purveyors of Chinese food, the lat- 
ter type of restaurant making no 
entertainment overtures and greatly 
thereby operating much more eco- 
nomically. 


Summing up the situation, it 
seems that only the cheaper kind of 
cabaret has heen affected by the 
new order. The high-class places 
have gone on their merry way jack- 
ing up prices and inventing new 
kinds of charges, and as usual the 
New York public have been paying 
the toll after the usual mild pro- 
tests. One or two of the more dar- 
ing proprietors are still selling the 
booze to people they know, charging 
two dollars for any kind of a high 
ball and making more money than 
in the days they had to pay a liquor 
license. But the majority have 
taken the former overhead and 
divided it up between their admis- 
sion- charges and price scales, and 
seem to be doing very nicely under 
the new conditions. 


The vaudeville big time is offer- 
ing headline and feature attrac- 
tions in that division continuous 
contracts, season by season, for 


two or three years. In certain in- 
stances contracts have been offered 
to the acts desired up to five years. 
The big time through these agree- 
ments, obtain the exclusive stage 
rights to the turns for the period 
agreed upon, 

So far the Keith office has been 
doing the signing up. The Orpheum 
circuit, the other big time chain, 


BIG TIME OFFERING HEADLINE 
ACTS LONG TERM CONTRACTS 


to date has not been reported ac- 
tive in placing future engagements 
beyond next season. 

In the past but a few cases arose 
where a vaudeville feature was of- 
fered a long engagement on the 
big time. The present long-term 
contracts are a departure in Amer- 
ican vaudeville bookings. 

No reason has become known for 
the big time’s endeavors to give its 
future bills a foundation of head- 
liners or features. Some surmise 
the inroads made into the vaude- 


ville ranks by the musical comedy 


AND FEATURE 


producers on both sides of the 
ocean is the principal cause. 

According to reports, the Shu- 
berts are scouting for vaudeville 
turns with a next season contract 
as the bait. The musical comedy 
producers have placed many vaude- 
Vililians under contract but as their 
agents are always on the lookout 
for musical comedy material, this 
has occasioned no especial notice. 
It is said, however, the Shuberts at 
present have more vaudeville acts 
under engagement to them than 
ever before. 


Meetings of circuits belonging to 
the Vaudeville Managers’ Protec- 
tive Association of late have com- 
menced to bear new rules and 


regulations for vaudeville agents or 
representatives. Se faz the meet- 
ings have declared ne agent can 
place an act under contract (to the 
agent) for personal reasons; ho 
agent can book through another 
agent and no agent cam charge or 
receive more than five per cent. 
commission. 

Another point agreed upon by the 
booking men at the meetings is that 
there wil} be a standard form of 
agreement between agent and act, 
defining just what the afent will do 
in the representation of the turn, 
and preventing the agent from “tie- 
ing up” the actor. 

The last meeting, 
was adjourned until next week. 


held Tuesday, 
In 


NEW REGULATIONS MADE FOR VAUDEVILLE 
AGENTS AT MANAGERS’ MEETINGS 


Decide on Limits for Acts’ Representatives—No Agent-Artist Contracts—No 
Double Booking—No More Than 5 Per Cent.—Meeting Continued. 


will be formulated and announced. 

The meetings held in the V. M. 
P. A. offices embraced representa- 
tives of the Keith, Orpheum, Loew, 
Moss, Fox and Pantages circuits 
with their affiliations. 

At the Keith office this week when 
it was asked if there were to be any 
immediate changes in the agency 
personnel of that establishment, 
without regard to the new V. M. P. 
R. A. rules, it was replied that noth- 
ing definite had been settled upon 
regarding that. At the Loew 
offices it was said in reply to the 
same question no change in_ the 
office agency personnel was in con- 
templation. One of the Loew execu- 
tives said: “Let the live ones keep 
alive. The dead ones will die out 
without our assistance.” 

The principal points in the forth- 
coming rules and regulations gov- 
erning agents appear to be the 
strictly limited commission and the 


has grown quite common of late, 
more so on the big than the small 
time. Agents have sought to hold 
acts through personal agreements 
and in some cases guaranteed work. 
The object of the relief for this is 
according to one of the booking 
men: “To leave the act free to 
book with whom it likes and through 
whom it likes.” Acts not free to 
book in this manner when the rules 
are announced will not be accept- 
able to booking agencies, it was 
said. 

The limit of five per cent. com- 
mission is expected to stop all of the 
“outside money” agents have been 
taking, they (although not all of 
them) usually receiving from acts 
more than the five per cent. com- 
mission which Is customary. 

The double booking may mean 
that big time agents can not book 
for acts through small time agents 
and vice versa, as has been done 


A vaudeville actor took the wife 
for an auto ride the other night. 
This particular knight of the grease 
paint is fond of the lights and 
usually steps into the all-night 
places and helps in a generous man- 
ner toward paying the proprietors 
rent. This night the missus didn’t 
feel like stepping so they dined ina 
modest restaurant with the check 
coming to less than a dollar, in- 
cluding the tip. The actor clamb- 
ered back into his car and started 
for home. After a block or two he 
said to the wife: “This has cer- 
tainly been a cheap evening.” Just 
then a blue cap appeared at his 


elbow and he was handed a 


about two weeks more it is ex- ' 
pected the rules and regulations | agent-actor contract. The latter | right along. 
A MORAL EVENING. subpoena for speeding. He was CHORUS EQUITY TO VOTE. 


fined $25 in Traffic Court the next 
morning, Moral: “If you want to 
practice economy, join the Navy.” 


Lou Tellegen’s play by Augustus 
Thomas, entitled “The Blue Devil,” 
is to open in Wilkes-Barre, Pa., 
May 7. The supporting cast will 
include Alma Belwin, Ivan Simp- 
son, Mack Barnes, Thomas Walsh, 
talph Locke, Ruano _ Bogislav, 
Cecilia Radcliffe, Frances Shannon 
and Edgar Woolley. The piece is a 
three-act comedy. 


Lester Rose is with the Lew Can- 


tor agency. 


The Chorus Equity Association 
will hold a general meeting at the 
Hotel Astor May 12 at noon to vote 


the Actors’ Equity Association. 
The Chorus Equity is now under 
the jurisdiction of the A. E. A. byt 
not a component part of it. The 
proposal that will be up for a vote 
on May 12 calls for a merger of 
both organizations and the Chorus 
Equity becoming a department of 
the A. E. A. 
The Chorus Association Executive 
Council has already voted favorably 


on the proposition of affiliating with [ 


POP OVER SUMMER. 
Some of the middle western hous- 
es now booked by Johnny Collins 
and Chester Stratton of the Keith 
office will install a popular price 
policy over the summer. They will 


}be added to the books of Arthur 


Blondell of the Keith Family De- 
partment. The move will facilitate 
the routing of acts and make for 
more convenient jumps. 


CANTOR HAS SEVERAL 
ACTS READY TO SHOW 


Former Chicago Agent Pro- 
duces 3 Comedy Turns. 


Lew Cantor, the former Chicago 
agent, who recently moved to New 
York, is preparing a number of new 
turns for showing this summer. Two 
were written by John B. Hymer 
“Robin's Serum,” a musical com- 
edy which will star Anna Meltzer, 
the Chicago Yiddish star. She will 
be supported by four men. Another 
is “Night School,” a nine-person 
act. 

Cantor also will produce three 
comedy acts written by Stan Stan- 
ley. The first first will be “Oh 
Choliey,” an “audience turn” with 
special settings, and a cast of four. 
The other Stanley acts are “Cold 
Blooded Johnson” and “The Story 
Tellers.” 

Most of Cantor’s act must com- 
plete W. V. M. A. time before 
switching to Loew bookings. The 
first to come east will be “Purple 
Lady Minstrels,” which has not 
been seen here before. The act 
opens at Loew’s Metropolitan. 


DISMISS CHARGES 
AGAINST MRS. EDWARDS 


Injunction Granted Preventing 
Lila Lee Payments. 


Chicago, April 28. 
A temporary injunction was 
granted Cari Appieé restraining Mrs. 
Gus Edwards from receiving and 
using any of the funds received 
from the Lasky people, also re- 
straining the Lasky Corporation 
from paying out any of the salary 
due or to come due to Lila Lee. 
Judge McGoorty dismissed the 
charges against Mrs. Edwards mis- 
using the funds held in trust by 
her. 


GENE LYNCH STICKS. 


Gene Lynch, stage carpenter and 
manager of the Riverside since the 
opening of the house under the B. F, 
Keith management, has reconsid- 
ered his determination to resign and 
will remain as practical head of the 
stage. 

Lynch was to have quit his post- 
tion last Sunday, but after a con- 
ference with J. J. Maloney, general 
manager of the Keith houses, de- 
cided to remain. 

Lynch had tendered his resigna- 
tion as a result of the placing of an 
assistant manager back stage. 


BOOKING MERGERS RUMORED 
A couple of booking affiliations 
were talked about this week in 
vaudeville, but nothing definitely 
could be fixed. 
The reports stated there would be 
changes in the booking conditions 
of the circuits in question by next 
season. 


N. V. A. COMPLAINTS. 


Miller and Lyles have filed a com- 
plaint against Moran and Mack in 
which they allege the latter has lift- 
ed their boxing bit. Miller and Lyles 
are colored and not members of the 
N. V. A. Moran and Mack do a 
comedy black face turn. 


From Palace to Little Palace. 
Rose and Curtis will remove 

from the Palace Building May 1, 

to 1568 Broadway (Little Palace). 


Elizabeth Murray’s First Pop Date. 
The advance slides announcing 
the engagement of Elizabeth Murray 
at the Fifth Avenue for the last half 
said: ‘The first appearance of Eliz- 
abeth Murray at popular prices.” 


LOST AND FOUND. 
Gitz-Rice’s Cadillac was stolen 
from the corner of Sixty-fifth 
etreet and Broadway last Thurs- 
| day. He recovered it two hours 
later down in Greenwich Village, 


on the proposal that the organization 
effect a close affiliation with the 


A. EB. A. 


the thief having abandoned the car 
in front of one of the Village res- 


taurants. 


| 
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VAUDEVILLE 


INSIDE STUF 


ON VAUDEVILLE 


The return of the Aaron Hoffman “Toplitsky” Yiddish character playlet 
to vaudeville with Sam Liebert and two assisting players, caused some 
surprise in vaudeville circles. The turn is playing the Riverside this 
week, under the same title, “The End of the World.” Alexander Carr 
first appeared in the sketch, which was a part of “Wine, Women and 
Song,” later starring in it in vaudeville. Liebert, too, used the act, which 
some years ago brought legal action which resulted in Liebert being 
forced to pay Hoffman royalties zor its use. Since then Liebert has ap- 
peared in other character sketches, successful only in the three-a-day. 
That is probably why he reverted to the “Toplitsky” turn, which brought 
with it big time bookings. The act is billed as a “revival of the world- 
famous comedy.” 

Gertrude Hoffmann is not going to London this summer. Because the 
trip would have been too annoying. Miss Hoffmann had her Stoll Eng- 
lish contracts and reservation made on a steamer. Interviewing those 
who were to accompany her on the voyage she found there were “de- 
mands” to listen to. Listening to them, Miss Hoffmann finally balked 
and called everything off, returning the contracts unsigned, upon one 
of her maids declaring she would have to have a stateroom on the same 
deck as Miss Hoffmann’s. 


Office b6ys or “private secretaries’ are still invested with too much 
authority or assume that. Not only in vaudeville, but all over the show 
business where there are executive offices, someone outside is pretend- 
ing te himself or herself that he or she is running the business, The 
other day a “private secretary” in the office of a legitimate producer in- 
formed an internal revenue officer his employer could not see him and 
that the producer “never made appointments.” In another vaudeville 
office another “private secretary” always asks the caller what his busi- 
ness is. It appears to run that way throughout the show business and 
pictures—these office boys or private secretarier continually making un- 
necessary enemies for their employers. through over-officiousness. In a 
majority of the instances the employer never knows it, as the same bull- 
headedness that causes a private secretary to ask the questions usually 
earries along with it concealment from the manager or producer. 


Readers of the next week’s bills have noticed of late a number of old 
acts returning to vaudeville, some on the big time. A few may have 
been hidden away on small time during recent years; but several seem 
to have decided to come back on a trial, perhaps seeing the other acts 
they knew years ago apparently playing once more. It’s probable the 
old timers believe if the others can, they can. The “try out nights” of 
late have seen several try out old timers who still have the belief if not 
the ability or material. The other evening an old timer who has not 
been on a stage to work for 10 years tried a come-back. It was pitiful, 
according to onlookers. ‘These are peculfar days in vaudeville, and 
almost anything is possible. 


All this week it looked as though Sully would have to blow the Put- 
nam Building. Sully is the official barber there. He also has another 
shop in the Palace theatre building. Sully is willing to remain in the 
Putnam building, but he says Adolph Zukor wants too much money. 
Zukor owns the building, says Sul. Sul doesn’t care whether it's the 
Famous Players or not. He knows it’s Zukor, because he asked Pat 
Casey and Marctis Loew to speak to Zuk. Zuk shoved him up from $629 
a year to $2,400 a year, says Sully. it is to start May 1. Sully says he 
can’t pay it. All week he waited for Zuk to come around and see him to 
reduce the rent, but no one appeared excepting the agent, who merely 
remarked, ‘‘24 or git.” Sul says he will git. His barbers feel worried with 
him. They have grown accustomed to looking out on Broadway. Sully 
says he pays the union scale to his barbs and would like some one to in- 
form him what is the union scale for rents. Sully threatens to return to 
Italy if this thing keeps up. Since agriving over here all he has accumu- 
lated besides two barber shops are a wife, a home and fourteen children. 
Sully said that kept him pretty busy, and he’s too advanced new to com- 
mence working for the landlord. 


fen 


Several agents were in receipt of most unusual offers from Western 
acts this week, a typewritten communication couched in legal style, in- 
cluding a promise of extra percentages if consecutive bookings can be 
delivered. The agents looked on the offer as a “plant” and figured an 
acceptance would open the way for “squawking.” The offer is that the 
act agrees to pay thé agent 15 per cent. for all bookings and for every 
four weeks of consecutive bookings an extra “dividend” of $25 is to he 
paid the agent. The communication also stated that the parties (the act) 
were ready to “solemnly consent to fulfill this agreement” made over 
their signatures if the agent considered that advisable. One agent 
thought there was no ulterior motive in back of the offer, but that it 
expressed the desire of some Western acts to secure Eastern time. 


ILL AND INJURED. 


Henry Miller in “The Famous 
Mrs. Fair,” April 21. 
As a result of two counter- 


weights falling when they were 
placing a new picture screen in po- 
sition on the Riverside stage last 
Friday afternoon, Fred. Kiel and 
Cornelius Van Sickle, stage hands, 
were slightly injured. The men 
were placing a new screen in posi- 
tion before the matinee when the 
counterweights, which were not 
locked, gave way and well, carrying 
the screen with them. Both men 
were pinioned under the weights and 
sereen. Kiel was injured about the 
head and legs and Van Sickle was 
struck in the chest. They were at- 
tended by Dr. Goldberg, the house 
physician, who said their injuries 
were not serious. They were com- 
pelled to lay off the rest of the week. 

Mrs. Cook (Cook and Oatman), 
playing Loew’s Prince, Houston, 
Texas, forced to lay off for two per- 
formances last week, owing to in- 
jury to eye. 

Francis Woodward, publicity rep- 
resentative for Pantages at Los An- 
geles, is ill at the Clara Barton 
Hospital suffering from blood pois- 
oning caused by 2 man stepping on 
her foot, which was partly ampu- 
tated a year ago. 


Gus Hempel, formerly musical 
conductor of “Fiddlers Three,’ was 
removed to Bellevue Hospital this 
week, suffering with hemorrhage of 
the lungs. 

Harry Mundorf, away from ihe 
Keith office for several months 
through illness, is now convalescing 
at Craig Hall, Atlantic City. 

Charles Shisler, manager of the 

} Broadway, Philadelphia, left the St. 
@gnes Hospital in that city Tues- 


day, returning to the management 
of the theatre. John Burns, who 
acted in his absence, will be placed 
at another Philadelphia house. 

Louis Pincus, the vaudeville 
agent, is convalescing at hig home 
in this city. He will be back at his 
office in about ten days. 


MARRIAGES. 
Lulu Nethaway (Davis and Neth- 
away) to George M. Eichinger, 
non-professional, April 16. 


Sam Fink, drummer with “The 
Rollickers” (vaudeville), to Pear] 
Ackey, non-professional, of Phila- 
delphia, at City Hall, New York, 
April 28. 

John Krystyn (Chris CornallaJ, 


New York, to Letitia Marie Cough- 
lin, of Sioux City, Ia., in Dublin, 
Easter Sunday. 

Erie Gordon and his partner, Eve- 
lyn Delmar, while playing Rialto, 
St. Louis, April 17. 

Felix Borowski, composer, presi- 
dent of the Chicago Musical Col- 
lege, former musical eritic of the 
Herald, to Elsa Kane, violinist, one 
of his pupils. 

Hioward Selznick to 
Schneider, January. 

John Tuerk, company manager of 
“Adam and Eva,” to Madeline EI- 
liot, New York, April 24, 

Dorothy Chesmond, “Fads and 
Fancies,” to Kenneth Thurber, at 
Creenwich, Conn., April 25, 

Attie Mason, of the Pre Catalin, 
to Harry Welsh, “Follies of the 
Day” Co., New York, April 27, 


Mildred 


ARTISTS’ FORUM, 
Akron, Ohio, April 19. 
Editor VARIETY: 

A few months ago at Chicago I 
told George Price that I wrote a 
series of monologs to follow up the 
idea I am doing this season. I ad- 
vertised to that effect in VARIETY. 
I also informed him that the first of 
the series would be with my Sister 
Annie—who may sing a song at the 
finish of the act. 

According to the review of his act 
in VARIETY he is now using his 
sister, and she sings a song at the 
finish of his act. I am not claiming 
any infringement on my monologs— 
as I haven't seen the act, and I am 
not claiming the monopoly of rela- 
tions for stage use, but I do avish to 
ask you when you review my act not 
to say that I took the idea from 
George Price—who is an excellent 
mimic and imitator, while I am an 
originator and a creator in the 
realms of vodvil. But kidding aside 
I wish you would give this your at- 
tention. 


Thanks Sez. Joe Laurie, Jr. 


WITH THE MUSIC MEN. 


At the eleventh hour Dec. 25, 1919, 
a Xmas present had to be consider- 
ed for Leo Lewin, in the Waterson, 
Berlin & Snyder office. All hands 
got on the job, but through the H. 
C. no definite conclusion could be 
arrived at for the most appropriate 
donation, Finally the firm’s writers 
decided to compose a song. hand it 
to Leo, and let him do the plugging. 
This was done after Benny Leonard 
christened it “Desert Dreams.” 
Now “eo is hoping the writers will 
do the same thing this year. 


_ Acouple in the Waterson, Beflin & 
Snyder office fell in love during the 
spring of 1919 and were married in 
the winter. Spring of this year 
again finds another couple in the 
same predicament, and the office 
expects to lose another stenog- 
rapher before long. 


Alex. Sullivan, writer of “Kisses” 
and “Give Me a Smile and Kiss,” 
has come to bat with another num- 
ber, “I Lost My Heart When I 
Found You.” The melody is by 
Lyin Cowai. 


To-morrow Leo Feist, Ine., will 
change their offices in Cincinnati, 
from the Lyric Theatre building to 
their new quarters at 111° East 
Sixth Street. Frank Novak and 
Billy White are in charge. 


Arthur J. Hamburger, the new 
general manager of Jack Mills, Inc., 
is away on a Western trip in the 
interests of his firm. 


George Levy, manager of Jos. W. 
Stern & Co.’s band and orchestra 
department, has moved his quarters 
to the professional offices of the 
firm, 


Roceo Veceo, Feist’s Chicago 
manager, returned to his desk last 
week recovered from rheumatism 
which he was treating at a resort 
in Michigan, 


Two new additions to the Irving 
Berlin professional staff are Max 
Rich and Irving Sherman, 


The Jewelers’ Association of 
America, at a convention held re- 
cently, adopted the Stern song, “Lit- 
the Blue Diamond,” as official an- 
them, 


The Stark & Cowan Music Co. 
joined the Music Publishers’ Pro- 
tective Association Monday. 


Irving Berlin believes he has a 
logical successor to “You’d Be Sur- 
prised” in a new number, “But.” 


Joe Kedden, formerly of the 
Stasny professional staff, is con- 
nected with Joe. Stern & Co, 


Jack McCoy, business manager 
of Fred Fisher Iiusie Co., is con- 
fined to his home with an attack of 
neuritis. 


Jack Barr is making a four weeks’ 
tour of the Middle West in the in- 
terest of the’Fisher catalog. 


York Averill, of the Gilbert & 
Friedland staff, has announced his 
engagement to Madeline Waters. 
Miss Waters is press representative 
for the Greenwich Village Theatre. 


Reo Brodeur has joined the pro- 
fessional staff of Irving Berlin. 


Bert Harvey, the Emerson phono- 
graph singer, has affiliated himself 
with the professional staff of Irving 
Berlin, 


The A. J. Stasny Music Co. this 
week purchased the _ publication 
rights to Max Prival’s “The Chimes 
That Made You Mine” from Ben 
Richmond, 


Julius Berkin has a new number, 
“Marriage Blues,” with Belwin, Inc. 


Anna Gelb, formerly assistant 
manager of Shapiro-Bernstein’s 
band and orchestra department, is 


}connected with Irving Berlin in a 
similar capacity, 


AMONG THE WOMEN 


By ALICE MAC 


Harry Carroll has given the public a little bit of everything in his new 
act at the Palace, as far as singing and dancing are concerned, and no 
little credit is due to Leon Errol, who staged the production. 

The girls looked sweet in their first dresses of grey chiffon, grey rip. 
bon was looped at the hips, with streamers hanging, plain bodices, co}, 
lars of white. Old fashioned costumes of the Colonial days were charm. 
ing, white satin brocade, with frills of lace down the front, trimmea in 
green flowers. One of the girls looked stunning in a costume of orange 
chiffon, the bodice of black sequins with loops of jet hanging, a long 
train hung at the back of black velvet, the hat was close fitting with 
orange chiffon flowing to the ground. Misses Higgins and Bates wore 
the same costumes for their jazz dance as when in Vanity Fair, only 
those worn now are of midnight blue. Grace Fisher’s dress of iredescent 
sequins was handsome, caught up at the back, with an orange feather 
worn on the left arm. 

The Ford Sisters — striking figures in riding habits of white satin 
lined in cherrie; the/hats were somewhat the shape of a gentleman’s hard 
hat with feathers at the side. The black dresses were very 800d -looking, 
made short with the skirt of jet; bodices were of brilliants with the 
high neck effect, long sleeves of chiffon, edged in bands on jet. Long 
cloaks were of black chiffon, with bands of velvet at the hem; narrow 
trains hung at tRe back. : 

Emma Stephens’ dress was pink taffeta with u net overskirt, flowers at 
the side, with the sleeves of the net. “. 

Walter Roberts in the act “Putting It Over” wore a pretty dress of 
peach taffeta veiled with gold lace, the lace was puffed a trifle each side, 
with a spray of tea roses in the front. Another gown that was atirac- 
tive was worn by E. Albert Crawford, of blue chiffon with the bottom of 
gold cloth patterned in blue flowers, opening at the side. 

The overalls worn by Miss Doyle (McGreevy and Doyle) were made by 
Sophie Rosenberg, and are the first to be made, but they won't be the 
last, if others appear as attractive as these. 


Before describing any, of the gowns at the Riverside this week, it is 
necessary to remark that it was almost impossible for me to see clearly 
from where I was sitting. 

Rae Samuels’ one dress was really lovely. The skirt was made en- 
tirely of net, a deep pink shade with an edging of blue and silver; the net 
pink satin plain with shoulder straps of brilliants. Two large roses were 
at the waist, with streamers of mauve ribbon. 

Lester Sheehan has taken unto himself a new partner since last seen, 
Ethel Forde, and a very dainty Miss, but why does she raise her shoul- 
ders a la Dorothy Dixon? Miss Forde’s dresses were all sweet but much 
alike, excepting the old-fashioned dress of flowered silk. Two rows of 
lace were on its skirt. A black velvet coat was worn edged in white 
marabou. Her dark blue frock was neat; the skirt was made very full, 
also the sleeves, which were edged in feather trimming. A blue satin 
tammy matched. 

Miss Yvel (Anderson and Yvel) was chic in a strawberry color net 
frock. The bodice was of sequins with short lapels at the front and each 
side a rosette of black tulle was at the side. 

The woman in the Sam Liebert sketch had a neat dress of black chif< 
fon. The bodice was long waisted, patterned in steel beads. Panels 
down each side of the skirt were of the same material. : 

Bunee Wyde made her entrance in a black satin smock over a skirt 
of the same material, after which she changed to an evening gown. Sil- 
ver cloth trousers with an overskirt of wine chiffon. It had a sash of 
blue, with the, bodice of silver. 

Mme. Trentini wore the same gowns as at the Palace, 


Evelyn Cunningham shows good taste in all her gowns in the “Follies 
of the Day” at the Columbia this week. Her black jet dress was very 
striking, the skirt having two tiers, with narrow velvet ribbon for shoul<« 
der straps. The hat was net, with the crown of red flowers. Another 
dress was of yellow satin with an overskirt of beaded net. <A loose panel 
hung at the back. ; 

The big girls of the line wore good-looking tunics of royal blue, striped 
in steel beads with a fur edging. One side had flame color chiffon flow= 
ing dnd caught to the wrist. The hats were odd, sort of red skull caps 
with the blue material at the back in the form of a halo, 

Miss Walker looked cute in a short dress of gold tissue over, knickers 
of green edged in gold. The bodice of green had lapels of gold edged in 
sequins. The girls made pretty pictures in short dresses of white satin, 
with large black spots. 


Gruesome yet wonderfully interesting, and splendidly acted, is the 
picture “Behind the Door.“ Hobart Bosworth, as the American Officer, 
is an actor on his own when it comes to parts of this character. Wal« 
lace Berry as the German, although a thankless part, was not far be- 
hind Mr. Bosworth for acting honors. Jane Novak was sweet as the 
heroine; a summer frock of flowered chiffon was dainty; the skirt had 
three tucks wide apart, with frills of the same material for the collar 
and cuffs. ‘Her blue serge dress was smart, very full skirt, with t 
bodice tight; smoke pearl buttons ran down the front of the dress; tie 
sleeves were long with bell shape cuffs. 


Mildred Haywood’s one dress at the American the first haif was 
pretty, made entirely of sequins old rose shade. Wide moire ribbon of 
the same color was looped at the side with the end hanging in front. 
Black grapes were worn at the waist. 

The woman in McConnell and West looked nice in a dress of apple 
green satin, trimmed in fringe, the bodice of sequins. The head-dress 
was net standing high, with a band of the sequins round the head. Her 
other frock was black chiffon with a panel back and front of black beads, 
which were also brought around the sides. The hem was of fringe. 

The girls in Slanto’s “Rollickers”=looked smart in cow girl costumes 
of cloth with black sashes. One girl wore a sweet frock of brick red net 
made short with the bodice of sequins. 
The woman in Arthur Havel’s sketch wore a gown of lace heavily 
embroidered in white flowers. These boys were last seen in Chicken 
Chow Main. 


Max Ford’s wife is very ill at Los Angeles. He has joined the Joe 


Howard act, 


Pauline Cooke is now minus her golden iocks, having become one of 
the Bobbed Heads. 


PRODUCTION ENGAGEMENTS. 


George Kennear, late of “Flo Fle,” 
for “The Little Whopper.” 

Jack Rose, “Scandals of 1920.” 

Van Orden.and Fallows joined tiie 
“Keeping Up with the Joneses” Co. 
week of April 12, at Shubert’s Tel- 
ler, Brooklyn. 

Rockwell and Fox, two-men with 
White's “Scandals of 1920.” 


Eugene Reichgott has_ resigned 
the managership of the L. Wolfe 
Gilbert band and orchestra depart- 
ment, and is going on the road with 
the Hingling Brothers-Barnum & 
Bailey Circus in the interests of Leo 
Feist, Inc. 


Max Stone has been appointed 
manager of the Chicago branch of 
Gilbert & Friedland, following a re- 
organization of that office effected 
by Harry Goodwin last week. Chas. 
Lanson has been addedgto the staff. 
Florence Sanger will continue in 
charge of the orchestra department. 


sigs Lubin, the Loew booker, left 
Wednesday for Chicago, te remain 
until tomorrow or Sunday. 


John Loveridge has gone to St. 


Gertrude Bernstein and Gerry i 
Louis to take charge of the local 


Kaufman announce the Kay Bee 


Music Publishing Company as their |°fice for Famous Piayers-Lasky 


own. It’s a new venture, 


in that eity. 
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CABARET 


* 


Thursday the Roseland inaugurated a series of cabaret nights at which 
two or three turns will show every week hereafter. The few warm 
spring days 80 far have begun to tell noticeably on the patronage, Dur- 
ing the fall, winter and early spring all these resorts along Broadway— 
there are some half dozen which have cropped up all at once following 
the prohibition edict—have cleaned up financially. But though the 
youngsters would rather dance than eat (to the tune of 75 cents to $1.10 
per admission), they fight shy of staying indoors of warm nights. Car- 
nivals, grab-bag fests, ete, have been used to keep 'em coming on off 
evenings like Monday or Thursday, but the cabaret angle is the latest. 


Emerson and Baldwin, the comedy jugglers, open a four-week engage- 
ment at the Marigold Gardens, Chicago, May 3. They follow Collins and 


Hart. 


The revue at Reisenweber's will close Saturday. No future policy 
for the floor has been announced, 

The Greeley Hotel in Newark is one of the few survivors of the city 
offering cabaret entertainment. Its revue is “Dancing Around.” Princi- 
pais are Billy Walsh, Jack Young, May Vincent, Beulah May, Helen Le 
Roy and a chorus of six. Jackie Clarke’s and Johnson's, two of the 
Newark landmarks, have been forced out of business since prohibition. 


The new ice and carpet show at Healy’s Golden Glades opens to-mor- 
row (Saturday) night. 


Proprittors of resorts in Coney Island who were expecting a liberal 
interpretation of the prohibition laws were disagreeably startled Satur- 
day. Federal agents swooped down on Stauch’s and the Harvard Inn, 
arresting the proprietors for violation of the Volstead Act. fail was 
furnished and the cases will be heard during the summer. 


The squat three-story building on 45th street near Sixth avenue which 
was erected several years ago and opened as a Parisian cafe under the 
name of Maurice, is being remodeled and will soon be opened as a cafe- 
teria, the place being ideally laid out for such purpose. The French idea 
flivved, mostly because it sought ‘or too much exclusiveness. Later it 
reopened as “La Fleur” with similar results, and finally a third failure 
came when it tried under Jaques Bustanoby. Rilly Brown, the noted 


._ fight referee, who now runs a health farm, is said to be interested in 
' the cafeteria with his brother-in-law. 


— 
Marigold Gardens, Chicago. 
. Chicago, April 28. 

Elmer Yiloyd offers here the most pretentious revue in the history of 
this classy reSort. He wrote the lyrics and staged the routine, with 
music by A. Baldwin Sloane. “Baldy” hit it off in his pre-war fashion, 
with several whistly hits, notably “Sweet Sixteen,” and “Lady Perfume,” 
the former a-production ballad designed to give the cuties maidenish cos- 
tuming, and the second an audience number, in which they sprinkle sweet 
smells on the patrons from atomizers. 

Alice Maison is featured, as she should be. The slender dancing prima 
with the spectacular brunette beauty that first endeared her to observers 
of Mack Sennett’s comedies, goes further than she did in her former 
work in the flesh, doing her popular bathing girl stunt as only a nucleus. 
In a jazz riot she stars, and in the finale. standing like a vision in the 
center of a shimmering creation of Lester's most dazzling iridescent 
cloth frosted with brilliants, she brought down the fashionable audience 
in a pandemonium of clattering applause. 

The girls are pretty throughout, as a rule, and of orderly demeanor, 
getting very near to thd tables but not familiar with the visitors. Im the 
“Vogue Girl” the variegated costumes stand the lot forth more individ- 
ually than most choruses usually rise to, and there are some personalities 
sticking out where mediocrity might be expected. 

Collins and Hart, the vaudeville veterans, introduce their entire spe- 
ciaity, together with some added business at tables along their own lines. 
Homer Roberts in two single appearances dances with wizardry, and 
Herbert Sherman, the tenor, is all that goes with that classification. 
Edith Allan is the singing lead, and Loretta Ray is creamy as the princ- 
ipal of the “Sweet Sixteen” maneuvers. Lilyan Lee is a pantomime 
beauty. Miss Maison dominates the ensemble on “class” that walks 
easily away from the groups, and is the distinguishing factor in perhaps 
the toppiest, cleanest, cleverest and yet raciest revue that has invaded 
local cafe life in years. 


Surprising business at the road houses the first warm days last week. 
It seemed as though the young people had been released from city bond- 
age. If a forerunner of what the road places may expect during the 
summer, then the houses on the road will have a banner season. One 
road place on an off night last week was packed with as big a crowd -s 
the place. attracted in seasons past on a Sunday evening. The road re- 
sorts will likely send up the menu prices to average up on the gross in 
the days when liquor was more freely retailed. 


Perry's, Coney Island, will open May 22 with a new revue produced by 
Victor Hyde. The cast will include eight principals and eight choristers. 


The Portola-Odeon at San Francisco has discontinued the chorus, the 
Bole entertainment now consisting of balled singers and a dance orchestra, 
Business has taken a big slump since the big revue feature has been 
eliminated. The Techau-Tavern continues along with what is at the 
present time considered the neatest little girl revue in Frisco. Elliston 
Ames is in charge of the entertainment presenting new numbers each 
week with a complete change of costumes. The personnel of the show 
Temains the same, not a change having been made in months. Ruby 
Adams, Pearl Leonard and Dorothy Neville lead most of the numbers. 
Business at the Techau is very good. Tait’s resumed revue entertain- 
ment last week with Jack Holland producing and featured in the show. 

he show feature is confined to the downstairs cafe the Pavo Real Room 
Onl, utilized for the overflow. At the Fairmont Mr. and Mrs. Wonders’ 
Society dancers are featured in Rainbow Lane, which has the best dance 
floor of any of the down town cafes. The Columbia Inn uses a big chorus 
and ballad Singers. The girls are permtited to mingle with the guests in 
this: place, 


Will J. Harris’ “Boost Chicago” restored organized entertuinment to 
the States, one of the first of the cabaret restaurants ef Chicago, a 
medium-priced resort across the street from the Winter Garden, on the 
Main Stem. Harris wrote and received the book and lyrics, and hit on 
a live topic, for the Mayor is spendmg $1,000,000 on th slogan, “Boost 
Chicago.” Lester gowne@ the show, and it sparkles with brilliants from 
toe to top. The most brilliant thing it has is its briiliants. Otherwise it 
ig just solid cafe amusement, of the type best suited to the clientele of 
the States, The girls are mediums, not the accustomed ponies of cafe 
Usage, and they wear many flashy costumes which dazzle the customers 

he finaie is the “Boost Chicago” song and spectacle, and it has a local 
Punch as well as satisfying eye and ear, landing with a thump ona 
Surprise skirt novelty (any skirt is a surprise and a novelty in a Chicago 
cabaret) when the girls pull up the backs of thir drapes and the slogan 
Shines forth on each. Jimmie Dunn, last seen here in support of Evelyn 
Nesbit, is the comic and leading man in chief, working almost constantly 
@nd with telling effect. Snow and Sigworth, Lucille Howard, Sophie 
Schaefer, Jackson Murray and the Hewitt Girls are the other principals. 

he chorus is decorous, the numbers are varied, the routine is breathless, 
{nd in all Harris has done as good a job as is possible with the money 
limit undoubtedly put on by the management. 
be 800d here for a summer run, as the States feeds many tourists— 
Chicago tourists being mainly ef the brand that flock to the States. 


“Boost Chicago” should 


VAUDEVILLE 


SPORTS 


By next Wednesday, Bit the latest, 
Governor Alfred E. Smith will sign 
the Walker bill automatically re- 
viving boxing in New York State 
with 15-round contests to a decision. 
He will appoint a commission of 
three and a secretary, besides a 
license board of three members, to 
conduct the sport. The latter trio 
will receive no compensation, but 
the commissioners will get $5,000 
each, and the secretary $3,500. 

One of the prominent candidates 
for the secretaryship is Eddie Curry, 
a member of Leader Tom Foley’s 
club in Cherry Hill, where Gover- 
nor Smith lives. Curry was a boxer 
during the Horton law days. 

It is a certainty licenses will be 
limited, and to fly-by-night clubs 
allowed to come in under the big 
tent. Petty larceny promoters and 
managers will be told to lay off. 
Matchmakers who cleaned up in the 
old days by taxing preliminary boys 
three-quarteres of the small amount 
of money they received for taking 
a licking, will not be welcome. 
Everybody knows who they are and 
the commissioners will be tipped off. 
If. the sneaks manage to get in it 
will prove a detriment to the prog- 
ress of the pastime. 

When it looked as though the 
Legislature would toss the Walker 
bill aside, the New Jersey folks 
raised the limit from eight te 12 
rourds, so as te encourage Man- 
hattan patronage. With the re- 
sumption of the game in New York 
State, the clubs across the Hudson 
may as well go out of business for 
they will have to stage nothing but 
legitimate championship attractions 
to keep alive. New York fans kept 
the Jersey clubs going, there is no 
doubt about that. 


If Jack Dempsey is acquilted in 
California of the slacker charge, 
and those in the know seem to be- 
lieve he wil) get a clean bill of 
health, you can get ready to sit in 
at the Polo Grounds next Independ- 
ence Day to see him defend his 
world's heavyweight laurels against 
the Frenchman. Carpentier. Jack 
Keans, manager of Dempsey, was in 
New York Monday in secret confer- 
ence with Jack Curley and Francois 
Deschamps. who are handling Car- 
pentier’s affairs. They must have 
talked about Dempsey’s jam with 
the Federal people, and the purposed 
fight. Dempsey is out on bail and 
in the meanwhile he is completing 
his seria] picture in Los Angeles. 


Some of the theatrical folk braved 
the boat ride from Cortlandt street 
to Jersey City to sit in at Jack 
Lawler’s eastern ring debut in that 
city against Willie Jackson. La- 
beled as a “Southern tornado.” 
Lawler’s dynamic power did not 
make known its existence until near 
the end of the eight rounds. In the 
meantime Jackson piled up a con- 
siderable lead. and the only way 
Lawler could win was by a knock- 
out. 

Jackson got his feet tangled in 
the sixth round and while trying to 
extricate;them, he ran into a right 
hander. He fell down on his all- 
fours, but he was up in an instant, 
driving in solid smashes te the 
body and face. Lawler gave a won- 
derful exhibition of covering up, re- 


fusing to come out of his sheli to 
welcome Jackson's delivery. The 


visitor did little or no fighting in the 
first five rounds. He looks like a 
long distancer. Some of the ex- 
perts on the dnilies the next day, 


said that he will prove a tartar to 


Benny Leonard over the 15-round 
trail. wBawler should last a couple of 
sessions with the lightweight 
champion 

Next Thursday night in Newark 
Johnny Dundee and Willie Jackson 
will continue where they left off a 
month ago in Jersey City. The 
will box 12 rounds. ushering in the 
extra four rounds passed recently 
by the New Jersey Legislature 
Jackson whipped Dundee in their 
last meeting. Dundee has been 
training hard and expects to turn 


the tables on his ancient rival. You 
can bank ow one thing, every sec- 
ond of the 12 rounds will sizzle with 
action in the ring and excitement 
among the spectators. 

George Papin, lightweight cham- 
pion of France, makes his American 
debut against Lew Tendler, in Jer- 
sey City. May 10. Papin, 
panied by Jules. Lanaers, Belgian 
heavyweight, the sparring partner 
of Georges Carpentier,, arrived in 
New York on La Touraine Tuesday 
Papin is said to have a good record 
and will start a eampaign for a 
battle with Leonard, 


accom - | 


The employees of Proctor’s, Yonk- 
ers, N. Y., have a basebat?t club in 
the fast city league. They open the 
season Sunday, May 9% Johnny 
Evers, ex-Cub manager, is going to 
play with them. Evers is a friend 
of Guy Graves, the house manager, 
formerly manager of Proctor’s, 
Troy. 


Tonight in the great hall of the 
Monastery of the Friars, a gala ath- 
letic night for the members will be 
held. Jim Corbett will act as ref- 
eree. Among the guests invited are 
Governor Edward I. Edwards, of 
New Jersey, and Georges Carpen- 
tier, the heavyweight champion of 
Wurope. The affair will be under 
the direction of Harley Knoles, who 
will be assisted by Bob Ripley, 
“Bugs" Baer, alter Hoban, Frank 
G. Menke, Sid Mercer and Alex Sul- 
livan. R 


Benny Leonard, lightweight cham- 
pion of the world, who is now on 
the coast and presently completing 
the sixth episode of the “Evil Eye” 
besides making preparations for 
four subsequent episodes, has other 
duties to attend to in financial and 
pugilistic circles. Upon arriving at 
Hollywood he resided in one of 
those small size mansions contain- 
ing about 20 rooms. To beat the 
rent thing he signed the necessary 
checks to establish himself as the 
sole owner. Due to the house hav- 
ing a garage in the rear, Benny said 
it did not look very good “empty,” 
so he purchased a 1919 Cadillac. 
Newsboys all took a good slant at 
Benny every time the opportunity 
presented itself, so Benny arranged 
to box all that were willing to take 
him on. With a very large crowd 
assembled the champion managed 
to dispose of a dozen volunteers 
before his evening’s work was 
through. The champion is expected 
back in the east about June 15 and 
according to the latest announce- 
ment his first encounter will be 
with Mike O'Dowd, champion mid- 
dleweight of the world. Leonard is 
out-stepping the prescribed weight 
limit in doing this, but as there are 
no opponents who could be classi- 
fied good enough to mix with him 
lightweight, save for Johnny 
; Dundee, Leonard fecls like going 
after more than one title. 


as a 


“The Passing Show” Baseball club 
opened its season at Recreation 
Park, Long Island City, with the 
team from the Hippodrome in the 
regulation nine innings. The score 
was 7 to 1 with Winninger and Rath 
the battery for the Passers and Far- 
rell and Sutz in the points for the 
losers. Winninger held his op- 
ponents to three hits and struck out 
15 men. Farrell struck out 10. of 
the Wintergardeners but was hit 
hard with men on bases. The next 
game of the series will find the 
“Passing Show” bunch opposing the 
“Florodora” club. 


The N. V. A. baseball nine will 
open the season next Sunday morn- 
ing at Dyckman Oval against the 
Hiouse of David nine. The latter 
has been playing in Baltimore and 
Philadelphia and was just prepar- 
ing to leave for the Windy City 
when arrangements were made at 
the expense of the N. V. A. club to 
bring the aggregation to this city. 
It will be the first appearance of 
the bearded nine in the _ east. 
Though they are barberless, the 
Davids’ past record in Chicago 
sends odds in their favor. During 
1919 the hair growers won 30 out of 


33 games. including a victory over 
ithe Chicago Cubs. Three of the 
| Davids were offered substantial 
| major league contracts, but due to 

pledged allegiance to their small 
time city, could not accept. 
Jinmamy Wilde, the fly- 
| we slit, again demoaustrated to the 
‘fight fans of Philadelphia and vicin- 

ity that he is in a class by himself, 
in his fight with Battling Murray 
fat the Camden Sporting Club last 
weck. About 10,000 persons wit- 


|nessed the bout. The prices were $1, 
‘$3 and $35 and it is estimated the 
receipts were aktout $20,000. Wilde 
got $7,000 for his bit, while Murray, 
who was on a percentage basis, got 
a little more than $2,000. 

} Alurray, who is a strong, rugged 
| bos with a good punch, knocked 
'Wilde off his feet with a left hook 
'to the jaw in the first minute of the 
' bout. Wilde did not take the count, 
hut fought carefully for lwo rounds, 
| He wus hit hard several times, but 
perraitted Murray to fight himself 
@ut and in the fourth, when Wilde 
sot down to work, tide turned 


it was all Wilde. The Briton gave 
Murray a terrific lacing in the sixth 
and would have knocked him out but 
for a sore hand which he injured in 
his fight a week previously with 
Zulu Kid. 

Wilde made a choppiag block of 
Murray in the eighth and battered 
him all over the ring. In a mixup 
their heads clashed and Murray. re- 
ceived a bad cut over the eye. Wiide 
made this his target and had Mur- 
ray in such bad shape that Referee 
Rocap stopped the bout 29 seconds 
before the end of the eighth and 
final round. This was a big disap- 
pointment to the crowd, who wanted 
to see Murray stay the limit, and 
it looked as if he could easily have 
done it, although he was knocked 
down three times in the eighth 
with short left hooks to the chin. 
He did not take the count once and 
this prevented him going the limit, 
for he would have used up the 29 
seconds had he taken his time each 
tinfe floored. 

Wilde made a great showing and 
has won the support of the Ameri- 
can boxing fans. He has three more 
bouts scheduled before going home 
early in June, His final bout will be 
in Canada, May 24. He is to meet 
Jack Sharkey, who got a popular 
decision over him in his first fight 
here, in London next July, and is 
trying to arrange a bout with Pete 
Herman, the bantamweight cham- 
pion. If he mets Herman and wins, 
Wilde says he will retire with 
double championship laurels. 


IN AND OUT. 


Through the shift of Morris and 
Campbell from the 81st Street this 
week to Keith's, Syracuse, Herschel 
Hendler doubled at the 8ist Street 
from the Padtace. 

Illness prevented Elida Morris 
from opening at the Orpheum, 
Brooklyn, this week, with the Prim- 
rose Four substituted. 

Holbrook Blinn replaced Henry 
Miller in “The Famous Mrs, Fair,” 
at Henry Miller, April 26. 

Van and Corbett returned last 
Thursday to the Colonial, New York, 
bill. 

Dotson did not open at New 
Brunswick, N. J., Monday. Frazer 
and Bunce substituted. 

Howard and Cradock were out of 
the bill at Bayonne, N. J., Monday. 
Neiman and Harris filled the vac- 
ancy. 3 
Brennan and Rule didn’t open at 
Proctor’s Jersey City Monday. Can- 
field and Rose replaced them, 
Detzel and Carrol did not open at 
the 23d Street Monday, due to ill- 
ness, Clavert and Shane substituted, 
Joe Browning, ill, remained in the 
bill at Keith's, Toledo, from Monday 
on, until Nate Leipzig relieved him, 
Diero could not open the Hippo- 
drome, Youngstown, Monday, be- 
cause of illness. 

The Faynes did not open at the 
Temple, Detroit, this week, through 
illness. Frankie Wilson substituted. 


NEW INCORPORATIONS. 


New York Syncopated Orchestra, 
Manhaiian, cuitivation of 
music, $40,000; V. A, Fleming, R. 
P. Lattimer, H. B. Gray, Jr., 
Dean street, Brooklyn 

Killester Films, Manhattan, $100 - 


000; J. A. Rafferty, J. J. Rooney, R. 
D. Ireland, 24954 Grand avenue, 
Bronx. 


E. & S. Amusement Co., Brook- 
lyn, $12,000; S. and S. Bisenbersg, 


S. Shmockler, 12 Vernon avenue, 
Brooklyn. 

Talking Pictures Sales Corp.. 
Manhattan, $25,000; P. Loff, Cc. J. 
Best, A. Weimann, 13 East 127th 
strect. 

Ultimate Productions, Manhat- 
tan, pictures, $200,000; H. Rosen- 


baum, N. Esterman, A. C. Kellogg, 
Argyle road, Brooklyn. 
Independent Movie Supply Co 
Manhattan, $200,000; J. J. Wilkin- 
son, C. F. and W. H. Rabeli, 723 
Seventh avenue. 
Ed Davidow and Rufus Lemaire, 


Manhattan, theatricals, $5,000: W. 
N. and H. S. Hochheimer, M. Roth- 
stein, 220 West 42d street. 

Sohmer Film Corp., Manhattan 
pictures, $50,000; I. Mark, B. Sid- 
owsky, Hl. Goldfarb, Freeport. 


NAME CHANGES. 
New Symphony Orchestra of New 


York to National Symphony Or- 
chestra. 
DELAWARE CHARTERS. 
Gloria Film Corp., $500,000; 


Charles B. Bishop, S. H. Baynard, 
Jr.; A. M. Fox, Wilmington, 

Associated First National Pic- 
tures of Colorado, motion pictures, 
$195,000; T. L. Croteau, M. A. Bruce, 
S. Dill, Wilmington. 


MIJARES and Co. 


Direction MAX HART > 


World’s Greatest Wire Walkers 
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INSIDE STUFF 


ON LEGIT 


The box office men at the Knickerbocker were again in luck last week 
when both boys won a pair of shoes from Lou Wiswell. That followed 
Lou's gift of $100 suits of clothes, the manager of the Savage attraction 
agreeing to make the gift if “Shavings” beat $15,000 for any week. The 
shoes are the result of the show passing the $13,000-mark last week. 
Wiswell has always believed in encouraging box office men ever since 
the time when he was treasurer at the Grand Opera House, Cincinnati. 
During his stay there the Rosenfelt Brothers came along with the first 
Lilliputian troupe, and one of the brothers promised Lou $100 as a bonus 
if the gross went to $10,000. At $1 such a figure was considered “whale” 
business, but Lou won the “yard.” High admission prices were some- 
times charged in those days. Some seats for the final appearance of 
Edwin Booth were $5 each. The farewell tour of Booth and Barrett 
created the Cincinnati record. With a top of $2.50, the stars played to 
$19,000 on the week. ; 


Although several new players were placed in “My Golden Girl” last 
week, the piece will close Saturday for the reason, reopening in Chicago 
Aug. 8 First plans to continue it at the Fulton were discarded, the 
show’s backer deciding to cull it quits for the season. 


“Oh, Henry!” a new comedy by Bide Dudley, has secured tenancy of 
the Fulton. The house is under rental to Claude Beerbohm, whose in- 
itial production, “The Bonehead@d,” stops Saturday at the end of its third 
week. Mr. Beerbohm’s lease extended until the middle of June, 


An actress of English parentage who has been‘here since childhood is 
thinking of giving up the stage for the art of fortune telling, which she 
has found to be more lucrative. The girl “took up” fortune telling for 
amusement, but several years ago discovered that she was able to accu- 
rately forecast coming events. Recently she has been besieged with 
phone calls for “consu!tations,” for which she charges $25. Most of the 
requests have come from men interested in the stock market. She read- 
ily admits knowing nothing of “shorts,” “bulls” and other Wall street 
terms, but somehow is able to advise her clients. This apparently gifted 
girl is often appealed to by professional friends. She drew much atten- 
tion in telling fortunes at several Actors’ Fund fairs. 


Samuel Shipman and Aaron “foffman are on speaking terms again. 
Congeniality between the two authors was noted at the Knickerbocker 
recently and caused no end of inquiry as to what made for the harmoni- 
ous feeling between the two. It started “just naturally” and ended the 
game way. 


With a prelude that Wendell Phillips Dodge would continue im the 
legitimate field as a producer, the New York dramatic editors were treated 
to a most unusual statement from Dodge’s office. The statement is actually 
a bronchure filling six pages of mimeographed matter, single spaced. It 
contains an explanation of why the new firm of Dodge & Willy Pagany 
split, with criticism of Pogany and the object of the young book is stated 
to be “in justice to the vcal producer of ‘Lassie.’” This show, now 
counted a success, was put on by Dodge & Pogany, who were compelled 
to sell a major interest which carried with it the management, to Paul 
Salyain and several others. Percival Knight and Leo Errol staged it 
originally. After Salvain took it over Edward Royce restaged “Lassie,” 
as now presented at the Nora Bayes theatre. In his statement Dodge 
states that he originally asked Royce to handle the show, but that Royce 
at first refused and later when he consented, could not so act because of 
illness. That Royce did finally stage “Lassie” and receive credit for same, 
appears to have roused Dodge to extreme feeling, setting forth in his 
statement that such credit to Royce is “the worst sting of all to me,” 
Dodge first explaining how he outlined the staging plans originally to 
Knight and Errol, The statement is amazing in the amount of detail in 
which events during the preparation of “Lassie” and its first presentation 
are set forth. Persons connected with the production are severely 
“panned,” and in One case personalities are engaged in. Dodge has en- 
countered hard luck in his production attempts thus far, the unfortunate 
loss of “Lassie” being followed by the failure of a play called “Musk.” 
Dodge still owns 40 per cent. of “Lassie” and has the backing for several 
mew plays. One is “Esther” for which an ambitious production is 
promised. 

One of the successes on Broadway this week made a change in its cast, 
The leading lady stepped out, but only after heroic pressure had been 
brought to bear on her by every one concernee. The manager had made 
a contract with her for the season. She was foliowing another actress 
who had more than made good in the initial presentations of the piece, 
but this actress was kept from continuing by a previous contract. So 
the lady whe has just stepped out was called, Last season she had come 
to the fore from practicaliy amateur standing. She was in a great suc- 
What she had done in the great success—the style of acting she 


cess, 
followed—she tried to do when called on this season. The inter- 
pretation didn’t fit. It jarred, and it jarred the star particularly. 


Finally, some one capable of Coing the role was found and engaged, Then 
came the difficulty. That season’s contract stood in the way. The man- 
ager was helpless against it. The lady insisted on the letter of the con- 
tract. Finally the manager posted notice closing the show and the star 
went to the leading lady and said: “We're all Equity members and you're 


throwing us out of work. If you'll quit, the rest of us can work.” So the 
lady quit. 
NEW ACTS. BIRTHS. 
3ddie Raye and 10 people, pro- Mr. and Mrs. Francis Lennie 


(Clayton and Lennie), at the Long 
Island College Hospital, Brooklyn, 
April 14, son. 
Mr. and Mrs, Richard T. Ringling, 
New York, April 21, son. 
Mr. and Mrs. Frank 


duction rehearsing in Philadelphia. 
(Bart. McHugh.) 

Jack Norworth, Adair, 
Harry Watson, Jr., and Al Shayne 
all principals in Shubert “Gaieties 


Jean 


of 1919,” which closed this week in Everest, of 


Indianapolis. Will open in vaude-|Everest’s Circus, in Pittsburgh, 

ville within the next few weeks. Kan. April 23, daughter. The 

Norworth opens with his single turn fi 

May 3, at Keith’s, Syracuse; Harry mother was formerly of the Three 
Bennett Sisters. 


Watson opens on the Interstate at 
It. Worth May 3, and Al Shayne ~e- 


.and Janet Adair start the vaude- 
ville trip soon after. N. V. A. COMPLAINTS. 
Tonie Grey & Co., revised act; | © Happy Jack Gardner is complain- 
Coley and Joxen, revised act; “Man]. 
in the Overalls” new. (E. K. Na-|'"8 8ainst Willie Solar, alleging 
Solar is using some business and 
talk regarding the songs of other 


dell.) 


Franklin and Green left Ander- 


son’s Re-| days, which Gardner claims to have 

t ing vaudeville. yeorge 

OBrien.) ©" | written for Stevens and Brunello. 
Sully, Graham and Peggy Fon- Bill Demarest of Demarest and 


Collette has complained against 
Nat Nazzaro’s “Buck and Bubbles,” 
which he claims shows a lift of his 
version of the “nip up” trick. The 
complaint is over the colored boy 


in the Nazzaro turn trying the 
stunt and flopping as by 
Demarest 


taine, three-act. 

Sid Vincent, formerly with “The 
Laughing Lady,” and George Jinks 
(“Four Husbands”), two-act. 

Marcella Shields and Georgie 
Hale, two-act, 

The Jarnee Girls, a girl act pro- 

? and managed by Chandos 


cet 


NEWS OF THE DAILIES 


VARIETY 


gigantic property clock at a pers 
formance at the Hippodrome oy 
Feb. 9, 1918.- She is suing the Hip- 
f podrome Corporation for $100,009 


Mme. Luiza Tetrazzini last week 
filed suit to recover $4,000 against 
the Oratorio Society of New York, 
alleging breach of contract. The 
Italian diva’s complaint contends 
she was to receive the sum for 
services to be rendered at a music 
festival at a New York armory 
April 11 last, but that at the last 
moment Mme. Schumann-Heink 
was substituted. 


In the suit against Carlyle Black- 
well, Justice Hendricks sitting in 
the Supreme Court, Special Term. 
Part V, handed down a decision last 
week awarding Mrs. Ruth H. Black- 
well an alimony increase from $110 
weekly to $150. The plaintiff's at- 
torney, A. Greenberg, was also 
awarded $500 counsel fees. 


Suit has been filed in the Su- 
preme Court by Gussie J. Bennett 
against her husband, Richard Ben- 
nett, praying for $150 weekly ali- 
mony, representing an increase of 
$130 over the $20 she has been re- 
ceiving every week since their di- 
vorce in 1902. She maintains the 
$20 is far insufficient for her to 
subsist on, and that the defendant 
can well afford the increase, con- 
sidering his $30,000 annual income. 
The defendant contends he has only 
been averaging $300 weekly, and 
has lost considerable in theatrical 
production ventures. 


It was disclosed in the Surro- 
gate’s Court, New York, April 22, 
that Virginia Aldson, who for many 
years had appeared with the Bos- 
tock Animal Show, left an estate of 
“about $200” in personal property. 
She died, intestate, after a long ill- 
ness at Bellevue Hospital, January 
29 last. 


In the White Plains, N. Y., Su- 
preme Court Wednesday, the di- 
vorce case of Mr. and Mrs. Ted 
Snyder came up for an airing. Mrs. 
Snyder is known as Hope Stewart 
in pictures. They have been mar- 
ried 10 years, but separated four 
years ago. Mrs. Snyder claims the 
separation was caused by her hus- 
band’s enamoration of a vaudeville 
actress, whom she named as co- 
respondent. She says there is $303 
back separation allowance due her. 
Snyder is recuperating from a se- 
vere attack of appendicitis. He has 
been out of town for five weeks. 
Mrs. Snyder states Snyder's income 
is between $40,000 and $50,000 a 
year, 


Wagenhals & Kemper have joined 
the ranks of producing managers. 
Their first offering will be “The 
Bat,” a mystery drama by Mary 
Robert Rinehart and Avery Hop- 
wood. It is to be shown in Wash- 
ington in June, and early in the 
fall in New York, 


Ninety-three members of the 
New York Symphony Orchestra 
sailed on “La Rochambeau” April 
20 for Havre, France, for a series 
of concerts in five Euro; in coun- 
tries. Walter Damrosch, the con- 
ductor, left a week previous. George 
Engels, manager, was in charge of 
the musicians, There was a notable 
gathering at the pier to bid the or- 
chestra Godspeed. Among them 
were Harry Harkness’ Flagler, 
through whose generosity the or- 
chestra is making the p: Mrs. 
Flagler, Mary Harkness Flagler, 
Mr. and Mrs. Paul D. Cravath, Mrs. 
Pk int Pendington, . Felix War- 
burg, Mrs. Francis M. Wolcett, and 
Misses Griffith. Among the instru- 
ments taken along were several al- 
most priceless violins, including one 
Stradivarius, one Francesco Rug- 
gieri, two Bergunzi, two Amati and 
several Guarneriuses, They were in- 
sured for $100,000 for the trip. 


Appraisal of the estate last week 
of Oscar Lewisehn, husband of 
Edna May, showed that the assets 
were $58,065, and the net estate $3,- 
637. The deductions aggregate $54,- 
427, and the largest item of this 
sum is the debts, the 95 separate 
claims aggregating $52,160. . 


Surrogate Cohalan April 23 ap- 
pointed Bernard Neumberg, lawyer, 
of 107 Broad street, New York, as 
special guardian of Harold E. Edel, 
Jr., infant son of the late Harold E. 
Edel, managing director of the 
Strand, and directed, in the chiid’3 
behalf, to carefully go over the ac- 
counting of his father’s estate and 
see if there are any errors. 


April 21 Max Hoffmann was fined 
$25 for speeding on the Ocean boule- 
vard. The Hoffmanns had _ been 
away all winter. Returning to their 
Sea Gate home, Max samj)led the 
cellar and got a start when catching 
a whiff as he walked downstairs. 
After that was over he commenced 
riding t. Brooklyn on a motoreycle 
he owns, and when it got to 42, the 
cop joined in. Mr. Hoffmann ad- 
mitga the same thing on the road 
would have cost him around $250, 
not the fine but the booze, 


Riccardo Martin, tenor of the 
Metropolitan Opera Co., sailed for 
france and Italy April 24 on the 
“Adriatic.” Another passenger was 
Alfred Hertz, former conductor of 
German opera at the Metropolitan. 


Members of the Rodrigues Aran- 
go Opera Co., sailed for Cuba April 


damages. To illustrate the fall Miss 
Lorraine climbed to the top of q 
dummy iadder in the court room 
her lawyer, John C. Robinson and 
Justice’ Fawcett acting as im. 
promptu stagehands. In the fal 
rehearsal she was assured she 
would not be hurt again. She wag 
caught in the strong arms of Mr, 
Robinson. She said that the acej. 
dent forced her to spend ten monthg 
in a hospital. She has been iame 
ever since, she declared, and hag 
suffered because of her inability te 
rest in a comfortable position. She 
lives at 1284 Jefferson Avenue, 
Brooklyn. The Hippodrome Cor. 
poration has set up a general denial, 
alleging that the accident was due 
to carelessness on the part of the 
actress. The case was continued 
Tuesday. 


24 on the Munson liner “Munamar.” 
They will make a tour starting in 
Santiago, Cuba, and terminating in 
Havana. Severa. former members 
of the Chicago Orchestra, also sail- 
ed with the opera company. Among 
the artists were Jean Barondess, 
lyric soprano; Emilia Vergeri, of 
Liceo de Barcelona; Pilade Sina- 
grand, ranco de Gregorio, Guiseppi 
Ynzenillo, Angelo Antola, Augusto 
Ardonez, Italo Picchi, Fausto Bozza 
and Fulzeuzio Guerieri and Giovan- 
ni Leotti, musical conductors, 


Seven thousand dollars was taken 
in at the Lambs Gambol Sunday 
night at the Globe. Among the acts 
were “The Stage Door,” by Walter 
Lawrence; “Breaking Even,” by 
Harry Leighton; “The Grand 
Finale,” by Emmet Corrigan; “The 
Golden Figg,” by Edward Peple, and 
“Bleaty Bleaty,” the Lambs’ spring 
revue, written and produced by 
Hassard Short, with lyrics by Ken- 
neth Webb and music by Roy Webb. 
Those who took part included Wil- 
ton Lackaye, Ray Raymond, Clifton 
Crawford, George Le Guere, Ever- 
ett Butterfield, Karl Benham, Clar- 
ence Nordstrom, John Daly Murphy, 
Hal Skelley and Robert Strange. - 


Adamo Didur, of the Metropol- 
itan Opera Co., accompanied by his 
family, sailed April 24 on the “La 
Touraine,” for France. 


Late Monday an involuntary peti. 
tion against the United Picture 
Theatres of America, manufactur. 
ers and Gistributors of moving pie- 
ture films, at 1457 Broadway, wag 
filed in the United States District 
Court. The three petitioning cred- 
itors allege the liabilities of the 
bankrupt are $375,000. The peti- 
tioners ure the Walker Color Co,, 
Inc., the Elco Gelatone Publishing 
Corporation, and Ethel Cotter, 
Their claims against the dMleged 
bankrupt approximate $1,800. The 
assets of the company are said to 
aggregate $300,000. Olcott, Bonynge, 
McManus & Ernest. 17 Broadway, 
are attorneys for the petitioning 
creditors. 


At the request of Assemblyman 
Nicholas M. Pette, of Queens 
County, the bill introduced by him 
making it a misdemeanor to sell 
on the face of a ticket, for any ‘ ee 
baseball or football game, bicycle | York newspapers, the report = 
race or any other athletic game in4 ther 
New York City, was striken from | One Over before ne 7 
the calendar in the early hours of 
the closing of the Legislature at 
Albany, April 25. 


The “I}lustrated Daily News,” es- 
tablished in this city by the Chic- 
ago “Tribune,” is reported as hav- 
ing secured an option on two New 


PANTAGES MICHIGAN HOUSES, 


The Pantages Circuit will add the 
new Miles Theatre at Lansing, 
Mich., which opens May 17, to its 
chain, and another new house now 
being erected at Flint, Mich. 

Both houses are in the territory 
now occupied by W. S. Butterfield, 
booked out of Chicago through the 
Western branch of the Keith offices, 

Both houses will operate on a 
split week basis, playing eight acts 
and pictures booked through the 
New York Pantages office. 


After prolonged negotiations 
Thomas W. Ryley has secured the 
European rights to “The Rainbow 
Girl,” “rom Klaw & Erlanger, and 
will sail for London in two weeks to 
put it on there. 


Charles Dillingham has received 
the manuscript of Fred Stone’s new 
play “Tiv-Top,” by Anne Caldwell 
and R. if. Burnside. 

Fred J. Haines, electrician of the 
Harris, failed to press his complaint 
for disorderly conduct against Anna 
Wheaton, star of “Three Showers,” 
in a magistrate’s court last week. 
Haines obtained a summons from 
Magistrate Joseph S. Schwab, April 
19, following a row at the theatre 
during the evening performance. 
Haines told the judge Miss Whea- 
ton had knocked out a couple of 
his gold teeth and jammed his der- 
by hat down over his eyes. In turn 
Miss Wheaton secured a summons 
for Haines’ arrest. 


HOUSES CLOSING. 

Keith’s at Toledo and Dayton will 
commence a season of pop vaude- 
ville as a split week, commencing 
May 17. The regular big time vaude- 
ville at the house; will end the Sat- 
urday before. The big timers at 
Youngstown and Grand Rapids have 
not yet decided whether to change 
the present policy for over the sum- 
mer or to continue it. 


When William A. Brady returned 
from a six weeks’ trip to Europe, 


last week, he talked little or no Leedom and Melnotte will separ- 
theatricals to the ship news re-]| ate, Edna Leedom having signed for 
porters, confining his remarks tO/q jegitimate show with A. H. 
war conditions as they exist on the Woods. 


other side and warning America of 
a new war. He stayed in New 
York but a little while taking a fast 
train for Chicago as his daughter, | Jeft for the other side some months 
Alice, was reported ill there. ago, expects to shortly return to 
Charles Dillingham has bought New York. 
the Globe theatre, under his man- 
agement since it was built 10 years 
ago. He paid Howard Gould $1,250,- 


W. L. Passpart, the agent, who 


Jo Paige Smith was expected back 
from the Coast Wednesday. 


‘is now being erected for the accom- 


000, $500,000 in cash, the remainder 
on mortgage. 


Friends of John McCormack are 
tendering him a dinner at the Wal- 
dorf-Astoria May 4. 


Tali Esen Morgan, who handled 
the chorus in the Interchurch World 
Movement’s production, “The Way- 
farer,” is suing that organization for 
$5,000. He war promised that much, 
has received $2,500 and demands the 
balance for alleged failure to live 
up to advertising and other specifi- 
eations in his contract, 


Tony Ferry, formerly associated 
with Harry Burton, joined Bill 
Wolfenden last week. 


Addressing the Drama League 
John Emerson declared the chief 
fear of the films rested in the pre- 
sumption they would create a book- 
ing monopoly. 


William H. Edwards, Collector 
of Internal Revenue, announced 
‘ruesday the theatres of Manhattan 


collected $783,891.42 in war taxes 
during I'ebruary, and $695,626.70 in 
March. The tax on all tickets is 
10 per cent. Collector Edwards 
figured that the income during Jan- 
uary was $7,838,914.20 and the fol- 
lowing month it totalled $6,956,267. 

vn all box office 
receipts,” said Mr. Edwards, “Aud- 
lilurs have not discovered any at- 
tempt te cheat Uncle Sam.” 


Sunday, May 16, on Fordham Uni- 
versity campus, the Ste. Jeanne 
d’Are pageant takes place, under the 
patronage of Archbishop Hayes. To 
the Catholic Actors’ Guild of Amer- 
ica has been intrusted the profess- 
ional direction and general manage- 
ment of this patriotic demonstra- 
tion. A grandstand costing $10,000 


odation of distinguished guests. 


MALCOLM McEACHERN, 


In the Prooklyn Supreme Court 
Monday, Mrs. Ethel Schubert (Ethel | The eminent Australian baritone, 
Lorraine), showed how she sus-] featuring the world-famous bell 


song, “Bells of St. Mary’s” by Em- 
mett Adams, Strand Theatre (Mana- 
ger Jack Eaton), New York. 


tained alleged physical injuries 
when she fell from a twenty-foot 
ladder leading up to the face of a 
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LONDON FILM NOTES 
By IVAN P. GORE. 


London, April 9. 

For the moment home production 
geems to have slowed up. Several 
of the principal studios are sub- 
Jet to minor producing concerns. 
Despite the momentary stagnation, 
however, many new producing firms 
are said to be opening up, but only 
one or two of these will probably 
out the year.- 


“Vale Films,” a new company, 
with a directorate consisting of ex- 
army men and well-known Man- 
chester showmen, has acquired a 
a building for studio purposes in 
*Maida Vale and are busily engaged 
collecting their staff together. 
George Robey is chairman of the 
board with Mayor Douglas New- 
man, late Grenadier Guards, as 
general manager. 


J. Henry Davies, a Northern pro- 
prietor, has come to London with 
the screen rights of several of Silas 
K. Hocking’s novels. His producer 
will be W. Millward, who has been 
responsible for many productions. 
They will start on the interiors at 
the Hackney Studios toward the 


will be located in Devon and Corn- 
wall. The first picture will be “The 
Shadow Between.” 


The Hepworth Company is wrapt 
in secrecy concerning two new pro- 
ductions, one in the hands of Cecil 
M. Hepworth himself, the other in 
those of Henry Edwards. The com- 
pany is also preparing to produce 
comedies, in which hints a 
famous comedian will Uppear. Al- 
though the secrecy is well main- 
tained—don’t be surprised if the 
“star” does not turn out to be Les- 
lie Henson of “Kissing Time.” 

Josephine Earle is busy with’ 
Gaumont, making the third of her 
pictures—title again a dead secret 
—if there is a title? In t&is she 
wears thirty different gowns. *The 
new Gaumont “Will o’ Wisp” 
comedies, directed by Will Kellino, 
are also going strong. 

Fred Paul, one of our producers, 
has founded a new company, and 
is making a version of George R. 
Sim’s play, “The English Rose.” 
The new company calls itself the 
British Standard Films Produc- 
tions. Work is proceeding at the 
Barker studios at Ealing, and Amy 
Brandon Thomas, the daughter of 
tke author of “Charley’s Aunt,” is 
the leading lady. 


The Alliance Company, which is 
apparently in no great hurry to be- 
gin operations in the old London 
Studios, have acquired the screen 
rights of “Carnival,” which still 
continues to play to big business at 
the New Theatre. 


“Variety” was the quest of the 


Humfries#@! Aerial film company the | 


ether day, and traveled down to 
Cornwall for th€ purpose of doing 
an aerial flight with Triese Green, 
@ne of the most daring photogra- 
pher aviators in Britain. A severe 
gale delayed the flight for two days, 
but upon the third an ascent was 
made in an Airco No. 9 biplane. 
Unfortunately bad weather .com- 
Pelled a descent after a heffht of 
§,000 feet had been reached. The 
@erew being all but frozen by the 
intense cold. A railway journey of 
660 miles, about 100 by motor, and 
@n air “flip” is not a bad record 
for a “par” in this country. The 
company is filming the British 
beauty spots and coast from the. 
air, and fudging from ‘samples 
shown us much of the work is as 
unique as it is beautiful. 


The second half of “Our Girls 
and their Physique” has found 
trouble, and much of it will have 
to be retaken. One of the aug- 
mented “bunch” of show-women 
was—well she had too mych phy- 
Sique.” It is a remarkable thing 
how the producer made five reels 
Without seeing it. 9 

Master Film Co. is making a 
ecreen version of Charles Reed's 
novel, “I’oul Play.” 


_ The Samuelson Company is busy 
on a screen version of David Chris- 
tie Murray's “Aunt Rachel.” The 
cast included Lionelle Howard, 
James Lindsay and Isovel Elsom. 
The producer is Albert Ward. 


New producing companies are 
springing up all over the place, 
most of them last a reel or two and 
then go Smash. 


, International Producers, Ltd., is 
Tialy, reening Marion Craw- 


end of the month, and the teed 


ford’s “Cigarette Maker's Ro- 
mance.” Tom Watts is the pro- 
ducer and the leading man is R. 


Henderson Bland, who created 
Christus in “From Manger to 
Cross.” 


Percy Standing, having com- 
pleted his work m the “B. & C.” 
“Black Spider,” will remain this 
side a little longer. The health of 
Sir Guy Standing K. C. B. is giv- 
ing cause for anxiety. 


British Standard Films, Fred 
Paul producer, are busy on’ an 
adaption of H. J. Byron’s “Uncle 
Dick’s Darling,” with an excellent 
all-round company. The picture is 
being made at Barkers Motion 
Photography Studios. 


Judgipg from what we saw at 
Southend the other day, Mack Sen- 
nett’s “bathing beauties” are no 
longer to have it all their own way. 
Tom A. Aitkin is down there pro- 
ducing a series of flimsily clad 
comedies,. with that old actor Fred 
Cunningham as the leading male 
attraction. 


British Actors are busy at Bushey 
making a new picture from an 
original story of the pottery dis- 
tricts. The title is “Burnt In,” and 
Gertrude McCoy is the “star.” Her 
husband, Duncan McCrae, is pro- 
ducing. 


Strong protests are being made in 
various parts of the country, espe- 
cially Liverpool, against “Broken 
Blossoms.” The complaints state 
that the “ehinks” are already too 
proud of the conquests among 
white women, and the story of the 
Griffith picture will only tend to 
make them still more impertinent 
in their dealings with the “foreign 
devil” and the white girls. 


A reliable authority more than 
hinted that William A, Brady’s re- 
turn here will be delayed no longer 
than it will take him to get light- 
ing plant. Then be too will begin 
picture making in Britain. 


IN LONDON. 
(Continued from page 2) 
Iowa, U. S. A., Easter Sunday in 

Dublin. 


“Other Times,* Hapold srig- 
house’s new comedy, presented at 
the Little theatre, possesses some 
really witty and some out+ 
of-the-ordinary situations. The plot 
centres round the dressing by an 
elderly misanthrope of a= ship- 
wrecked yacht’s party in the long- 
put-away Victorian gowns of his 
dead wife. The costumes change 
the youthful visitors’ characters. 
From being frivolous they become 
demure, and he then thinks they are 
taking a rise out of him. However, 
all ends well. 


As predicted, “Sinners Both” has 
retired from the evening bill at the 
Kingsway, but there still is money 
“to burn this side evidently; it will 
be done at matinees. It was fol- 
lowed by a comedy, “First Love,” 
which provided nothing particularly 
new or entertaining. Its chief claim 
to attention is thatemost of the male 
parts are played by ex-officers, who 
played the piece on the western 
front in 1918. They were probably 
good soldiers, but only two of them 
—Malecolm Moffatt and Thomas 
Brought (both members of well- 
known theatrjcal families)—show 
much promise as “mummers.” 


H. V. Esmond’s new comedy, 
‘Birds of a Feather,” is not a wildly 
exhilarating show—it is too full of 
subtlety for that—but .it brings 
MarieLohr back, and that will cause 
West audisences to forgive 
much. 


Many plays have been written 
around historic actors, and the lat- 
est, “Ned Kean of Old Drury,” is 
among the best of the bunch. It re- 
ceived a fine reception at the Ken- 
nington, with -H. A. Saintsbury as 
the struggling tragedian. 

“A whole bunch of leading revue 
and musical comedy people are to 
have a part in “Johnny Jones,” the 
new show at the Alhambra. Sir 
‘Oswald Stoll has now definitely set- 
tled on his cast, though there may 
be a last-minute introduction of a 
famous continental artist whose 
name is 2 managerial secret. The 
cast includes George Robey, Phyllis 
Bodells, Ivy St. Helier, Clara Evelyn, 
Netta Westacott, Eric Blore, Harry 


Roxbury and Pip Powell. The 648th 


; cesses are seldom duplicated. 


VARIETY 


performance of “Joy Bells” on April 
13 will create a new record at the 
Hippodrome. The longest run 
achieved hitherto by one of Mr. de 
Courville’s revues was that of “Zig 
Zag,” which reached 647 perform- 
ances. 


An interesting newcomer to the 
Coliseum is a Dutch artiste, Yvonne 
Dellow. She was for some time a 
prisoner in Germany. 


At the conclusion of his show at 
the Shickwick Empire April 5 Wilkie 
Bard received an ovation, and in a 
neat speech appealed for generous 
treatment for American turns over 
here. Judging from the way most 
of them go the appeal was scarcely 
needed. 


Morris Gest hopes to get Oscar 
Asche to go to New York.for the 
production of “Mecca,” the chief 
parts in which will be played by 
Herbert Grimward and Lionel A. 
Braham. Gest leaves for Turkey 
and Russia in a few days’s time, but 
hopes to get back before the end of 
May. 


“The Young Person.in Pink,” now 
running successfully at the Hay- 
market, will have to vacate that the- 
atre very shortly, to make way for 
the new Barrie piece, the title of 
which is still a close-kept secret. 


April 16 the Vaudeville will be 50 
years old. 


Gladys Cooper collapsed immedi- 
ately the curtain fell on the revival 
of “My Lady’s Dress,” at the. Play- 
house. Frank Curzan closed. the 
theatre for a week, but as her medi- 
cal‘advisers have ordered her not to 
act again for some months the thea- 
tre will be closed and the revival, 
for the time at any rate, scrapped. 
This makes a record short run of 
one night for the revival_of a play 
that was an enormous success, 


After close on five years in the 
army and many months in hospital 
nothing appears so remarkable as 
the alterations that have taken place 
in the show world here. Quite 50 
per cent. of the old, well-known 
legitimate houses seem to have be- 
come kinemas, and now the historic 
old Theatre Royal, Manckester, is 
to join them. 

Boris Said, the mysterious indi- 
vidual behind the anti-Bolshevist or 

s0lshevist film for the making of 
which a British company is in Po- 
land, is behind James Bernard Fa- 
gan’s production of Gogol’s “The 
Government Inspector,” at the Duke 
of York’s (April 15). The leading 
parts will be played by Moscovitch 
and Mary Grey: Comisaryevsky is 
the producer. 

Having failed to catch on at the 
Lyric, Hammersmith, “John Fergu- 
son” finished April 17. “Abraham 
Lincoln” was a novelty, so was the 
“Blood Tub,” as far as the West End 
was concerned, but these freak suc- 
“As 
You Like It” follows, and a revival 
of “The Beggars’ Opera” is prom- 
ised in the future 


Like the Oxford show, “Irene” at 
the Empire will have to yely upon 
its leading lady for success. With- 
out her the show would not be at all 
a certainty. Apropos of two of the 
new American shows a critic who 


! 


knows more about the theatres than 


any one living here today points out j 


that “Irene” is almost a musical ver- 
sion of an American melodrama, 
“Lottie the Poor Sales Lady,” and 
“The Man Who Came Back” is rem- 
iniscent of “Ten Nights in a Bar 
Room.” 

Lord Lyvedon (known as Percy 
Vernon at one time) is presenting a 


new sketch, “According to Evi- 
dence,” at the Metropolitan. 
The Variety Artists’ Federation 


took exceedingly prompt measure to 
prevent Leonora Darbey, the young 
woman who eloped with a French 
youngster and had every policeman 
and journalist in Britain searching 
for her for ten days, from appearing 
as a vaudeville turn. One agent 
was said to have offered her £85 for 
two violin soios nightiy, but as Al- 
bert Voyce said unknown violindésts 
don’t draw that money and the 
V. A. F. didn’t see why a turn should 
stand down for a “notoriety” show. 
The federation took the same meas- 
ures when Wood, the man accused 
of the Camden Town murder. 
“topped” the bill. In the case of 
Violet Charlesworth, who ran up 
enormous bills and then staged her 
suicide, the V. A. F. was not then in 
existence, but the audience aitended 
to-her, 


TOMMY’S 


TATTLES 


By THOMAS J. GRAY. 


Of course you have noticed— 


than the announcements. 


jokes. 

as it has been for two. 

terview is with the actress’s dog: 


T am an Actress’s Dog. 
ing room floor to another. 


pluggere.” 


vaneing the price of overalls. 


parade. 


where else. 


they do with it? 


army and navy recruiting posters. 


their names to it. 


I guess they’re actors, because they talk about themselves. 
first they were prize fighters because they always say they were “knock- 
outs,” but I guess they’re not fighters because their ears are all right. fF 
always know when the manager of the theatre comes in the dressing 
rodm, because my Owner puts on a clean kimona., 
are Pullman conductors and hotel clerks, because it’s on account of them 
that I have to be kept cooped in a bag. What are my fads? 
of them is liver and the other is beefsteak. 
longer; it's time for the property man to come back from lunch and he 
might throw mea part of a ham sandwich. 


Song writers are natural optimists. 
one of them play or sing a medley of their ‘hits. » 


This week'has been very dull from a production standpoint; only four 
more vaudeville actors*announced their own summer revues, 


The air of satisfaction people assume who are allowed to walk through 
an office gate without being stopped. 

The look of disappointment that comes on the headwaiter’s face when 
you don’t order what he tells you is good. 

The tone of voice the hotel clerk uses when he tells the man and woman 
vaudeville act that he hasn’t two rooms on the same floor. 


It was just about two years ago to-day that the nig meeting was held 
at which everybody volunteered to-go Over and entertain the troops. 
That was a great. day for the press agents. 


How cute all those announcements sounded from the stage about “sail- 
ing for the boys over there,” and most of them never went any further 


French fighter is to get $2,000 a show with a circus. Guess this is one 
person who will not object if they ask him to do four shows a day. 


If the public have to pay five dollars to see musical shows next season, 
the authors will have to be careful that they don’t fill them with ten-cent 


A chorus girl's singing voice will be just as unimportant at five dollars 


For years actors and actresses have been interviewed—fhere's nothing 
new in that—-while their stage accessories have been ignored. We in- 
tend to remedy that and see that they get some publicity. 


Our first in- 


It’s a pretty tough life going from one dress- 
They're better now than they were, but I get 
stepped on just the same. I don’t know the guys who call on my owner; 
they must be poets—they’re always reciting songs. 
Other guys come in with dress suits and paint on their faces, 


She calls them “song 


I thought at 


The guys I don’t like 


Well, one 
Sorry I can’t stay any 


Music publishers’ fight with a certain chain* of stores seems to have 
turned out to ‘be just what ft was—a ten-cent battle. 


Press agents working to reduce the high cost of living succeeded in ad- 


New York’s overall pardde drew a great audience, thousands of police- 
men to look after the crowd, columns of advance publicity in the news- 
papers, in fact it drew most everything but enough people to make @ 


You can tell that when you hear 


See where two men sent three signals to Mars and did not get any 
answer. Guess the telephone service is just as bad there as it is every- 


Another -thing to figure out is—if they did get an answer, what would 


What a great sense of humor the fellows must have who make up those 


See there is a movement on to make the world “Safe for Generosity. 
Looks like a new excuse to make actors play benefits. 
We have an idea that a lot of those funny college newspapers wouldn't 
be half so funny if the boys didn’t take vaudeville actors jokes and put 


Supreme Court is still holding up the good or bad news 
coming this year? 


Let’s see, isn’t there an election 


Prohibition has ruined @ lot of beefsteak dinners. 


about beer, 


Summer will 


H. C. of L. also stands for 


oon be here, so get ready for the touches. 


High Cost of Layoffs. 


- IN PARIS. 

(Continued from Page 2.) 
ing her atténtion to literary work 
and will shortly have a feuilleton 
running in a local daily, to be pub- 
lished after in book form, with the 
title of “La Petite Idole.” The pe- 
riodical appearance of the great 
actress is always a matter of in- 
terest to playgoers, but unfortu- 
nately she has become more an ob- 
ject of exhibition, being now unable 
to walk on the stage. Mme, Cora 
Laparcerie is also writing a volume 
of verse. 


The authorities of Vichy have ap- 
plied to the government for permis- 
sion to establish bull-fighting, as 
an attraction for. the fashionable 
French summer resort. The bull 
will not be killed in the arena, as 
in Spain, but only worried in pub- 
lic, which sounds even more cai- 
lous. The demand is made on the 
grounds Marseilles and other cities 
in the South have now been per- 
mitted to revive this “sport.” 


The death is reported of Fernand 
Roybet, French painter, born in 
1840, at Uzes. 


Juliette Mecrovitch, died at Brus- 
sels, piano virtuoso, at the age 
of 25. 


“WHO'S HOOPER” AT ADELPHI, 
London, April 28. 
A revised version of “Who's 
Hooper” will be made at the Adel- 
phi May 3, with many new numbers 
and the show redressed. 


(Innis and Ryan) and Pauline 
Fletcher, wife of Eddie Fletcher, the 
boxer, narrowly escaped death in 
a collision between the automobile 
they were riding in and a Borden 
milk wagon. The accident occurred 
while the party was returning from 


|Camp Dix, where they had been en- 


tertaining wounded soldiers for the 
Jersey City Lodge of Elks. Just one 
year ago, Apri! 25, 1919, several 
members of the Sully Family were 
killed while returning from a simi- 
lar mission. Both cars were ruined 


and while everyone was badly 
shaken up, no one was seriously 
injured. 

Ben Kelly, stage manager of 


Loew's Boulevard for a number of 
years, resigned last week and im- 
mediately accepted a position in the 
same capacity at the Criterion, New 
York. 
Albertiha Rasch sails on the Lor- 
raine to fill some engagements in 
London and Paris, after which she 
will return to open on the Orpheum 
circuit in a big dance production. 
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COLUMBIA LIKELY SET $1.50 
TOP STANDARD NEXT SEASON 


Reason Is Shows Will Cost $500 More Per Week 
During Coming Winter—Price Tried Out on 
Special Days Last Year—Artists Asking 
Bigger Salaries. 


In al! likelihood a standard top ‘The show is long on talent, even 


price of $1.50 admission will be 
charged in all of the theaters on the 
Columbia Circuit next season. This 
scale has been used in a few houses 
during the present season, applied 
mostly for Saturday nights in the 
East and the Saturday and Sunday 
performances in the West. The 
reason set forth for the application 
of the new scale by several pro- 
ducers on the circuit is that the 
operating expense next season will 
be at least $500 more a week per 
show than it has been this season. 
The salary lists during the current 
season ran from $1,400 to $1,600 a 
week with another $500 added for 
railroad, hauling and advertising. 

It was stated by a producer that 
as the legitimate houses next season 
would get $3 top and over, there 
would be no barrier in their way of 
asking $1.56 for buriesque. When 
the top was $2 in the legit houses a 
$1. entrance feé was charged for thé 
burlesque theatres. <A. reason set 
forth for the need of the increased 
seale is that artists are demanding 
heavy salaries for next season. A 
comedian who several years ago 
was considered passable at $60 to 
$75 a week now wants $125 a week; 
the oomedian featured, anc in the 
past paid $100, is now demand- 
ing $250. Several featured play- 
ers now receive $300. A straight 
man who was easy to get for from 
$50 to $60 a week now asks $100; 
prima dennas at from $60 to $75 
are rather hard at present to sign 
at from $100 to $125; soubrets who 
never hit over the $50 mark are now 
demanding from $75 to $90. The 
ingenues and character women who 
in the past have been paid $35 to 
$40 now epect $60 to $75. 

The chorus girls who this season 
have been paid $25 a week, their 
complete equipment, sleepers and no 
euts in salary, have been offered in 
many instances $30 for next season, 
but they seem reluctant at this time 
to accept. 

Railroad expenses will be in- 
creased a bit as well as baggage 
hauls; musicians will also get more 
money, and printing will go up an- 
other 25 to 35 per cent in cost as 
well as advertising in the papers. 

It seems likely the shows may 
curtail expenses somewhat by the 
elimination of the advance agent, 
who has been getting from $35 to 
$60 and his railroad fare. The mat- 
ter of billing will be left to the 
house, and the newspaper stuff will 
be probably handled by the house 
press agent. 

With ‘all of 
estimated the shows 
being run at a gross expens. of 
from $1,900 to $2,100 a week will 
cost from $2,400 to $2,700 a week to 
operate, 

It m possible that, should the $1.50 
top be applied on the Columbia 
chain, the American Burlesque Cir- 
cuit Will igcrease its top price to $1 


increases, it is 


instead of 


the 


in all homes. There are some of 
the houses on this circuit which 
charge $1 top at present, buz it is 
more than likely that this seale 
will be universal over the circuit. 
The shows on-this eircuit cost 
from $1.300 to $1,600 a week to 
run this season, and it is figured 
that the Increase jin running ex- 
pense next season will be about the 
same as on the other wheel and that 
shews will stand the producers 


from $1,700 to $2,000 a week to keep 
ro'ng. 

With the high cost of living being 
expounded to the general public in 
all industries and the scale for the 


legitimate attractions being on the 
upward grade, the burlesque show 
owners figure that they will have 


no difficulty in getting the small in- 
erease in admission price. 


FOLLIES OF THE DAY. 


Gerards twelfth annual 
his “Follies” marks an- 
step in the climb of 
the burlesque producer toward the 
higher realms of musical comedy. 
ht is a big show for burlesque, and 
® contains big people and has been 


Parney 
edition of 
other upward 


produced bigly. Gerard is sponsor 
for the book, which doesn't contain 
a dull page. ‘The lines are scintil- 
ating with wit, and wonder ef wof- 
a ‘ read them with in- 
ténigent enuns ialion. 


the choristers seeming exceptionally 
gifted. The principals from the 
principal comedian right down the 
line to Harry Lang, the bass end 
of a quartet which interpolates a 
specialty, are all big leaguers. 

Harry Welsh slides in on the first 
scene ang keeps-the laughs coming 
continuously, ably assisted by 
George F. Hayes, who does 0.e of 
burlesque’s cleverest rube charac- 
terizations. Welsh is a showman of 
broad ability, and he extracts all 
the juice out of fat role with the 
clean-cut technique of a master 
surgeon. Sam Green is prominent 
doing straight, and handles a char- 
acter role in Act 2. Green measures 
up as one of the best straight men 
in burlesque. He is an elderly type 
and looks dignified whenever neces- 
sary. 

The woman are all there in caps, 
led by Evelyn Cunningham, former- 
ly Ben Welch's chief eye filler. The 
girl has everything—personality, ap- 
pearance, charm, a cute figure and 
the most complete wardrobe seen 
west of the avenue. She is a fast- 
moving, sweet-looking miss, who is 
a set-up to creep into the hearts 
and good graces of any burlesque 
audience, long before 11. 

The rest of the women. are a 
sweet-looking lot, Ethel Ray a 
blondino, who holds; Olive Walker, 
another blonde cutie, and Mildred 
Laurie, a buxom little soubret, who 
is active threughout, 

The two acts are. in four full 
stage sets all far above the produc- 
tion average, and two scenes in one, 
with special drops. Scene one is a 
Photo and Pawn Shop, and houses 
one of the funniest bits of the show 
It is a comic bit with Welsh and 
Hayes interviewing actor applicants, 
all of whom insist on doing an imper- 
sonation of David Warfieid. Horace 
Lintz does the stunt legitimately, 
with the aid of a gray wig, and 
opens the way for a procession of 
males and females who all go into 
the Warfield stuff. Welsh gives 
them all the rush and builds up 
laugh after laugh with the slightest 


suspicion of over playing. This is 
follow@l by a scene, “Entrance to 
Aviation Field,’ with some funny 


lines for Haves and Welsh as two 
prospective fliefs, and Green as the 
wise cracking promoter. The trim- 
ming business as done by Welsh, is 
handled in a fresh and original 
manner, and went over like a water 
fall. 

The last first part scene is “The 


(Continued on Page 26.) 


AMERICAN WHEEL 
FIX $1 TOP SCALE 


Rigid Censorship for Good 
Shows. 


In accordance with the Coiumbia 
Amusement Co.'s announcement 
that all of igs theatres would cherge 
$1.50 top next season, the American 
Burlesque Association sent out a 
letter this week fixing the top scale 
for American shows throughout the 
circuit at $1 next season. 

The ‘etter there will be a 
rigid censorship established to see 
that the different American pro- 
ducers put on shows up to a stand- 
ard that will warrant the $1 top ad- 
Mission charge. I. H. Herk, presi- 
dent of the American, stated there 
would be a censorship committee 
of probably three appointed before 
the beginning’ of next season to en- 
force the standard that would be set 
by the A. B. A. Any producer who 
after a warning does not place his 
show on the required plane set hy 
the American censors will be sub- 
jected to loss of his franchise. 


states 


BUY JUNIE McCREE’S WORKS. 

Jack Singer has purchased all of 
the late Junie MeCree’s manuscripts 
from Mrs. McCree, 


The list includes “Hello New 
York,” “Just for To-night” and 


“The Girl-in the Bottle,” produced 
several years ago; 30 plays, 25 
sketches and some 50 odd songs. 


“Tiddle-de-Winks” New Title. 

The title of Chas. Baker’s “Sport 
Girls” on the American Wheel .is to 
be changed next season to “Tiddle- 


BURLES 


| pop 
-building this summer. 


QUE 


CLOSING BY MAY 15. 


The following American Wheel 
shows will close before May 15, and 
will not play any extended time: 
“Girls from the Follies,”. Scranton, 
May 10; “Pacemakers,” Baltimore, 
May 10; “Night Owls,” Detroit, May 
10; “All Jazz Revue,” Chicago, May 
10; “Round the Town,” Mount Mor- 
ris theatre, New York, May 3; 
“Crackerjacks,’ Worcester, May 10; 
“Razzle Dazzles,” May 10. 

Columbia Wheel closings are: 
“Hip, Hip, FMoorah,”’ Gayety, Roch- 
ester, May 8; “Bostonians,” Gayety, 
Buffalo, May 8; “20th Century 
Maids,” Gayety, St. Louis, May 8; 
Ben Welch, Gayety, Kansas City, 
May 1; “Hello, America,” Gayety, 
Kansas City, May 8; “Roseland 
Girls,” Gayety, Pittsburgh, May 1; 
“Sight Seers,”’ Grand, Hartford, 
May 8; Dave Marion, Majestic, Jer- 
sey City, May 8. 


ACADEMY, PITTSBURGH 
ADDS ONE NEW SHOW 


Jaffe Receives American Wheel 
Franchise. 


Pittsburgh, April 28. 

George Jaffe, who has operated 
the Academy as a stock burlesque 
house for the last six years, has 
been granted a franchise for a show 
on the American Wheel next sea- 
son. Billy Mossey has been en- 
gaged as principal comic. 
The Academy, as previously an- 
nounced, will+cut oyt stock next 
season and play the American 
shows. 
Jaffe’s American franchise is a 
part of the deal whereby he turns 
over the Academy to the American. 

The Victoria, the Pittsburéh stand 
for the American shows this season, 
will be razed, the site having been 
purchased ‘by Marcus Loew for a 
vaudeville house he will start 


CHANGE “BEHMAN” TITLE. 


The title of the “Behman Show,” 
operated under that name by ,Jack 
Singer for the last 15 years, will be 
changed next season to the Jack 
Singer Show. Singer has been 
granted an jndividual franchise for 
five years on the Columbia Wheel. 
Heretofore he has operated through 
a leasing franchise arrangement 
with the Hyde & Behman estate. 


MARION OUT NEXT YEAR. 


Dave Marion may not appear in 
his show next season, or if playing 
at all will only be in the show for a 
few minutes in the afterpiece. Emil 
Caspar, this season with the Mollie 
Williams Show, will carry the bur- 
den of the comedy for Marion next 
season and will be featured. 


Return of Al Shean. 
Arrangements are under way 
whereby Al Shean may return to 
burlesque next season as the star of 
one of Jacobs & Jermon’s Columbia 
Wheel shows. 


TOMMY GRAY'S “BOOKS.” 


Tommy Gray has been commis- 
sioned by Arthur Pearson to write 


new boeks for Pearson’s “Step 
Lively Girls” and “Girls a La Carte” 
for next season. ‘ 


BURLESQUE CHANGES. 
Gladys Sears replacing Lorraine, 
prima, in Union Square stock. 
Murray Leonard for “Tid Bits of 
1920” next seasen. 


SUIT FOR $500. 


Sim Williams, through Henry J. 
& Frederick E. Goldsmith, has 
brought suit in the Third District 
Municipal Court against Joseph K. 
Watson of the “Girls de Looks” 
show to recover $500 paid the de- 
fendant as an advance on a comedy 
script the plaintiff purchased from 
him but which was never delivered. 


REHEARSING “FOLLY 
TOWN” FOR COLUMBIA 


The summer show for the Colum- 
bia, New York, opening May 17 and 
called by its producer, James LP. 
Cooper, “Felly Town,” is in re- 
hearsal. It is to open for three 
days, May 13-15, at the Majestic, 
Perth Amboy, N. J., prior to its 


premiere at the burlesque house on 
Broadway. 

It is said the production will have 
cost Cooper between $20,000 and 
$25,000 when placed upon the stage. 
, it is in 17 scenes with 16 musical 
‘numbers. Billy Wells, who 
iwrote the book and lyrics, ‘will 
stage it. Music is by Jesse Greer. 
Ben Benard is putting on the dance 
, numbers. There will be a chorus cf 
' 24 girls. 

Among the specialties engaged 
are Natalie and Ferrari, Lillian Isa- 
belle, Tennessee Ten, Franz Marie 
Texas, California Trio, Four Pashas. 
The principals are Harry Bari, 
Adele Ferguson, Jack Haley, Jim 
Hall, Walter Pearson (straight), 
| Katheryn Robins, Gertrude Lavetta, 
; Ben Joss, Stella Ward (soubret), 
‘Miss Terz:as, Bert Lahr, Johnny 
| Walker, Fran... “tunter (comedians). 


TWO SUITS OK NOTES. 


Max. Spiegel has broug:* suit in 
ithe Supreme Court againsi D. F. 
‘Nolan and T. E. Kerwin to recover 
| $375 from each, alleged due him as 
|payment of their share on a $1,500 
‘note made in 1918. The defendants 
‘are associated with the plaintiff in 
the Grand Theatre, Albany. 

Nolan is also the sole defendant 
in another action brought by Siegel 
,; to recover $683 alleged due as his 
‘share of a $7,050 note. 


MANY PRODUCERS 
WITH ONE IDEA 


The 6uija board will play a promi. 


nent part in the “books” of some 15 


or 16 wheel shows next season. 
‘Whe odd part of it is that each of 
the producers having arranged to 
place the ouija bits is unaware of 
the p! as of their. brother franchige 


‘.olders regarding the sa: = thing, 


DON'T THINK OF 
DRINKING CUPS 
AS AN EXPENSE! 


With Dixie Cup Penny Vendor 
vice this important part of 
equipment becomes a _ revenue 
ducer—a_ profit maker. 


DIXIE 


CUD 


Penny Vending 
Machines 


are standardized in hundreds of 
theatres, pleture houses, hotels, 
siores, on railroads and ~in 
other public resorts. 
This service is safe, 
pepulur whh your 
profitable to you. 
Dixie Cups are glass-shaped, 
rigid, pleasant Ww use apd en- 
tail no waste. 
Sample cups and 
request. 


Original Makers of 
the Paper Cup. 


sanitary, 
potrons— 


terms on 


224 West Street, 


New Yerk, 


JACK 


Can also use good principal people. 


ties. “Hello New York” complete; 


etc, - 


Room 704. 


WANTED 


FOR 


SHOW 


EXPERIENCED CHORUS GIRLS 
FOR NEXT SEASON 
TO THE RIGHT KIND OF GIRLS THE 


HIGHEST SALARIES 


WILL BE PAID 


Have on hand over 50 manuscripts 


complete with lyrics and music, and will sell outright or weekly royal- 
“Just for Tonight,” “The Girl in the 
Bottle,” “Lovely Liar,” “Good-Bye Boys” and over 40 vaudeville acts 
Good for 2, 3, 4 or & people. Appointment® can be made to read scripts, 


JACK SINGER 


COLUMBIA THEATRE BUILDING 
Broadway and 47th Street, N. Y. City 


BARNEY GERARD 


NEXT SEASON 


FOR “FOLLIES OF THE DAY”—“GIRLS DE LOOKS”’—“SOME SHOW” 
PRINCIPAL WOMEN, PRIMA DONNAS, SOUBRETTES, INGENUES 


ECCENTRIC DANCING TEAMS (MALE) TO PLAY SECONDARY COMEDY PARTS 
DANCING SPECIALTY TEAM (Boy and Girl) OFFICE BOY and SOUBRETTE ROLES 
SPANISH DANCING ACT (Quartette or Trio) 
STRAIGHT MAN, COMEDIANS and Other Good “OUT OF THE ORDINARY” ACTS 


Winks.” 


I WANT TO SEE YOU WORK 
CAN USE GOOD SPECIAL OR NOVELTY SONGS 


CHORUS GIRLS 


GOOD LOOKING 


SALARY, $30.00 AND $35.00, 
ACCORDING TO ABILITY. 


EVERYTHING FURNISHED, INCLUDING SLEEPERS. 
PART SALARY DURING REHEARSALS. 


BARNEY GERARD,: SUITE 806-807, COLUMBIA 


THEATRE 
BUILDING 
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BOOKS AND PERSONS. 


There is nothing like giving the 
average mind something it can de- 
end on. Let your average man see 
something printed in a, dictionary, 
an encyclopedia, a newspaper, or in 
VARIETY, and he will engage to 
wrestle an elephant if that same 
elephant trumpet a denial of what 
he has read. This is only human. 
There is something subtly and un- 
deniably authoritative about print, 
and when print and a well-heralded 
erson whose occupation is wisdom, 


Sante themselves together in an 
unholy alliance, their offspring— 


well, the offspring are ideas born in 
the average mind. These idgas are 
like a plagte of locusts. They are 
everywhere, warbling, repeating 
what they have read with something 
original added. The result is a 
chaos of misconceptions, a babbting 
of myriad tongues chorusing ideas 
they do not understand, and for this 
latest spawning of ideas H. lL. 
Mencken, the Baltimore Aristotle, 
is responsible. 


in “Prejudices” (Knopf) he has 
drawn his sword against all the 
literary pets of the republic. The 
*swishing of the blade through the 
aif has a cutting and thrilling 
sound, There is a nofe of pretty 
conflict in the attack and the au- 
thor's fame as a wit, spread by the 
few these many years, has drawn a 
circus crowd. Newspaper para- 
graphers who never knew anything 
now know that Mr. Mencken is a 
“critic,” a writer of parts, a man 
accepted by the highest standard- 
bearers in England, the sole Ameri- 
can to be praised by the Mecure de 
France. And just as their confreres 
of dramatic criticism did in the case 
of John Barrymore, so in the case 
of Mr. Mencken the paragraphers 
are trotting into line, falling flat, 
exhibiting like a chorus girl the 
naive delight they experience from 
reading the pages set before them 
by this “rebel.” Before continuing 


to do Mr. Mencken less than jus- 
tice, it is only fair to point out the | 
nature of his latest book and the 
value it has, a value hinted at in 
the preceding paragraph. 


What is lacking in !t is the fine 
@weep, the growing cumulative 
power of a concerted effort. It is 
chosen from a series of monthly 
reviews that taken collectively lin- 
ger in the mind as a whole, a con- 
sistently thorough attack on the one 
force that makes life on this conti- 
nent less endurable than it would be 
Otherwise. But set up again in this 
book as a series of miniature es- 
@ays On various persons and writers, 
it seems picayune, a series of prick- 
ing stabs at the elephant hide of 
Puritanism. Puritanism is that 
quality which stands firm in va- 
rious forms and declares itself op- 
posed to other people being happy. 
In “Prejudices” Mr. Mencken has 
picked out a few of its prophets, 
but the book’s value lfes in the 
soundness of his judgments if you 
know how to take them, interpret 


them, and so really understand 
them. 


The book’s value is as a reference 
volume. Does some women’s club 


member begin to waft sweet noth- 
ings about H. G. Wells toward your | 
ear? Take down “Prejudices” from | 
the shelf and the truth about Wells! 
is before you. There, too, you learn 
that Irvin S. Cobb is, after all, a| 
much lesser man than he is cracked 
up to be, a man who has said little} 
that will live beyond his “no moré 
Privacy than a goldfish.” So, too, 
the book disposes of Clayton Hamil- 
ton, Vogue’s drama critic and pet 
of the Drama Leaguers, in a brief 
page and a half, mostly made up of 
a quotation from Professor Hamil- 
ton’s own writings. So, too, down 
the byways of inconsequence Mr. 
Mencken sends such as Robert W. 
Chambers, the boudoir Balzac; Wil- 
liam Allen White, and many an- 
other honest, sincere and overesti- 
mated writer, But subtlest 
Shaft of all is contained in Mr. 
Mencken’s reference to his business 
colleague, George Jean Nathan. 
Praising Mr. Nathan for his ad- 
mitted and exceptional talents, he 
ee without even seeming to do 
® a very necessary, very fair but 
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VARIETY 


EDITORIALS 


A. E. A.“One-Man Control.” 

The proposal by vote at its meeting May 17 in New York to change the 
constitution of the Actors’ Equity Association, giving one man supreme 
control in an emergency, will or should provoke strenuous debate among 
the membership, if anyone may be found who favors it. “One-man con- 


trol” is a dangerous experiment in any organization, and in none more 
so than a society of actors. 


It is odd the-proposal should come in “peace times,” when thoughts 
of possibilities are lulled or dulled by tranquility. The constitution at 
present provides for an emergency committee of five, appointed by the 
A. E. A. Council. That should satisfy the membership. With five men 
in authority during an emergency the membership may well believe it is 
five times as well protected and looked after as it could be by one man. 


The A. E. A. Council now consists of 36 members. Another proposed 
revision is to increase it to 48. And on top of that, to take away the 
judgment of those 48 men and place it all with one man. Off hand were 
such a proposition put up to a layman, the answer would be “preposter- 
ous!” So it is, more so to the actor and would have appealed more so to 
him were this forthcoming resolution to be voted upon properly put be- 
fore the membership. On the copy of the proposed chapters sent out to 
A. E, A. membership we failed to note that any of the new matter was 
bracketed, as is customary in such changes, nor was there any old mat- 
ter placed before the member for him to distinguish just what change was 
intended. That copy was quite misleading in that it failed to furnish the 
members the detailed information they skeuld have before voting on the 
question. 


Of the several proposed changes in the A. E. A. constitution, the most 
important is this “one-man control” clause. The A. E. A. got through 
its last strike very well without any one man running it. Let us presume 
that the managers would try to “reach” members of the A. E. A. if other 
trouble developed, or something turned up that caused the managers to 
direct their attention ct tho A. E. A., or the “one man” in an “emergency” 
became the “one-man-all-the-time.” How much simpler for managers 
to level their batteries at one man than a group of men, and where the 
managers might despair of trying to “get to” a group of actors, whom 
they knew to be impregnable, would they thus so quickly give up hope 
ultimately through one means or another of reaching one man? We 
hardly think so, knowing the managers. 


There is such a close similarity between this proposed “one-man” reso- 
lution of the “A. E. A. and the “one-man” authority voted by the late 
White Rats that if there is no relation between the two, it is a remark- 
able coincidence. The White Rats nlaced full authority in one man. On 
the surface the authority was vested in two men, but in reality it meant 
one man, and one man put that over. He also put the White Rats out 
of the running, through running the White Rats according to his own 
judgment It happened to be bad judgment. The A. E. A. could invest 


masses the best in H. L. Mencken? 


one man with full power and the man of power might display poor judg- 
ment as well. If ever there were an example of where “two heads are | 


better than one,” any actors’ society is it. We venture to say there is |!t was in the beginnings of the cen- 


no man of sincerity and intelligence believed capable of assuming the 
one-man direclion of the A. EB. A. in or out of a time of emergency, who 
would be foolhardy enough to consent to accept that post—alone. 
intelligence were sufficient for hint to qualify, it would be sufficient for | 


him to decline, unless he had an advisory board at least, with others | 4ncestry to pal about with kings 
That is, if¢|/and others who set up smug com- 


| placency, 


linked to him in responsibility for important movements. 
that man were sincere. 


The A. E. A. membership had better discuss this “one-man” thing most | 


Now is the time. Before—not after. In peace times it makes | 
There may be other times to come. 


thoroughly. 

no difference. 
tinue to govern itself as it has been governed. 
well that way. Why change or experiment—and for what purpose? 


A. E. A. Presidential Election. 
Something else for A. E. A. members to think about. 
vote for, for president June 4. 
John Emerson.on the regular aicket;~Wilton Lackaye as an independent 
runner for the office. 


John Emerson is well known in pictures. Among a certain class of | himself that he founded his style 
Before entering pictures Mr. Emerson | 9), Thackeray first, then on Huxley, 
was" an actor on the speaking stage, also a stage director, and qualified taking as a motto the Englishman's 
in each. Among those who know him well he stands high in their esti- jinjunction: “Be clear, though you 


professionals he is equally known. 


Having become of late years so closely allied with pictures, Mr. 
Since 


mation. 
Emerson is not as well known in the legit field as is Mr. Lackaye. 


the A. E. A, is primarily an association of legitimate players of Loth sexes, | extent 


If his | School superintendents, an: ex-am- 


Let the A. E. A. con- | 
It has gotten along very | 


Who shali they | clever that one newspaper depend - 
Two candidates will be on the tickets, | 


organized as such and continued, with its variety and picture branch | 


adjuncts following the parent society, the A. E. A. before the public | Nicetzeche Mr. Mencken abandoned 
stands as the representative professional society of the legitimate stage. ;ing role of 


| journalist 


We hardly believe it wishes to lose that identification. 


Wilton Lackaye, as an actor, is a national figure. 
is even better known. There is no one, in the legitimate, variety or pic- 
tures who has not heard of Wilton Lackaye. His fame is not alone coa- 
fined to this continent. 


The ever-uppermost objective of any aggressive organization is td in- 
crease its membership—increase it to the limit, for every increase means 
more power. That we think is perfectly true of the A. E. A. Whose 
name then at the banner mast is the more likely to draw new members, 
Emerson’s, looked upon as a picture man (and a very important picture 


man he is) or Lackaye’s, known the world over as one of the leading | reveals himself as he {s, as a de- 


actors on the American speaking stage? 


Lackaye, you think and we think with you, will be able to cope with 
any manager. Emerson is an unknown quantity in that respect. Mr. 
Emerson may have the superior intellect possessed by Mr. Lackaye, but 
Lackaye’s has been made evident, is widely known and spoken of, and as 
a defensive weapon in itself if owned by the president of the Actors’ 
Equity Association, could well deter many managerial moves that would 
be tried against others not so well equipped nor not so far famed for it 

Each of the candidates has his friends and followers, 
the most it is. but an internal organization matéer, an election that means 


nothing after it 1s over, such as might occur at any theatrical club. Bu 


no doubt. At! 


Among players he} 


| 


| doctor 
; proper conduct to a public in need 


jand in 


part of his own and make his part the box office, where all tickets come 
from? 


It’s up to the public, but there is something else up to the public, It’s 
that something else the manager must safeguard himself against. He 
mustn’t go too far with an inside seething and everyone talking of 
being robbed nowadays. The theatre is not a necessity, but it’s a neces- 
sary luxury,” The high-priced theatre is less in this respect than those of 
the popular-priced class. But if the newspapers raise a cry against 
what they cailed an excessive admission scale and the public listens, the 
public could universally mutiny against or boycott the high-priced the- 
atre or show without any concerted movement or agreement. No man- 
ager wants to excite the public in this, so the best thing to do is to al- 
low the box office prices to lie dormant until such time as anything may 
be put over without attracting so much attention. 


Variety's Advertising Rates. 

The advertising rates for Varniery have not been increased. They re- 
main the same per line under this form of Variety as they were when it 
was of a smaller size and issued with a green cover. The difference in 
the page and pro rata rates, however, is through the number of agate 
lines to a page. Now Variety has 1,050 agate lines. Previously it had 
672 lines. Before, when Variety carried a haif-page advertisement, it 
consisted of 336 lines; now it is 525 lines. The space also has been di- 
vided into one-fifth and two-fifths, through the five-column width. One. 
fifth is 210 lines, a single colunm’s depth, or three inches across the page, 
and two-fifths just double that. As before the player’s line rate is 25 
cents—the managerial and agent's rate, 35 cents, with other business a 
theatrical paper may secure classified, according to VaAriery’s classified 
rate card, which may be secured by anyone upon application. 


(Continued fromm Col. 1, This Page) }scarce, at heart never really seeing 
himself as a crusader, a protector 
of the psor, but in his dual and 
equally true capacity, namely as a 
lover of the tournament who has 
picked for antagonists the bullies 
of the world. 


nevertheless an adverse comment. 
He does this simply by quoting. In 
the quotation he shows clearly how 
the English language occasionally 
wrestles with Mr. Nathan with re- 
sults painful to this distinguished 
writer on matters dramatic, 


Upon the compretion of the new 
Marcus Loew State theatre, 45th 
street will shape up as one of the 
most important theatrical thorough- 
fares in Times Square. Several 
buildings have been remodeled into 
office structures and are rapidly filt- 
ing with theatrical business folk, 
giving the block between Broadway 
and Sixth avenue added activity. 
There is but one legitimate house 
on the block (Lyceum), but west of 
Broadway there are five houses of 
that class and two more are to be 
built for the coming season. The 
only other cross-town thoroughfare 
with a greater number of theatres 
will be 42d street, which at present 
has eight, with the two new Selwyn 
houses now being rushed to comple- 
tion. 


But is this guide book for the 
It is not. To understand why it 
isn't, it is necessary to retrace 
something of this writer's history. 
It was more than ten years ago 
that he began to emerge from ob- 
security. It was about that time 
down in Baltimore that forward 
lookers, right thinkers, Methodists 
and, other believers began to think 
about adjusting their haloes and 
taking to the woods for protection. 


tury that he first leapt in print at 
Anti-Saloon Leaguers, Sunday 
humble 


bassador who denied his 


The carnival and exposition at 
Exhibition Park, Toronto, for the 
week of May 22-29 inciusive, the at- 
traction end of which is being 
handled by Freeman and Sam Bern- 
Stein, calls for an expenditure of 
around: $100,000 for talent. For the 


interference with others 
and minding other people’s busi- 
ness as proper standards of con- 
duct—leapt in a _ style so virile, 
sharp and clear that it has become 
a model for most of the young 
writers of controversy in the coun- 


try, circus feature of the show has been 
acacia allotted $6,000 for the week; but the 
This was clever thrusting, so]/athletic end of the affair will be 


paramount. Jimmy Wilde, the Brit- 
ed upon him to hold its circulation|ish flyweight boxing wonder, will 
and almost went under when hej|receive $10,000 for a bout, while 
left on a trin to Europe, but clever, | Stecher and “Strangler” Lewis are 
no more, nevertheless, He says | to split $8,000 for a wrestling match. 
Jack Britton is among the boxers 
already secured, ‘There will be a 
wrestling and boxing feature each 
night. The event is for Canadian 
soldier relief and the admission 
prices will range from $1 to $19. 

The B. S. Moss offices wil! move 
upstairs to the second floor of the 
Broadway Theatre Building about 
May 1. The booking agency is now 
located on the first and fourth 
floors. 


be found wrong, be clear,” The 
last to influence him to any marked 
was Friedrich Wilhelm 
Nietzsche. Indeed, to write about 


clever, controversial 
and became over-night 
one of the recognized men in Amer- 
ica for his book on the German 
philosopher was, is and will be long 
a classic. Since then he has writ- 
ten among several lighter offs 


Starlight Amusement Park, form- 
rly Bronx Exposition Park, at East 
a book on the origins and tenden-j|177th street and the Bronx Liver, 
cies of the’ American as distin-| will open the 1920 season May 1. 
guished from the English language |The Park retains all the concessions 
“A Book of Prefaces” the ]of the former season. It has been 
best literary criticism ever printed |remodelled and enlarged. Ti 
in this country, but in this last he|tains one of the finest swimming 
pools in Greater New York and 
boasts a fine restaurant and many 
other novel features. It is situated 
on the historic site of the Old Astor 


rines 
€ 


cone 


fender of the faith, an ethicist, a 
prescribing decency and 


,of such medicine, a John the Bap-/| Estate in West Farms and is passed 
itist preparing the way. by every trolley system in the 
Bronx. 


with the A. E. A. and its constitution provisions for the betterment of | 


the welfare of its members, the selection of a president at the present 


He is more this than he 1s a critic ae 4 
Hugk A. Grady, general manager 


of arts and letters. It is the rec- 

ognition of this mission of his that|for Arthur Hammerstein, had his 
has called forth tributes to his| Cadillac stolen from in front of his 
cavalier courare to the dramatic Iarlem residence last Friday. The 
|quality alive in his constant lanceé- | chauffeur had entered Grady’s 
breaking with Puritans and oth apartment house to tell Hugh the 
who make life less worth living|car was ready and before he re- 
here, to his fine personal qualitles.|}turned to the curb, thieves had 


time is a momentous affair. } 


The $5 Scale. 


Theatrical managers vill look before they leap in the assessment of | the sake of relief, haye not rightly 
| seen 


a general admission scale of $5 for the first class legitimate attractions 
next season. We did not so understand it, that a $5 admission was t@ be 
a general‘one, but only applying to those attractions where the cost of 
production or prominence of the star or cast would warrant the man- 
agement in fixing that price. The dailies, however, in taking up the sub- 
ject, only dwelt upon it as a general proposition. The manager is left to 
survey it from the impression left on the public by the newspapers. 
Several musical shows this past season charged an admission scale of 
$4. That with the war tax made the top $4.40. Other productions which 
might have done so did not. We are of the opinion and always have 
been that the manager of a theatre is entitled to charge as much as a 
ticket speculator. One manager provides the show, another the theatre, 
or one manager may do both. He is working for himself, not ticket spec- 
ulators. If ticket speculating is a legitimate trade and a part of the 
theatre, why can not the producer or manager go into that business as a 


Still those members of a world who 
live according to a civilized scale 
of values, who dare something for 


made a getaway. Although the ma- 
chine was insured, no new motor 
cars are being promised for de- 
livery before September. 

nor understood the Mencken 
to whom they owe so much. In- 
deed, the prevailing notion of him 
was recently set in print by the 
type of professor he abominates, 
who described him as a swashbuck- 


The Theatre Guild of New York 
have appointed Helen Ingersoll as 
business manager. She remains 
with the  Livingston-Wentworth 
interests, with which she affiliated 
ler rattling sword and armor. This] herself after resighing ag Winthrop 
is not the case. There is some-| Ames’ secretary. 
thing of the roly poly, of the Ar- - 
thur Hopkins cut of figure about Harry McCormack, assistant man- 
him, and behind all the enraged,}ager of Proctor’s in Mt. Vernon, N. 
disgusted and thoroughiy entertain-| Y., jumped inio the limelight last 
ing fight for air is the genuine| week when he appeared in the box- 
man, in his own environment’ a|loffice attired in overalls. The Mt 
courteous host and wonderful com-, Vernon papers gave the stunt sev- 
panion, a friend when friends are'eral paragraphs. 
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FAMOUS PLAYERS HOPE ENCOURAGE AUTHORS BACKING 
PRODUCTIONS FOR MANAGERS WRITERS THEMSELVES CHOOSE 


Effect of Invasion of Broadway Production Houses 
Exaggerated and Misinterpreted by Stories in 


“World” 


and Other Dailies—-All 


Rights Guaranteed in Effort to 
Get Best From Authors. 


The perfecting of plans by the!are given financial interests in each 


Famous Players-Lasky interests for 
participation in the field of legiti- 
mate production are steadily pro- 
gressing, but, instead of the picture 
people trying for a-“death grip” on 
production, as some of the metro- 
politan dailies predicted, follewing 
a “hopped” rehash in the World, the 
paramount aim at present is to en- 
courage and protect authors. This 


boon to writers is designed to bring 
the very best efforts from the play- 
writing profession. 

An official of the Famous Players 
explained the idea this week. He 
said: “If the author is given protec- 
tion in the maiter of royalties and 
compensation for picture rights, he 
is given an inspiration to do his 
very best. Thé Famous Players has 
established a keystone of ‘healthful 
and wholesome entertainment.’ We 
want to let every author know that 
he will have his play produced if it 
shows any sort of merit. Just so 
long as a play possesses one good 
dramatic idea, we are ready to back 
the writer. 

“That is why the Famous Players 
has figured in the productions of 
various managers. ‘We stand ready 
to support financially productions, 
but prefer always to do so through 
a manager whom the author chooses 
and prefer also to have a manager 
suggest participation with him in 
a production. Famous Players’ pol- 
icy is to remain in the background. 

“The box office isn’t the only angle 
for legitimate production with our 
plan. We know the expenditure of, 
say, $25,000 on a production doesn’t 
mean a loss, even if the piece isn’t 
a success as a show. If that play 
has an idea, it can be expanded or 
revised into a feature film, and 
whatever loss is sustained in the 
spoken version will be more than re- 
gained. It is a fairly consistent rule 
that any play produced can be elab- 
orated for picture usage. 

“By the Famous Players being 
interested in a production it doesn’t 
mean that the producing’ manager 
loses his identity, and that has been 
shown in a number of plays which 
were financed by us during the cur- 
rent season. The plan, therefore, is 
of benefit both to manager and au- 
thor. We want authors to do their 
utmost. Of course, we don’t want 
the gloom of the continental au- 
thors, but even some of the somber 
plots can be salvaged for the cor- 
rect scenario purpose.” 

Jesse L. Lasky is to dominate 
that branch of the Famous Players 
devoted to the legitimate field, with 
John D. Williams (formerly in the 
Frohman office) next in charge. 

There were reports Famous Play- 
ers would be in control of 17 the- 
atres on Broadway during the com- 
ing season; that the picture com- 
pany would produce on its own, and 
that to accommodate an expected 
increase in the number of produc- 
tions, those plays would be limited 
to a run of 10 weeks. 

An F.-P. official discounted the 
reports in toto, pointing out 
it would be an Injustice to an author 
to limit a run, if a hit was scored. 
It is not believed, either, that Fa- 
mous will control any such number 
of legitimate houses. Several are 
being operated now under guaran- 
tee arrangements, but any wholesale 
control of theatres on Broadway, if 
planned, could not come for sev- 
eral years. 

Regarding control of the Empire 
and Lyceum, the stories were exag- 
gerated. Both houses are under 
leases which do not expire for an- 
other year. The Empire is controlled 
by the Charles Frohman estate and 
virtually belongs to Famous Play- 
ers under the absorption of the 
Frohman interests some months ago. 
The house and the Frohman stars, 
however, are under the management 
of Alf Hayman, Famous Players in 
no way @ictating the management 
or policy. That similarly applies to 
the Frohman stars, most of whom 


show they may appear in. 

The Lyceum lease is participated 
in by David Belasco (also in on the 
Empire), and that house will remain 
under Belasco direction for the com- 
ing season. After that it reverts to 
Daniel Frohman. Mr. Frohman 
stated/ Tuesday the Lyceum would 


that | 


be used by him for tis own produc- 
tions after next season, unless he 
elects to present plays produced in 
conjunction with Famous Players, 
of which company he is a director. 

Mr. Frohman also said the estate 
of Charles Frohman was in excel- 
lent condition under the guidance 
of Mr. Hayman. He explained that 
when his brother died there were 
liabilities amounting to $750,000, but 
that there were equities amounting 
to more than $1,000,000. To date al- 
most all the debts of the estate have 
keen liquidated. This was possible 
through an excellent season by the 
Frohman shows. Indications point to 
the final settlement of the estate be- 
ing around $250,000 on the right side 
of the ledger. 


TICKET SPECULATOR 
FINED IN BOSTON 


Pleads Guilty and Is Mulcted 
for $25. 


Boston, April 28. 

Morris H. Milliken of the Tyson 
Company, 162 Boylston street, a 
ticket speculator, pleaded guilty in 
the United States Court to a 
charge of selling two tickets to a 
place of amusement which did not 
bear the name of the vendor or the 
price paid for the tickets, and was 
fined $25. 

Milliken was arrested last No- 
vember at the time the Keith peo- 
ple here started a crusade against 
the ticket speculators, basing their 
operations on the violation of the 
Internal Revenue Law. His arrest 
was responsible for the passing of 
the speculators as far as the Keith 
houses are concerned, 

The case attracted considerable 
attention at the time. Milliken had 
been indicted by a Federal: grand 
jury before he pleaded guilty. 


DUGGAN LEAVES COHAN. 
Chicago, April 28. 

Walter Duggan, representative for 
George M. Cohan here with “Genius 
and the Crowd,” resigned to become 
general business manager for Jane 
Cowl, who starts a tour to Califor- 
nia and back, beginning in Denver, 
June 28. 

Anna Marble (Mrs. Channing Pol- 
lock) will be three weeks ahead 
and Duggan one week in advance of 
| the star and her vehicle, “Smilin’ 
| Through.” Duggan was with Cohan 
|& Harris before the war and after 
return went with Cohan. 


KNIGHT ASKS FOR SERVICES. 

Percival Knight filed an action in 
the Municipal Court this week in 
which he asks $1,000 of “Lassie’s, 
Inc.,” claimed as being due for ser- 
vices for having staged the produc- 
tion of “Lassies” now playing at 
the Norah Bayes theatre. 

He also names Gil Boag, James 
Thompson and Paul Salvyain as in- 
dividual defendants in the action. 
The services named were alleged to 
have been performed during Jan- 
uary. Ivan Maginn is Knight’s at- 
torney. 


OBEYS THE LAW. 

The report that the Yiddish man- 
agers contemplate fighting the Sun- 
day closing law has been exagger- 
ated for they see no reason why 
they should be the ones to enter the 
field in such tilt. 

However, it is true the Jewish 
Art Theatre has been in hot water 
as a result of a performance given 
on the evening of April 18, but the 
defendant’s attorneys, Goldstein & 


Goldstein, maintain it was strictly a 
charitable performance in the in- 
terests of a “Korostischever Relief 
Association,” that no costumes 
were worn as it was more in the 
nature of a concert and that no 
war-tax was charged. 

As further proof, Mr. Aiken A. 
Pope, of the theatre’s attorneys, 
states he had the written permit not 
to collect the tax from the Revenue 
Department three weeks. prior to 
April 18. 


PRODUCERS WANT TO 
DODGE ONE-NIGHTERS 


Increase in Shows for Road 
Rights Sale. 


An increase in the number of 
shows Offered for road rights sale 
for the coming season has disclosed 
the intention of practically every 
recognized producer to dodge the 
one nighters next season. Only the 
one night stands necessary to make 
the bigger jumps will be retained. 

Producers fully substantiate the 
growing handicaps attending the 
playing or small stands and say that 
with a few exceptions only the 
authors, actors and railroads 
profited in them during the season 
now closing. 
‘Negotiations between the U. M. 
P. A. and the one nighter managers 
have reached a stage where there 
is likelihood of the two managerial 
groups reaching a working agree- 
ment in reducing the handicaps 
which have been saddled on the 
small stands. There may be a 
reciprocal plan worked out in which 
the traveling attractions in return 
for participating in the expense of 
local additional stage hands, will be 
allowed a share in transfer expendi- 
ture. Other items will probably 
also be similarly included, with the 
burden being lessened as far as the 
one night manager is concerned. 

Producers recognize that the 
total elimination of one nighters as 
now threatened would make touring 
a terrific handicap to them in mak- 
ing jumps. Some of the larger 
stands are invariably reached 
through a series of one nighters 
which provide railroad fares at 
least, if they do not show an actual 
profit. 


REWRITING “NAME” SHOW. 


“What's In a Name,” the John 
Murray Anderson piece, is being re- 
written by Tommy Gray. 

Billy B. Van and James Corbett 
go into the cast when it is recon- 
structed. 

Olin Howland left the show Satur- 
day, although the management, af- 
ter getting a slant at the statement 
for the first week’s business at the 
Lyric, tried to persuade him to re- 
main. Howland, however, refused, 
and is going to rest for a few weeks 
before returning to the stage. John 
Cort tried to secure his name to a 
contract for “Jim Jam Jems.” 

Mildred Holiday and Honey Kay 
also stepped out of the cast Satur- 
day. Monday night Grace Emerson 
was added and later in the week 
Billy B. Van and James J. Corbett 
went into the show., 


TELLEGEN CHANGING TITLES. 


Prior to opening in Wilkes- 
Barre, May 7, Lou Tellegen’s new 
play, called “The Blue Devil,” will 
have a title bath. 

The piece has been rehearsing at 
the Morosco with a dress rehearsal 
assigned this Sunday night. 

The reason ascribed for the 
change in title is due to the 
similarity of names in Joe Weber’s 
piece called “The Little Blue 
Devil.” 


REJECT MUSICIANS’ DEMANDS. 
Syracuse, N. Y., April 28. 

Demands of the members of Mu- 
sicians’ Union No. 78 of this city 
for an increase of $15 per week will 
be rejected by managers as exces- 
sive. The musicians .re receiving 
$35 per week under the terms of a 
contract which expires on May 1. 
While Syracuse theatrical men are 
said to be willing to grant some in- 
crease in salary—the tentative fig- 
ure is 25 per cent., it is understood-— 
they declare that a flat rate of $50 
per week for musicians is utterly 
impossible. 


| by the Shuberts. 


BIG SILL BENEFIT. 


William Raymond Sill, the veteran 
publicity man, who was in danger 
of having to have one of his lower 
limbs amputated, is reported on the 
road to recovery at the Community 
Hospital on West 101st street. He 
was moved there from the Alston 
Sanitarium late last week. 

The physicians attending Sill are 
looking on his recovery without the 
loss of a leg as remarkable. His 
treatments have consisted of elec- 
trical bakings. 

A meeting of producers and press 
agents was called this week to dis- 
cuss a benefit for Sill. George Ty- 
ler and Charles B. Dillingham 
started the movement with Robert 
Campbell and Ben Atwell visiting 
Sill on Sunday and writing letters 
to the managers advocating action. 

Dillingham hails from Hartford, 
which is also Sill’s native town, and 
the formef immediately donated the 
use of the Globe Theatre for a Sun- 
day night within the next two 
weeks. John P. Touhey, general 
press representative for George C. 
Tyler, was placed in charge of the 
arrangements. Sill was business 
manager of “Babs,” a Tyler show, in 
Boston at the time he was stricken. 

The first volunteer for the per- 
formance was Fredg Stone, with 
whom Sill was business manager for 
two years. The committee is going 
to try to get together as many as 
possible of the old Weber & Fields 
company with which Sill was con- 
nected, and practically have the as- 
surance of both Joe Weber and Lew 
Fields that they wil) rejoin for the 
one performance. They are also 
trying to get Lillian Russell, Fay 
Templeton, Sam Bernard, Bessie 
Clayton, William Collier and others 
of the old organization. 


“OLD HEIDELBERG” 
IS TO BE REVIVED 


Rehearsals Set for Early in 
June. 


“Old Heidelberg,” one of the noted 
comedy dramas of a generation ago 
and one of the favorite pieces in the 
repertoire of Richard Mansfield, is 
to be revived in musical play form 
Rehearsals for the 
piece have been set for early June. 

The show will be given a new title, 
the tentative name being “The Days 
of Youth,” “Olid Heidelberg” was 
done in pictures by Triangle several 
years ago. 


“BONEHEAD” CLOSES, 
After a run of three weeks at the 
Fulton “The Bonehead” will close 
to-morrow night. The piece was 


| sponsored financially by the Lewi- 


| Sohns, who took a lease on the Ful- 


| ton for 10 weeks at a rental of $3,300 


weekly. 

There are still seven weeks to go 
under this arrangement, with the 
possibility of the new tenant get- 
ting a cut in the rental to take over 
the house. 


MOROSCO’S AGREEMENT. 


Los Angeles, April 28. 
Oliver Morosco has entered into 


;a joint agreement with Frank Egan 
ito pPoduce the New York successes 


from the Little Theatre, imme- 
diately following the return of 
Wallace Reid from the North, 


where he is playing in Egan’s pro- 
duction of “The Rotters.” 

The plan is to give two houses 
over to Morosco productions. 


‘GOING IN FOR BOXING. 


While waiting for Governor Smith 
to sign the new boxing bill, a 
quintet of prominent theatrical men 
are negotiating for “dead” theatrical 
property with an expressed purpose 
of forming a new boxing club. 

The theatre specified as the prob- 
able location of the new venture is 
either the Gotham in Harlem or the 
Metropolis in the Bronx. 


SHIPMAN’S PLAY IN CHICAGO 


Chicago, April 27. 
“Tomorrow's Price,” Samuel Ship- 
man’s piece in which Taylor Holmes 
is returning to the legit Is due here 
in June, coming directly from its 
opening, May 24, in Atlantic City. 
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BOTH APPEAR THOUGH - 
WORM SAID “No” 


Cothrell and McKay Perform 
From Audience. 


Boston, Apri] 28, 

Herbert Corthell, lead of “Fifty. 
Fifty” at the Shubert and George 
McKay, who has become the big 
hit of “Honey Girl” now at the Ma.- 
jestic, both Shubert houses here, 
were headlined for the benefits giy. 
en at the Tremont and the Hollis 
street theatres, two of the K. & BR, 
houses. The benefits were for the 
treasurers and other house officials 


of the two theatres. 

During the week the names of 
both were coupled with the bene- 
fits and the big blowoff came Sun- 
day when the papers cagrricd big 
ads announcing Corthell and Me- 
Kay would appear. 

A. Toxen Worm, local Shubert 
representative, called Corthell and 
McKay before him and _ informed 
them he had read the ads and 
thereby got his first real intimation 
that they were to appear at the 
benefits. Worm said he had not 
been consulted in the matter pre- 
viously and if he had would have 
told them that their Shubert con- 
tracts forbid them playing in any 
of the “syndicate” houses (on the 
stage). 

Accordingly Corthell and McKay 
withdrew from the program of the 
benefits, to all intents and purpos- 
es, but actually showed up at the. 
Tremont benefit as members of the 
audience. Seated across the house 
from each other they pulled every- 
thing they would have done on the 
stage but did it so cleverly that at 
nv time could they be lite-ally con- 
strued as having taken part in the 
performance. Actually they were 
interrupting the show, but their of- 
fense was condoned. This made a 
bigger hit than if they had ap- 
peared as intended. The occur- 
rence is the talk of the town and 
everybody is chuckling. 

The benefits this year were booked 
and in certain quarters it is said 
that some of the vaudeville acts 
that were called upon to partici- 
pate, gratis, feel rather sore. They 
claim the treasurers and others are 
getting their share all the time and 
don’t see why they should be asked 
to jump in ané help them along, 
without return. 


“PADDY” AND PEGGY 
HERE NEXT SEASON 


London Success With Miss 
O’Neil for New York. 


“Paddy,” the London success, in 
which Peggy O’Neil is starred, is to 
be produced in New York next sea- 
son. The production is to be made 
by the English producer Robert 
Courtenedge in association with 
Walter Jordan. 

The piece is now scoring a tre- 
mendous success at the Savoy, Lon- 
don, and Miss O'Neil is so success- 
ful in it she wil] be retained abroad 
instead of returning to America to 
play the role, 


FOOT-LOOSE, FORGET ME NOT. 


“Foot-Loose,” in which the pres- 
ent players of “Sophie,” including 
Emily Stevens, will appear in at the 
Greenwich Village theatre, May 19, 
is really “Forget Me Not,” a French 
adaptation in which Rose Coghlan 
starred at Wallack’s about twenty 
years ago. Miss Coghlan is now ap~- 
pearing in a condensed version of 
the piece in vaudeville. 

“Foot-Loose” is designed for @ 
short run with the “Greenwich Vil- 
lage Follies” now set to open in the 
Village theatre. 


JACK HUGHES, PRODUCER. 


Jack Hughes is to make his debut 
as a producer in July, when he will 
try out a new comedy which he has 
just secured. The piece is entitled 
“The Lost Moment” by Percival 
Pollock, his first accepted play. 


CASTING “PROPER SPIRIT.” 

The casting of “The Proper Spirit.” 
Willard Robertson and Kilbourn 
Gordon’s piece, which Mrs. Henry 
B. Harris will try out this spring 
for a fortnight’s run, began with the 
producer bidding for the services of 
two unnamed stars. 
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GEORGE COHAN WILL PRODUCE 
WITH GEORGE TYLER 


Erlanger and Patch and 


McGregor Close to New 


Firm—Understanding Reached in Chicago—Tyler 
May Undertake Starring of Georgette Cohan. 


Chicago, April 28. 

George M. Cohan and George C. 
Tyler have formed a producing al- 
lance, which has already taken 
form and will blossom out next 
season, possik.y with a joint presen- 
tation, but will see several combined 
efforts, whether openly announced 
in “billing” or not. Tyler and 
Cohan recently spent several days 
together out of town, coming to an 
understanding. They will be close- 
ly associated with A. L, Erlanger 
in their ventures, and the new firm 
of Edgar McGregor and William 
Moore Patch will have a working 
union with them in some measure, 
and possibly a financial relation. 

The first of the Tyler-Cohan 
dealings came when Tyler volun- 
tarily moved his “Golden Days” 
with Patricia Collinge out of 
Powers’, Chicago, where it was 
playing to good business, to make 
room for Cohan’s “Genius and the 
Crowd,” starring Georges Renavent. 
Tyler moved the show to the Black- 
stone, which he controls, sending 
out his “Clarence,” which closed to 
as much as “Golden Days” opened 
to after the switch. 

Representatives of Tyler 
Cohan have been in conference in 
Chicago continually, and it is re- 
ported that a deal for a theatre will 
soon be consummated, directly or 
indirectly falling in as a spoke in 
the new wheel. It is said “Genius 
and the Crowd” was first submitted 
to Tyler, who passed it to Cohan. 
Tyler, who specializes in. plays of 
youth, may also present Cohan’s 
young daughter, Georgette, in a new 
vehicie should she make an Ameri- 
can ‘début, her gifted father hesi- 
tating to be his own daughter's 
manager at this time. 


BUSINESS END OF 
THE GAME FOR KELLY 


Comedian Opens Offices to 
Meet His Customers. 


Harry Kelly, the comedian, has 
entered the business end of theatri- 
cals, having gone into the casiing 
field for the legitimate stage and 
pictures., He hag opened offices at 
160 West 45th street. His assistants 
are his son, Jack Keiiy, who has 
been with George Perry, and F. R. 
(“Jack”) Carter, who was company 
Manager with several Shubert 
shows. 

Kelly followed a hunch in em- 
barking on the new venture. He 
has placed any number of actors 
with shows, where there was no 
part for him, being able to do that 
through his acquaintance with man- 
agers. His office will not only rep- 
resent artists but picture directors 
well. 

He will remain on the stage, how- 
@ver, being under contract with the 
Shuberts to appear in the next edi- 
tion of the “Gaieties.” 


RETURN $10,000 IN 
SIX YIDDISH HOUSES 


Sabbath Show Regulations 
Forces Refund to Patrons. 


The situation in the Yiddish the- 
atres last Sunday night, following 
an order of the authorities restrict- 
ing their performances in compli- 
ance with the Sabbath regulations 
and the penal section forbidding 
dramatic” performances, present- 
ed an unusual aspect. 

Patrons at the various houses 
with the knowledge the regular 
Shows were not to be given, de- 
manded a refund, with the result 
that it was estimated from $5,000 
to $10,000 was turned back in the 
81x theatres. ‘ 

As & result of the warning, “Ex- 
perience,” in its third week at the 
Second Avenue, was taken off and 
The Rabbi's Melody” substituted. 


and: 


At the Jewish Art “Green Fields,” 
while being the regular attraction, 
was presented more in a lecture 
form than as a regular dramatic 
offering. The Irving Place man- 
agement, giving “Maytime” in Yid- 
dish, declared that they had toned 
the show down to a “Sunday con- 
cert presentation.” On the Bowery 
Gabel’s and the People’s, and 
Thomashefsky’s National on Sec- 
ond avenue complied with the law 
in so much as differ®nt one-act 


offerings from a _ big repertoire 
wete presented with different 
casts, while the intermission was 


filled up with turns customary on 
the vaudeville stage. 

The regular Yiddish theatrical 
season has but a few weeks more 
to run, and though the revenue 
from Sunday performances’ was 
regarded as the biggest source of 
the week, the attraction that suf- 
fered the most was “Experience.” 
The production stood the producers 
about $10,000, and was beginning 
to show some profit when it was 
checked, It will not be resumed. 


BOSTON BENEFIT 
FOR ACTORS’ FUND 


Special Annual Event to Be 
Held May 21. 


Boston, April 28. 

The annual benefit fer the Actors’ 
Fund will be held here May 21. 
There was no local Actors’ Memorial 
Day celebration last fall. 
. The Actors’ Fund will contniue to 
hold annual benefits in the various 
cities. This is necessary, since the 
quota set by the business men in 
the Actors’ Memorial Day drive was 
not more than half attained. The 
money secured through the event, 
however, permits the fund to pro- 
ceed without facing bankruptcy, as 
was the case prior to the memorial 
celebration. A full accounting of 
the Memorial Day benefits will be 
made at the annual meeting of the 
Actors’ Fund, to be held in the Hud- 
son theatre May 11. 

The Actors’ Fund has moved inte 
its new offices in the Columbia thea- 
tre building. 


MOVED TO NEW “FOLLIES.” 


But few principals of the present 
‘Follies’ now travelling are listed 
for the new “Follies,” shortly to go 
into rehearsal, Among those to 
move are Van and Schenck, and 
Frances Aldya. 

The current “Follies” will remain 
on tour, although it is not positive 
how long or how many principals 
will continue with it. 

No mention is made of Marilynn 
Miller in the removals. There is a 
report Flo Ziegfeld has not Miss 
Miller under engagement for this 
summer. She was said a few weeks 
ago to have closed negotiations with 
another producer who books,out of 
the K. & E. office. 


SHOWS CLOSING. 


“Acquittal,” at the Cohan & Har- 
ris, New York, May 1. 


“Bonehead,” at Fulton, New York, 
May 1. 
“Way Down East” closes in one 


of the New England one nighters 
May 1. The piece played the Opera 
House, Providence, last week, and 
managed to gross $5,500, unusual 
business for that theatre. 

“The Purple Mask,” Booth, May 1. 

“My Golden Girl,” Casino, May 1. 

Fiske O’Hara will end his tour 
under the management of Augustus 
Pitou at the Bronx O. H. week May 
15. John Wilstacle has been in ad- 
vance of the company and he will 
go with the Frank A, Munsey maga- 
zine interests immediately after 
closing with the attraction. 


Marc Klaw Sails May 29. 


Mare Klaw has booked passage 
on the Baltic, leaving for england 
May 29. 


LEGITIMATE 


COMMONWEALTH 
PLAN FOR NEW YORK 


Movement Sponsored by Sev- 
eral Organizations. 


A Commonwealth theatre is being 
planned for New York. The move- 
ment is now under way, sponsored 
by the “Federation of Women’s 
Clubs, the American Legion and 
several other similar organizations. 
At present the headquarters of the 
organizers are at the Lexington Ave- 
nue O. H. and a Mr. McGuffey, who 
wag the volunteer head of the Com- 
munity Entertainment Service dur- 
ing the war, is the principal ex- 
ecutive. 

If the organization plans g0 
through the idea is to take over the 
Lexington and devote that house 
to the presentation of plays on the 
commonwealth plan. The Lexington 
is admirably suited to the purposes 
because of the tremendous seating 
capacity and stage room, the latter 
making possible the use of hun- 
dreds of extras from the member- 
ship of the clubs. 

There are also a number of large 
rooms in the front of the theatre 
property which would be ideal as 
club and assembly rooms fo~ the va- 
rious organizations interested in the 
Commenwealth plan. 

As an adjunct to the theatre plan 
proper there would also be a school 
for training in dramatic art for tlie 
members of the clubs affiliated with 
the Commonwealth oganization. 

The Lexington has just finished 
one of the most successful seasons 
that the house has had. Under the 
direction of Bartley Cushing the 
playing on a percentage plan has 
been entirely wiped out and the 
house has been rented at a straight 
figure of $2,500 weekly for six days, 
the Sundays being rented for a 
| matinee and night performance at 
'$1,100 for the day, bringing the 
‘weekly rental to $3,600. 

There are but five weeks in the 
season that would interfere with 
the Commonwealth plan and that is 


the time devoted to the Chicago 
Opera Company. However, with 


the possibility of the Chicago com- 
pany moving its New York season 
into the Manhattan O. H. the books 
of the Lexington would be left open 
for the entire 52 weeks, giving a 
clean sweep to the Commonwealth 
organization. 

This week it was reported negoti- 
ations were being conducted by the 
B. F. Keith Circuit and Lewis & 
Kelcy, attorneys for the present 
holders of the Lexington (Chicago 
Opera Association) and W. G. 
Grundy, who has been running the 
dance halls at the Grand Central 
and Terrace Garden. They bought 
in the building when it was offered 
at foreclosure auction. 

The rental the Keith people have 
offered is $75,000 annually, and it is 
believed that furtherance of negotia- 
tions are being halted by the price, 
the owners asking $900,060 for an 
outright buy. 

Arrangements for the switch of 
the Chicago Grand Opera Company's 
season from the Lexington have 
been completed and they will play 
a season of from five to ten weeks 
at the Manhattan in the future with 
a rental of $40,000 weekly. Their 
contract calls for a season of five 
weeks annually at that figure with 
an option for five additional weeks. 

There will also be a season of six 
weeks of the Sir Thomas Beecham 
Opera Company from Covent Gar- 
den, London, at the Manhattan next 
year. George Blumenthal, who is 
representing Mrs. Oscar Hammer- 
stein, sails for London in June to 
close the arrangements. 


BROOKLYN PAYS 
THE $3 TOP SCALE 


First Day’s Sale for Stone 
Show $2,000. 


Brooklyn is taking kindly to the 
$3 top scale which has been inaugu- 
rated at the Montauk (K. & E.) for 
the engagement there of the Fred 
Stone show next week. 

The sale opened Monday, and the 
first day $2,000 was taken without 
murmur against the tilt. The Mon- 
tauk has been getting $1.50 top for 
a long while, but lately swung to a 
$2 scale. 

The Crescent (Shubert’s) over 
there has had a yacillating scale, 
according to the attraction, since 
playing the better class of produc- 


tions. 
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PROPOSAL FOR NEXT SEASON 


Plan Has Many Advocates, but Opponents Believe 
Peak in Theatre Prices Has Been Reached— 
Ticket Specs Regard Move as 
Managerial Alibi. 


The question of a higher scale, 
reaching $5 top, for next season, 
which was announced exclusively 
in VARIETY three weeks ago, has 


been the subject of much discussion 
among both producing and house 
managers since that time. The 
plan has many advocates, but there 
are other managers who believe 
that the peak in theatre prices has 
been reached and that the only so- 
lution of the problem is the adop- 
tion of a higher scale of percent- 
ages on the part of the house to 
the attraction and the retaining of 
the present scale of prices which 
is generally $3 top during the week 
with $3.50 Saturday and holiday 
nights. 


With the theatres in New York 
doing the business that they have 
done this season a certain group 
maintain that the house managers 
could well afford to start attrac- 
tions off at a 5 per cent. increase 
in terms with a sliding scale in 
force such as it is at present, Other 
house managers hold that this is 
not feasible for the cost of running 
theatres has also increased because 
of taxation, and the advancing cost 
of labor. 


Stories circulated within the past 
10 days along Broadway that next 
season the bigger attractions would 
have a $5 top was regarded as 
“previous” among the ticket agen- 
cies. The specs in answer to the 
claim of one manager that if the 
agencies got those prices the pub- 
lic should have no objection to get- 
ing the same seats for the same 
money at the box office, was that 
“the managers are simply trying to 
manufacture an alibi so that they 
can boost their admissions. They 
have done it before and they'll ‘do 
it again. 

The high price admissions story 
grew out of an announcement that 
$4 top would be charged at. the 
Globe for the new show in which 
Fred Stone will star. However, 
the same top has attained on the 
road this season, the “Follies,” 
“Sinbafl” (Al Jolson), and “Scan- 
dals” (George White) playing to that 
top. In New York the scale was 
$3.50 for the “Follies” and “The 
Passing Show” still at the Winter 
Garden followed the “Follies” lead 
with the same scale. 

Some of the revues may attempt 
a $5 top for a few rows, but among 
managers generally there is no in- 
dication that the present scale will 
be lofted. 


That several managers permitted 
themselves to be quoted in a news- 
paper, in stating why the boost of 
theatre admissions should obtain, 
brought a howl from others in the 
producing and managerial field. 
The latter say that at this time no 
real forecast of what the conditions 
will be next season is a basis for 
coming out with statements of a 
boost. They particularly object to 
springing the subject at this time, 
when there are demands for wage 
increases by theatrical labor. The 
musicians’ demands are already in, 
and it is felt that the stagehands, 
especially the clearers, with whom 
no contract has been made for next 
season, will come forth with a 
schedule of increase pay. If the 
managers are lined up for an 
tempt to boost admissions generally 
in the legitimate houses it is looked 
on as a certainty that theatrical 
labor will match the admissions 
boost with one for higher wages, and 
they have a basis for such demands 
with the statements of those man-71 
agers who “spoke gut of their turn.” 

At the present time there are 
about 50 per cent. of Broadway at- 
tractions in the cut rates, and dur- 
ing one week in April a bigger per- 
centage was offered there. If a gen- 
eral upward revision is attempted in 
the fall the cut rates will naturally 
sell higher. Mare Klaw, in answer 
to the untimely forecast of higher 
admissions, stated that he believed 
only a few attractions would ever 
attempt a $5 top. He also believed 
that such an attempt would bring 
about the establishing a $2 rate in 


at- 


eral seasons ago was the uniform 
top in all legitimate houses. 

One manager who is_in a position 
to know the receipts and earnings 
of a group of theatres, stated this 
week that the theatres in New York 
playing legitimate attractions that 
earn more than $20,000 annually 
could be counted on less fingers than 
the average person has. Some of 
the theatres earnings under that 
figure annually are right on 42d 
street, and points to the fact that 
an average season of 40 weeks at 
$10,000 weekly is about right. At 
those figures an increase of the 5 
per cent. advocated in the terms to 
attractions would mean the wiping 
out of all profit of the houses. 

The average theatre in New York 
at present costs from $4,500 to $5,000 
a week to operate, and, with the at- 
tractions wild to get into New York 
at any cost, the house managers op- 
posed to the increase see no reason 
for their increasing the terms or 
deviating from the guarantee sys- 
tem that has been in vogue practi- 
cally all of this season for shows 
coming into New York. 

Those opposed to the increase of 
the price scale point to road condi- 
tions surrounding an attraction that. 
is getting a $3.50 or $4 top scale. In 
these cases the towns played are 
“killed” for the preceding and fol- 
lowing attractions, which means 
that all the money is taken by the 
big shows, and say that a like con- 
dition will prevail in New York, one 
or two houses getting all the bust- 
ness and the others doing very Ht- 
tle, which will eventually lead to 
the killing of the golden goose which 
has been laying regularly for the 
managers for the past couple of sea- 
sons, 

On the other hand, a producer whe 
publicized the cost of his production 
this season as around $200,000 and 
played to a $4 scale on the road, has 
netted more earnings so far since 
starting out last fall then his show 
ever before returned in a season. 


METHODIST TEACHER 
WANTS TO BUT CAN'T 


Chancellor Day Robbed of the 
Theatre, So Kicks. . 


Syracuse, April 28. 

Chancellor James R. Day of Syra- 
cuse University wants to go to the 
theatre but can’t, because he’s a 
Methodist, he told the members of 
the Syracuse Optimist Club. The 
Chancellor made his complaint re- 
garding the church law, the repeal 
of which is sought by the Syracuse 
Methodist Preachers’ Association. 
after hearing George Marion talk 
and the “Dorothy Dixie Lee” quar- 
tet sing at the Optimists’ session. 

The chancellor said he had been 
told by his wife and daughters that 
a trip to “Way Down East” and 
“The Old Homestead” would do him 
a world of good, and he added that 
he guessed the new Edward Locke 
play “must fit in with those some- 
where.” 


STOCKS. 


The Marcus Show of 1920 will 
open at Fort Wayne May 23. The 
attraction is routed to the coast 
through the week and three-day 
stands of Canada, Thereafter the 
show will visit Seattle, Portland, 
San Francisco, Los Angeles and 
from thence castward through the 
southwest, The show will be nearly 
doubled in size for the coming sea- 
son. 

Billy Hall joined the Al Lutt- 
ringer Stock Company April 26. 


Bringing Back “Chorus Lady”? 


There is some talk of revamping 
“The Chorus Lady,” by James Ford. 
for tentative use as a musical pro- 


the cut rates, the figure which sev- 


duction. The likelihood also that 
William Harris, Jr, may be th 
producer. 
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LEGITIMATE 


LACKAYE DEFINES POSITION 
REGARDING EQUITY PRESIDENCY 


Sends Letter to Gillmore, Outlining Stand—Will 
Leave Declination of Regular Nomination for 
Vice-Presidency in Abeyance Until May 12 
—Lackaye Will Positively Run for 
Presidency as Independent. 


Wilton Lackaye has addressed the 
following letter to Frank Gillmore, 
executive secretary of the Actors 
Association, Tuesday: 

New York City, April 27, 1920. 
Mr. Frank Gillmore, Executive Sec- 

retary, A. E. A. 

Dear Sir—Yours of the 26th. I 
did not seek nor request any nomi- 
nation or any office in the A. E, A. 
Both nominations president and 
vice-president were tendered me. 

The matter of holding any office 
in the A. E. A. requires great con- 
sideration. I have been expecting a 
committee to call on me as per re- 
quest for a conference as to the 
makeup of the ticket. 

Apart from that, it is no light 
matter for a working actor to ac- 
eept any office in a militant actors’ 


organization. 


To accept office means to accept 
great responsibilities in order to 
earry out faithfully and loyally one’s 
obligation to the members of the 
A. EB. A., which I most. certainly 
would do if I were elected. 

And as any ticket cannot legally 
go out to the members before May 
12, in view of the great gravity of 
the situation, the present policy of 
the administration, the future of 


committee cannot nominate another 
candidate. The nominating com- 
mittee has the power, however, to 
peremptorily call for a nacceptance 
or declination from Lackaye as re- 
gards the vice-presidency on the 
regular ticket. If the nominating 
committee avails itself of this privi- 
lege Lackaye will have to declare 
himself before May 12. It is under- 
stood the nominating @ommittee 
will clal on Lackaye for an accept- 
ance or declination before Satur- 
day. 
Sentiment continues te grow for 
Lackaye’s candidacy, the following 
telegram endorsing him having 
been received Monday:— 
Los Angeles, Cal., April 24, 20. 

Chairman Lackaye Campaign Com- 
mittee, The Lambs, 130 West 
44th St., N. Y. City:— 

Am authorized by Wm. Crane, 
Harry Warner, Viola Dana, Bert 
Lytell, Chas. Richman, Edward 
Connelly, Lawson Butt, Lionel 
Belmore, May Allison, Rudolf Cam- 
eron, Joseph Kilgour 
Stanton to say we consider Wilton 
Lackaye ideally equipped to be 
president. 

Should be well known acior ac- 
tively engaged in profession. Lack- 


REGULAR TICKET 


Officers 
President, John Emerson 
Vice-President, Wilton Lackaye 
Corresponding and Recording 
Secretary, Grant Stewart. 
Treasurer, Richard A. Purdy 
Councilmen 


Ethel Barrymore 
Ralph Morgan 
Otto Kruger 
Marjorie Rambeau 
Will Deming 
Echlin Gayer 
Bruce McRae 
Edmund Breese 
Elsie Ferguson 
William Courtenay 
Ernest Truex 
Alternatives 


Elsie Ferguson 
William B. Mack 
Edmund Breese 
Frank Byrne 

De Witt Jennings 
Harrison Hunter 
Malcolm Duncan 
Tom Findlay 
Richard Bennett 
George Le Guerre 
Jazzard Short 
Chas. Dow Clarke 


Nominations for the Annual Election of Officers of the 
Actors’ Equity Association 


INDEPENDENT TICKET 


Officers 

President, Wilton Lackaye 
Vice-President, Berton Churchill. 
Corresponding and Recording 

Secretary, Grant Stewart. 
Treasurer, Richard A. Purdy 

Councilmen 

Ethel Barrymore 
Marjorie Rambeau 
Constance Farber 
Mona Kingsley 
William Courtenay 
Richard Bennett 
Harrison Hunter 
Ralph Whitehead 
Frank Merlin 
Ed. 
Frederie Burt 
Ralph Morgan 


our beloved order and the welfare of 
the actor, I must be allowed to 
canvass the situation carefully in 
mind and heart, so that whatever I 
decide may be, to the best of my 
ability, for the benefit of the whole 
profession, the solidarity of the A. 
5. A. and more particularly the pro- 
tection of its members and the 
eause of organization among act- 
ors at large. My definitc answer 
will reach you within the time pro- 
vided by the Constitution. Yours 
respectfully, Wilton Lackaye. 
John Emerson, 
and Richard A. 
cepted the 


Stewart 
Purdy have ac- 
nominations tendered 
them on the regular ticket. Mr. 
Lackaye’s letter explains itself. 
One thing seems certain, Lackaye 
and Berton Churchill will accept 
their nominations on the independ- 
ent. ticket. Siewart and Purdy 
have not as yet signified whether 
they will accept the independent 
neminations. It is thought likely, 
however, that both will run on the 
independent ticket, their presence 
on both guaranteeing respective 
election. 

Lackaye’'s letter holds off his an- 
swer until May 12, but he has an- 
nounced through his. representa- 
tives he will decline the regular 
viee-presidency nomination and ac- 
eept the independent nomination 
for the presidency. 

Vintil Lackaye declines the vice- 
presidency nomination on the regu- 
lar ticket the regular .nominating 


Grant 


aye has courage, ability and all 
necessary qualifications for this 
without prejudice to Emerson. 

Wm. Courtleigh. 


NO SUCCESSOR TO 
SIGNOR CAMPANINI 


Johnson and Marinuzzi to Di- 
rect Chicago Opera. 


Chicago, Apri] 28. 

There will be no successor to the 
late Cleofonte Campanini as di- 
rector-manager-impresario of the 
Chicago Grand Opera Company. 

The work will be divided between 
Herbert M. Johnson, business man- 
ager, and Gini Marinuzzi, artistic 
chief, each handling his own depart- 


ent 


“AFTERMATH” WITHDRAWN. 

“The Aftermath” a drama by Ed- 
win Milton Royle produced by Fam- 
ous Players, hag been take off until 
August, at which time it will be 
offered in Broadway. 

A new title will be selected. 
are’ being considered, 
The Greater Love” 
Like That.” 

While the piece was still out Mr. 
Royle was informed by the Famous 
production department that he must 


Two 
they being 
and “A Love 


make vital changes in the last act. 


and Fred 


REPORT METROPOLITAN 
TS FOR PUBLIC SALE 


Seek to Expand Present Quar- 
ters—F. P.-L. Mentioned. 


With the definite knowledge that 
they are seeking to expand their 
present quarters due to the lack 
of space for their own executive 
forces and dressing rooms to ac- 
commodate their artists, coupled 
with the public information that 
they are on the lookout for realty 
space to meet the greater capacity 
demands on the part of its clientele, 
the Metropolitan Opera House is 
reported “discreetly” for public 
sale. 

The first step toward its acquire- 
ment by theatrical interests is re- 
ported to be the Famous Players- 
Lasky, which is actually negotiat- 
ing with the Metropolitan interests 
for its sale. 

That the Metropolitan has been 
on the market for some time is not 
an unknown fact, with the milliorf- 
aire interests asking for it a sum 
in the neighborhood of $7,000,000. 
This was the original amount 
stipulated some years ago, but is 
subsequent to a bid on the part of 
the Marshall Field interests of 
Chicago, who about seven or eight 
years ago offered $5,000,000 for the 
group. At the time the Metropoli- 
tan interests were not ready to sell. 

However, with the report that 
ithere is a possibility of a new site 
for the operatic institution in New 
York City, it is definitely looked 
upon as the block of realty located 
between 58th and 69th streets on 
Seventh avenue, known as_ the 
Spanish Apartments. 

Another reported purchaser for 
the Metropolitan is Mare Klaw, but 
confirmation of this was not pos- 
sible, due to Mr. Klaw’s absence 
from New York City Wednesday. 
Mr. Klaw is at present in Lexing- 
ton, Ky., on a vacation, it was 
ascertained. 

The sale of the Metropoliatn, ac- 
cording to prominent theatrical in- 
terests who are associated in the 
tentative transfer of the opera 
house to picture or legitimate 
theatrical interests under the p-es- 
ent circumstances, is contingent 
upon the willingness of the owners 
to sell the Spanish Apartments for 
a sum reported to be offered by the 
Metropolitan and to be in the 
neighborhood of $65,000,000. The 
property is reporied as being with- 
out a single mortgage on it, but the 
owners are further reported as ask- 
ing for $2,000,000 over the figure 
offered by the Met, interests. 

In any event, however, the deal 
would not go through even if the 
transfér of the property were ef- 
fected by agreement and sale be- 
fore the Metropolitan has con- 
structed a new opera house for 


tmeir USC. 


“EDDIE” PIDGEON 
IS A BRIDEGROOM 


Marries Hope Maude Leslie— 
Now in Philadelphia. 


The friends of Edward Evereit 
Pidgeon were surprised last week 
with the announcement that he had 
married Hope Maude Leslie, a pro- 
fessional, who had retired from the 
stage three years ago. 

“Eddie” is at present managing 
the Cafe l’Aiglon, Philadelphia, and 
is also interested in a string of high- 
class eating places throughout that 
city, known as the Sherri Lunches. 
He was formerly manager of Reisen- 
webers and was responsible 
building up the cabaret and dance 
popularity of the establishment. 

Prior to that for a number of 
years he managed the New York 
Roof for William Morris when the 
dance craze was at its height. He 
Was at one time the general man- 
ager for the Circle Producing Co. 
and had been dramatic editor of the 
New York “Press” for a number of 
years. 

Mr. Pidgeon and his bride will be 
“at home” at 246 North 17th street, 
Philadelphia, after next week. 


ON PICTURE STAR TRAIL. 


Rufus LeMaire, of Davidow & Le 
Maire, started for the coast last 
week to be gone about three weeks. 

His mission is supposed to be se- 
cret, but it is understood that he is 
after the services of a picture star 
for the spoken stage in a production 
to be put on by the Shuberts. 


CIRCUIT FORMED GUS 


Rumor Confirmed—Hill Has Bookings in 21 Houses 
Promised, Possibly Expanding to 40—Declares 
There Is a Demand for Attractions 
at This Price. 


A report that Gus Hill, with 
others, is interested in the forma- 
tion of a new circuit to play legit. 
road attractions at $1 top has been 
confirmed, 

Mr. Hill declares they are now 
working on o dollar top circuit em- 
bracing “drama, musical comedy 
and comedy” and lining up houses 
in every city. 

“There are a lot of shows now 
playing at $2.50, which, after hav- 
ing exhausted their value to a cli- 
entele paying that much for road 
legit. attractions, have nowhere 
to go. 

“There is a demand for this kind 
of attraction in the principal cities, 
but at $1 top price and going to as 
low as 25 cents.” ° 

Mr. Hill declared that they al- 
ready had 21 weeks of booking and 
there is a possibility of expanding 
to about 40. 

Hill mentioned cities where some 
of the contracts with houses have 
been concluded, specifying Phila- 
delphia, Baltimore, Pittsburgh, Bos- 
ton, Providence, Toronto, Cleveland 
and Buffalo. Hili said the new cir- 
cuit would be called the Consoli- 
dated Theatre Company. 

It is to be independent of any 
other circuit and it is proposed to 
adhere strictly to the policy of play- 
ing every attractions to $1 top and 
not over. 


PLANS FOR SELWYN 
CHICAGO THEATRES 


Will Cost $600,000 to Build 
Each. 


Chicago, April 28. 

Announcements and plans were 
given out by Robert Beck, vice- 
president of the Longacre Engineer- 
ing & Construction Co., and finan- 
cier of the American Bond & Mort- 
gage Co., on two new theatres for 
Chicago. 

This will be the twin theatres 
facing Dearborn street and running 
166 feet on Lake. An alleyway 
arates them from the Woods. 

They are being built for the Sel- 


and the Chicago. The Selwyn will 
be an intimate drama house seating 
1,200. The Chicago will seat 1,600 
and play musical comedy. A 99- 
year lease was obtained and the 
yearly rental will be $45,000 for both 
theatres. The theatres will. cost 
$600,000 each and the ground valued 
at $1,000,000. Each theatre will have 
a frontage of 90 fcet on Dearborn 
street, with a lobby taking up the 
entire front, leading into a foyer 
which extends around the sides of 
the auditorium, & mezzanine floor 
with 15 boxes, tea room, smoking 
room and lounge, the interior de- 
signed and carried out in Italian. 

The tearing down of the present 
‘building starts in September, the 
two theatres to be completed and 
opened simultaneously Aug. 1, 1921. 
Crosby Gaige, vice-president and 
treasurer of the Selwyns, signed the 
papers yesterday, Beck signing for 
the other side. 

Beck is also financing and putting 
over Woods’ new McCormick. 

The two new theatres will not 
have stores or office space, but will 
be of monumental type. This gives 
the Selwyns two theatres in New 
York, one in Cleveland, one in Bos- 
ton and two in Chicago. 


CARLE’S NEW SHOW. 
Richard Carle, who closed in 
“Sunshine” Saturday, started re- 


hearsals for a new musical show 
Monday. The piece will be called 
“Sympathetic Twins,” in which 
Carle will star. It opens at Wash- 
ington May 18, and is designed for 
@a@ summer run in Boston. 

A number of players in the “Sun- 
shine” cast will be in the new 
ishow. , They include Teck Mur- 


dock, Zella Rambeau, 
O’Brien and Harry Hoylan. 
Bert French is staging “Twins" 
with Edward Elsner. 
The show was written by Carle, 
with the score by Alexander Johne 
stone. 


WHICH THEATRE HAS - 
1920 SCANDALS GOT? 


Only George White and House 
Owners Know. 


Harry 


No one but George White and 
the theatre management know 


where White’s “Scandals of 1920" 
is to open in New York, according 
to White’s friends. It is said that 
the Selwyn theatre may be the 
place though the Selwyns are ad« 
herents of the Shuberts. Last sea<« 
son White played his show under 
kK. & E. bookings. With the Ed 
Wynn show listed to go to the 
Knickerbocker from the Amster<« 
dam and “The Follies” following 
into that theatre, while the Globe 
has an occupant for the summer, 
and “The Night Boat” is lcoked 
upon as safe for a summer run at 
the Liberty where White played 
last summer, the Selwyn just 
across the street from the Liberty 
is reported as the house White 
may land, without the other de« 
tails considered. 

The White show is due to open 
about May 17, out of town. Willie 
Collier is staging the book, written~ 
by Andy Rice. . 


OLCOTT FOLLOWS 
“RUDDIGORE” AT PARK 


Change Will Be Made About 
May 15. 


“Ruddigore,” the Gilbert and Sul<, 


sen. 


wns, and will be called the Selwyn j their season at that time. 


} revivals 
| business has held up so well that 


livan revival, now in its 15th week/ 
at the Park Theatre, will continus 


until the middle of May, the 
American Singers’ Society ending 
It was 


planned to offer several additional 
after “Ruddigore,” but 


the run was continued. The piece 
is one of the surprise hits, and was 
only designed for one week. _ 

Following “Ruddigore,” Chauncey 
Olcott will open for two weeks at 
the Park in “Macushla.” The 
Park’s summer bookings are open 
after June 1, though several offers 
for summer shows have been 
made. 


BILL POSTERS’ 
MEETING JULY 12 


Will Ask Substantial Wage 
Increase. 


The Bill Posters’ Association of 
America will holds its annual con- 
vention and election of officers in 
New York July 12. 

The convention hall has not yet 
been selected. 

It is understood the bill posters 
will ask for a substantial wage ine 
crease over the current scale. 


BOOST REHEARSAL RATES. 


Bryant Hall, rehearsal building, 
has passed te new ownership. The 
rates have advanced 10 per cent. 
The management divides the hall in 
three sessions (morning, afternoon 
and evening). The charge for each 
session will be $5.50. 

Last year the rates jumped about 
20 per cent. Originally rehearsal 


rogonis cost $3 per session. 
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SPACE GRAB YEARS 


Economy Parade Flops Though Club Turns Out 
* En Masse—Worldwide Interest Aroused 
Through Publicity—Cheeses Want to 
Know Who Got the Dough. 


Despite the fact that the Econ- 
omy Parade of last Saturday was a 
most decided flor as to the numbers 
of the marchers in line, the general 
belief is that the overalls move- 
ment, through the fostering of the 
Cheese Club, gained a tremendous 
impetus throughout the country. 
As the “stunt” started as a joke 
by the Cheeses, so it ended a 
“joke,” but to a certain extent the 
Cheeses were the butt of it as far 
as the daily press was concerned 
on Saturday afternoon and Sunday 
morning The parade proved one 
thing. however, and that is the fact 
that publicity can pull audiences. 
The Cheese Club also proved they 
would make ideal producing man- 
agers, from a managerial stand- 
‘point at least, for they pulled more 
than a capacity audience with a 
mighty smali sized cast. 

The aftermath of the parade 
showed up mighty strong in the 
editorial division of the daily press 
both on Sunday and Monday of this 
week, with -he leading morning 
papers on Monday giving the Cheese 
Club all the best of it in their edi- 
torials. The general trend of the 
stories regarding the parade and 
the editorials played up ‘the fact 
that there was a tremendous out- 
pouring of spectators and sympa- 
thizers and that the general public 
interest had been aroused by the 
campaign of the club. 

The “wise cracks” on the outside 
regarding the parade were many and 
varied and all of the Cheese Club 
members came in for a lot of per- 
sonal ragging at the hands of their 
frieids because of the flop. The 
Cheeses perscnally kidded each other 
to death over the flop, and the 
worst ragged of the lot was the ex- 
ecutive organizer of the parade, 
Aaron Rachofsky. Aaron had prom- 
ised everything from a flock of 
brass bands, jazz bands and what 
not to be in line. He flopped and 
when Harry Hirschfield, the cartoon- 
ist, advised him to shoot himself in 


Central Park, Rachofsky replied 
that Central Park wasn't big 
enough. 


Walter Kingsley came in for a lot 
of “kidding,” for he had promised the 
House of:David Band and also the 
girls from the “Midnight Frolic,” 
Walter relying on his pull with 
“Ziggy” and the girls themselves to 
make a showing, but they flopped 
This was likewise true of all the 
other press agents along the line, 
with the exception of George Ala- 
bama Florida of “Look Who's Here,” 
who did turn out a quartet of girls 
in a wedding party,,and one of 
them, in a very decollete gown, was 
certainly a pippin. Ben Atwell of 
the Capitol managed to arrive late, 
but he plugged the whole-length of 
the line in overalls and a plug hat, 
grabbing off practically all of the 
attention. The circus press agents 
made good for 53 per cent. of the 
parade. the camels and elephants 
taking a run-out powder when the 
Parade swung up Brozdway and 
neared one of the cross streets lead- 
ing to the Garder. 


But Mark Luescher, who tried an 
Overail story a couple of weeks ago 
and didn’t land, failed to show any- 
thing in line fiom ihe Hip, even 
though the Hip’s elephants seem 
only too willing to walk on any oc- 
easion. 


The Brooks Uniform Co. managed 
to land with the “Look Who's Here” 
wedding party, they having turned 
Out a quartet of men and women in 
denim and calico -egalia that looked 


very smart and copped in the no- 
tices, 


In the parade the reporters in old 
clothes figured almost as much as 
the Cheese Club itself. They 
marched directly behind the 60 
members of the club that turned 
out, and in line were Hamilton Peltz 
of the “Sun-Herald”; Joe O'Neill of 
the “World”; Minta Edwards and 

arry Proper of the “City News": 
“Whitey” Pierson, of the “Tele- 


eraph,” ana Joe Winkler, of the 
American.” 


Menday a story was cabled from 
that some 


Paris to the’ efvect 


| 


or other has showed up there and 
stated that he had made a couple 
of million out of the overall move- 
ment, and that the-whole craze was 
the result of wn idea that a New 
York reporter had had and that he 
had put it over for $10,000, the 
stock of the overall company jump- 
ing from $36 to something above 
$200 a share. 

This yarn naturally revived the 
kidding in the club, and Frank Pope 
of the “Journal of Commerce,” who 
started the joke with the Cheeses, 
was immediately accused by all 
present at the Monday luncheon of 
being a hold-out, and the club want- 
ed a slice of the ten grand. Pope, 
however, protested his innocence 
and pointed to Walter Kingsley as 
the chief publicity grabber for the 
stunt. Kingsley had a perfect alibi, 
all that he got out of it was the 
personal publicity, and le club 
voted that he had earned all that 
he got that way, for Walter handled 
the prize joke of years in a most 
masterly manner, grabbing space 
day after day for a week on the 
front pages of all the New York 
papers and sending the stuff across 
the country and to Europe. It was 
a masterly piece of publicity work, 
and that is conceded by all who 
watched the inner workings of the 
plant. 

The interest abroad in the matter 
was so great that William C. Reick, 
formerly with the “Times,” who is 
at the head of the Munsey service 
abroad, cabled from Paris for all 
that could be sent on the economy 
movement in America, as France 
was eating it up. 

There will, however, be some in- 
ternal trouble in the Cheese Club 
as an aftermath of the parade. Cer- 
tain members who were opposed to 
the movement are to be brought up 
before the governing board at a 
meeting. this week, and it is be- 
lieved that a number of suspensions 
will result. 


DEVEREUX IN PLAY 
WRITTEN BY HIMSELF 


Alexandra Carlisle to Star— 
Producers a Secret. 


A firm of producers who are re- 
maining “in the dark” are to stage 
a play that has been written by 
Williaim Devereux and the author 
is to appear in the cast of the same. 
The production is to be made in 
New York, opening “cold” May 10 at 
the Harris Theatre, following the 
two weeks’ stay at that house of 
“The Hole in the Wall.” Alexandra 
Carlisle is to make her return to the 
stage as the star of the piece, which 
is a comedy in four acts. This will 
be her first appearance since she 
was a member of the cast of “The 
Country Cousin.” 

The scenes of the comedy are laid 
on the Thames, near London, and 
the plans of the prouucers are to 
send the piece abroad for presenta- 
tion in London after the Broadway 
tryout. In a measure it will mean 
that New York is to be a dog town 
for London. 

In the cast there will also be Mary 
Servoss, Lucielle Watson. George 
Giddens, Julia Stuart. Fred Tiden 
Hamilton Christy, Lewis La Bey. 
Frank Bixby. A great deal of inter- 
est attaches itself to two other 
members of the, cast, both the 
daughters of noted English stars. 
They are Muriel Martin Harvey. 
daughter of Martin Harvey, and 
Nancy Wailer, daughter of Lewis 
Wailer. 

Arrangements were closed this 
week for Robert Campbell to han- 
dle the business affairs of the com- 
pany, while Wendell Phillips Dodge 
will attend to the publicity for the 
attraction during its New York en- 
gagement. 


Rights to “Slippy McGee.” 
Oliver Morosco has secured the, 
dramatic rightsto Marie Conway 
Oelmer's novel, “Slippy McGee’ 
(Century Co.) 
It is scheduled for fall production 


ELSIE JANIS ROBBED 
OF $53,000 JEWELRY 


Reward of $14,000—Took 
Place in Louisville. 


Louisville, April 28. 

Jewelry valued at approximately 
$53,000 was gtolen Saturday morn- 
ing from the rooms of Elsie Janis 
at the Seelbach Hotel, where Miss 
Janis was stopping while playing 
at Macauley’s. 

The most treasured pieces were 
a string of 234 pearls valued at 
$10,000, a pearl ring valued at $8,000 
and two gold medals presented to 
Miss Janis by the boys of the 27th 
and 69th divisions in France. 

A bag containing $6,000 worth of 
diamonds, the property of Mrs. J. 
Bierbower, Miss Janis’ mother, was 
included in the lot. 

A reward of one-fourth the total 
value of the jewe's, which would be 
about $14,000, has been offered by 
Miss Janis for their recovery, “and 
no questions asked.” 

The theft was discovered by Miss 
Janis’ mother upon arising Satur- 
day morning shortly before noon. 
Miss Janis and her mother had 
been entertaining a “ew friends.in 
their suite following Friday night's 
performance, and retired about 2.15. 
By some oversight the door leading 
from the corridor to the apartment 
was not locked. The jewels were in 
a black case on the dresser in Miss 
Janis’ room, within a few feet of 
her bed, and the thief had to pass 
within inches cf her to get to them. 
The bag which had held the dia- 
monds was founc in a waste’can on 
the second floor. 

The only clue was furnished by 
Miss Janis, who told the poljce a 
strange man came to her apart- 
ment Thursday and acted in a man- 
ner that aroused her suspicion. The 
only description Miss Janis was 
able to furnish was that the in- 
truder was “tall.” 

A list of the jewels stolen is: One 
string of 234 pearls, one Trage white 
pearl ring, t’ree diamond gvan 
rings, one black pearl set in d.a- 
mond ring, one platinum and dia- 
mond wrist watch on black ribbon, 
one with enamel chain bracelet with 
“Xmas” on pendant, one diamond 
bow k.uot pin, iwo zolc fountain 
pens, one gold cigarette case with 
sapphire, marked “C. B. D. to EIl- 
sie’; two. key books, one black silk 
bag, one short string of pearls, one 
gold and diamond watch, marked 
“Elsie From Mother”; one cigarette 
holder, one circle ring with five 
large diamonds, one powder box, 
one bar pin, diamonds one-half 
karat, black onyx 5% karat center 
stone; pearl earrings to match 
above, 3% karat solitaire, one ring 
to match, five karat solitaire filled 
in with diamonds, one lorgnette, 
platinum and diamonds, with onyx 
and diamond buckles; one bar pin, 
platinum and diamonds; one emer- 
ald ring, three stones with diamonds 
and platinum; one circle ring with 


three large diamonds, one gold 
medal with inscriptien, “From 
Fighting 69th to Elsie’; one gold 


medal with inscription, “C"crom the 
Boys of the 29th to Elsie Janis.” 


ST. LOUIS MUNICIPAL 
OPERA REPERTOIRE 


Opens June 7 in Forest Park 
With “Firefly.” 


St. Louis, April 28. 

Municipal Opera Co. will 
open June 7 in the Municipal the- 
atre, Forest Park, with “Firefly.” 
The entire cast has been engaged 
and the repertoire arranged by 
David FE. Russel, manager of the 
Columbia theatre. Last year the 
company enjoyed a very successful 
season in the open air theatre and 
expects to do even better this year. 

Following is the repertoire in the 
order it will be given:—‘Firefly.” 
“Robin Hood,” “Waltz Dream,” “Mi- 
kado,” “Mascotte,” “Gondoliers” and 
“Babes in Toyland.” 

Irene Pavioska has been engaged 
as prima donna, Frank Moulan and 
Harry Hermsen, comedians; Warren 
Proctor, tenor; Bernard TIerguson. 
baritone; Charles Galagher, basso: 
Eva Olivetti, soubret; Lillian Cross- 
man, alternate prima donna and 
soubret; Mildred Rogers, contralto; 
Chartes Sinctair, stage director: 
Paiph Nicholls. stage manager, and 
Max Bendix, musical director. 


The 


A 50-piece orchestra has been en- 
cared 


CONTINUANCE BIG BUSINESS 


—Same Number on 


Forty-seven Attractions on Broadway Current Week 


View Corresponding 


Week Last Year—Five New Musical 
Plays Due in May. 


That legitimate Broadway travels 
a good bit on form is shown by a 
slight comparison between this sea- 
son and last. The record shows 
that in the volume of business this 
season has been considerably ahead 
of its predecessor and about even 
as to the number of attractions 
playing. For the same week in 
1919 there were 47 shows on the 
boards, the same number that are 
eurrent this. week. Prediction 
then was made that the season 
would extend until July and as a 
matter of fact the two seasons 
merged. Similar conditions at- 
tain now, largely because of similar 
cool weather. Summer ativractions 
are arriving earlier this year, how- 
ever, with “My Honey Girl” coming 
to the Harris and “The Girl From 
Home” to the Giobe. Both attrac- 
tions are opposing each other in 
their premieres. 


The probable reason for that is 
the list of new attractions for next 
week numbers five, an unusual in- 
flux for the first of May. In the 
froup are three musical plays, in 
addition to une two already men- 
tioned, “Betty Be Good” making 
the third musical entrant, 
ceeds “My Golden Girl’ at the Ca- 
sino. The other pair, “Not So 
Long Ago,” which Bucceeds “The 
Purple Mask” at the Booth and “Oh 
Henry,” which replaces “The Bone- 
head” (a failure), at the Fulton, 
are straight plays. 

Managers are showing greater 
confidence than last year in pre- 


ithe eve of the summer season. An- 
other is to arrive’ May 10 at the 
Harris, “The Respeet For Riches” 
succeeding “The Hole in the Wall” 
at that time and still others are to 
comp. “Martinique” was the first of- 
fering of that class, it having ar- 
rived Monday a. the Eltinge. The 
“dope” figured by producers for 
late arrivals of dramatic shows is 


be attained, the atraction is estab- 
lished enough for the road. It is 
also figured that a house shortage 
is liable to again exist for next 
season and bookings available now 
are, to be preferred with gambling 
for fall time. A two months run 
now also 
moving pictures as much as a 
“Martinique” drew mixed notices 
at its opening but business showed 
strength and agencies bought for 
four weeks. 

Business for the week-ends has 
started to slip and minus the boon 


of big Saturdays, a wholesale with- 
drawal is expected to come within 
the next few weeks. Four of the 
dramatie attractions are running 
neck and neck with a weekly gross 
of around $10,500. They are “The 
Son-Daughter” at the Belasco, 
“Declassee” at the Empire, “Sacred 
and Profane Leve” at the Morosco 
end “Smilin’ Through” at the 
Broadhurst... The first named is 
slightly stronger than the others 
which are 
by the third week of 
(May). 

The outward movement will be- 
gin in two wes (May 15), “The 
Wonderful Thing” at the }’layhouse, 
“Ruddigore” at the Park and 
Passion Flower" at the Belmont 
already being listed with with- 
drawn (the latter going on tour), 
but the list is vractically sure of 
doubling and there is an _ even 
chance of a goodly proportion of 
the house getiing new attractions, 
there still being a number of pro- 
ductions waiting for a chance at 


the month 


Broadway. The withdrawal of 
“The Hole in the Wall” next week 
leaves the field to the “Ouija 


Board” (both plays deal with spir- 
itualism). At the time 
“Sophie” stops at the Greenwich 
Village theatre aad will be followed 
by a revival of “Forget Me Not” 
under the title of “Foot-Loose.” 
To date there is but one house dark 
on Broadway. that being the Punch 
and Judy. 

The “Ed Wynn Carnival” looks to 
have a fine chance for holding over 


into the’ summer going. ‘lis pace 


It suc- | 


senting non-musical attractions on | 


that if a run of May and June can} 


provides a market for | 


similar or slightly longer run later | 


planned for withdrawal! 


“The | 


, at the New Amsterdam shows no 
| Weakening and the piece may be 
{/allotted another house as soon ag 
ithe “Follies” are ready. “Filoro- 
| dora’s” ‘revival at the Century has 
‘seen sensational business thus far, 

with the takings around $4,000 
nightly, giving the show better than 
, $30,000 on the week. With the 
| Sunday concerts added the house is 
drawing around $35,000 to its box 
| 


While the railroad strike “fliv- 
vered” as indicated soon after it 
|started, there is still desultory 


| suburban service. That mostly ap- 
|plies to New Jersey, the Hudson 
river tubes being crippled by a 
walk-out. This accounts for the 
|failure of a number of attractions 
| to regain their former pace, the 
| figures being indicated under 
“Shows in New York and Com- 
ment.” 

With three buys down this week 
and one added, the score stands at 
| 16. Those that finished last Satur- 
|day night were “The Hottentot,” 
|My Lady Friends” and “Sacred 
and Profane Love.” A buy was 
|made for “Martinique” for 220 seats 


| with a 25 per cent. return permit- 
jted. Some of the brokers bought 
|for the Sothern and Marlowe en- 
| Zagement, but as all of the agencies 
| did not come through, there‘are only 
; about 150 seats out a night for that 
attraction. 


The buys running are “Son-' 
| Daughter” (Belasco),. “The Ouija 
|Board” (Bijou), “As You Were” 
| (Central), “Florodora” (Century), 
|“Abraham Lincoln” (Cort), “De- 
|classee” (Empire), “Apple Blos- 
soms” (Globe), “Famous Mrs. 


Fair” (Miller), “Martinique” (Bit- 
inge), “Night Boat” (Liberty), “Gold 


Diggers” (Lyceum), “What's in a 
Name?” (Lyric), “Ed Wynn Car- 
nival” (Amsterdam), “Lassie” 
(Bayes), Sothern and Marlowe 


(Shubert), and “Irene” (Vanderbilt). 

In the cut rate mart there were 
| 19 attractions offered early this 
|; week. Orchestra and balcony seats 
were to be had for “The Passion 
lower,” (BGeltaont), “Smilin’ 
Through” (Broadhurst), “The Ae- 
quittal” (Cohan & Harris), “The 
Storm,” (48th St.), “The Bonehead” 
(Fulton), “Hole in the Wall” (Har- 


ris), “Clarence” (Hudson), “Adam 
jand Eva” (Longacre), “The Won-, 
derful Thing” (Playhouse), “Three 
Showers” (Plymouth), “Buddies” 
i(Selwyn) and “Passing Show” 
(Winter Garden). Balcony seats 


were available for “The Sign on the 
| Door” (Republic),.“The Letter of 


ithe Law” (Elliott), ~“What’s in a 
'Name?” (Lyric), “Look Who's 
}Here” (44th St.), “Golden Girl” 


| (Casino), and “The Ouija Board” 
| (Bijou). 


GOLDSMITHS MOVE 
IN THEATRE DISTRICT 


Law Firm Gets Nearer to Its 


Clients. 
= 
The law firm of Henry J. & Fred- 
erick E. Goldsmith has moved its 


offices from lower Broadway to 160 
West 45th street. The firm is cne of 
‘the oldest and best known in the 
leity and is devoted principally to 
‘the practice of theatrical law. The 
senior member is a former assistant 
district attorney and has been prac- 
ticing for 27 years, while the junior 
member was admitted to the bar 17 
years ago. - 

In moving into the center of the 
theatrical district the lawyers be- 
lieve they will te acting in the best 
interests of their clients. 

Among the theatrical firms and 
artists that they have acted for are 
listed Klaw & Erlanger, Werba & 
Leuscher, A. H. Woods, Sam 
Harris, Sullivan, Harris & Woods, 
Cohan & Harris, Famous Players- 
Lasky Corp., Universal Film Com- 
nany , Lew Dockstader, Raymond 
Hitchcock. Kitty Gordon, Jack Wil- 
con. Conway Tearle, Teby Claude 
ind a host of others. 
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comedies. 
‘As You Were,” Central (14th 
week). Partially made up for 


LEGITIMATE 


WYAbraham Lincoln,” Cort (15th 
week). Held to around $15,600 
last’ week, takings being about 
$500 from regular gait. Tube 
service to Jersey still an uncertain 
quantity, which feature is blamed 
for failure of shows to attain 
former pace for weather. has not 
interfered. 

“Adam and Eva,’ Longacre (33d 
week). Still playing to profit and 
ought to continue until June. 
Classes with the season’s best 


falling off during railroad strike, 
getting around $17,000 last week, 
which is about $1,200 under 
former pace. Matinee business 
has been off, the night @raw re- 
maining big. 

“Apple Blossoms,” Globe (25th 
week). Final week. Show could 
‘have remained until hot weather, 
but no other house was available 
for C. B. Dillingham’s new musical 
play, “The Girl From Home,” 
which opens Monday. 

“Beyond the Horizon,” Little (13th 


week). Ought to remain until the 
middle of May and longer if 
weather remains cool. Has been 


getting around $8,000 weekly. 

“Buddies,” Selwyn (27th week). 
"Holding on to pace which pro- 
vides a fine margin of profit. No 
time has been set for this atfrac- 
tion to stop, although the house 
has been mentioned to berth a 
new musical show for the gum- 
mer. 

“Ctarence,” Hudson (33d week). 
Picked up somewhat last week 
with about $7,400 drawn. At this 
figure show can continue until hot 
weather, for a profit is made. 

“Declassee,” Empire (30th week). 
Is now running along between 
$10,000 and $11,000 weekly and is 
approaching the end of its run. 
Has but.a few weeks more. 

“East Is West,” Astor (71st week). 


Again went over $12,000. No in- 
tention of taking this show off 


while it turns in a good profit as 
at present. until hot 
weather and perhaps longer. 

“Ed Wynn Carnival,” New Amster- 
dam (4th week). Is going along 
at a great pace, drawing class 
audiences. Business better than 
$22,000 weekly. Attraction looks 
good enough to continue after 
“Follies is ready and if draw con- 
tinues another house will be pro- 
vided. 

“Famous Mrs. Fair,” Miller (19th 
week). Several performances lost 
last week through illness of Henry 
Miller.- Holbrook Blinn went into 
the role for the latter part of the 
week and early this week, the 
star returning to the show 
Wednesday night of this week. 

“Florodora,’ Century (4th week). 
Has done sensational business for 
a revival thus far, with over $30,- 
000 drawn last week. Counting 
Sunday concerts house gross for 
week pushed to aroupd $35,000. 

“Gold Diggers,’ Lyceum  (3ist 
week). Indications point io a 
continuance through summer and 
into next season. Business always 
eapacity with more than $15,700, 
drawn weekly. 

“Happy Days;’ Hippodrome (37th 
week). Picked up a peg over the 
previous week. Last week’s tak- 
ings were $57,800, but unless cool 


weather continues show not 
scheduled to continue much 
longer. Can equal last year’s run 
record by playing all of May. 
“Hole in the Wall,” Harris (6th 
week). Switched over from 
Punch and Judy, leaving that | 
house the only dark theatre to 
date. Has a two-weeks’ booking. 


Due to be succeeded May 8 by 
“The Respect of Riches.” 

“Jane Clegg,” Garrick (10th week). 
This attraction has been doing a 
profitable business for the The- 
atre Guild and is their strongest 
production since. last season’s 
“John Ferguson.” 


“Irene,” Vanderbilt (24th week). 
There has been no slackening in 
the demand for this musical 
smash, Present indications are 


that it is good for another season 
on Broadway. 

“Lassie,” Nora Bayes Theatre (4th 
week). Has been doing excellent 
business, the pace being over 
$15,000 weekly. Is pulling smart 
audiences, 

“Letter of the Law,” Maxine Elliott 
(10th week). Attention command- 
ed by this adapted Brieux tragedy 
has waned. Clever work of the 
star, Lionel Barrymore, has con- 
tinued draw in fair quantity. 

“Lightnin,” Gaiety (85th week). 
Business continues fine and no 
change has been made in plan to 
continue through summer and 
into a third season on Broadway. 
Holds the run record for New 
York. 

“Look Who's Here,” 44th Street 
Theatre (9th week). Slipped dur- 
ing the railroad strike and failed 
to recover last week, when tak- 
ings were about $10,800. Partial 
interruption of suburban travel 
may hurt this aitraction more 
than cthers, but will continue as 
long as $10,000 gross is attained. 

“Martinique,” Eltinge (1st week). 

* Opened Monday night, drawing 
mixed comment from reviewer:, 
but has a chance. 

PMrs. Jimmie Thompson,” Princess 


ing even, not easy task in this 
small house, which it has under 
rental until May 22, 

“My Lady Friends,” Comedy (22d 
week). Due to continue through- 
out the month and may run well 
into June. Figures with the best 
of the season’s comedies. 

“My Golden Girl,’ Casino (13th 
week). Final week, show stop- 
ping until August, when it opens 
on the road. “Betty Be Good” is 
the succeeding attraction, opening 
Tuesday. night. 

“Night Boat,” Liberty (13th week). 
No let-up in the smash business 
of this attraction, which is listed 
to continue through the summer. 

“Quija Board,’ Bijou (5th week). 
One of the most interesting plays 
offered in months. Is doing fairly 
good business, the gross being a 
little under $8,000. 

“Passing Show of 1919,’ Winter 
Garden (28th week). Call has 

« been issued for new Garden show, 
which is due in June. , 

“Ruddigore,” Park (15th week). Has 
two more weeks to go, the comic 
opera season here then being 
closed. Chauncey Olcott in “Ma- 
cushla” will finish out the month. 
A summer attraction may keep 
the house open. 

“Sacred and Profane Love,” Mo- 
rosco (10th week). Is down to 
around $10,500 and will probably 
continue until late in May. 

“Scandal,” 39th Street Theatre (33d 
week). Has been going along at 
a weekly gross of around $9,000. 
Mid-week matinees priced 
from 50 cents to $2. Still keeping 
a $3 top nighily. 

“Shavings,” Knickerbocker (lith 
week). Picked up again with sub- 
urban traffic conditions improv- 
ing. Show went over $13,000 last 
week and still looks strong. 

“Sophie,” Greenwich Village (9th 
week). Will be taken off after 
next week, the same cast opening 
May 16 in “Foot-Loose,” a version 
of “Forget Me Not.” ' 

“Sign on the Door,” Republic (20th 
week). Pace bettered last week, 
with gross going to $9,900. At- 
traction may continue into sum- 
mer. 

“Smilin’ Through,” Broadhurst, (21st 
week). Still doing good business, 
with takings around $11,000 last 


week. Show has about three 
weeks more to run. 
Southern-Marlowe, Shubert (ist 


week). Opened a four-week en- 
gagement, a repeat date for this 
season. First offering is “Twelfth 
Night” Demand strong 

“Son - Daughter,’ Belasco (24th 
week). Drew close to $11,006 last 
week and will continue well into 


June, with the takings a little 
better than the other dramatic 
offerings. 


“The Acquittal,” Cohan and Harris 
(17th week). Final week. Sam 
H. Harris’ musical show, “My 
Honey Girl,” opens Monday night. 

“The Bonehead,” Fulton (3d week). 
Final week, show never having a 


chance. Sueceeding attraction is 
“Oh, Henry,” a comedy; opens 
next week 


“The Hottentot,” Cohan (9th week). 
Making a“grea. box office record 
for a farce. Show may continue 
through summer if star,: William 
Collier, elects to appear in hot 
weather. A musical show, how- 
ever, is mentioned. 

“The Passion Flower,” Belmont 
(16th week). Better than $7,200 
last week, not much under house 
capacity. Show leaving for the 
road in two weeks; going to coast 
after several Canadian dates. 

“The Purple Mask,” Booth (i7th 
week). Final week; recent slump 
accounts for its withdrawal after 
a good run. “Not So Long Ago” 
the succeeding attraction, opening 
next week. 

“The Storm,” 48th Street Theatre 
(31st week). Picked up again 
last week with around $9,000 
drawn—a figure which permits a 
good profit here. Show listed to 
continue through summer. 

“The Wonderful Thing,” Playhouse 
(1ith week). Is about breaking 
even with $6,500 weekly the pace. 
Has two or three weeks more to 
go. 

“3 Showers,” Plymouth (4th week). 
Moved over from Harris on Mon- 
day, taking Plymouth under a 
guarantee. Show is playing to $3 
top. 

“What’s in a Name,” Lyric (7th 
week). First week in this house 
(moved from the Elliott last week) 
marked by a big jump in takings, 
with over $18,000 drawn. 

Ziegfeld Shows, New Amsterdam 
Roof (8th week). Doing fine busi- 
ness, the continued cool weather 
aiding, as with regular attrac- 
tions. 


SHOWS IN CHICAGO. 
Chicago, April 28. 

Several houses are using cut rates 
heavily, two because they were dis- 
possessed of hits that moved else- 
where, the same hits not being so 
good where they moved to, making 
four. “Golden Days” went from 
Powers’ to the Blackstone, where it 
is not flourishing; “Rose of China” 
went out of the Illinois to $13,000, 
followed by “Nightie Night,” which 
got under $9,000, the China show 


taking the huge Auditorium, where 
there is plenty of room. 
“The Sweetheart Shop” (Illinois, 


°d week). 


(Sth week}. Business here has 
i been growing better steadily in 
the last two weeks Show break- 


This snappy baby, after 
weck of doubt, hurdled 


one 


snort 


everything, as predicted; passed 
$23,000, easily the top business for 
the town and the biggest on record, 
perhaps, here, for a musical eomedy 
not of the revue order and without 
featured players. Harry K. Morton 
and Esther Howard are ting as 
much attention and publicity as any 
stars. The advance sale is enor- 
mous, and America will ring with 
this Patch-McGregor success. 

“Howdy, Folks,” (Olympic, 9th 
week). Fading away, departing 
May 1 to let in “June” (“Nothing 
But Love”); $6,700 with the aid of 
cut rates. 

“Nightie Night” (La, Salle, first 
week). Mildly received and luke- 
warmly reviewed; $9,060. 

“Golden Days” (Blackstone, 2d 
week after removal from Powers’). 
This comedy, with Patricia Collinge, 
suffered from the change of climate, 
and took about $7,000, some of it 
chopped. 

“Genius and the Crowd” (Powers’, 
2a week). The most closely watched 
and inherently interestipg show 
venture in town because of George 
M. Cohan and his new star, Rena-~ 
vent; last week’s reports were that 
the verdict was still in doubt, the 
verdict seems to be in now—it is not 
a big success and the star is a flop; 
drew about $14,000 on top of huge 
publicity and extraordinary open- 
ing enthusiasm, and may go to Bos- 
ton soon, as it is regarded as hav- 
ing a highbrow appeal and should 
thrive better than elsewhere in the 
intellectual metrop. 

“Rose of China” (Auditorium, ist 
week after leaving the La Salle). 
Despite the utter unfitness of the 
largest house in town for the most 
petite musical revue anywhere, the 
interest created during the great La 
Salle run followed it here and busi- 
tainable, probably in excess of $12,- 
000, however. 

“Dear Me” (Cort, 12th week). 
Business still healthy with this La 
Rue-Hamilton comedy; over $9,000, 
with good demand at brokers and 
cut rates scorned by management; 
this one appeals to better element 
as well as amusing common people, 
and has a chance to go over big in 
New York, especially if handled 
with the finesse that marked the 
local promotion. 

“The Girl in the Limousine” 
(Woods, 1st week). Rapped by 
critics in that manner that seems 
to help box offices for Woods, drew 
about $17,000, corking business. This 
one also cannily advertised. 

“The Royal Vagabond” (Colonial, 
3d week). Pulling up steadily in a 
theatrical week marked largely by 
drops, this wholesome success is 
coming into its own as a leader; 


$19,000. 

“Sometime” (Studebaker, 10th 
week). Entering on its farewell 
fortnight, the Tinney show still 


clung around $20,000, it is claimed. 

“The Ruined Lady” (Princess, 6th 
week). Grace George and her fine 
hit, which broke some records here, 
not doing capacity but still far 
above what was expected; $11,300, 
and here indef. - 

“Welcome Strangers” (Cohan’s 
Grand, 18th week). Still the pre- 
vailing legit hit of the town, solid 
demand and plenty of turnaways; 
$16,500. 

“Forever After” (Garrick, 2d 
week). The Alice Brady piece, after 
a hearty get-off, stopped abruptly 
and the house was dark all week; 
press statements were that the star 
was ill; reopened Sunday night to 
sell-out. 


“FOLLIES” DRAW $37,000. 
Baltimore, April 28. 

The Ziegfelde “Follies,” at the 
Academy of Music here last week, 
smashed all records at the house by 
drawing $37,000. The scale was $1, 

2, $3, and $4. 

The show is in Washington this 
week, the advance having been dis- 
appointing, but early this week the 
indications pointed to record busi- 
ness. The company plays Philadel- 
phia for two weeks, beginning next 
Monday and then goes to Boston for 
a run at the Colonial. 


Stanley Forde Sues Directors. 

Stanley Forde has started an ac- 
tion in the Municipal Court for $400 
against Raymond Hitchcock, John 
Philip Sousa, Silvio Hein and Wm. 
G. Stewart, the five named as direc- 
tors of the Commonwealth Opera 
Co., which tried opera at pop-prices 
for a few weeks last season. 

Forde’s claim arises from services 
alleged to have been performed and 
not paid for at the Academy of 
Music, Brooklyn, last September. 


NELLIE REVELL RECOVERING 

Nellie Revell, the Pollyana in real 
life of St. Vincent’s Hospital, where 
she has been a patient for the past 
seven months, has the promise of 
her physicians that she will be fully 
recovered in about another four 
months, 

Her case is a remarkable one, ac- 
cording to specialists in spinal 
troubles, and her great fortitude in 
subjecting herself to the rigorous 
treatments necessary to bring about 
a cure have won the admiration of 
all who have been acquainted with 
her illness 


ness is snappy: exact figures unob-|. 


BARA IN “BLUE FLAME” 


Will Gross $25,000 in That 
City. 


~rovidence, April 28. 

Providence is engaged this week 
in giving New York the raspberry as 
far as the latter town’s decision 
goes in things theatrical. Theda 
Bara’s advent at the Majestic here is 
the occasion, 

The indications are that the Bara 
engagement in “The Blue Flame” 
here will gross about $25,000. There 
Was an advance sale of $15,000 for 
her by Monday noon. The sale 
opened on Thursday of last week, 
and in the first two hours more than 
$2,500 was taken for this week's en- 
gagement. 


— 


A. H. Woods stated that he felt 
that the Providence engagement was 
but an indication of what Miss Bara 
would do on the road next season 
despite the “panning” that the show 
received at the Shubert theatre 
when it opened in New York seven 
weeks ago. The show came to New 
York after having broken records in 
Washington, Pittsburgh and Boston. 
In the latter town the star’s advent 
on the streets after the matinee per- 
formances was the signal for a 
veritable riot. 

In a measure the Providence suc- 
cess this week may be the result of 
the tremendous vogue that the at- 
traction and star had in Boston, but 
Woods does not think so, pointing 
to the fact that Leo C. Teller, of the 
Shubert-Teller, Brooklyn, was will- 
ing to guarantee the attraction $15,- 
000 for a week following the New 
York run. 

The belief is that Miss Bara will 
clean up in all of the week stands 
next season. A check up of the 
audiences at the Shubert during the 
latter weeks of the engagement in 
New York showed that practically 
four-fifths of those attending the 
performances were out and out 
movie fans and did not attend the 
theatre, outside of the picture 
houses, regularly. 

There are sufficient Bara fans in 
every town and hamlet in the coun- 
try to jam any theatre for a week 
when the star appears there. This 
is conceded by all managers and it 
is looked upon as a certainty that 
the famous vamp of the screen will 
gross $1,000,000 on tour during the 
coming season for the Woods office. 

During the summer months Miss 
Bara is to retire from the stage and 
devote herself to the filming of two 
sSuper-specials by her own company. 
The releasing organization for the 
pictures has not been set as yet. 


SHOWS IN BOSTON. 


Boston, April 28. 

There are three new shows booked 
to come into this town next week, 
and one due the week after that. 
This is a bit of a surprise for it 
was generally believed that at the 
finish of the runs of the present at- 
tractions the houses would close 
down for the season. This city has 
been generally adopted this year 
as @ trycut town, and evidently 
those behind the four shows want 
to give them a bit of a spring airing 
for a line. 

The shows due next week are 
“Oui Madame,” a new musical show 
for which Victor Herbert is respon- 
sible and which comes into the Wil- 
bur; “The Charm School,” a comedy 
with a few incidental musical pieces 
which comes into the Plymouth, and 
“Howdy Folks” which comes into 
the Majestic. The following week 
“Mary” a new Cohan show will come 
into the Tremont. On that date, 
also, Robert Mantell will come into 
the Hollis Street Theatre and stay 
two weeks. This will make two 
actors doing the heavy stuff here 
at the same time, as Walter Hamp- 
den, who comes into the Boston 
opera house, Monday night, is due 
to stay two weeks. 

“Bab” goes out for a short spring 
tour through New England when 
she finishes up at the Hollis. “Not 
So Long Ago” goes to New York. 
“Civilian Clothes” at the Park 
Square and “Fifty-fifty at the 
Shubert are booked to remain for a 
time. 


FOR PRESS AGENTS. 


Syracuse, N. Y., April 28. 
Higher education in America 
reached the ultimate today when 
Syracuse University announced the 
establishment of a course to train 
press agents, theatrical and other- 
wise. The course is camouflaged 
under the designation “co-operative 
news gathering.” 

Syracuse has had a department of 
journalism for some time. Under 
the new scheme the department 
takes on the dignity of a college, 
and will offer a full four years’ 
course 


the fleld sha took the tea over! DROVIDENCE LIKES BENEFIT SHOW FOR 


RUSSIAN COMPANY 


Elmira Affair May Help to 
Tide Them Over. 


Elmira, N. ¥., April 28, | 
Serge Berowsky’s band of Rug 
sian singers and dancers stage & 
benefit performance at the Lyceum 
tonight. The company is in dire 
circumstances. The troubles of the 
troupe dafe from their arrival in 
America. It was induced to come 
here from Switzerland under a con- 
tract, it is said, which compelled 
them to finance themselves. 
After a series of mistakes in busi« 


ness management, too great to be 
offset by the company’s success in 
New York, the money furnished for 
the tour and the profits of ‘the six 
weeks in New York were exhausted, 
Facing a precarious financial condi- 
tion, the benefit was arranged to 
tide them ‘over until it reached other 


fields. 


SHOWS IN PHILLY. 
Philadelphia, April 28 

Most of the legitimate shows held 
up to a very good average of busi-< 
ness this week. There was only one 
new attraction on Monday, “The 
Magic Melody” getting started at 
the Lyric where Sothern and Mar- 
lowe hung up a mark of $26,000 for 
their second and final week of 
Shakespearean plays. “The Magic 
Melody” is only of fair calibre, 
opened to fair business and was only 
fairly well treated by the reviewers, 

The three shows at the other Shu- 
bert houses are winding up their 
stay here. “Betty Be Good” finishes 
its two weeks at the Chestnut Street 
| Opera House’ Saturday night, mov- 
| ing to the Casino, N. Y. The piece 
has been. doing around $15,000 a 
week Charlotte Greenwood in ‘‘Ling- 
er Longer Letty” comes in next week 
and will stay until the house closes 
its regular season the latter part of 
next month and goes into pictures. 

“Take It from Me” has had a fine 
run at the Shubert and will stay 
one more week. “The Century Mid- 
night Whirl’ follows May 10. “Up 
in Mabel’s Room” will continue at 
the Adelphi, where it has been do-« 
ing very good business for several 
weeks. 

George Cohan’s show. “Mary” 
which has been packing the Gerrick 
at every performance. since it 
opened, is forced to move this week 
owing to Thurston having a contract 
to come in for four weeks. Every ef- 
fort has been made to buy off 
Thurston, but the magician refused. 
It is said he was offered three weeks 
in another house and a bonus of 
$2,500 to permit “Mary” to stay 
over, but this was declined. “Mary” 
has been doing over $20,000 a week 
and will reach the top this week 
with a special Friday matinee. ~ 

“The Girl from Home” has been 
doing fairly well at the Forrest. The 
management. has been building up 
the piece for a New York showing. 
The Cansinos, Spanish dancers for- 
merly with the Bessie Clayton act 
in vaudeville , joined the show Mon« 
day night. The piece has been get« 
ting about $18,000 weekly. Business 
has been very light at the Broad, 
where George Arliss is showing “Pol« 
dekin.” Chauncey Olcott comes next 
week with “Macushla.” 


CRITICISM. 


Martinique. 

(Franco-American romance in 
three acts, by Lawrence Eyre, El« 
tinge, April 26.) 

All in all, “Martinique” held the 
attention of its first audience close- 
ly. If it failed to stir the emotions 
very deeply at any point. the reason 
may be found in its rather too ob< 
vious theairicalism and in the inex- 
pert lapses into which the authoy 
strayed in his manner of telling his 
story.— World. 

“Martinique,” which 
drama of the French West Indies 
in the ’40s, works itself up into a 
state of excitement in so charming 
and unexpected a way that when 
the curtain fell at the end of the 
first act the delighted audience 
wondered if another “Romance” had 
not found its way to town. But af- 
ter that the piece grew stagier and 
stagier until it established itself as 
a throW¥back to the late. “Octoroon” 
or- early “St. Elmo” period. It 
never became uninteresting, how< 
ever, and much of it was kept thor 
oughly enjoyable by the exceptional 
playing of Josephine Victor.—Times. 


Twelfth Night. 


(Sothern-Marlowe return, 
bert, April 26.) 
Never has Julia Marlowe made 
more lovely appeal to eye and ear 
than when she renewed her impers 
sonation of Viola before a most ap@ 
preciative audience. The perform< 


is a melo« 


Shu- 


fFance was delightful in every partic< 


ular. Even the spell seems to have 
grown of the simple stage hangings 
which replace the cumbersome scen@ 
of earlier Shakepearian occasions. 
Mr. Sothern was in capital humor, 
his Malvolio taking on new richness 
of character.— World. 
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Washington, D. C., April 28. 
A mighty big, as well as friendly, 
audience was at Poli’s Sunday to 
witness the first performance of 
George Marshall's production of 
Avery Hopwood’s musical farce, 
“Dodo.” Marshall is a local boy, 
his father was in business here for 
many years, and we all went to the 
theatre prepared to like the piece, 
whether good or bad. Need it be 
said that it was good; that Marshall 
has gotten a bully cast together; 
that the piece has been wonderfully 
directed, as well as_ beautifully 
mounted and excellently lighted? 
No; we are all very pleasantly-sur- 
prised, and when the pruning knife 
js used and matters smoothed out 
a little, this former farce of Hop- 
wood's, “Our Little Wife” (tried out 
some few seasons ago with Margaret 
Illington in the lead) is going to be 
successful. 
The cast, headed by Roland 
Young, Julienne Day and Ernést 
Glendenning, is very good. They 
got every bit of “meat” out of their 
respective roles. Miss Day and 
Young both. scored heavily, and 


Glendenning proved a surprise. He 
possesses the best voice in the or- 
ganization. Here is where the 


building up must be undertaken. It 
was evidently Marshall's idea to get 
people who could act, but in doing 
this, with the exception of Glen- 
denning, he has sacrificed entirely 
too much on the voice end of his 
production. A number of the best 
lyrics of B. F. DeSylva, who also 
wrote the music, were lost, not even 
being understandable in the fourth 
row. 

Miss Day is delightful. After 
watching her performance it is very 
evident why the piece was a failure 
with Margaret Illington in the role. 
The part is solely one for the -n- 
gunue type. Besides being very 
good to look at, Miss Day is a fin- 
ished comedienne. She knows the 
full value of every comedy line. 

Young is mighty funny as “Bobo” 
Brown. Particularly is this true of 
the first act, for later on in the 
play he seems to drift a little, and 
in the second act Robert Fischer, in 
his old part as the French waiter, 
very nearly “stole the proceedings” 
from him. Fischer is immense. He 
gets at least 17 meanings out ol 
every line and shrug of his wonder- 
fully expressive shoulders. He was 
certainly funny. Young, however, 
will gradually finish off his per- 
formance. He has the conception 
all right. He is a clever comedian 
and surely looks just what the role 
requires. 

Glendenning is always good. Don- 
ald McDonald has his best oppor- 
tunity here and scored a marked 
success. Miss Marian Vantine was 
excellent in the difficult part of Mrs. 
Elliott. Charles Hampden will be 
good as the Doctor when he gets 
over his nervousness, and this can 
also be said of Miss Hazel Turney 
as Angie. A word must be said of 
the eight girls composing the cho- 
rus. They are all individually and 
collectively clever, good-looking, are 
dressed exquisitively and can sing. 

The music that Mr: DeSylva has 
furnished is good to listen to, but 
it doesn’t stick with you, although 
it is very pretty. Edward Royce 
staged the piece, and there hasn't 
been a detail oferlooked. He has 
introduced some little bits of busi- 
ness that are absolutely new and 
very effective. His detail work is 
of the highest order. 

Marshall is heading tte show for 
& summer in Boston. Meakin. 


LADIES’ DAY. 
Atlantic City, April 28. 
Picturing women as_ full of 
thoughts of hats, opinions of other 
women, self-assertion, dress and 
concern for their husbands despite 
a boasted independence, Edward 
Peple’s newest comedy, “Ladies 
Day” began its career at the Globe 
Monday, presented by H. H. Frazee. 
Taking wemankind as full of 


-these foibles and placing her in a 


courtroom as lawyer, jury and wit- 
ness—Mr, Peple has constructed two 
acts of exceptionally interesting and 
laughable light comedy that borders 
closely on farce at all times—and a 
final act that is purposeless as to 
forming a humorous conclusion. 

The piece may not exactly be 
called “clever,” but it is funny and 
laughable beyond the average, and 
it has plot that is meaty and inter- 
esting. “Ladies’ Day” has a chance 
of being the best farcical comedy 
of the passing season when the last 
act has been much revised. As it 
Stands now its laughs are limited, 
its action uninteresting and its con- 
clusion not at all of interest. 

The women comprise several 
from the aristocratic class, includ- 
ing two lawyers, @ washerwoman, @ 
cook, an Italian and others of like 
ilk. The more clearly spoken and 


best-dressed element control the 


play, and it is about them and their 
husbands that the plot ig written. 

In the courtroom scene of the sec- 
ond act the pen of Mr. Peple has 
pictured the impossibility of wom- 
ankind agreeing with rational calm 
upon any one subject and has boldly 
deciared that the feminine gender 
makes its possessor interrupt any 
and all decorum with subjects of 
fashion and personality. 

Here also he has pictured men 
who possess no greater sense of 
legal requirements than do their 
wives, men who try to be clever by 
themselves and fail in the end com- 
pletely because they haven’t taken 
any precautions. Mr. Peple’s peo- 
ple are far less exaggerated than is 
usually necessary for farce, or even 
comedy, and here with both classes 
of drama commingling he has ad- 
hered to a plot that allows of this 
dexterous depth of substance in his 
people, action and story. 

Besides Miss Grey the cast num- 
bers such accepted players of skill 
and characters as Rose Morrison, 
Mabel Carruthers, Lillian Kemble, 
Julia Ralph, Vera Findlay, Ida 
Mulle, Margot Williams, Roy Wall- 
ing, William Wadsworth, Charles 
Mackey, George Christie, James 
Seeley, John Ravold and many oth- 
ers. 


THE CHARM SCHOOL. 


Washington, April 28. 

“The Charm School,” which had 
its opening Monday at the Shubert- 
Belasco, is a delightful comedy with 
an excellent cast, and has some very 
good music, It is the work of Alice 
Duer Miller and Robert Milton, 
while the music was written by 
Jerome Kern. 

The critics accorded it excellent 
notices, praising the entire cast, 
particularly Marie Carroll and Sam 
tardy. 

he plot is refreshingly new and 
offers great opportunilies for com- 
edy, and these opportunities have 
not been overlooked. 

The out-of-the-ordinary idea of 
the piece has to do with a young 
chap who has a girls’ school left to 
him which he proceeds to run along 
entirely jazz lines, with himself at 
the head of it and his boy friends 
as the teachers. Sam Hardy as the 


director of the school is fine, and 
his idea of the young man who 
thinks that girls should not learn 


Latin, Greek, mathematics and other 
accomplishments, but should be 
versed in the art of dressing, look- 
ing pretty and talking low and cor- 
rectiy, and thus make themselves 
more salable on the marriage mar- 
ket, is going to add to this actor's 
rep. 
Miss Carroll is a Washington girl. 
She appeared here with the Poli 
stock and is a revelation as a differ- 
efit sort of the fascinating little in- 
genue type in every characteriza- 
tion. 

Other members of the cast scored, 
particularly Margaret Dale, Blyth 
Daly and Neil Martin. Meakin. 


THE BROKEN WING. 


.. «0000.60 Leah de Picon 
Luther Farley Frank Andrews 
Sylvester Cross....... Will H. Gregory 
Ines Villera@ Plummer 
Captain Innocercio Thurston Hall 
PRIND Marvin, Richard Barbee 
Jerry Donald Gregory 
Geo, Spelvin 
Cachlia Ann MacDonald 


Cleveland, April 28. 

This new play by Paul Dickey and 
Charles W. Goddard had its pre- 
miere at the Prospect Monday night 
under the auspices of. Vaughan 
Glaser, who opened his stock season 
with Thurston Hall and his Asso- 
ciate players. 

After allowances have been made 
for the first-night the entire pro- 
duction was fairly satisfactory and 
reflects considerable credit on all 
concerned. 

Candidly, however, the theme 
lacks cohesion, there is a straining 
after effects, the long waits between 
the acts cause a loss of intcrest, 
consequently there was a drag that 
hampered the enthusiasm. But as 
a whole the offering earned more 
bouquets than brickbats. 

The staging effects and lighting 
left little undone in this respect, the 
deft hand of Will Gregory as di- 
rector being conspicuous in this 
work. 

The scene is laid in the Mexican 
home of Luther Farley, an Amer- 
ican with religious convictions, 
whose adopted daughter Inez Villers 
is being ardently wooed by a Mex- 
ican desperado, Captain Innocencio 
Late in the afternoon a storm comes 
up, and the superstitious Mexicans 
fear trouble. In the distance an air- 
plane is heard, and its movements 
are watened closely by Farley and 
his Mexican friends. The airplane 
breaks a plane or “wing” and 
crashes to earth. Two men occupy 
the machine—Jerry Waldron is 
killed and his companion, Philip 
Marvin, escapes with bruises. He 
is nursed by Inez Villers, but as a 
sequel to the accident Marvin loses 
his memory. dis past life is a 
blank; he does not remember his 
name or that he has a wife in New 
York. A love match ensues between 
Inez and Marvin, which incurs the 
jealousy of the desperate Captain 
Innocencio. Inez had promised to 
marry the captain within thirty 
days provided she does not find a 
more suitable mate, and in the in- 
terval she has invoked divine aid 
in securing a good husband. 

Innocencio finds a cigarette case 
with Marvin's name and address in 


New York engraved thereon, and 
enters into a scheme with one Syl- 
vester Cross, a crooked oil pro- 
spector, to get ransom from Mar- 
vin’s rich relatives. With matured 
plans Cross goes to New York and 
brings back with him Mrs. Marvin. 
In the interval the love affair be- 
tween Inez and Marvin has grown, 
but her foster father Farley objects, 
as he wants his adopted daughter 
to marry the desperado. 

When Marvin's wife reaches Mex- 
fico Philip does not recognize her, 
and she can hardly stand the nerv- 
ous strain. Captain Innocencio in- 
forms her that her husband is being 
held for a ransom of $10,000, but as 
she has not the cash she offers the 
desperado her jewels, which he ac- 
cepts. The repairs on the airplane 
have been made, and Marvin takes 
a flight, which is the means of re- 
storing his memory. Eventually he 
recognizes his wife, and Inez ex- 
hibits jealousy and hatred, and de- 
clares Marvin is her God-sent hus- 
band, but there is nothing left for 
the broken-hearted Inez but to re- 
turn to her desperado lover, while 
Marvin and his wife return to the 
East. 

Among the players Mr. Hall 
stands out prominently as the des- 
perado captain. He gives a con- 
vincing interpretation of the char- 
acter, and he has excellent support 
from Miss Plummer as Inez Villers. 
Miss MacDonald was not one whit 
behind the leaders in her portrayal 
of Cecilia, and her delineation was 
one of the features of the produc- 
tion. While the other roles were 
filled with more or less satisfaction, 
none of these call for special men- 
tion. All did their best, and for an 
opening night little fault could be 
found with the work in general. 


L’OEUVRE DES ATHLETES. 


The productions of Jacques Co- 
peau at the Theatre du Vieux Col- 
ombier (so named after the street 
in which it is situated) are invari- 
ably interesting, and ‘“L’Oeuvre 
des Athletes” in four acts, by G. 
Duhamel, is no exception. Indeed 
it comes near being a chef d'oeuvre 
after the model of Moliere. As in 
the ‘Precieuses Ridicules” it is a 
farce sarcastically pulling the legs 
of certain individuals of the epoch. 
It comes near being a great satiri- 
cal comedy; it is crammed with 
keen observation and the plot is of 
little consequence. 

It preaches the doctrine that lion- 
izing of “arrivals” may disturb 
the normal existence of a middle- 
class family. Beloeuf is a young 
writer, full of his own conceit and 
with the gift of causing others to 
consider he possesses the talent his 
own imagination has created. As 
a matter of fact he is suffering 
from a bad attack of swelled head. 
Arriving from a provincial town, 
prepared to conquer in a literary 
career, he is received into the home 
of relatives, a chemist. Beloeuf is 
not a cad, but he believes himself 
a genius and the family is led to 
think so from constantly hearing 
this literary light praise his own 
works. He courts the elder of two 
daughters, to the despair of the 
younger, both being blinded by this 
bohemian without talent. 

The chemist’s son and his as- 
sistant, however, are sceptic. Be- 
loeuf has no difficulty in getting 
the assistant sacked; it is more dif- 
ficult to deal with the son, a bright 
lad at the end of his teens. The 
youth, discovering his sister is com- 
promised, threatens to raise a rum- 
pus if the literary light abandons 
the girl, so this study terminates 
by the engagement of the unsuit- 
able couple, while the son leaves 
with the discharged assistant for 
the colonies. Georges Duhamel has 
sketched a series of tableaux de- 
picting the literary atmosphere with 
snobs struggling to gain celebrity 
and gravitating around a new school 
which is the “work of the Athietes.” 
Duhamel proves he is not of the 
school, for he has more talent than 
the hero of his satirical piece. It 
is supposed to be a burlesque aimed 
at certain personages now trying to 
shine in la ville lumiere, but he 
charitably leaves us to our own con- 


jectures. 
Kendrew. 


LA MAISON EN FLAMMES., 
Paris, April 12. 

The new Theatre Libre society 
presented thig three-act drama, by 
Jacques de Zogheb, at its last per- 
formance, but the success was not 
great. It is the first work of the 
young playwright and his debut is 
not noteworthy albeit the piece is 
interesting. well constructed and has 
many redeeming points. The story 
is unfolded in one day, in the home 
of a newspaper proprietor, Delabre. 
His daughter Nelly ir, for one of 
the unknown reasons which guide 
a girl to love the wrong man, in- 
fatuated by an opponent of her 
father. 

When she learns her parent’s 
journal is to publish a letter which 
may ruin his adversary’s political 
career (as already seen in Bataille’s 
“Animator”), the daughter commits 
the fault of revealing to her father 
that his wife, her mother, has been 
unfaithful in the past. The house 
is thus in flames, the home destroy- 
ed. And this treachery is useless 
for the fellow she loves and would 
save has already turned his coat, 
becoming a keen supporier of the 
party so that he can eat his way 
into the Ministerial checse and rise 
to office. 

The actor Arguilliere (who plays 


‘Tristan Bernard of late. 


at the Gymnase in “L’Animateur,” 
a somewhat similar thesis for its 
overture), has staged this effort 
to the best of his ability as the 
chief of the independent theatre 
society, known as the Nouveau 
Theatre Libre. We trust the next 
attempt of this group will prove a 
greater success. Kendrew. 


LES POTACHES. 
Paris, April 21. 

The title signifies a boarder at a 
school, and the new farce by Ma- 
chard and Mouezy-Eon (who wrote 
the successful “Tire au Flanc” mil- 
itary comedy) is supposed to de- 
scribe life in a school in France. 
We trust he is far from the truth. 
We witness the proverbial bolster 
fight and other admitted pranks, but 
there are scenes which constitute 
very risky entertainment. All the 
scholars are in love with a pretty 
adventursome actress who is the 
confidential favorite of the precep- 
tor. The head master also forgets 
himself and visits the lady. She 
gains admission to the boys’ dor- 
mitory and joins in the horse play, 
but all are finally excused because 
the principal is implicated in the in- 
trigue. The warm farce is well 
played and probably only intended 
to amuse. It does this only in parts 
and is no credit to French literature. 

We have smut galore in many of 
the present stage productions, there 
being no dramatic censor to tone it 
down. Opposed to a censor’s in- 
terference in theatrical work, I still 
feel that a controlling hand is re- 
quired at present in Paris. It is 
difficult to reconcile the two views, 
and the public should be the judge. 
These effusions, which are not ex- 
pensive to mount and play, seem to 
be profitable, judging by the regu- 
lar audience, and authors are tempt- 
ed to satisfy the demand, particu- 
larly as such farces do not require 
any particular talent or brainwork. 

Kendrew, 


MON AMOUR CHERI. 


Paris, April 10. 

The title has nothing to do with 
this new three-act farce by Pierre 
Veber, dramatic critic of the Paris 
edition of the “New York Herald.” 
It is probobly chosen, like that of 
the average revue, for poster pur- 
poses, with the hope it may “bring 
‘em in.” The Theatre des Boule- 
vards (ex-Novelty) has probably 
mounted the vaudeville because of 
the author's reputation, but it is far 
from being M. Veber's best effort. 

As usual, the story is spicy, like 
A hus- 
band is contented until kind friends 
warn him hig wife is likely to get 
the bit between her teeth. To avoid 
wearing the horns he encourages 
the flirt to visit him, where he hopes 
he will become attracted to a 
charming friend of the family. But 
the chap falls more madly in love 
with his wife. The husband's con- 
fidential object of playing with fire 
was for his wife to study the fellow 
closely and realize what a_ con- 
founded ass he really is. But the 
wife studied him a little too closely 
and becomes his mistress, discover- 
ing only afterward what the hus- 
band intended. 

It was sufficient, as anticipated, 
for the woman to know the man in- 
timately to detest him, and beg her 
husband to give him the cold shoul- 
der henceforth. All’s well that ends 
well,. notwithstanding the precari- 
ous method of reaching the end. 
The farce is not particularly bright 
and rather poorly played. We hope 
M. Lordier, the manager (and pic- 
ture expert) will have better luck 
next time. Kendrew. 


MARTINIQUE 


Dede Laura Moore 
Youte § Servants?...... Crosby 
ZO, Charlies Kraus 


Marie-Clemence de Chauvalons.Helen Blair 
Madame De Chauvalons, her mother, 
Ida Waterman 

Pere Benedict, abbot of the monastery, 

Emmett Corrigan 
Stephane Seguineau, his brother, 

Vincent Coleman 
Paul Vaucein, of Paris..... Fleming Warde 
Zabette de Chauvalons....Josephine Victor 
Mary Laura Moore 
Maidel Turner 
Maximilien Bezart, her lover.Frank Dawson 
The Pastry Seller...........Stewart Evans 
Of the Quarter— 


Cendrine Crosby 


Their Lovers— 

Pierre GiTrotte Donald Call 

Fablen Larides ..... Howard Henchley 
Marion Dyer 
Diogenes, her ‘‘Suite’’..........- Roy Hunt 
Sister of Lee 

In “Martinique,” which Walter 
Hast brought to the Eltinge April 
26, Laurence Eyre, who wrote it, 


beckons us along a gay colored route 
sweet with strange, exotic perfumes 
and warm with primal passions. 
But toward the middle of his second 
act he stops beckoning. His play 
also stops there. All that he has 
promised filters away into the 
meaningless and meanders into 
nothing down the byways of melo- 
drama. In other words, what prom- 
ised to be a success proved to be a 
near-flop. Mr. Eyre, who came out 
and bowed and explained how much 
he owed to Josephine Victor 
(whereupon Miss Victor kissed his 
hand and he hers) should have real- 
ized how much he owed to himself. 
He should not have bitten off more 
than he could chew, nor attempted 
to write deep emotions when his 
gift is for the lightest of comedy. 
Mr. Hast’s mistake lay in letting 
these two put on his piece, but even 
expert stage direction could only 
have bettered it slightly. The stuff 
isn’t there. 

There are several reasons for this 


beyond the chief one indicated. 
Among the play’s lesser faults are 
the creation of two women charac<- 
ters who are unrelenting, Such peo- 
ple may exist, but the absolutely 
unrelenting is beyond general hu- 
man comprehension and so out of 
place in the theatre. People do not 
understand it and so do not sym- 
pathize. or example, in the first 
act we find the illegitimate daugh- 
ter of Mme. de Chauvalons’ husband 
and his paramour returning from 
Paris, Madame shows her out of 
the house, directing her to the quar- 
ter. In the next act we see her in 
the quarter. Quembo (the heavy) is 
wooing Aer. A big scene in which 
she sells her goods is staged (and 
none too well staged, for handling 
a crowd was beyond Mr. Eyre’s 
stagecraft) and Quembo outbids 
every one, then throws Zabette the 
money and tells her to keep the 
goods. Almost it looked like a play 
when Mme. de Chauvalons enters. 
But Mme. de Chauvalons is also un- 
relenting in her attitude. Where 
there should be a rush to the young 
girl’s aid on the part of some one, 
none comes. 

Instead, the old priest enters and 
mouths pious platitudes, finally in- 
forming the girl that her lover has 
just been forced into a marriage 
with the legitimate sister. The girl 
falls down in agony, and as the sun 
sets and the stage darkens prays 
before the lighted crucifix. Think- 
ing it is the villain coming up the 
stairs, she shrieks for aid, but it is 
not the villain. It is her young 
lover come to spend with her his 
wedding night. In the next act we 
learn of the attack made on him as 
he left the following morning, and 
from Zabette that she is to have a 
child, but by now the tense feeling 
of conflict is completely gone. We 
are watching the end of a distress- 
ing and undramatic story. 


The acting was uneven. Miss 
Victor has her moments. She has 
always had them, and it is probable 
she will be remembered in the the- 
atre as a superb creator of bits. 
Mr. Corrigan, also featured, droned 
his way in an old-fashioned manner 
through a hopelessly uninspired 
part. Arthur Hohl, save for a cer- 
tain indistinctness at the beginning, 
was the life of the party and r_ust 
have been disgusted when the au- 
thor snatched the play from his 
grasp in the course of the second 
act. He might have saved it. Vin- 
cent Coleman made a charming pic- 
ture but no more, Still, the author 
put little or none of the fine, flash- 
ing manliness so necessary to real 
love scenes into his writing, and so 
Mr. Coleman suffered. 

The writing of the young-man-of- 
the-world scenes was better with 
its fashionable badinage, and save 
for an occasional hurry Fleming 
Warde did the part well. As the 
Belles Affranchies of the Quarter 
Maidel Turner, in particular. and 
Juliette Crosby, Margaret Bird and 
Marion Dyer were excellent. Native 
roles were lifelike to a degree in the 
hands of Mary Laura Moore, Ju- 
liette Crosby, Charles Krause and 
Stewart Evans, while Ida Water- 
man and Helen Blair did what was 
required of them in unpleasant but 
important parts. 

Much of brilliant, flaming quality 
of West Indian scenery was made 
effective stage use of by Lee Simon« 
son in the scenery. Leed, 


TICK-TACK-TOE, 


(2d Edition.) 

Over at the Shubert-Crescent in 
Brooklyn the second edition of 
“Tick-Tack-Toe” ig holding forth 
this week. The show has Sophie 
Tucker featured and is minus the 
author - composer - producer-actor, 
Herman Timberg. 

Timberg and the financial backers 
of the show had a run-in while the 
show was playing New York, with 
the result that Timberg was ousted 
and now the attraction is presented 
by Arthur Klein, with Herman Fec- 
tenberg of New Orleang looming in 
the offing. The latter stated Tues- 
day night he and Klein owned the 
show, but when asked what had be- 
come of the Cincinnati capital that 
was behind, said: “Well we are go- 
ing to help the boys get some of 
their money back.” Timberg may 
or may not be all that he says, but 
suffice that he has a “passing back 
stage” interest in the show anyway. 
That don’t seem to be much of a 
privilege at this time and won't 
be until there is practically an en- 
tirely new chorus with the troupe. 

Although Timberg is out of the 
show officially he does not seem 
willing to stay away from it, and 
Monday night was very much pres- 
ent in the front row. According to 
those connected with the company, 
everyone on the stage knew he was 
there. The result was that a most 
ragged performance given, 
Tuesday night the show was but lit- 
tle better and the indications were 
that someone would have to take 
it in hand, that is, someone with 
production ability, and whip it into 
shape. As it is now it won’t do, for 
there is nothing in it except Sophie 
Tucker, and even she cannot carry 
the show along without aid, 

This doesn’t mean that there isn’t 
any cleverness among those sup- 
porting Miss Tucker, but there does 
not seem to be the material to work 
with. The only hit in the show was 
the appearance of Miss Tucker in 
her vaudeville act down in the sec- 
ond act of the show, when she tied 
things up completely. 

“Tick-Tack-Toe” in its present 
shape is designed for Chicago dur« 
ing the summer, due to arrive there 
about six weeks hence. Much work 
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LEGITIMATE 


ean be done in six weeks, and if 
Jack Lait is going to undertake the 
rewriting of the book (?) he will 
Mirtdounteaiy put a lot of Chicago 
locals that will be pie for the Loop 
hounds into the dialog and if the 
chorus is wecled out and about ten 
of the girls of the 16 replaced the 
show may have a chance. It looks 
perceft for the La Salle. 


: Right now the greatest fault out- 
side of the lack of comedy and anv- 
thing that resembles a story is the 
lack of pep and punch to the num- 
bers. None seems to get over with 
the audience. They appear to be 
pretty enough and _ several are 
rather well done, but they lack the 
finishing wallop to send them 
across. There was one number, the 
manicure girl, that had a chance, 
but this was killed by rushing a 
dancer on the stage as soon.as the 
girls were off after an audience bit, 
and it killed any chance for an en- 
core, 


In addition to Miss Tucker the 
principals include Eddie Foley, who 
worked hard and is on the stage 
constantly. He fails to impress, 
however, through lack of personal- 
ity. Peggy Coudrey works opposite 
him. She is not hard to look at, 
has an abundance of red hair and 
manages very well in severai of the 
numbers. Miss Coudrey handles 
lines well, in fagt she is a better 
actress than she is a singer and 
dancer, 


George Mayo is a holdover from 
the old company and is far and 
away the best member of the sup- 
porting cast when it comes to scor- 
ing. He grabbed off all the laughs 
in the hotel room scene while work- 
ing with Eddie Foley, James Guil- 
foyle and Eddy Frankel. Margaret 
lianey seems to have the lead, al- 
though it is about a 60-50 split be- 
tween she and Miss Coudrey in 
leading the number. In the mani- 
cure number they both scored. 


Miss Tucker starts out in the 
fourth scene as a first aid to strug- 
gling young authors and then wends 
her way through the show, first as 
a tective in the Chinese Restau- 
r scene and then as just Sophie 
Tucker, and it is as the latter that 
she scores. In the Chink costume 
that she wears, evidently for com- 
edy purposes, and they didn’t mate- 
rialize, she looks badly, but in all 
her other costumes she looked a 
million dollars. 

If the chorus can be fixed up so 
that there will be a couple of good 
lookers scattered among the girls 
and the girls be taught to dance; a 
couple of changes made in the cast, 
some comedy injected, the numbers 
strengthened, and something that 
looks like a story worked out, the 
show will catch on in Chi. In other 
words, all that anyone who under- 
takes to fix up the show at present 
will have for help are a couple of 
sets of scenery, some costumes and 
Sophie Tucker. Fred, 


TWELFTH NIGHT 


Orsino, Duke of Illyria. Mr. Frederick Lewis 
Sebastian, brother to Viola 
Mr. Henry Stanferd 
Antonio, a sea captain, friend to Se- 
Mrank Peters 
A Sea Captain........Mr. V. L. Granville 
Curlo Gentlemen attending 
Valentine on the Duke 
Mr. Leon Cunningham 
Mr. Boyd Clarke 
Sir Toby Belch, uncle to Olivia, 
Mr. Rowland Buckstone 
Sir Andrew Aguccheek 
Mr. J. Sayre Crawley 


Malvolio, steward to Olivia....Mr. Sothern 
Mr, Colvil Dunn 
Feste, a clown..... seeeeeMr, Vernon Kelso 
mt Hizon Baird 
Olivia. Miss Alma Kruger 


Maria, Olivia's woman, 
Miss Lenore Chippendale 
{Miss Virginia Wells 
Pages to the Duke....? Miss Barbara Bever 
{| Miss Florence Smythe 
Wynne-Jones 


} Miss Margaret Lacey 
Miss Josephine Wright 
{Miss Lillian Gray 
{Miss Elaine Sims 


Attendants on Olivia 


Shakespeare’s comedy, “Twelfth 
Night,” is considered by many of his 
admirers to be the most entertain- 
ing of his plays. Yet, well on 
toward the finish, with the plot in 
full swing, one of its characters, 
Fabian, is called upon to remark: 
“If this were played upon a stage 
now I’d condemn it as an improb- 
able fiction.” Showing that old Bill 
himself hadn’t much faith in his 
ability to make an audience accept 
it as a depiction of reality. 

In “Twelfth Night” yau are called 
upon to believe that an entire com- 
munity can be so hoodwinked _as to 
imagine that a woman can mas- 
querade for three months as a man 
—not an abnormal Hemaphroditic 
individual—but an ingenuous youth. 

In the days when it was written 
there were no such things as ac- 
tresses, and it was a relatively easy 
matter to cast two youths of simi- 
lar physical size and appearance for 
the twin roles of Viola and her 
brother Sebastian, but in the Soth- 
ern-Marlowe current presentation 
you ars asked to imagine that the 
other personages in the play cannot 
distinguish between Julia Marlowe’s 
much matured feminine figure and 
that of the slender manliness of 
Henry Stanford. This is realty too 
much to ask—much too much. It 
is a pretty late day, however, to be- 
Zin analyzing old William’s premise 
and there remains only the com- 
ments on its interpretation. 

Miss Marlowe, omitting her phy- 
Sical incapacity, managed to con- 
tribute a charming interpretation 
of the role of Viola. This was es- 
pecially potent in the reading of 
the big speech: “She never told her 
love but let concealment, like a 
‘Worm in the bud, feed on her da- 


mask cheek—she pined in thought 
and with a green and yellow mel- 
ancholy she sat like patience on a 
monument smiling at grief,” ete. 

Sothern played Malvolio along 
classic lines. He brings to it all 
the pomposity and vanity that the 
author intended. While not a stel- 
lar role, it is one of the best char- 
acterizations in his entire Shakes- 
pearean repertoire. His scene in 
Olivia’s garden, where he finds the 
letter which he construes as a love 
epistle, is a splendid specimen of 
legitimate comedy. His acting 
throughout was without a trace of 
burlesque or buffoonery, often 
brought to it by interpreters of this 
role. 

The scene was ably worked up by 

the four mischief-makers, Sir Toby, 
Fabian, Maria and Sir Andrew, re- 
spectively portrayed by Rowland 
Buckstone, Colvil Dunn, Leonore 
Chippendale and Sayre Crawiey. All 
of them played excellently and with- 
out straining for individual honors. 
Alma Kruger failed to visualize 
the role of Olivia in that she lacked 
the youthful appearance the author 
designed for the part. 
The production, like all the Soth- 
ern-Marlowe Shakespearean ones, is 
in the old English style—the scenery 
being suggested rather than de- 
picted, with hangings. Jolo. 


KWARTIN IN RECITAL 


Before an audience that paid 
{willingly enough) between $106,600 
to $15,000 to have the initial pleas- 
ure of hearing Kwartin at his New 
York and American debut, the 
Metropolitan turned several hun- 
dred additional clients from iis 
doors, due to incapacity, Tuesday 
night. 

Hailed as “Europe’s most cele- 4 
brated cantor,’ both by his man- 
agement and other’ established 
musical sources, Kwartin, after ren- 
dering part of the first half of his 
program, disappointed his hearers. 
At any rate, those constituting the 
minority who have paid tribute to 
preceding cantors from European 
shores, like Sirota and Rosenblatt, 
were loath to compare the new ar- 
rival with the achievements of his 
predecessors. 

Like Sirota and Rosenblatt, he 
rendered Hebraic liturgical selec-_ 
tions with the aid of a choir con- 
sisting of men and women and an 
organist, the latter somewhat con- 
flicting with the orthodox views of 
his co-religionists, hundreds of 
whom were there. 

His voice has neither the fineness, 
timbre or the necessary qualifica- 
tion to adjudge him as exceptional. 
It is often harsh in its upper range, 
and though displaying a capacity 
for volume and a not unflattering 
attempt in the coloratura phrasing, 
there was a vital lack of tonal 
warmth, 

When William Morris brought 
Sirota to this country for the first 
time it was significant of a chal- 
lenge for the supreme tenorial hon- 
ors between Caruso and the former. 
It was undoubtedly actuated for the 
sake of publicity and the box-office 
receipts. But Sirota displayed some- 
thing unusual in a voice, which, in 
its style of singing left impressions 
to the extent that his records here 
are still called for. With Kwartin, 
however, it is a different story, for 
no writer, even of that puppet 
school of critiques, ever expects a 
trained voice in a cantor to vie 
with the finished operatic one, and 
under such conditions looks for- 
ward to a certain lyrical mellifiu- 
ency that is like balm despite the 
insufficiency of training. Rosenblatt 


and Sirota have it. In Kwartin it is 
absent. 

The choir, under the direction of 
A. Wohl, rendered its share in a 


highly proficient manner, while the 
orchestra of 90, conducted by An- 
selm Goetzel, while meriting the ap- 
plause it received, might easily 
have accomplished greater results 
with more rehearsals, 

For ajl concerned, however, sel- 
dom did the Metropolitan resound 
with the crescendoes of applause 
lavished the performers on occa- 


sions of similar importance. Some- 
times one was inclined to think it 
Was overgenerous. Step. 


CARRILLO’S LONG RUN. 
When Leo Carrillo, the star of 
“Lombardi, Ltd.,” completes the cur- 
rent season, about June 1, he will 


have appeared in the Oliver Mo- 
rosco play over 2,000 nights. This 


week the piece is in Brooklyn. 
Next season Mr. Carrillo starts on 
hig starring engagement under the 
management of the Selwyns, in “El 
Bravo,” It is to open in August.” 


“CAUGHT IN THE RAIN” 


The old Willie Collier comedy, 
“Caught in the Rain,” is being 
musicalized by Will Hough, to book 
and lyrics written by William B. 
Friedlander, 

Arthur Klein is making the pro- 
duction for a spring showing. Its 
new title will be “Pitter-Patter.” 


GENE BUCK’S SHOW PLACE. 

Gene Buck intends building one 
of the show places of Long Island. 
Ground will be broken immediately. 

The interior decorations will be 
by Joseph Urban as a labor of love 
on Urbans part. Urban credits Buck 


ADVERTI 


with aiding him in his successes 
since Urban came io this country. 
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PANTAGES THEATRE BUILDINGé 


Francisco 


ORPHEUM., 


San Francisco, April 28. 

At the Orpheum, since the new 
gegulations, the former pep has 
gone, while the enthusiastic audi- 
ences and general atmosphere ap- 
pear changed. Even business is off, 
there being vacant seats Sunday 
night: when formerly hundreds were 
turned away. The speculators sold 
at box office prices Sunday. The 
show this week is rather tame, Miss 
Petrova again monopolizing the bill, 
others sharing the small type. Mme. 
Petrova repeated her routine minus 
the speech, the name value proving 
a big asset to the bill, but other- 

ise moderately received. 

“Ve Song Shop,” showing the con- 
trast of songs of to-day and long 
ago, was effectively introduced by 
Jackson and Adams, nifty fellows 
with good dancing interpolated es- 
pecially by a chap handling the 
modern songs. The attractive girls 
were prettily and appropriately cos- 
tumed, lending color to a neatly and 
novelly staged offering, which 
pleased immenscly.. 

Mary Marble & Co., in a dressing 
room sketch dealing with an 
actress’s return to play her native 
town to tnd the husband she de- 
serted for the footlights manager 
of the theatre. The sketch contains 
some bright dialogue and emotional 
moments that found favor. George 
Ford and Flo Cunningham were the 
first to arouse real enthusiasm, 
scoring a hit with clever comedy 
business injected throughout. They 
have a good talk routine, and the 
impressions of Rose Stahl and 
James Hackett singing smartly, 


, compelled an encore, a cleverly con- 


structed booze recitiation. Gene 
Greene tool: the show’s hit using his 
own drop this week, also blacken- 
ing up and telling new _ stories. 
Beth Mayo, assisting, singing from 
an upper box. 

Valente Bros., received only light 
applause for their ordinary ac- 
cordeon efforts. Frank Wilson de- 
serves credit for holding the audi- 
ence in closing position with his 
clever straight bicycle riding. Lucas 
and Inez opened nicely with athlet- 
ic feats offered On rings and hand 
to hand balancing, the woman dis- 
played strength. 

Jack: Josephs. 


PANTAGES. . 

San Francisco, April 28. 

Pantages has an _ excellent bill 
consisting mostly of comedy. Chas. 
Althoff after a couple of years ab- 
sence returns ag headliner easily 
sustaining that position. He scored 
heavily next to closing and wins 
jJaughs from the start with his per- 
fect characterization of rube 
sheriff and violin eccentricities. 
Derkins European Novelty closed 
well. The dog and monkey panto- 
mine offering amused. Walter Fen- 
ner and Co., proved the most en- 
joyable sketch seen in a long time, 
and was replete with comedy and 
surprise: situations. Marston and 
Manley registered strongly with 
comedy routine songs and patter. 
The man is an English type com- 
edian, who knows how to reach 
audiences. An attractive girl makes 
an excellent straight. The man en- 
cores aione with stories. 

The Gypsy Trio opened very good 
with a speedy Russian type dance. 
An acrobatic whirlwind solo, by 
Kolar received the biggest applause. 
Gorman Bros., a character and 
straight singer with comedy num- 
bers cleverly handled, went big 
Jack Josephe. 


LOEW’S HIPPODROME. 


San Francisco, April 28. 

At the Hippodrome the Jail Birds 
de Luxe replaced Torelly’s Circus. 
It is a neat girl act, with good prin- 
cipals. They closed the show and 
went very good. Harry Larned 
Opened with comedy bicycle stunts, 
featuring a stairway climb. It was 
most appreciated. Francis and De 
Mar, a mixed team, the man enter- 
ing from the audience, won laughs. 
His piano business, though familiar, 
found favor. The team finished to 
light applause. 


, Will Stanton &nd Co. won mer- 
ited applause on clever acrobatic 
falls in a souse character through- 
out the skit, assisted by Rosalind 
May and Master Albert, the latter 
rendering a violin solo, which was 
specially effective. Fred Elliott, in 
&% boob character, starts with eccen- 
tric dancing, getting best results 
with broomstick violin business. 
Jack Josephs. 
LOEW’S CASINO. 

= San Francisco, April 24. 

The Casino bill is good despite 
being top heavy with singing. Every 
acl exeept Russell and Beatrice, 
who open the show, employed sing- 
ing. The team offer some nifty 
hag on the trapeze and rings. 
ase Iman neatly attired in dress suit 
and the girl displaying her good 
sure in tights assume a refined 
throughout their routine 
st attractive stage drapery of 
thelr own, A good opening act for 
miy bill, Sarah Dalton of the local 
Fred Fisher, Ine., staff sang “Dad- 
and “Swanee Lullaby” putting 
the Numbers over in great stvle for 
Which she received good applause 


taking several encores with the lat- 
ter song, 

Eight Black Dots, an aggre- 
ia of colored entertainers, kept 
utr ee at a lively clip with 

r stasing and dancing in which 


they give a good account of them- 
selves, especially in the dancing de- 
partment which drew healthy ap- 
plause for their individual efforts 
that included clever, eccentric, and 
good fast stepping. A good come- 
dian injects laughs with talk during 
the proceedings. 

The Barra Sisters stopped the 
show with their routine of popu- 
lar songs, ballads and jazz numbers. 
They are an attractive pair and 
deliver their versatile song offer- 
ing in a splendid manner. One of 
the girls is at the piano from which 
position she joins the other in duets 
and harmony singing. 

The sorrento Quintette were well 
received with operatic singing. An 
accordion solo by one of the men 
received good applause. The Quin- 
tette finish with an operatic num- 
ber done in jazz style. Tom Brant- 
ford billed as the “One Man Band,” 
closing the vaudeville section, starts 
with a song, then pulls a lot of 
chestnuts but finally gets them with 

his one man band imitations. The 
early part of his offering is lament- 
ably weak. "The King show closed, 
“Stop That’ being the title selected 
this week. 


MAJESTIC, FRISCO. 
San Francisco, April 24. 

The Majestic theatre in the Mis- 
sion district, one of the old theatres 
in this city, manages to keep open 
despite its antiquated construction 
and the opposition of the Wigwam, 
a modern house a block distant, 
playing pictures and Loew vaude- 
ville. 

The Majestic, with its thousand 
seating capacity, was formerly de- 
voted to vaudeville, but for the past 
couple of years has been running 
along with musical comedy and dra- 
matic stock, with the latter seem- 
ingly most successful, the Del Law- 
rence company remaining for about 
a year. 

The Jim Post company was the 
latest tenant, recently completing 
an eight weeks’ engagement. Last 
week the Majestic Musical Comedy 
Company, with the principals hail- 


jgeles decided 


BARNES CIRCUS HAS 
ITS OWN TROUBLES 


Compelled to Pay $200 War 
Tax, Ete. 


San Francisco, April 28. 

Legil matters in which the Al G. 
Barnes Circus were annoyed with 
during its four-day stand, ending 
last week, included a warrant charg- 
ing La Verne Venable, a bareback 
rider, with libel against Mrs. Ger- 
trude Denis (formerly Gertrude 
rlenn), a lion timer with some other 
circus. The complaint, which was 
made by the mother of the lion 
tamer, was dismissed by the court. 

Seven white horses used in the 
circus were attached in another 
legal entanglement. According to 
the attorney in the case Barnes 
bought the horses in Texas two 
years ago from G. B. Stonehouse. 
It later developed that J. J. Robin- 
son, a Texas man, claimed the 
horses as his own. He brought suit, 
and the Superior Court in Los An- 
Robinson was the 
claim is for 


owner. Robinson's 
$1,827. 

During this visit the Barnes circus 
Was compelled to pay a $200 tax de- 
manded by the Internal Revenue 
Department. The tax amounts to $85 
a year for a license, but the circus 
avoided paying last season and had 
to pay this, along with interest and 
penalties. This is aside from the 
10 per cent. war tax on admissions. 


KING CO. GOING TO DENVER. 
San Francisco, April 28. 

The Will King Co. will close a 
consecutive run of 58 weeks at the 
Casino June 19. The vacation 
planned for the members of the 
company has again been postponed, 
and the show will open at White 


ing from Oklahoma, opened for ten 
weeks, the outfit being 
by B. Goodman 
who took over the house. 
running about an hour are offered 


Southern is the pro- 
shows are changed 
The chorus of 1 (en- 
gaged locally) are a good-looking 
bunch and hard workers. The first 
half started with a Pathe Review 
and “The Lions’ Alliance,” a two- 
reel comedy, followed by the musi- 
cal show entitled “Safety First,” 
with Ed Smith, a straight man of 
good appearance with a fair sing- 
ing voice; James F. Green, black- 
face comedian of ability; Al Stevens, 
Hebrew comic, who will have a hard 
time following the numerous other 
similar comedians who have pre- 
ceded him in the Mission district; 
Florence Lewis, a fair prima donna; 
James Brennan, handling a messen- 
ger part acceptably; Helen Walters, 
a lively soubret with a thin v 

Burt Southern, in a semi-rube char- 


gram. Burt 
ducer and the 
twice weekly. 


acter; Octa Friend, who dehvuo 
lines ¢ Nicely but looked much to 
young for the mother role, and 


Eivelyn Hughes, as her daughter, 
the latter making an excellent im- 
pression both with talk assignment 
and song number. 

The setting was of a reception 
room in a rooming house, and while 
the farce and business disclosed 
nothing new, it was clean entertain- 
ment but lacked the pep customary 
to this style of show. The out- 
standing number proved to be 
“Songs My Mother Used to Sing” 
by Miss Hughes, with the other 
members of the show, including the 
chorus, appearing in single poses 
behind a transparent drop in ap- 
propriate costumes befitting the 
titles of songs employed in: tine 
medley. 

The Majestic has installed an ab- 


City Park, Denver, July 4, for 10 


sponsored | weeks, 
and Bob Hughes, | 
Tabloids |} 


George W. Grant, one of the own- 
ers of White City Park, during his 


in conjunction with a picture pro- | Visit here last week completed nego- 


tiations to take the show to Denver, 
and deposited sufficient fund the 
bank to guarantee contract calling 
for $4,500 weekly salary. 

Ten performances will be given 
weekly at prices ranging from 50 
cents to $1, in addition to 10 cents 
general park admission. 


SAM LOVERICH EXONERATED. 
San Francisco, April 28. 

Same Loverich, connected with 
the Foster-Kleiser Bill Posting con- 
cern, who was recently ordered to 
appear in court, charged with book- 
ing acts without having a license, 
was completely exonerated at the 
trial, it having been proven that he 
was merely acting as manager for 
the act in question. 


in 


Myrtle Dingwall Sued for Divorce. 
San Francisco, April 28: 

Myrtle Dingwall, who sailed with 
the Banvard Mu Comedy Co. 
about a year ago on a world tour, 
was sued for a divorce last week 
by her husband, Chester W. Kelley, 
local hotel man, who charges deser- 
tion. 

The Banvard show recently closed 
its tour in the Far East and several 
members of the troupe are expected 
to return here shortly. 


Sivas 


| CHANCE FOR AMATEURS. 


San Francisco, April 28. 
Herbert Harris is now devoting 
considerable time each morning at 


breviated runway used frequently 
by the chorus. It was difficult to 
determine the popularity of the} 
company or its merit, as no ap- 
plause rewarded their efforts Tues- 
day night. Only a handful was 
present at the second show Three 
matinees weekly and two shows at | 
night are given, with the admission} 
seal top if nts 

If “Safety Virst” a sample of 
the show that are to follow, then 
the produc: ind principals hailing 


will not linger long } 


LOEW'S IN FRISCO. 


San Francisco, April 28. | 
' 


The Hippodrome in I'resno will be 
at a 


to 


remodeled during the summer 
of over $100,000. 
announcement made by j 
Fresno will have another | 
t which will be erected | 
| 


cost According 
an 
Harris 
Loew the 


at a cost o 


Sam 


f $350,000. 


Margaret Anglin Going to London. | 
San Francisco, April 2S. 

Margaret Anglin, completing an | 
cight weeks’ engagement at the Co- ; 
lumbia week, aunounced her | 
decision to appear in London with | 
“The Trial of Joan of Arc,” follow- | 
ing its presentation in New York 
City. 


last 


vaudeville 


the Hippodrome, which house is 
e to candidates aspiring to 
and those desiring 
to show new acts. 
demands by “un- 


The numerous 
knowns” for time out this way 
prompted young Harris to give any 
one claiming to have anything worth 


while the “once over.” 


Russian Violinist Arrives. 
San Francisco, April 28. 


Viadimar Graffman, a Russian 
concert violinist, accompanied by his 
sister, Diana CGraffman, a pianist, 
arrived here last week on the 


steamer Nanking from the Orient. 
Levey Again Booking Reno. 
San T'rancisco, April 28. 


The Rialto in Remo is again on 
| the Bert Levey books. The Rialto 
;plays four acts three days each 
week. 


Stasny’s Frisco Office Reopens. 
San Francisco, April 28. 
The A. J. Stasny professional of- 
fices, which have been closed for 
several months, were reopened last 


| week by Lew “Slim” Farris, who ar- 


rived from the East to take charge. 


broken neck in diving at the Rimini | 
baths, is reported on the way to'! 
; recovery 

The first vertebrae was broken 
ind the next two were dislocated. 
Dr. Martin will wear a steel brace 
for about six months. The case is | 
one of the most remarkable known 
at the Clara 


PORTOLA ODEON CLOSES. 
San Francisco, April 28, 
The Portola Odeon Cafe, a French 
landmark, closed its doors Sunday 
night 


BUCKNER CHARGES DISMISSED 
San Francisco, April 28. 
The local charges against Arthur 
Buckner have been dismissed, but 
some difficulties he is in still exist 
with the Federal authorities, 


SHOWS IN FRISCO. 
5 San Francisco, April 28, 

“The Passing Show,” with the 
Hfeward Brothers, at the Curran, did 
$21,000 its first veek at $3 top. That 
was not capacity, but a record for 
the Curran at the scale. The bustf- 
ness is holding up beyond expecta- 
tion this second ~week. 

“Three Faces East” at the Savoy 
opened quite well Monday night at 
the Columbia. About 80 per cent. 
attendance downstairs. Around the 
same last night. $2.50 top. 


FRISCO NOTES. 


San Francisco, April 28. 
Dave Lerner and Aileen Miller, 
late members of the Fanchon and 
Marco Revue, and Eunice Gilman, 
recently with Gallo Opera Co.,, 
opened last week with the Ed Red- 


mond musical comedy company, 
now playing a stock engagement at 
the Jose theatre in San Jose. 


Florence Stone, leading woman 
who has been identified with prom- 
inent coast dramatic stock com- 
panies, is rehearsing a vaudeville 
act in Los Angeles. 

Sol Lesser, coast producer and 
distributer, left last Thursday for 
the East to attend the convention 
of the First National Wxhibitors. 
Accompanying Lesser are David 
Gershon, manager of the Los An- 
geles I’. N. exchange, and Harry 
Hammond Beall, publicity director 
of the Lesser enterprises. Before 
leaving Lesser announced that 26 
companies will start out simul- 
taneously for all parts of the coun- 


try, and for Hawaii, the Philip- 
pines, Australia, Japan and in the 


Far East with the Keilerman pic- 
ture which will be ready for dis- 
tribution within the next six weeks. 

G 
and 


. B. McWilliams, Edgar A. Vinal 
Del Evans, former members of 
the John M. Sheesley, Inc., “Let’s 
Go” company that closed abrubtly 
in Portland last week, arrived in San 
Francisco, while all other members 
of the show returned East. Mec- 
Williams will join Ray Baldwin and 
John Van in a trio for vaudeville. 


Mort Harris, coast manager for 
Waterson, Berlin & Snyder, was the 
first to introduce a “song plugger’ 
in overalls in this city. 


Edwin Cowles, formerly of Dustin 
and Cowles, is now in charge of out- 
side promotion work for the Good- 
year Tire Co, 

Ralph Kettering’s “Abraham Lin- 
coin” is the current attrac of 
the Charles King stock company at 
the Republic theatre. 


Lives 


Dr. Charles De Mandil, conductor 
of the Tivoli theatre orchestra, was 
succeeded by Ulderico Marcelli this 
week. De Mandil, who earned quite 
some reputation during the year at 
the Tivoli, will tour the T. & D. 
theatres which are controlled by the 
Turner & Dahnken interests, who 
also own the Tivoli. 


OR. MARTIN BETTER. 
Los Angeles, April 28. 
Dr. Harry W. Martin, the former 


Chicago physician, who sustained a 


Barton hospital. 


“PAPER” PLENTIFUL. 
Chicago, April 28. 


With the first night of “Rose of 
China” at the Auditorium, to which 


house the attraction moved from 
the comparatively small La Salle, 
a number of showmen attached to 
current attractions were on hand, 
many “ducats’ having been liber- 
ually spread about. 

Comment from agents and man- 
agers naturally followed and the 
Loop is laughing at one quip. It 
was, “Why the devil did they pick 
such a large house when there is 
such a paper shortage?” 


CHICAGO NOTES, 


Chicago, April 28. 
Boyle Woolfolk, the local pro 
ducer, is reorganizing the La Salle 
Musical Comedy Stock Company, 
rehearsals starting this week. Guy 
Voyer is assisting in the preducing 
and will head the organization. 


C. Mehford Giffin, head of his own 
picture corporation, dropped into 
the windy city to call on his family. 
Giffin played with the Bush Tempke 
and Dearborn stock companies in 
bygone days. 

Ralph Dunbar, Chautauqua man- 
ager, is lining up several road at- 
tractiong for next season. “Robin 
Hood,” “Chocolate Soldier’ and 
“Mikado” are some of the shows 
which will tour under Dunbar’s su- 
pervision. 


The following companies are to 
tour under canvas this season: Vir- 
gil Pritchard and Co., opening May 
10; Woods, Howe Stock Players, 
opening at Aurora, Ill., May 7; Glen 
Bevenridge repertoire company, open 
at Litchfield, Ill., May 1. 


William C. McGowan, manager of 
the Lincoln Hippodrome, has put all 
of his ushers in overalls. 


The following managers are in 
the city engaging people and stock 


companies through the Bennett 
Dramatic Agency: J. L. Percy, 
Percy Comedians; Clark’s All- 


Aboard Musical Comedy Company; 
Ralph Moody, Moody Stock Com- 
pany; Stuart Cash, Stuart Musical 
Stock Company, and Fred Morgan, 
manager Hila Morgan Stock Com- 
pany. 


Ed E. Rose, the playwright, passed 
through Chicago en route to Wolf 
Lake, Wis., where he spends his 
yearly vacation. In the fall Mr. Rose 
will tour to the coast, where he will 
assist in the producing of his latest 
book, “Rose of the Ghetto,” in pic- 
‘tures for the Morosco interests. 


“High and Dry” the musical com- 
edy being prepared for the summer 
opening here by Edward McGregor 
and William Moore Patch, pro- 
ducers of “The Sweetheart Shop,” 
is undergoing a few changes in its 
acting departnyent. Hieanor Henry, 
Juanita Fletcher, Julia Kelety and 
Barrett Greenwood being added to 
the cast, It will come to the Black- 
stone, 

“Genius and the Crowd,” now a& 
Powers, will probably give way Ma 
15 to “Three Wise Fools,” whic 
John Golden brings back for an ine 
definite engagement. This Austig 
Strong play was forced to leav 
town Jast autumn at its height 
prosperity. Renavent and his come 
pany wili no doubt take their play te 
Boston. 

Frank S. Berger, formerly with 
the W. V. M. A. and a brother of 
Willie Berger, the booker, has an- 
nounced his engagement to Hazel 
Levin, non-professional. 


Several ticket scalpers were ar- 
rested, charged with failing to 
stamp their names on the back of 
tickets. Among them was Ernie 
Young, probably a mistake, as he 
sold 76 per cent. of his agency 
months ago and has nothing to do 
with the management, 

Lee and Cranston (Pryan and 
Mary) onened their new act, “Studio 
Love,” book and lyrics by Jack Lait, 
music by A. Leon Bloom, gowns by 
Mme. Juliette, near Chicago this 
week. The special production is by 
John C, Becker, Nat Phillips di- 
rected, 


The Imperial stock at the Impe- 
rial will close for two weeks to al- 
low two road attractions holding 
contracts for April 24 and May 1. 
The company will resume at the 
close of these shows. 

Cosica and Verdi, now touring the 
Loew circuit, are booked to open at 
the Paladium, London, July 12. 


STATE-CONGRESS SUIT OFF. 


Chicago, April 28. 
The legal action of the Seven 
Russells against the State-Con- 
ress was settled amicably by the 
management giving the act the 
time contracted by a former book- 


I 


ing Office, moving it up to last 
week instead of two weeks ago 
|} Coney Holmes, now in char se of 
ithe bookings, had refused to tarry 


lout contracts signed by Jack Fine. 
; These have now been disposed of 
and Holmes’ acts are occupying the 
house, 


WOODS’ THE M’CORMICK 
Chicago, April 28. 

It has been definitely decided to 
name the second Woods theatre 
here the McCormick, after the 
prominent local family which leased 
it the ground. 

One facetious critic asked the 
public to name it, something apro- 
pos of Woods or his attractions, 
and among the suggestions were 
The Forest (meaning woods), and 
The Bedroom 
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NEW ACTS THIS WEEK 


HARRY CARROLL and CO. (12). | ELFREDA WYNNE, 
Revue. Songs. 
45 Mins.; Full Stage (Special). 14 Mins.; Two. 
Palace. 5th Ave. 


The outstanding feature of Harry 
Carroll's new act is smartness. This 
is evident first in the lyrics of the 
gongs, written by Ballard MacDon- 
ald; secondly, in the class and abil- 
ity of the surrounding company, and 
third, in the Broadway production 
standard which the act attains in 
the matter of mounting. Carroll 
sits at the baby grand throughout 
the act, singing, and counts largely 
in putting over his own turn, The} 
act opens with an introductory song | 
by Carroll. This, as the rest of the 
lyrical stuff that follows, is written 
in the vein of the old Gilbert and 
Sullivan operettas, but brought 
strictly up to the minute as regards 
topical allusions, ete. Six of the 
classiest “chicks” seen in vaudeville 
for many a season step out after 
Carroll's introduction and go into a 
mumber. The lyrics carry a story 
by the way, the “chicks” having ar- 
rived in answer to an “ad” by Car- 
roll. Removing their skirts, the six | 
“chicks” are revealed in grey knick- 
erbockers; that are the last word in 
cuteness, and a short dancing en- 
semble follows. Continuing Carroll 
pianologs another bit of the lyrical 
score, which leads to a double num- 
ber by Carroll and Grace Fisher. 
Two additional choristers get into) 
the proceedings next with a dance | 
costumed after the manner of) 
“Chanticler.”. Harry Miller, a male! 
dancer, next. He's an expert when: 
it comes to the long-legged eccen- | 
tric stuff. Higgins and Bates, a sis- | 
ter team, recently with “Vanity | 
Fair,” have a short dancing special- 
ty and then another ensemble num- 
ber, and a corker, with the six! 
“chicks” appearing in gorgeous cos- 
tumes, each different, and putting) 
over a raggy patter number, led by. 
Carroll. Miss Fisher fills in with 
a cuckoo song here founded on a 
very old gag, but the clever writing 
of the lyric all but disguises its an- 
tiquated theme. Just before the fin- | 
ish a ouija board number, with the! 
girls placed in the folds of the set- 
tings, and answering Carroll's 
queries for some excellent and well 
placed comedy. This gradually de- 
velops into an ensemble, which 
takes the form of a review or re- 
sume of parts of all of the preced- | 
ing numbers, with all of the com- 
pany on. A drapery set with a 
beautifully blended color scheme in' 
which some pretty lighting adds to 
the general effectiveness backs up/ 
the numbers. The act was the hit! 
of the show at the Palace Monday 
night. Carroll, called upon for a 
speech, responded modestly, giving | 
unstinted credit to MacDonald, Leon 
Errol, who produced the turn and/| 
his company for success 
achieved. As a big time feature act, | 
Harry Carroll’s new revue is quite} 
in a class by itself. Bell. 


(Spec Dyc).! vocally expressed wish. This enables 


PALO and PALET. 
Novelty Musicians. j 
12 Mins.; One. (Special Drop). | 
Columbia (April 25). 


Formerly Gallerini and Son, this 


team have increased the value of 
their act 100 per cent by the new 
dressing scheme and special] drop. 


They are attired in silk Harlequin 
suits with ruffed necks and white 
faces, backed by a pretty blue and} 
gold hanging. Both open playing 
a medley of popular numbers on 
white piano accordions. Next one 
wields the baton while the other 
plays an operatic selection on the! 
P. A. Next a double one playing 
the.accordion and the other doubling 
on a tuba horn. For an encore one! 
sticks to the tuba while the other, 
ewitches from a fife to a small 
clarionette to a piccolo, playing a 
routine of popular numbers. Each! 
are masterly musicians, and the act} 
qualifies ag one of the strongest of | 
the straight musical acts. They} 
stopped the show next to closing. 

Con. 


KOMEDY TRIO. 
Comedy Talk and Songs. 
41 Mins.; One. 

125th St. 


Two blonde females and a male. 


;} at the 5th Avenue. 


i gether on that? 
|} the manager and the artist. 
| there a public? 
i nice voice, 


; voice is too good or her vaudeville 
experience too bad. 


| probably $1,000 for his monolog. Did 


, James Madison hear that? $1,000 
for a monolog, all down and not so 
} much when I work. Sime. 


, BURNS, KISSEN and CO. (2). 


| coming 


| dialect, 


jup to the standards set by 


Harmony singing and comedy are 
attempted, the male dressing in 
“simpish” style, using a college boy 
hat and white suit for comedy. The 
girls feed him in the dialog and 
have solo vocal numbers in addi- 
tion to the triple harmonizing. The 
taik consists of a motley assem- 


blage of veteran gags, and the en-- 


semble singing is ruined through 
the consistent flatness of the slen- 
derer of the two girls. The latter 
has a sojlo which is sung in an off 
key voice and delivered amateur- 
ishly. All the comedy is absorbed 
by the title Con. 


It must be exasperating at times, 
this vaudeville experience, where 
someone who has spent years in 
studying vocal culture, has acquired 
a voice and may be of high-grade 
technically, goes on the variety 
stage, sings, and hears others sing, 
with many of the others believing a 
conservatory of music to be some 
new kind of a joint and wondering 
why anyone should pay to find out 
how to put a song over. They may 
be right, Mary? Who can tell? If 
there is anyone who can teach any- 
one how to put a song over on the 
stage, that should put the correspond- 
ence school how to become a vaude- 
ville actor by mail right out of busi- 
ness. That guy lives in Michigan 
somewhere. He teaches how to get 
into vaudeville, he says, and has a 
series of six books to follow. It’s 
quite a scheme for a Michigander to 
think up. He wanted to advertise 
his school in VARIETY and sent on 
his books for inspection, probably 
thinking VARIETY had some read- 
ers. But his opposition got to the 
show business first. That James 
Madison. You wouldn't think, look- 
ing at Mr. Madison as he slips into 
the Putnam Building when he’s in 
town that he put more acts on the 
small time than the small did. He 
did though. Or Madison's Budget 
did it. It isn’t necessary to be 
taught acting by mail. Just read 
Madison’s Budget if you have a 
good memory. Traveling men do. 
That’s why traveling men always 
patronize the big time houses. They 
are small time themselves for parlor 
entertainment. Miss Wynne has a 
new idea in her act. It's set in 
“two” with a concert grand, a sofa 
and a lamp. Instead of the lamp 
being near the piano, it’s near the 
sofa, and the sofa is quite a ways 
from the lamp. The piano, the 
bench, the sofa and the lamp had 
had an awful vaudeville play of late 
years. Lucky they are not perish- 
able props. At least they seem not 
Why doesn’t the 
Joint Complaint Committee get to- 
Must it be always 

Isn't 
Miss Wynne has a} 
cultured, and she can | 
wear clothes, which she does. The 
Fifth Avenue liked her No. 2, but 
she isn't big time. Perhaps her 


It’s really too 
bad. But still it’s waudeville, the | 
same that goes wild over a cabaret 
shouting songster and a monologist 
who says “T done it,” after paying 


'done very well. 


/let, comedy or otherwise, and wil 
ibe evergreen through its dialog. 


| Singing and Dancing Revue. 


“A Hungarian Rhapsody” (Comedy) 


This is the former Avon Comedy | 


Four vehicle with a slightly differ- | 
ent finish. The act goes into “one” | 
out of the restaurant set} 
and an “At the Movies,” with the! 
quartet seated on stools, supposed- | 
ly looking at the pictures, gives an| 
opportunity for some excellent | 
comedy comments by Kissen and | 
his partners. The latter is the near-! 
est approach to a successor to Joe | 
Smith that the vaudeville ranks 
contain, and gets almost as anc 
out of the original lines. Burns, as | 
a waiter with a Thomashefsky 
also shows to advantage, | 
but the other two members are not | 
the | 
original four. The songs featured are| 
“Pittsburgh, Pa.,” a solo of Kissen’s 
which he sings in slow tempo: “Was} 


There Ever a Pal Like You?’ 
soloed by Burns, and the quartet | 
songs, “Take Your Girlie to the! 
Movies” and “My Baby’s Arms.” | 
'The comedy imitations out of the 
former Burns-Kissen act stopped 
the show at the finish. Con, 


EMILE and JOHN NATHANE. 
Body Balancers and Ground 
Tumblers. 

8 Mins.; One. 

Colonial. 


Two well appearing youths in 
tuxedos who have a sterling assort- 
ment of handstands, body lifts and 
ground acrobatics. One of the 
flashes is a series of back cart- 
wheels to a balance on the out- 
stretched hand of the understander. 
It is repeated several times, the 
supporter following the acrobat 
across the stage to catch him at the 
finish. This act was. probably 
known as the Nathono Bros, and 
they have wisely discarded the navy 


uniforms. They held in a large por- 


LIZZIE B- RAYMOND and CO. 
“Welcdme Home” (Comedy). 
15 Mins.; Four (Kitchen). 

23d Street. 

A humorously written satire on 
the returned boy from the A. E. F. 
It is set in a kitchen scene with a 
widow and her only son. He has 
been at home for two weeks and his 
mother wants to know why he 
doesn’t get a job. The son says the 
mayor promised all the boys jobs 
when they returned, and if they have 
a job for him they will have to 
bring it around to the house; he’s 
not going to look for it. There is 
no money in the family. When 
scolded by his mother, he says she 
was well satisfied when he was over 
there, drawing an allotment of $25 
monthly. The mother replies it was 
just her luck the war had to end. 
The son starts to tell of his valiant 
deeds at the front and repeats what 
he did toward saving the world for 
democracy. He bemoans her atti- 
tude toward a “hero.” He informs his 
mother what the mayor said to him 
when the boys returned to the town 
because he made the world safe for 
democracy. Mother answers the 
mayor must be a hypocrite, as he 
ran on the Republican ticket. After 
listening to her son’s references to 
his war record, she told him he 
talked as though he had been the 
only one over there. The cross fire 
has sure laughs. As a satire it’s 
biting for those who have practiced 
what this boy preaches. The 23d 
Street audience went to it and 
seemed to recognize many of the 
points made, The son, saying he 
had written to Cincinnati for a job 
in the hope he would not find one, 
receives a letter informing him a 
job is waiting. When he wants to 
go, with the fare $4, and not that 
much money around, he offers to 
take his mother, who refuses, using 
a hell tag line about Cincinnati. 
Daniel Kusell presents the playlet. 
Lizzie Raymond plays the mother, 
Irish. The boy character player is 
unknown. The third member {ts a 
young woman of the Mayor’s Com- 
mittee. The mother and the boy are 
This skit, keenly 
satirical and pertinent even now, 
ean fit in anywhere, for it will gain ' 
laughs everywhere. It’s an alto- | 
gether different idea in a war play- 


Sime. 


DALTON and CRAIG. 


(Special Songs.) 
18 Mins.; Three (Special Drop). 
Columbia (April 25). 

Two clever people, male and 
female, who have a consistent offer- 
ing, lyrically framed around the 
“Lamp of Aladdin.” The male, in 
Tuxedo, introduces the girl partner 
via lyric and a song which runs all 
through “I Would Wish For,” the 
girl appearing as the consummation 
of his wishes at the end of each 


her to appear as a modern girl; then 
as the heroine of a travestied melo- 
drama, where he wears an e€x- 
aggerated mustache and stalls for 
comedy. This is followed by her 


idea of the sponsor for the shimmie 
developing the idea in song and 
dance that a cook named Annie, 
who was afflicted with a nervous! 
twitching of the shoulders, intro- 
duced it unconsciously while trying 
to become a classical dancer, She 
does the dances to match in clever 
fashion. The next is the girl as an 
old-fashioned bride, followed by the 
“Bride of 1930” in extreme panta- 
letted costume. The pair sing 
“Wedding Blhies” and have a tag 
line asking the audience “If We 
Pleased You.” At the present the 
act could stand a little pruning. It 
runs a trifle too long. The melo is 
the least important and could stand 
shortening. In spots the lyrics are 
faultily constructed and need im- 
mediate revision. The prop laugh 
should go out also, for it fools no 
one. With the proper revision this 
pair are big leaguers, and the ve- 
hicle, though a trifle squeaky in 
spots, can be overhauled Into a 1920 
model, Con, 


EMMA and AL FRABELLE. 
Song and Wire Walking. 

9 Mins.; One (3), Full Stage (6). 
Colonial. 

A good looking, well figured girl 
in jazzy costume opens in one sing- 
ing a popular jazz type of song, 
using a few jazz shim movements 
in conjunction. Then the act goes 
to full stage, where she is joined by 
a slender tuxedoed youth for some 
nifty wire work. The stunts run to 
siides, jumps, runs and dancing. 
Both are experts at this kind. The 
flash stunt is a jump over a large 
umbrella by the man, and a dance 
with side slides by the girl. It’s an 


ition of the audience in the closing 
‘ position. Con 


entertaining opener and big time. 


Con, 


ETHEL FORDE and 
LESTER SHEEHAN. 


Dances. 
18 Mins.; Full Stage. (Special 
Hangings.) 
Riverside. 

Miss Forde tas been in several 
legitimate shows, and latterly 


handled small parts through her 
dancing cleverness. Sheehan, after 
he left the Bessie Clayton turn, 
was with Pearl Regay, and since 
that combination dissolved was ab- 
sent from big time until. teaming 
with Miss Forde. Sheehan entered 
first from a back stage tableau, 
opening singing “Peggy,” the lyric 
being changed to “Ethel” (Miss 
Forde) who joined him for a few 
steps. The pianist, Oliver W. Scott, 
continued the melody while the 
couple changed to old fashioned 
costumes, then dancing to the tunes 
of “Glow Worm” and “Shadows,” 
A Spanish number followed, ‘“Dar- 
danella” being used. Seott then 
had his chance, during a somewhat 
long wait, probably especially de- 
signed to give the pianist a “spot.” 
He played “Mighty Like a Rose” 
and a new Oriental number, the 
house responding with apprecia- 
tion. Scott’s playing, as a matter 
of fact, made it almost a trio act, 
which was shown when he took a 
bow with the dancers at the finish. 
For their final numbers Sheehan 
in tuxedo and Miss Forde in a 
pretty blue frock offered a number 
in which high kicking was fea- 
tured, which was followed by faster 
stepping, a shoulder spin and a 
skip off. Miss Forde is a beautiful 
dancer, moving with natural grace 
that makes everything she does 
pretty. She has a way of moving 
her arms and lifting her shoulders 
which may be natural, but looks to 
be in imitation of Dorothy Dickson, 
whom she resembles. Aside from 
that the act is pretty, clever and 
well lighted, though it can stand 
speeding. Ibee. 


CATALANO and WILLIAMS (1). 
Song Skit. 

17 Mins.; Full Stage. 

23rd Street. 


Henry Catalano and Irene Wil- 
liams are Western act. Catalano 
was formerly of Catalano and Denny 
and Miss Williams was in several 
girl acts, including “Quakertown to 
Broadway.” With the assistance of 
a pianist they have worked out a 
song act with a sort of plot that 
lifting it above singing turns with a 
straight routine. With the opening 
curtain Catalano and the pianist are 
composing a number for Miss Dur- 
yea, a young star. The entrance of | 
the Jatter (Miss Williams) carries | 
the plot idea out, she seying she 
wants a song with cute words, for 
she hasn't got much in the way of a 
voice. This is a cue for her giving, 
“I Want a Song With a Kick in It,” 
a clever lyric number. “Miss Dur- 
yea” then says she is going into the 
“Passing Show,” Catalano replying 
he was writing several numbers for } 
Al Jolson and demonstrating with 
“She’s Like a Bouquet,” with which 
he showed he knew how to handle 
numbers. He followed with “Melo- 
dies,” with “wop” and Jewish luila- 
bys, both with comedy lyrics. After 
mutual admissions as to their right 


| 


HARTLEY and EASTMAN. 
“A Touch of Musical Comedy.” 
(Songs and Dances). 

17 Mins.; One. 

Fifth Avenue. 


Rather a nice two-act, ready for 
big time, even if subject to a bit of 
mprovement. The billing above was 
on the boards in the Firth Avenue 
lobby. They also mentioned the fulj 
names of the couple as Arthur Hart. 
ley and Virginia Eastman. Some 
one said there had been a Hartley 
and Eastman act that recently 
“broke in” at Staten Island, but the 
young woman of this turn was not 
the same one across the bay. Some 
one else remarked that Virginia 
Eastman is a sister to Gretchen 
Eastman. Miss Gretchen appeared 
in vaudeville a short while ago, 
The two young people have class 
with Mr. Hartley, a neat juvenile 
who seems to know the art of sing. 
ing a popular number. Miss East- 
man is a brunet with a baby voice 
and bobbed hair. But she has looks, 
Oh, boy! Her singing voice was 
bad but her looks-were great. The 
nearer the stage the better looking 
she is, so what does the voice count, 
in vaudeville, though if Miss EKast- 
man would cling to the baby stuff, 
whether speaking or singing, she 
could get away with it ever so much 
better. In the double numbers she 
did very well. For her single song, 


with her singing against her, the 
song was not worth singing. An 
Oriental double number, maybe 


called Kamkina Girl,” was well 
done by both and ended with a dance 
as did their encore song. Miss East- 
man’s single number was “Ain't It 
Funny What a Little Girl Can Do,” 
and may have been written around 
the dining room table. Mr. Hartley 
put over something exhibiting, he has 
quite a range of work when singing 
how he thought the recitation of 
‘Dan McGrew” should be done to 
jazz time, slipping in bits of a jazz- 
ing dance at intervals. While Hart- 
ley is by far the better performer of 
the two, the girl's looks leave noth- 
ing for her to worry over. They can 
make the big time and could do ina 
production, although Miss Eastman 
would be more sensible not to at- 


iin the lad 


tempt prodyction work alone just 
yet. Sime. 
MIDDLETON, SPELLMEYER 
and Co. (1.) 

“Lonesome Land.’ (Dramatic.) 

18 Mins.; Full Stage. (Special Set- 


ting.) 
23d Street. 

This couple has specialized in 
playlets of Western atmosphere. 
Most of the predecessors hadn't 
quite the dramatic punch that 
“Lonesome Land” possesses, yet 
there are light sections for con- 
trast, led by the love story of a 
bashful ranch overseer and the 


beautiful heroine. Larabee, played 
by the assisting player, is a ranch 
hand of villainous purpose. He 
gets the brother of the girl owner 
of the outfit inte a Jam that results 
being killed, and then 
shows notes, won at phoney 
gambling, to make claim for part 
ownership in the ranch, All of this 
“Cherokee,” played by Middleton, 
tries to keep from the girl, whom 
he loves. The girl, in teasing 


names and the discovery that they ! 
are old playmates Catalano and Miss | 
Williams, the pair offer an old fash- | 
ioned number in costume, “Don’t! 
You Remember the Time,” a waltz 
number which was pitched too high 
for the girl. A piano solo allowed 
for another costume change with 
the principals out in wedding dress, 
Miss Williams showing a gown elab- 
orated with many strings of pearls. 
The number was, “Tell the World of 
Our Wedding Day.” Miss Williams 


is a “looker.” She is best at lyric 
numbers, Catalano is clever and 


gets the most out of his numbers. 
The music is exclusive, having been 
written by Gus Kahn. The act seems 
to need speed more than anything 
else, and it looks like big time ma- 
teriai, potential if not present. 
Ibee. 


McKESSICK and KELLY, 
Colored Singing and Dancing 
Comedians. 

10 Mins.; One. 

Columbia (Apri! 25). 

Two men with a routine of dull 
opening talk, which is followed by a 
soft shoe eccentric dance by one 
while the other accompanies on a 
zobo horn instrument. Next a solo 
song, “That Ain't No Job for Me,” 
by the stouter member, supposedly 
the comedian of the turn. It’s the 
old graveyard lyric so familiar and 
popular with colored acts. A double 
song, “Dancing Down in Dixie 
Land,” followed by a good double 
eccentric dance, got them off to fair 
returns. The taik and singing are 
weak and the hoofing alone makes 
them passable small-timers. 


‘ finish 


Con. 


Cherokee to the point of “popping 
the question,” supplies the fun of 
the playlet, and terminates in Mid- 
dleton singing “Dreaming.” The 
takes up the dramatic fea- 
ture promised at the opening. Lara- 
bee springs forth as a two gun 
man, saying something about com- 
ing from a State where they carry 
a card up their sleeve. The girl 
overturns the lamp, there is a shot 
in the dark, and tbe curtain finds 
Larabee “plugged,” Cherokee dis- 
closing that he had a gun hidden 
under his vest, explaine@ by his 
saying he came from the same 
State. Miss SpeUmeyer is vivacious 
and handsome, making a fine pic- 
ture of the out of doors Western 
girl. Mr. Middleton is good as the 
bashful lover. ‘Lonesome Land” is 
as good or better than the other 
offerings by this team. The set- 
tings are light, probably designed 
for trunk transit. For feature in 
the three a day the act can stand 
up, and it ought to get some better 
bookings, jbee. 


CRAEMER, BARTON and 
SPARLING, 

Song and Talk. 

15 Mins.; One. 

Jefferson. 

Two men in Tuxs enter for vocal 
number, Interruption by abbrevi- 
ated A. D. TT. crossfire. “When 
You're Alone” by telegram chaser 
to extra encores. The balance of 
the routine is a series of published 
numbers, with the short fellew, who 
also has changed to formal dress by 
now, as the central focus. The act 
is a corking three-a-day feature, 
with chances for an early spot on 
the big time. 
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ILING BILLY MASON and 
vice FORREST. i 


‘Songs. 

15 One 
‘Fifth Avenue. 
themselves ag “The T. N. 


m, of Vaudeville,” Smiling Billy 
Mason received some slight applause 
on his first appearance in the No. 2 
spot at the Fifth Avenue last half 
last week. This could have been ex- 
plained by an additional line follow- 
ing his name on the billing matter. 
It said “of the films.” Nothing in- 
dicated where Alice Forrest came 
from. She first entered seating her- 
self at a concert grand and accom- 
panied Mr. Mason through a couple 
of numbers, then joined in for the 
remainder of the rest, which were 
doubles. They were exchange songs, 
mostly, such as “I Laugh When I 
Think of How I Cried Over You.” 
The conversational portion of each 


was capably handled by Miss For-. 


rest. As a vaudevillian Mr. Mason 
is a singer, of the Gene Greene type. 


His first number was. “King of the 
Bungaloo.’ Not alone Mason sings 
like Greene, but he looks enough as 
Greene did to perfectly recall the 
Gene Greene of 15 years ago. Both 
of the two-act are blondes. Mason 
referred to it, mentioning although 
plondes they got along together, and 
asking if that was not strange. It 
was turned into a laugh by Miss 
Forrest, replying how the 
audience know whether they were 
blondes or not. Some of the open- 
ing might be changed about. Mason 
is a bear as Greene was at his par- 
ticular style of vocalizing, and he 
should lean heavily on that. Just 
what his popularity on the screen 
amounts to is not known. The ap- 
plause kept up after the lights were 
down and forced the couple to re- 
turn for another bow, also a 
“speech.” The act alone. did not 
sound strong enough_for the hula- 
baloo that followed it. Miss Forrest 
has a ceriain cuteness of manner 
and looks that largely aid her, while 
Mason's is one of those personality 
faces that carries a long way. They 
should land on the big time and ad- 


vance once they are there. Sime. 
ANDERSON and YVEL. 
Roller Skating. 
6 Mins.; Full Stage. 
Riverside. 

Spotlighted, these two new ex- 
ponents of rolier skating were 


seated on cushions at the opening 
and 
of which expressed the 
the act would afford recreation. 
The girl in the turn is plump, but 
is extremely neat and graceful. She 
and her boy partner appear to be 


hope that 


young. They opened with a waltz 
muniber, the boy following with a 
Single, a la Frisco. He used the 


derby and “heater,” but the skating 
girl re 
turned, after a costume change, for 
& short double number, ending with 
a sterling aeroplane movement, 


+ 
wickKS Were his own. The 


Which drew a good hand. The boy 
encore with a burlesque on 
Egyptian danging, the girl partici- 
Pailng only so far as making an an- 
houncement of the bit. It is a 
meat skating act, providing an 
opening number. Ibee. 
KATHLEEN. 

Violiniste. 


14 Mins.: One. 
23d Street. 


ViOliniste is assisted by a 
maie pianist. She is out first in 
Hungarian costume, with one of 
the rhapsody numbers credited to 
that land. Underdressed in white, 
she reappeared for her second 
number looking young and charm- 
ing, and plaved “I Hear You Cali- | 
ing Me” to good effect. During a 


costume change, the pianist offered 
a composition, unfamiliar, and not 
therefore especially good from an 
audience Standpoint. Kathleen 
closed with “Annie Laurie” after 
Playing a fantasie, the second 
chorus of the Seotech number being 
muted. There was no suggestion 
of ireland to match the indicated 
Celtic of the billing. The act was 
second, showing no strength other 


than might go for pop. Tbee. 


Roe and Roe. 
Roller Skating. 
10 Mins.; One. 


Jefferson. 

Man and woman skating team, 
with the man bearing the brun® of 


the work on 
opening 


After the 
woman does 


the rollers. 
number the 


some vocalizing in fair fashion. The 
rouline is suited for small time 
Sensumpiion in the entre act spot. 


they offered a song, the Iyric | 


BURT EARL 
“SOCIETY BUDS.” (&) 

‘Musical. 

16 Mins; Three, (Special.) 

58th Street. 

Burt Edrl has added two more 
female insirymentalists to the six 
appearing with him the last time 
around. The act is also further en- 


hanced by & new black and white 
set, illuminated with multi-colored 
Japanese lanterns. The effect sought 
for and achieved is that of a tent 
such as might be used for a band 
enclosure at a swell garden party. 
Subdued and artistically blended 
flood lights, combined with the lan- 
tern illumination, make for an 
effective stage picture when -the 
drop rises and discloses the eight 
girls, clad in white evening dresses, 
playing “Mighty Like a _ Rose.” 
This opening selection, for which 
the girls use violin, cornet, trom- 
bone, clarinet, banjo, two saxo- 
phones and piano, is soft pedaled 
in accord with the subdued light- 
ing. The girls average high on ap- 
pearance. Earl, wearing evening 
dress, gets into the ensemble fol- 
lowing the opening, and backed up 
by the band, raps out a _ lively 
banjo solo. This is notable for the 
unusual volume Earl gets out of 
the strings, as well as some really 
difficult fingering. “Swanee River,” 
with Ear! and two of the girls play- 
ing the melody on regular banjos, 
and the other six girls camping a 
harmony accompaniment on cello- 
banjos’ next. All are grouped in 
the center down stage for this, 
more appropriate 
to make the stringed harmony very 


effective. Some show variations by 
Earl on the “Swanee” theme, in 
which at times he produces the 


effect of three distinct parts, stand 
eut conspicuously. Earl's talking 
banjo business, identified with his 
old single turn, next. This and 
some business with the girls, dur- 
ing which Ear! describes the char- 
acteristics and nationulity of each, 


Reeves, gives the turn the neces- 
sary comedy touch which takes it 
out of the straight musical class. A 
medley played on nine saxophones 
offers a good contrast to the string 


and orchestral selections. For clos- 
ing, the girls go back to violin, 
cornet, piano, trombone, etc., with 


| Earl playing banjo and leading a 
|medley of Civil War songs, includ- 
jing “Old Black Joe,” “Kentucky 
| Home” and the old reliable “Dixie.” 
The musical numbers are nicely 
varied and each of the selections 
offered pulled down applause 
enough for an encore, which being 
side-stepped added speed to a turn 
|} that is notable for just that quality. 
| Earl, besides being a first rate mu- 
isician, Owns a _ personality that 
| reaches over the faotlights to the 
|Jast row of the gallery. No jazz is 
| included, but it is not missed. Asa 
ihigh class musical act, 
(plenty of talent and that indefina- 


|} ble thing called “class,” Earl and 

‘his Society Buds should make a 

i desirable number for the big time. 
Bell, 


FABOR and McGOWAN., 

| Talking, Singing and Dancing. 

116 Mins.; One (Special Drop). 

| Columbia (April 25). 

A special drop represents the ex- 
| terior of a_ hotel. A 
| looking youth backs out and mono- 
| logs about being given the gate. A 
| pretty blonde girl in a fetching pink 
street dress walks slowly 
| looking” at a compass which she 
lcarries in her hand, and exclaiming 
|“North,” “North,” she returns say- 
ling “South” “South.” This 


as the introduction to some fly wise 
cracking chatter that will be sure- 
| fire before any wise bunch. It’s the 
brightest line of sophistry héard 
faround all season. The girl tells 
i him she is in the “Follies,” and in 
response to his query, “What do you 
play?” she answers ‘Olid men.” 
| While she is making a change to a| 
' classy looking black evening affair 
| he solos “You Never Can “Tell.” 


| More clever talk follows, with things 
tapering naturally into a graceful, 
clever double dance for the_ finish 
Both have oodles of personality and 
make a Fifth avenue appearance. 
The published song used should be 
rcplaced with something specialiy 
written, as it detracts from. the 
class average. The aet is ready to 
step into any of ihe big time spots. 
Con. 


CARLO STEFANIK. 

Magician. 

12 Mins.; Full Stage. 

125th Street. 
Stefanik is an old school magician 

with a familiar routine of material- 

izing and substitution tricks. The 

act is a mild small time opener in 

its present form. A female assistant 


is carried, Con. 


lighting helping | 


witE some likable kidding, a la Al | 


possessing | 


juvenilish | 


across 


serves 


HAMLIN and MACK, 
Singing and Dancing. 

14 Mins.; Full Stage (special). 
58th St. 


Hamlin and Mack have a novel 
opening. What appears to be two 


cabinet phonographs are apparent- 
ly playing a song. The tone pro- 
duced is almost identical with that 
of a real phonograph. Following 
the song the phonographs have an 
exchange: of talk, after whi'h it is 
disclosed the phonograph cabinets 
are imitations of the real thing, 
Hamlin and Mack (man and 
woman) respectively being encased 
inside of each and lifting the cab- 
inets up so as .to display their feet. 
The illusion would greatly 
heightened if the conversation be- 
tween the phonographs were omit- 
ted. The song is so convincingly 
done that it completely fooled the 
audience, but they became wise the 
minute the gab started, and antici- 
pated the appearance of the sing- 
ers. A double dance with the phon- 
ograph cabinets covering their 
bodies and with only their feet 
showing, is followed by each stick- 
ing their head through an opening 
at the top of the case. A bit of 
patter, along the lines of that used 
in the Cohan Revue court room 
scene several years ago leads up to 
a song by the woman. A soft shoe 
dance by the man and then another 
bit with the phonograph, which cre- 
ates the impression a song is ema- 
{nating from the supposed machine. 
'This loses also by the audience be- 
|ing aware of the deception. A 
|double song with a well executed 
; soft shoe dance ior the finish. The 
woman shows two neat costume 
changes, “the man wearing Tuxedo: 
1A special flowered cyclorama with 
fred borders makes a cla8sy setting. 
| The act is somewhat different than 
| the rank and file gf small time dou- 
|bles. As it stands it will do nice- 
lly for the pop houses. With some 
revision it could be whipped into 
| shape for a try at the big time. 

Beli. 


| DOM. AMOROS and JEANETTE. 
| Singing, Dancing, Comedy, Musical. 
14 Mins.; One. 


| 58th St. 
| Dominique Amorcs is dilled as a 
| French comedian. His comedy 


{method and mannerisms, 
j}are far more American than those 
{usually associated with a French- 
| man. Jeanette leads off with a 
telephone song, following which 
|Amoros enters as a foppishly clad 
| Frenchman, speaking in that dia- 
lect, but not particularly 
ing the character otherwise. 
gagging and rough and ready com- 


|}edy business, in which Amoros gets | 
leads up to an-| 


laughs, 
by Jeanette. Smoros 
then offers a couple of concertina 
selections, the first comedy intro- 
ducing the tried and true sour note 
gag and the second straight, and 
‘competently played. An 
of bag-pipes with Amoros doing a 
| travestied Scotchman, a song and 


numerous 
other song 


dance by Jeanette and a short bit | 
of comedy juggling by Amoros, 
|with Jeanette dancing, completes 
'the act. It’s an odd sort of hodge 
podge, but there is plenty of good 
comedy, of the kind that is sure 
for the pop houses running 
throughout theturn. Amoros works 
quietly’ and gets his stuff over 
without forcing matters. The act | 


seems set for the small time, where 
'it should find itself in demand. The 
turn has not played around the lo- 
cal houses for about three years, 
which is another reason -why . it 
should keep busy. Four bows at 
the finish. Bell. 


MANHATTAN COMEDY FOUR. 


Harmony Singing and Comedy. 
14 Mins.; One. 
125th. St. 

A revival of a standard turn of 
years ago which still contains at 
least one of the-former members, | 


in Sam Curtis, who sticks to the fat 


| boy he did formerly. Another mem- | 


ber, in all probability formerly do- 
ing “Dutch,” 
red skull cap and has censored the 
dialect considerably. The other two 
are straight and legitimate which 
comprised the standard quartet 
characters of a decade ago, “Dance 
My Way Back to Dixie Land,” “I 
Ainten Gotten,” “Come to the Land 
of Bohemia,” “Bye Low,” “Mammy 


Mine,’ and a= straight’ solo 
(‘Where the Harvest Moon is 
Shining”) are the songs used. The 


ensemble singing is pleasing, espe- 
cially the low, soft attempts. The 
comedy is the old style familiar 
quartet creations switching 
hats, kicking the man ahead while 
exiting in lock step formation, etc. 
It looks sure fire for the big small! 
time bills and cleaned up at this 


house, Con. 


however, ! 


suggest- 
Some | 


imitation | 


is now wearing a small 
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MME. DOREE’S 

OPERALOGUE (11). 

30 Mins.; Full Gtage (Special Sets). 
Sth Avenue. 

Another of the Doree operatic 
vaudeville productions, and an ex- 
cellent one. Mme, Doree has varied 
it somewhat, but it’s the general 
ensemble, the plan in detail or in 
whole, and that the Madame always 
secures a voice or two that will 
draw attention, despite any or all 
shortcomings. She has the voices 
here, a soprano (who sings “Juliet”), 
and a couple of tenors. One of the 
tenors sounds exceptional. Snatches 
of several grand and light operas 
are gone through, arranged for 
shading, with Mme. Doree herself 
(and she also might be called a pic- 
ture) at the piano, to the foreground 
leading her singers and the or- 
chestra. Between airas the Madame 
foretells what is what in the Amelia 
Bingham way, jokes a bit when 
there’s an opening, and sort of 
cheers up the party, if it needs 
cheering. Madame didn't seem to 
miss any of the operas. Those grand 
operatic airs do somehow seem to 
outlive the popular stuff. Perhaps 
because the composers can't collect 
royalty. One popular vintage song 
was employed for the finale, the 
“Twilight” number. About the only 
fault, from singers to production, 
which takes in the Madame as well, 
is that the act seems too long. It 
could stand an elimination or so. 
Twenty-two or twenty-four min- 
utes should increase the value. 
Though that isn’t essential. Vaude- 
ville has grown accustemed to grand 
opera. It was a task though, from 
the chirry birry bee howlers to the 
Doree warblers. So vaudeville can 
bank on the Doree group, where 
they like their grand opera all the 
time, like Montreal—the cheaper the 
better. - Sime. 


PALACE. 


A reyue type of show this week, 
' notable” for plenty of* class, with 
; just the proper leavening of comedy 
to balance off the entertainment. 
The show really started with “Put- 
ting It Over,” ghe 27th Division 
Boys’ Revue. ne «act has been 
changed around a bit since playing 
the local houses last fall, and the 
boys evidence the experience ob- 
tained through continued playing. 
Walter Roberts and Conney O’Don- 
nell captured the individual honors 
| Monday night, Roberts is a female 
|impersonator who reveals hitherto 
{unknown possibilities for that 
jgreatly overdone character. His 
'make-up and general mannerisms 
|would have completély defied Ge- 
itection of his sex, but for the pro- 
grammed announcement that all of 
O'Donnell is 
ja youthful dancing comedian, with 
| magnetic. personality and stepping 
ability of a high order. Eight num- 
bers were offered, each vieing with 
for excellence of costum- 
The act was a 


ithe players were men. 


ithe other 
ing and production. 


section of the scenery fell over on 
him and caused the velvet curtain 
to bé rung down while the damage 
was repaired. This made a discon- 
certing diversion in Mijares’ act, 
but he pluckily went after ’em again 
and closed to an appreciative hand. 

Emma Stephens’ second did six 
numbers, the best liked being a 
comedy chambermaid song along 
the lines of Irene Franklin's number 
of that character. Miss Stephens 
uses the plano for but one number. 
It might be a good idea to dispense 
with the grand altogether and usé 
the orchestra for all of her songs. 
Second was a difficult proposition 


for a _ single woman, but Miss 
Stephens managed to pass, 
The Slayman Ali Arab acrobats 


closed, doing five minutes of their 
unequaled ground tumbling and 
pyramid work. The show ran until 
11:20 Monday night. The house 
held capacity with a mob of 
standees behind the rail 


COLONIAL. 


Eva Tanguay is topping at the 
Colonial this week, and Monday 
night the box office was cleaned out 
before 8 o’clock. The cyclonic one, 
looking as youthful as ever and with. 


the best cycle of songs that she has 
sung in several seasons, flashed on 


and off in a bewildering array of 
tights with bespangled and be- 
jeweled bodices, and jammed her 
personality and first person lyrical 
offerings across for 18 minutes. of 
enthusiastic response, 

El Brendel and Flo Bert copped 
the laughing honors with slight 
competition. The team has a new 
piece of business and it’s a yell. 
Miss Bert puts one of her own rece: 
ords on the victrola and harmonizes 
with her own voice on the chorus. 
Brendel makes a similar announce- 
ment and inserts one of Tetrazinni's. 
He pantomimes the lip acrobatics 
that would accompany the aria and 
has it timed perfectly as regards 
gestures, etc. It was a howl. The 
finish, with the dress suit in con- 
stant danger of dropping off, re- 
mains the funniest piece of comedy’ 
business in vaudeville. Miss Bert is 
a beautiful, accomplished asset. 
They mopped’ up one of the most 
riotous hits of the season in fourth 
position. 

Bobby Randall, opening after in- 
termission, and Topics were the 
other comedy contributions. The 
new blackface single has made sev- 
eral changes since his other metro- 
politan appearance last week, and 
they smooth out his offering to ad- 
vantage. He has ironed out his dia- 
lect and is now more in character. 
He also has a new finish, using the 
Billy K. Wells recitation with the 
comedy switch on the last line, “The 
Miser.” Instead of gold, the punch 
line reveals a bottle of hooch. Ran- 
dall doesn’t get as much out of it as 
Wells did, but it’s good stuff, never- 
theless. His monologue remains the 
best line of war talk flashed since 
they took down the Kaiser’s number. 

John Giuran and “La Petite” 
Marguerite in one of the classiest 
of vaudeville’s dafcing acts made a 
distinct impression following Ran- 


| terpsichorean intricacies, 


real hit, and that strictly on its | 
{merits rather than the boys’ war 
| record, 

| Rockwell and Fox, fourth, went 


the 27th Division Boys’ hit even one 


| better, 


uproar for 16 solid minutes. 
how the musical comedy scouts 
| have overlooked Rockwell is a mys- 
itery. He's about the best “nut” 
comic that has developed since the 
day of the late Nat Haines, original 
lin method, absolute]y crazy in ac- 
tion, but withal scréamingly funny, 
and what is also important never 
“fresh.” A speech rewarded 
i team’s efforts, and deservedly £0, as 
the act inserted exactly the right 
comedy note in the first part giving 
that section necessary compactness, 
ord Sisters, opening after inter- 
mission at the matinee, changed 
places with Harry Carroll and Co, at 
night and made a nice contrast to 
Rockwell and Fox, following that 
team’s eccentric comedy. The 
Hunting Dance, old fashioned min- 
strel essence and hard shoe nab 
pity, were picked for the heavy ap- 
piause rewa All through 
Ford Sisters’ act, however, 
seemed to be ar. inclination on 
| part of several persons sitting in 


| 
| 


ards 
ras. 


the rear of the orchestra to start 
| boosting. This starting of applause 
after each dance may have been 
thoroughly legitimate but neverthe- 
iless it looked suspiciously like a 
claque., 

intentioned friends, it was ill ad- 


| vised and did the girls more harm 
than good. 

Harry Carroll and Co, (New Acts), 
the big hit of the show, opened the 
second half, and Herschel Henlere 
was next to closing. Henlere had to 
battle hard for every bit of ag- 
vantage, but won out handily, doing 
23 minutes and holding ’em a ‘bit 
better than the average next to 
closing turn at the Palace. The 
playing of a medley, with the gal- 
lery Whistling and the paraphras- 
ing of “Yankee Doodle,” with dashes 
of Liszt, Wagner and Strauss nice- 
ly interpolated pulled down the 
hefiiest applause returns. ‘The Pal-. 
ace grand piano needs a tuning 
very, very badly. Henlere and Har- 
ry Carro.l ahead of him were both 
retarded in putting forth their best 
efforts on that account. Mijares 
opened with his daring wire ~--alk- 
ing specialty and was going along 
in great shape when a poorly braced 


dall. 


Both are artists to their fin- 
gertips, and both master of all the 
She flits 
about the stage like a sunbeam, and 


|Vivid contrast is provided by Giu- 


|ran’s virile 
Rockwell's eccentric comedy } 
lantics keeping the audience in an bor 
Just! 


the | 


| Winston’s Water Lions closed 
| 


personality and 
graceful stepping. His solo dance 
hoch kicking, jumping ana 
marching steps was one of the high 
lights. They are an ideal combina- 
tion and were liberally rewarded. 

the 
first half and were spotted perfect- 


male 


ly. The animals are marvelously 
trained and perform their stunts 
without the slightest friction. The 
fact plays fast and true and is a 
| welcome addition to any bill of 
humans. 

Emma and Al Frabelle (New 
Acts) opened, followed by Espe and 


Dutton, two very good acrobats and 
jugglers, who insist on talking and 
degenerate into very, very unfunny 
and boresome exponents of realized 
gags. The comic could be billed, 
“The Unfunniest Manin the Worid.” 

Harriet Rempel, in the romantie 


tne 
there } 
the | 


| RIVERSIDE. 


playlet, “Tarrytown,” was third, and 
Emile and John. Nathane (New 
Acts) closed the show with aera- 


tumbling 
laid out, Cow. 


and ground 
show cleverly 


ties 


| An association bought the major- 
ity of seats downstairs Monday 
night, and the house went to over- 


| capacity. 


The benefit crowd had a 


If it was the work of well run for its money, for a real show 


was offered, .with songs predom- 
inating, and general “‘class” pvevail- 
ing. 


The bill brought a surprise in the 
appearance of Sam Liebert and Co. 
in “The End of the World,” which 
was on third. The playlet was in 
the much-talked-about “Wine, 
Women and ‘*Sone” show, and will 
be rememered for the line, “Tab- 
litsky says.” The program stated 
that it is “a revival of the world- 
famous comedy.” Licbert used the 
act yyears ago, running into legal 
battles with the author. Since then 
he has tried out a number of play- 
lets which brought him small time 
bookings. It appears, therefore, 
that the “Tablitsky” act was the 
best of his trys, with apologies to 
Carr and Hoffman. Its value for 
the big time is probably figured on 
the shortage of current comedy 
sketches. Liebert did get laughs 
but the act is toe iong, running hal 
an hour. Some of tke lines are 
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SHOW REVIEWS 
brought up to date but on the!Emily Darrell landed solidly with|his two associates, Frank Griffith | become Dockstader in this sort of | were next to closing, and peddied 
bs their business and songs to 


whole the act has not been changed 

Single women featured the bill, 
Emma Trentini headlining, and Rae 
Samuels being the extra added at- 
traction. Both were. solid hits, 
there being little or no difference 
in the volume of their respective 
scores. Each carried a pi...is*, as 
did Forde and Sheehan (New <Ac* ) 
who closed intermission. A woman 
accompanist was programed for 
Trentini, but a male player substi- 
tuted, and he showed a keen sense 
of vaudeville values in his selec- 
tions during her changes. 

The little Italian scored from the 
first She was in great voice, and 
if the recent postponement of her 
waudeville debut at the Palace was 
because of a cold, there were no 
traces of throat’ trouble. She 
reached the high notes of “Genimini 
Mei’ (from “The Firefly”) and “Zin 
Zin” ‘from “Naughty Marietta’) 
with never a falter. There were 
two encores, and the last portions 
of both songs were employed. Re- 
quest calls from the house came for 
the second recall, but the Ham- 
merstein find said she didn't “know 
those songs.’ Mme. Trentini seems 
“pep” that 


pos. _ssed of the same 
added to the big voice and small 
body, made her the light opera 


favorite of her day. For vaudeville 
she measures up splendidly. 

Miss Samuels co'lected t*> hon- 
ors for the early section of the show, 
roing on fourth. She looked espe- 
cially well in a billowy frock. She 
opened up. with “Cuddle Up.” fol- 
Jowing with “A Darned Good Man 
to Have Arounc.” (“he likes his 
licke> strong and his women weak’). 
“That Fellow Nathan” and her rube 
number wound up her regular rou- 


_ tine, but the house wanted an extra 


measure of encores. Miss Samuels 
fave two and then responded with 
a speech-and a hand-kiss. The 
first encore was “The Vamp,” and 
the second was a new number, 
“Wild About Moonshine.” Miss 
Samuels could always deliver with 
songs that were offered bef: be- 
eause she has an indivicual style 
of rendition, and she generally has 
her own little lyrie bits, aimed for 
comedy and generally successful in 
that end. ‘There is a _ freshness 
about “the blue streak of vaude- 
ville,” end she lends that quality to 
ail her numbers. 

Val and Ernie Stanton, the “aw- 
fully excellent” brothers, tore in 
with the third hit of the show, go- 
ing On next to closing fom a smash, 
with their “goesinta,’ uke, gags, 
mouth organ and stepping. The 
Stantons line up with the very best 


of nut comedians this season. They 
pulled an inside laugh when one 
brother started to strum the uke, 
remarking something about “the 


four Hawaiians.” ‘That referred to 
Joe Cook’s nutty joke, and only the 
professionals in the house got it. 

Franker Wood and Bunnie Wyde 
opened intermission with their skit 
on Greenwich Village doings. The 
village never showed anything so 
neat in dwellings -as shown by the 
drop, but Wood and Wyde are a 
neat couple and they pleased. 3er- 
tram and Saxton displayed real 
voices on number two. One of the 
men sang “Love to Fall Asleep and 
Wake Up in Mamimy’s Arms” very 
prettily, but too low to penetrate 
the far reaches of the Riverside. 
The medley mixture of “East Is 
West” and “Buddha” scored though 
the men deserved more than the 
yodeling finish was accorded, 

Anderson and Yvel (New Acts) 
opened, Everest’s monkey turn 
closed to laughter, holding most of 
the house, Two items that mar 
interest are ‘that a little monkey 
was born Monday and the monkey 
who carries off the props wears 
overalls. Credit for that may be 
claimed by the Cheese Club. 

Ibee. 


KEITH'S, PHILADELPHIA. 
- Philadelphia, April 28. 
Philadelphia had its first glimpse 
of those funny hairy men from Ben- 


ton 


this week, and 


trom what the Keith patrons showed 


at the Monday matinee, when the 
house was crowded, it looks as if 
the Fivuse of David Band” might 
be a real fixture in vaudeville. Any- 
way, the band was a big hit here 
There was no attempt to “kid” the 
whiskered boys from the woolly 
West. The audience stared hard 
at the “Sutherland Sister’ display 
when the curtain went up, but took 
the music seriously and enjoyed the 
tooting of jazz numbers as well as 
anything that has been offered by 
any group heard here. It seems 
that a better program might be 
#rranged, for some ot the numbers 
ure becoming frayed, and if there 
could be ai littl more comedy 
worked into their playing it might 
help some. lHiowever, the “David” 
band furnished good, music, and 
Philadelphia vaudeville lovers 


placed their stamp ot approval on it. 


her single. Most of her material 
was used the last tinré she was here, 
but it got the laughs going and she 
tacked on a bit oferecitation about 
her dog that went over big. Miss 
Darrell has selected no easy sort of 
Single to put over on the big time, 


but she is getting away with it 
nicely and won her share of the 
honors. 


Ciccolini, the Italian grand opera 
star, sang himself ‘into strong favor 
with the music crewd. He offered 
a mixed program of opera and bal- 
lads, getting good returns with each 
number. He also. tried a double 
number, singing with a phonograph, 
but some One must have forgotten 
to wind the machine up and it 
stopped almost in the middle of the 
number. The house tittered a bit, 
but the accident d.d not disturb the 
artist in the least, and he had the 
house in hand again instantly with 
a rendition of “Dear Old Pal o’ 
Mine.” Ciccolini is a great artist, 
not as good with ballads as with 
operatic selections, but real 
classy addition to the vaudeville 
stage. The remainder of the bill 
had plenty of comedy in it and this 
kept the majority of the Monday 
afternoon audience seated, which is 
unusual. 

Santos and Hays, two funny and 
clever girls, found plenty of laughs 
with their comedy talking and sing- 


ing turn. The odd appearance of 
the two, of course, is a big asset, 
but aside from this the thin girl 


builds up a dandy straight for her 
partner by taking the butt of most 
of the better laugh lines in the act 
and plays up the finish to a corking 
point. She also can sing, while the 
jolly-faced heavyweight contributes 
liberally in a quiet way, the result 
being a dandy comedy turn that 
eught never to fall down. The last 
time William Seabury was here he 
was forced to break in a new dan- 
cing partner. The new production 
he is now heading is a credit to 
him and was a big applause winner. 
All the dance numbers are short, 
which keeps the act up to top speed 
all the time, and to this is due much 
of its success. The girls do not go 
above the average as dancers, but 
they are a good-looking bunch, and 
the Hope Sisters push their special- 
ties into the hit class through their 
appearance and daintines®. Sea- 
bury’s solo dances are fine gamples 
}of the art of legmania, and the en- 


| tire offering is a headliner that can 
well feature-any bill in any house 
the circuit and pood. 


| There was no royeh comedy ahead 
of Fenton and Fields, und the black- 
face boys had clear sailing in the 
next to closing spot. They cleaned 
up nicely, keeping the laughs going 
solidly and getting a warm hand at 
several places with a big supply for 
their finish. Their material is 
bright, they waste no time and vary 


their talk with some speedy step- 
ping that sent them through to a 
| real hit. Margot and Francois close 
ithe show nicely with their comedy 
acrobatic turn, the work of the 
woman on stilts being especially 
worth while. The Kinogram pic- 


tures and “Topics of the Day” par- 
agraphs were up to the average. 
The show was over a bit earlier 
than usual, which may have ac- 
counted for most of the house re- 
maining for the complete bill 


KEITH'S, BOSTON. 


3oston, April 28. 

Although the entire show Mon- 
day night was almost monotonous- 
¢ly reminiscent of liquor, the real 
climax came when Wilson’and Gor- 
don insisted upon being as im- 
separable a combination as in the 
days of rye and.gin. Kitty Gordon 
in returning to vaudeville from her 
ill-fated road show is booked in 
with Jack Wil#on, and Monday she 
ran a full 20-minute routine in Wil- 
son's act after finishing up her own 
specialty Headlined as she “was 
she elicted much comment by run- 
ning through a long routine in the 
Wilson act, and it is doubtful if she 
will be allowed to detract from her 
own exclusiveness by repeating her 
dua] performance many times more, 
It was a novel bill, and when Kane 
and Herman strolled out upon the 
stage in the midst of the Gordon- 
Wilson festivities, it looked like a 
Pudeville “Treasurer's 


veudey 
Benefit 62% seme 


re-union 


this season at 


Boston legit house. 

Every act on the bill, with the ex- 
ception of the opening acrobatic 
and the closing marijonetl@g, con- 


tained singing, and coming as it did 
simultaneous with the advent of 
saving in Massachusetts 
decided summery touch 
The house was capacity 
and unusally loose-handed, giving 
a royal reception to Miss Gordon. 
Her entrance was well handled, and 
as the curtains parted, she regis- 
tered surprise and then said with a 
grimace “] was startied at seeing 
such a crowd of faces. I have been 
out with my own show and we did 
not see many faces at one time, you 


daviight 
it gave a 
to the will. 


tied "ther know.” Her costumes are well 
from start to finish. to her standard, and the elimination 
The Curzon Sisters provided a of a jaz band coupled with the 
pretty opener with their aerial bold touch of having a lyric based 
stunts, made prettier by attractive }O9, Whether a woman headliner can 
dressing and settings. It is the best| Set across without a jazz—pand 
of the fivine acts in vaudeville.| went big. Guy and Pearl Magley, 


Next came Rome and 


couple of boys with a lor 


Who stepped into a good sized hit 
Their dancing got all the returns 
however, for the tew minutes of talk 
chucked in after they had won al 
ence) were wasted a far as value 
Afi 6] nair-vrowers hac 
fn vi Lira 3 mbe: 
leaving a good impression behind, 


Cullen, a 
‘al following 


in their dancing specialty, which is 
given almost intact as recently 
played here by them as a separate 
uttraction,. went even better with 
Gordon than they did alone, and are 
Valuable acquisition to 


decidedly 
her aet. 

1 Wilson. following the Gorden act. 
did not deal as tronglv in his ex- 
cniporancous iff as usual, and 

4 


"ter 


and Vera Beresford ran smoothly 
up to the advent of Miss Gordon, 
clad in still another mddiste’s crea- 
tion, stalked on in pretended anger 
and proceeded not only to hald 
down Miss Beresford’s role but at 
the end worked their old surprise 
climax like clockwork. 

One of the surprises on the bill 
‘was the unexpected strength of Ed- 
die Kane and Jay Herman. ‘They 
turned out to be a real riot. Their 
work unfecrtunately petered out into 
an anti-climax and they will do well 
to re-vamp their materiai in order 
to save their biggest laughs for 
the fina] curtain. As far as actual 
audible Jaughter concerned, 
they put it over Wilson like a tent, 
and the‘r brief visit to the foot- 
lights during the Wilson-Gordon 
re-union was greeted with gleeful 
howls from the audience. 

Whipple and Huston in their 
novel sketch “Shoes” were one of 
the refreshing spots on a more or 
less cut-and-dried _ bill. Huston 
handled nis part remarkably well, 
as over-playing would have spoiled 
it and under-playing would have 
lowered the realfyv original sketch 
to mediocrity. One song put over 
Wright and Dietrich with a crash. 
Miss Dietrich used only her one 
costume Monday night and while it 
was a pretty ereation, she would 
strengthen her act materially by a 


change, especially when Wright had j 


a couple of numbers he céuld handle 
alone with success. The entire act 
runs nicely, the singing living up to 
its billing of being “somewhat dif- 
ferent,” but it was not until the 
close when they swung into that 
song that the audience became 
really enthusiastic. 

Kelly and Pollack worked hard in 
a tough spot with some almost 
hopeless material. The biggest 
laugh came from that long-released 
“stole a handful of peanuts from a 
fruit stand—I'll have you arrested 
for impersonating a cop.” The lat- 
part of the act, however, got 
across fairly well, due to steady 
plugging, ard their close was sure- 
fire with Kelly introducing Miss 
Pollack as a ring champion. Miss 
Poliack dces extraordinarily 
clever bic of facial and character 
work in this closing number and re- 
ceived u rousing hand. 

Will Oakland as a “favorite Amer- 
ican contra-tenor’ was billed next 
to opening, running his entire act in 
evening dress. He succeeded in ex- 
pluining that he had a bad cold 
and also succeeded in getting across 
to the public the fact that he has 


'made some very popular phonograph 


records. He sang his own number 
“Old Fashioned Sweetheart,” and 
then gave quite an elaborate med- 
ley of extremely old songs, working 
them over nicely and this. was the 
one thing that brought the act out 
of the ordinary class. 

The Valentines opened the show 
with a nice smouvth running aerial 
act, which has a_ novel closing, 
which went very well A diving 
wheel] is used for this purpose. 

Marleties’ Marionettes, which 
closed the shuw, is the best thing 
of its kind ever seen here. Despite 
the fact thut the show ran over a 
half hgur late, it held the audience. 

Libbey. 


FIFTH AVENUE. 


The show ran through quickly 
Monday evening. always the sign of 
a good entertainment, even though 
Mme. Doree’s Operalogue (New 
Acts). held the stage for 20 minutes. 
Briscoe and Kuuh, however, just 
before the operatic bunch, held up 
the performance, and they didn’t 
dake that long. The two-act, there- 
fore, did more in less time than the 
1] peuple who fellowed them. For 
the couple really stopped the show, 
obliged to come back after lights 
were down and up again, the only 
show stopping process that should 
be recognized. 

Maybe it was the ginger in the 
first half bill that helped it 
“The Petticoat Man,” played by 
juldwin, Blair and Co., is some gin- 
gery playlet. It’s a bedroom scene 
that starts like a racehorse and dies 


away like a snail All over in 1] 
minutes, the finale coming suddenly 
and illogically. If the “bedroom” 
thing were aimed at only, then the 
piece should be rewritten into 15 
minutes at least and some real stuff 
put into it. The situation is risque 
all the time, but not risque enough 
to hold it up, for the author was a 
bit too careful about that The 
sketch looks far from a finished 


produet and must keep to the better 
small time or small big time if it 
doesn't mend. 

The other bit of ginger was Lew 
Dockstader’s telling the “pants” gag 
about a mother and son with long 
pants trying to get through on a 
passenger train with a ticket and a 
half ticket, including the colored 
woman seated behind who wanted 
a refund as she should ride free, ac- 
cording to the conversation. Dock- 
stader stuck in the colored woman 
for a second laugh. It’s taking a 
chance with that one, but for com- 
edy the monologist gets away with 
it. His political talk passed well, 
but it contains some severely point- 
ed dialog against a few,of the Pres- 
idential candidates. Dockstader’s 
encore jokes, with his Stan Stanley 
idea of starting them, through say- 
ing he solicits jokes while en route, 
eould be thrown out all together. 
Dockstader has had better monologs 
than this one, but it’s good enough 
to continue into an encore on time- 
ly topics. Gags, plaim gags, don’t 


along. | 


conversational discourse. 

And it’s odds on, although Alice 
Briscoe and Al Rauh were the hit 
of the show, that Rauh’s boob char- 
acter, if discarded by him, would 
improve that act. If Mr. Rauh de- 
pends upon the boob thing to help 
his singing, it’s unnecessary to be- 
lieve it, and if it’s done for contrast 
it falls down, for thé truth is that 
the couple kid so well, if both re- 
mained in straight character with 
Rauh trying juvenile matter rather 
than* boob, the impression and re- 
sults should be considerable height- 
ened. The boob thing seems ali 
wrong, from the opening of the act 
until it stops. Miss Briscoe is a 
magnetic brunette, who handles her- 
self with such ease she undeniably 
impresses. Besides which she gets 
over a song and talks well, even re- 
membering the “goat gag.” 

No. 3 held Diamond and Brennan, 
regular visitors at this house, more 
so it seems than any of the others 
in town. .A change in songs brings 
a silly baby number for Jim Dia- 
mond to use. His dancing and gro- 
tesque gymnastics with his arms, 
legs and body still hold up the turn. 
Elfreda Wynn (New Acts) was No. 
2, with Frank and Milt Britton 
opening the vaudeville, They play 
the xylophones, with one of the boys 
an unusua! artist at that. His in- 
strument is a finely toned one and 
his classical solo se well executed 
that althou,h done to death in the 


vaudeville way orm every kind of a 
musical instrument, the house was 
bound to appreciate it. They fin- 


ished with brasses, one on a cornet 
the other a trombone. This seemed 
to jarr the routine, though they 
went out for jazz, announcing an 
imitation of Ted Lewis’ band. It 
might be better to stick to the xylo- 
phones, for that boy plays the “Rig- 
@letto” thing as well as the Doree 
songsters afterward sang it. That's 
the place to put the jazz, on the 
*‘phones, or near-jazz, anything 
everybody else has not done like 
they have on brasses. Good turn 
for an early spot just below the big- 
gest time. 

La Dora and Beckman closed the 
performance in a 19-minute act that 
took in the girl, opening all in white 
in an athletic tighted costume, sing- 


ing, whistling and dancing. Later 
she did the same thing on a rope. 
allowing her golden hair to fall 
down. in between she and the man 
did some ordinary. trapeze work, 
swinging all of the time while on 
the bars. The double of the work 
aided it. There seems te be quite 
much of a stall] to the act, espe- 
cially on the rope. The man takes 
part in this for a little bit. The 
girl looks well, but the turn will 


{have to speed up to hold the closing 

spot. Other aerial turns are going 

through with thrills in six minutes. 

Business a trifle off Monday night 

No particular reason. Spring is 

here, with baseball and bad roads. 
Sime. 


AMERICAN ROOF 


Good small-time entertainment 
this week. The Stirlings opened 
with a roller skate routine, The 
couple feature their dancing, as is 
usual with such turns. One num- 
ber went awry where the electrical 
sparking effect to the tune of “The 
Anvil Chorus” igs supposed to occur. 
The “juice” evidently was not on, 
and the number went for naught, 
although the house was not aware 
of anything wrong. Gus Erdman 
labored hard to get across 4s a 
“nut” comedian, but he was brilliant 
in spots—in cne spot, to be correct 
—the chimes piano solo. The bal- 
ance of his routine Was arid for 
want of proper material. 

McConnell and West, a song- 
dance-talk mixed team, were well 
received in No. 3. The opening is 
quite original and big league in pos- 
sibilities. So is the ensuing “Prof- 
iteering Blues” number, which the 
boy gets across for all it’s worth, 
including the stereotyped patter 
which sounded new to thé patrons 
| Monday. But they have to spoil it 
;all, as far as better grade fating is 
concerned, when he essays a quar- 
|tet of yarns three of which at least 
| have “whiskers” on them. To make 
i matters worse, the girl does an an- 
cient “Frenchy” number to precede 
dance, which further detracts 
| from the offering. For small time it 
is all there; no doubt about that 
But the building up of the routine 
from their excellent opening might 
whip it into a big time combination. 

Dobbs, Clark and Dares, two men 
and a woman, pad out their acro- 
batic routine considerably to qual- 
ify it for a spot” in a small-time 


layout. tut it’s simply the fool- 
hardy falls the men essay for a 
finish that get the applause... ‘The 


balance is mere hokum, a good deal 
of it superfiuous. And if the woman 
must do a “kid.” why inflict that 
inane “Henry” lyric on us? The 
veriest layman must suspect it is a 
home-made composition, Slatko’s 
Revellers closed the show interest- 
ingly with their jazz band act. The 
latter is comprised of but four men 
but what jazz they can uncork 
among themselves! Two wemen and 
aman are up front for the dance 
end of it. The act should fit in on 
the two-a-day. 

Mildred Haywood reopened after 
intermsision with a song routine. 
She accepted one encore for “Rose 
of Washington Square,” rendered in 
an original fashion. They clamored 
for more, but she left ’em clamoring. 
Arthur Havel and Co., with their 
“Playmates,” won the house 

The lsison City Four, headiining, 


ciative returns. Samson and De 


lila, a combination strong arm 
juggling team, closed. and hela 
fair portion of the audience jin. . 


81ST STREET. 


Starting with Hershel He 
third the last four of the be 
in the show were'standard big tim 
turns, and the entire quartet went 
for hit scores. Henlere doubled u 
from the Palace, replacing 
and Campbell. On applause strength 
he tied with Sylvia Clark, next to 
closing. The girl in the Henlere 
turn displayed a nifty figure ana a 
Sandpaper voice. But the latter 
was forgotten when Hershel got 
into action. His comedy was effec. 
tive because of the contrast with 
his clever piano playing. 

Laura Pierpont in “The Guidi 
Star” headlined. On fourth she did 
splendidly. After reviewing the act 
for the second time it looked better 
than at firs.. and it was far more 
effective at the 81st Street than at 
the Palace. It is doubtful if “The 
yuiding Star” would fit for the 
legit, but for vaudeville it is a like. 
able mixture of fantasy and “Wuy 
Down East” wholesomeness that 
provides playlet excellence. Miss 
Vierpont’s several roles all counted 
and many women in the house 
dobbed handkerchief to eyes more 
than once, The several comedy 
lines got over, especially laugh-get- 
ting being that about jumping right 
on the train to “see Benny Rosen- 
baum.” Miss Pierpont’s support 
looked good, the boy role standing 
out. 

sronson and Baldwin with their 
futuristic “Visions of 1969" provided 
the conclu ion of the vaudeville 
portion, the feature picture follow- 
ing, being Hisie terguson in Pinero’s 
“His House in Order.” Miss Bald- 
win’s cute frocks and her cute form 
figured largely in the fine impres- 
sion made by the act. Its satire 
does not lose its edge through rep- 
etition—an indication that the Lait 
act should serve for severa] seasons. 

Miss Clark frolicked her way ‘a 
the front fn easy fashion. Her cab- 
aret number attracted a big hand. 
and from then on the “glad girl” 
had things her own way. Mauée 
Earl] and (Co... with a rhymed nov- 
elty, “The Vocal Verdict,” drew at- 
tention“on second. Miss Earl was 
in good voic® She made “Macush- 
la” with its flasetto finale better 
liked than the trill numbers. The 
Darras Brothers opened strongly 


With trapeze and hand-to-hand 
acrobaticse It is an opening turn 
which can use full stage through- 


out or close in one, as in the current 


engagement. The somersauiting to 
a hand catch at the close brought 
a rousing hand. I bee. 


JEFFERSON. 


The Jefferson had one of the best 
shows seen there in many a moon, 
All of which strikes one as peculiar 
as to the whyfore of this spasmodic 
booking of one very good lay-out. 

Roe and Roe (New Acts) opened. 
McDermott and Hagney, a two-man 
piano turn, held down No. 2 in 
great style. The duo use only ex- 
clusive material, all of a humorous 
vein, which the vocalist gets over 
for all its worth. The other man 
accompanies at the upright. Laugh< 
lin and West in the third spot sang, 
danced and talked their way to a 
flock of bows on conclusion. Their 
material is classy and original, per- 
sonality ditto. 

International News proved inter- 
esting at this point, wherein the 
customers got in some wholesale 
hissing at “Pussyfoot” Johnson’s 
expense, after which it forgot its 
bad feelings and welcomed “Metm- 
ories,’ a different style of male 
quartet. The act is familiar in its 
routine, although several new faces 
are evident. Clark and Verdi, fol- 
lowed by James B. Carson and Co., 


sharing headline honors, annexed 
the hits of the evening between 
them with possibly the latter a 


shade in the audience’s favor. The 
Carsons turn carries a good deal of 
“wise” shop talk with it, in keeping 
with the copy of Variety Mr. Car- 


son so conspicuously “plugs” in the 
“business” of the ambitious actor 
who has played so many benefits 
gratis, his parents are of the opin- 
ion he will soon need a benefit for 
him to subsist on. The old Jewish 
couple, his parents, assist material- 
ly, particularly the “mother.” The 
woman enacting the role suggests 
Yiddish legit training in her exag- 
gerated mannerism, but it is these 
lampoonings in dialect which score 
heavy for the laughs. Of course, 
the turn is big time in calibre, no 


doubt filling in a spare three days 
here, 

Craemer, Barton and _ Sparling 
(New Acts) held down the ace spot 
acceptably. and Haller and Haler 
closed proceedings, but were not so 
successful holding them in, owing 
to a late show and the average Wil- 
liam) Russell feature film, which 
concluded the program. 


ORPHEUM, NEW ORLEANS. 
New Orleans, April 2S. 
An anemic-looking Orpheum pro¢ 
gram on paper preved the real red 
corpuscle of vaudeville due to sev- 
eral unknowns kicking in with 
punches that shook the applause in- 
dicator. 
Herman and Shirley slipped into 


high at the outset and set a pace 
that sent them away breezing. bare 
(Continued on page 26.) 
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VARIETY 


¥ 


AS TO STAGE DIRECTORS 


There has been some comment on my action in placing stage directors in the different theatres that I represent., Ref- 
erence has been made in notes in the trade papers that it was done to antagonize the stage hands, etc., and all kind of 
reasons have been offered, except that for which I placed them there—for the good of the artists, to look after their 
comfort; to see to their baggage, their dressing rooms, their music, their every comfort back on the stage; to see that 
they receive what they want with as little friction as possible; also to have one head to go to, instead of running here, 
there and everywhere for what they want, which has been the general custom, ° 
~ These men are in reality Assistant House Managers, and when back on the stage, they represent the manager. 

This is an innovation, and innovations generally cause criticism, but if those who criticize would look into the other 
part of it, and report the benefits that the artists are receiving, they woud help to carry out the spirit of these improved 
conditions in vaudeville, instead of trying to create misunder standings. . 

I refer particularly to VARIETY, which had a squib in last week about a Stage Manager leaving, giving as a cause 
that he was peeved at my putting a Stage Director in at the Riverside theatre. The man received an offer of a position 
which he considered better than the Riverside, and accepted it, which was the business thing to do, and as far as I can 
learn there was no thought in his mind of anything else except to better himself. 

The letters that I have received from artists in reference to these Assistant House Managers, and the help that 
they have received since they were placed in the theatres, is encouraging, and convinces me that those who receive the 
benefits recognize what these men are there for. 

E. F. ALBEE. 


ARTISTS EXPRESS THEIR GRATITUDE 


“A TRIP TO HITLAND” 
With 
TEN OF AMERICA’S FOREMOST SONG WRITERS 


Mr. E. F. Albee, En Route, April 24, 1920. 


Palace Theatre Bldg., 
New York City, N. Y. 


Dear Mr. Albee: 


We, the undersigned members of “A TRIP TO HITLAND,” an act headlining the Keith and Orpheum Circuits for 
the past three months, take this means of expressing our sincere gratitude and thanks to yourself and the following officials 
of the above named circuits: Messrs. William Roche, Manager Palace Theatre, Chicago; Harry Singer, Manager State- 
Lake Theatre, Chicago; Fred Moe, Manager Palace Theatre, Milwaukee; William Russell, Manager Rialto Theatre. St. 
Louis; Martin Beck, Manager Orpheum Circuit; George Gottlieb, of the Orpheum Circuit, and Mr. Mike Shea, Manager 
of Shea’s Theatres in Buffalo and Toronto, for their kind consideration and treatment extended us while playing their 
various theatres. 

While playing the Palace, Chicago, Mr. Bernie Grossman, one of the members of this act, was taken ill with 
appendicitis, and\was operated on at the American Hospital in that city, which compelled us to play the above mentioned 
theatres with nine members, instead of ten, and we want you and the other named gentlemen to know how grateful we 
felt in receiving our full and complete salary in every one of the theatres mentioned. 

We all feel that we can never show our appreciation to you and the above named gentlemen in the way we would 
to. 

As this organization is run under Parliamentary Laws, a vote of thanks to yourself and the above named gentlemen 
was placed in our minutes, and the record of such will be one of the most pleasant memories in the lives of each member 


of “A TRIP TO HITLAND.” 
We hope to have the good fortune to play the theatres under your wonderful management for many years to come, 
and if all our wishes come true, you will live many years to direct this marvelous chain of Vaudeville Theatres. 


Sincerely yours, 


BILLY FRISCH BOBBY JONES 
SAM EHRLICH AL. SIEGEL 

WILL DONALDSON BILLY BASKETTE 
JIMMIE BROWN LEON FLATOW 
NAT VINCENT, BERNIE GROSSMAN 


April 26, 1920. 


Gentlemen: 
pri sig bv the entire company reccived, and I have turned same over to Mr. Beck to read. 

Yours of April 24th signed b t 

I am pleased to know that the desire on the part of the managers to see that the artists are shown every consideration 
is bearing such good fruit. I receive letters of a similar nature from all circuits in the United States and Canada. It 
gives the managers confidence. There is no single man or a small group of managers that is carrying on this work—it is 
being done by every manager in vaudeville. 

Thanks for your letter and kindly sentiment expressed therein. 

With sincere good wishes, 


Cordially, 
(Signed) E. F. ALBEE. 
“A TRIP TO HITLAND” 
1493 Broadway, New York, N. Y. i 


; 
ppre= 25) 
De 
ld 
acts 
time 
went Rs 
orrig 
ngeth 
Kt to 
nlere x 
nd-a 
atter 
got 
ffee. 
with 
ding 
> did ; 
> act 
etter € 
more 3 
n at 
“The 
the 
like- 
Wauy 
that 
Miss 
nted, 
ouse 
nore 
nedy 
fet- 
ight 
sen- 
port 
ding 
heir 
ided 
- 
ald- 
orm 
res- 
itire 
rep- 
Lait 
ons. 
y > 
j 
and, 
ude 
10V- 
at- 
was 
isn- 
| 
The 
i 
| : 
h | ‘ 
ent 
x 
| 
est 
On 
liar Sas? 
dic “ity 
dey | alts 
nan | x 
in 
ous Ca, 
ver 
lan 
ng, 
a 3%, 
a 
eTe q 
ere 
ale , 
es d 
en j 
a 
he 
of < 
ng 
S 
ys 
ig "2 4 
er 
le 
h 
ait, 
d 
e 


24 


VARIETY 


BELLS N 


(All houses Open for the week with 


@icated.) 


The bills below are 


@fe supplied from. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YorK CITY 


Keith's Palace 
Evelyn Nesbit Co 
Harry Carrol!) Co 
Victor Moore Co 
Juliet 
Bert Erroll Co 
*Frank Wilcox Co 
Wilbur Sweatman 
“Gems of Art” 
(One to fill) 


Keith's Alhambra 
Santiley Sawyer Co 
Guiran & M’guerite 
“$5,000 a Year” 
Brendel & Burt 
Nelson & Cronin 
Anger & Packer 
Leddy & Leddy 
Gordon & Ford 
Valentines 


Keith’s Colonial 
Bolly Ward Co 
Friganza 

m Gaxton Co 
Bobbe & Nelson 
Leon & Varvara 
Ford Sisters Co 
*°J R Robinson Co 
Darras Bros 
Anderson & Yoe} 


Keith's Riverside 
Wilson Aubrey 3 
D’Avigneaus Celest 
Clifford & Wills 
Alan Rogers 
Flor Roberts Ce 
Bantos & Hayes 
*Kitty Gordon Co 
*Jack Wilson Co 
J 8 Blondy Bro 


Keith’s 8ist St. 
La Dora & B’kman 
Stanley & Birnes 
Valerie Bergere 
Wilton Sis 
B & B Wheelcr 
“Rubeville” 


Keith's H. O. H. 
2d half (29-2) 
Prevost & Goulet 
3 Manning Sig 
“Welcome Home” 
Brennan & Rule 
Harry Mayo 
(One to 11) 
Ist half (3-§) 
*Sydney Co 
*Freddie Kelly 
“Heir for Night” 
Ciara Howard 
*Pat Bourri 
(One to fill) 
2d half (6-9) 
Alvin & Kenny 
Manon Co 
Dunham & O'Malley 
Tennessee 10 
(Two to fill) 


Proctor’s 125th 

2d half (29-2) 
Howard Nichols 
Reed & Clifton 
J & B Morgan 
Jonia & Hawaiians 
(Others to fill) 

Ist half (3-6) 
Stanley & L’wrence 
“Reckless Eye” 
(Others to fill) 

2d half (6-9) 
*Frank King 
Jolly Wild Co 
Marilettes Mar’ettes 
(Others to fill) 


Proctor’s 58th St. 
*Princess Nai Lai L 
£ & B Conrad 
Manning & Hall 
Marry Langdon Co 
J & B Morgan 
3 Blighty Girls 
(One to fill) 

2d half 
Cecil & Bernice 
*Nana Co 
Margaret Ford 
Seymour Brown Co 
(Two to fi) 


Proctor’s 5th Ave, 
2d half (29-2) 
Scamp & Scamp 
De Vore & Taylor 
Kimberly & Page 
Lioyd & Wells 
*B Gilfoyle Co 
Elizabeth Murray 
Dancing McDonalds 
(One to fill) 
Ist half (3-§) 
Lillians Dogs 
Reed & Clifton 
Dunham & O'Malley 
Marlettes M’onetteg 
(Others to fi}! ) 
2d half (6-9) 
“Follow On’ 
Pace & Edge 
Wm Eb 
Clara Howara 
Pot Pourrj 
(Others to fill) 


Proctor’s St, 

2d half (29-2) 
Cook & Valdare 
Courtney & Irwin 
Billy Gould 
Rime rman 
(Others to fill) 

Ist half (3-5) 
Jack McAuliffe 
McGreevy & Doyle 
Donovan & Lee 
*Elec Dancing Rey 
(Others to 


BROOKLYN 
Keith’s Bushwick 
Martyn & Florence 
Kharnum 
Tozart 
V&B Stanton 
Maud Muller Rev 
Billy Glason 
Morris & Campbell 
Belle Baker 
Lamb's Mannikins 
Keith’s Orpheum 
Evert’s Monkeys 
Elida Morris 
“Fiirtation” 
Hunting & Francis 
Mrs G Hughes (Co 
Yvette 
The Sharrocks 
J & K Lee 
Majares Co 
Keith's Greenpoint 

2d half (29-2) 
Ha zara 
Eddie Heron Ce 
yard 
Pace & Edge 


LaDore & Beckman 
(Others to fill) 

Ist half (3-5) 
Kimberly & Page 
Belleciaire Bros 
(Others to fill) 

2d halt (6-9) 
*Corrine Tilton Rey | 
Briscoe & Rauh 
Mr & Mrs j Barry 
(Others to fill) 


ALLENTOWN, PA, 

Orpheum 
B&E Adams 
Frank Brown 
Jack Trainor Co 
Peck McIntyre 
(One to fill) 

2dh 


alf 
J&B Smith 
Clatr Minstre} M'lds 
Burke & Touhey 
Herbert 3 
(One to fill) 
ALTOONA, TA, 

Orpheum 
3 Gardner Girls 
Jack Joyce 
Middleton &s 


Malian & Case 
(One to fill) 


2d hate 
Nick Hufford 
Quixey 4 
Dixon Bowers @ D 
(Two to fill) 


ATLANTA 


Lyrie 
(Birmingham split) 
1st half 
Page & Green 
3 Song Girls 
Devitt Kelly & 2 
leonard & Porray 
Breen Family 


AUGUSTA 
Granda 
Qfacon split) 
Ist halt 

Ed Hall 

Lyle & Emerson 
“Pianoville” 
Kenny & Nobody 
The Dunedings 


BALTINORE 
Maryland 
Nathan Bros 
Rome & Cullen 
Daisy Nellis 
Eyse & Dutton 
Geo Price 


Under Our Exctusive Management 


Ep DAVIDOW 
FusRLe 


1493 BROADWAY 


AIRE 


te. BRYANT 841-842 


COLUMBIA “Paper 
Columbia Kennedy & Francty 
(Charleston split) | Page Hack & M 
Ist half Tew 
Arthur Davidg LOUISY 
Cortez Sig B. F. Keith’s 
E & M Foster Huber & Dwyer Co 


Wayne @¢ 
Alex Bros & Evelyn 


DAYTON 


Keith’s 
Duppree & Duppree 
L&G Archer 
Jason & Haig 
Leipzig 
Navassar Girls 
Kramer & Boyle 
Johnson Baker &J 


DETROIT 


Temple 
Lozart 
Dillon & Parker 
Nonnette 
Ivan Bankoft Co 
(Others to fill) 


EASTON, PA, 


Able 
J & B Smith 
Clair & Minstrel M 
Burke & Touhey 
Herbert 3 
(One to fill) 

2d half 

Adams 
Frank Brown 
Peck & McIntyre 
(Two to fill) 


ERIE, PA, 
Colonial 

Anna Vivian Co 
Lodge & Robles 
Francis Renault 
Dungan & 
Sterling Saxo 4 
Bush Brog 


GRAND RAPIDS 


Empress 
Reno 


Ara Sis 
(Others to filj) 
BIRMINGHAM 


Lyric 
(Atlanta split) 
Ist half 

Perciva) Girls 
“Four of a Kina” 
Jarvis & Harrison 
Comfort & King 
Helen Trix & Sis 


BOSTON 


B. F, Keith's 
Enos Frazer 
Moran & Mack 


Helen Keller 
Julius Tannen 
(Others to fill) 


BUFFALO 
Shea's 
Countess Verona 
Lovenberg Sig & N 
Duffy & Caldwell] 
Whiting & Burt 
“Not Yet Marie”’ 
(Others to fill) 
CHARLESTON 
Victory 
(Columbia split) 
Ist half 
The Browns 
Warren Girls 
“Current of Fun” 
Major Doyle 
Maxine Bros & B 
CHARLOTTE 
Academy 
(Lynchburg split) 
iaif 


rry 

| Tanner & Palmer s 

| Hamilton & Barnes | 

May Evans } 

CHATTANOOGA | 
Rialto 


Mabel Burke Co 
Geo Yeoman 


Maleta Boneonj 
“Honey moon” 
Marie Cahill 

Libbey & Sp'row Co 
(Others to fill) 


Anderson 


(Nashville split) 
Ist helt 
Burton & Shea 
Chris Richardg 
Rahn & Reck 
Loney Haskell] 
“Playmates” 


LOWELL 


B. F, Keith’s 
Margot & Francis 
Kar] Karey 

Johnny Small Co 
Raym'nd & Schram 
C & F Usher 
Hallen & Hunter 
Welch Mealy & M 


LYNCHBURG, VA, 


Trent 
(Charlotte split) 

Ist half 
Mossman W av 
Kanazawn Japs 
Wright & Wilbur 
Doyle & Elaine 
falon Singers 


MACON 
Grand 
(Augusta split) 
Ist half 

Challon & Keke 
May & Hill 
McCarthy @ Faye 
Geo Rosenor 
Evans & Perrez 


MOBILE 
Lyric 


(New Orleans split) 
Ist half 


McCormack & Irv’g 
Velli’gton Cross Co 
H&A Seymour 


Edna Nickerson 3 
Cunningham @ B 


Pederson B ros 


McCarthy @ 8 


HARRISBURG, PA, 


Majestic 
Lorimer & Carbery 
Nick Hufford 
Quixey 4 
Dixon Bowers & D 
(One to fillp 


2d ha 
3 Garden Girls 
Middleton & 8 


J&m Harkins 
Jordan Girlg 


MONTGOMERY 
Grand 
3 Danoise Sis 
Aif Grant 
6 Nosseg 
Christy & Bennett 
Brencks Models 


2d half 
Fritchie 


Diamond & B 
(Twe to fill) 


Lowe Evans @ 8 


Reservations for 


Companies’ 
FOREIGN MONEY 


Drafts, Postal and 
International Tra 
136 East 42nd 


Grand 


STEAMSHIP TICKETS 


All Steamers at 
Rates 


FX CHANGE 
Cable 
vel 
treet, 
entral 


Bureau, Inc, 
New York 
Station) 


INDIANAPOLIS 
Reno 
Davis & Pelle 
Bert Howard 
Dainty Marie 
“Tango Shoes” 
Lilllan Shaw 
Ed Jones Rey 
Lydell & Mac« y 
Jiniature Revue 


JACKSON) ILLE 
Arcade 
(Savannah split) 
Ist half 
Gilbert & Saul] 
Hart Wagner & Sg 


|; Sampsel & L Co 


| Strand 3 


(Knoxville split) 
Ist half } 
| Reynoids 3 H 
| McCormack &W 
| “Real Mr | 
| Fisher & Gilmore | 
Dolce Sis Co | 
CINCINNATI 
B. F. Keith's | 
Kartelli 
Reed & Tucker { 
| Bert Baker Co | 
Crawford B'rick 
| Stone & Kalisz 
Aleen Bronson Co 
{Gus Edwards Co 
| Nolan & Nolan 


Keith's Palace 
| Marr & Ayreg | 
| The Suttons 
‘Thru Thick & Thin 
; Joe Towle 

“Cheer Up” 
| Brow n & Moran 
| ‘Jim’ 


CLEVELAND | 


B. F. Keith's 
| Rey Harrah 
| Eddie Foyer 
flermine Shone 
Margaret Young 
| Rose Coghlan Co 
Signor Friscoe 
'Wim Seabury Ca 
; Pekefl Danes rs 


(or 


| Harry 


Breakaway Barl' ws 
JERSEY CITY 
B. F. Keith's 
2d half (29-2) 

Alvin & Kenny 

S B Mason Co 

Langdon Co 


Carrie Lillje 
| Elec Dancing Rey 


(One to fill) 
Ist halt (3-5) 
Pear] Andrews Co 


Jolly Wild Co 
| Leonard & Willard | 
*C Tilton Rev 


(Others to fij}) 

2d haif (6-$) 
Ony & Kyle 
“Heir for Night” 
(Others to fill) 
JOHNSTOWN, pa. | 


Will Rogers 


MT. VERNON, N.Y. 
Proctor’s 

2d (29-2) 
“Look Pleasant” 
JR Johnson Co 
Briscoe & Rauh 
(Others to fill) 

ist half (3-5) 
*“Follow On" 
Vinie Daly 
(Others to fill) 

half (6-9) 
“Reckless Eve”’ 
Bryan & Broderick 
Gertrude Barnes 
(Others to fill) 


NASHVILLE 
Princess 
(Louisville split) 
ist half 
Gabby Bros & Cc 

Marie Dorr 


Dawson Sigs & Stern | Hill & Quinnell} 


Melville & Rule 
Kitamura Jap 8 


NEWARK, N, J. 


(Others to fill) 
Ist half (3-5) 

H Crossman Co 

Race & Edge 


Majestic Briscoe & Rauh 
(Pittsburgh split) (Others to fill) 

Ist halt 2d hair (6-9) 
Holman Bros Reed & Clifton 
Lottie Grooper Elizabeth Murray 
Wm Lampe Co Joe Cook 


Davis & McCoy 
Cameron & Ken'dy 


KNOXVILLE 


3 Blighty Girls 


(Others to fill) 
NEW ORLEANS 


Bijou Palace 
} (Chattanooga split) (Mobile split) 
Ist half Ist half 
\] Jerome Reynolds & White 
Danny Simm: ns Gillon & Mulcahe 


Remittances 


Musical Hj 


B. F. 
Prosper & 


UTICA, N, Y. 
PITTSBURGH Colonia} 
Davis Malcolm & LaMar 
Melnotte Duo Hall & Brown 


Sosman & Sloane 
D Shoemaker Co 


ajes 


Diamond & 


wrence 
(One to fill) 


Revue De 


Curzon Sis 


Mattylie Li 


9 White Hussars 
> 


I 
Cy & Cy 


McIntosh & Maids 


Helen Prim 
Johnny Cla 


2d haif 
Armstrong F& M Wardel) 


Blanchette 
Bowers & 8 


“Love in Su 
Mil Klee 
“Love Shop 


McLoughlin 


Smith & Troy 
Shirley & Monroe 
“Sweet Sixteen” 


Palace 


Clinton Sist 


Dorothy Doyle 
Sugar Foot Gaffne 


PHI LADELPHIA 


Keno & Wagner 
Mr & Mrs Norcrogs 


READING, PA, 


M 
Btory & Clark 


(Others to fill) 


24 halt 

Swor & Westbrook 
Jack Trainor Co 
Klass & Termini 
Crane Co 


Oscar Lorraine 
(One to fill) 


Ernest Evans Co 
Eddie Borden Co 


Gerald Griffin Co 


HARTFORD 


Palace 
Allman & Nevins 


24 half 


Mills & Morley 
J G Sparks Co 
Harry Mayo 


y 
ghi'nders Patricola 


Wheeler 3 
2 Jesters 


Ben Bernie 


(Two to fill) 


Adler & Dunbar Kitner @ Peaney 
Joe Laurie Jr (Two to fil}) 
Mosconi Family 2d haif 
Kranz & La Salle Burke Walsh &M 
Martin & Moore Roso Wyse Co 

Sheridan Square (Others to 811) 
split) WASHINGTON 

st ha 
The Pickfords B. F. Keith's 
Burns & Foran Gosiar & Lusby 
Kirby Quinn &@ A Bartram & Saxton 
Hanlon & Clifton Venita Gould 
(One to Selly Ge 
ugen 
PORTLAND, ME. Rae Samueig 
B. F. Keith’s Rajah 


(Two to fill) 


tie *Nana Co 
24 half 
B Betty Bona 


Vassar Girls 
(One to fill) 


Luxe 
(Two to fill) 


Hippodrome 
ROCHESTER J & Mitchell 
Temple Lillian Herlien 
The Faynes Columbia & Victor 
Chas Wilson Belle Montrose 
urel Lee Leon Errol Co 


Mayhew & Taylor (One to fill) 
Poli Circuit 
BRIDGEPORT Challis Cortau 

Poll’s Zaro's Revue 
Davey Fenton & Fields 
McLaughlin @ Nev Kane Mori & M 
Broadway 4 
“My Tulip Giri” SURINGFIELD, 
(One to fill) 

24 halt Palac 
Clinton Sisters getter & Kin 
Nelson & Bailey Jack & Nayon 
J G Sparks Co Number } lease 


ppard Ce 


rose 
rk Co 


& Dev 
aunders 


burbs’’ 


Mei Klee 


& Ney 


ers 


Harry Mayo 


9 White Hussars Plaza 
2d haift Rock & Drew 
McIntosh & Maids Van & Pearce 
Broadway 4 Shirley &@ Monroe 
“Putting It Over’ “Sweet Sixteen” 
(One to fill) (One 
2d ha 
SCRANTON, PA, Davey 


Poli’s Jack & Nayon 
(Wilkes-BarreSplit) “Number Please” 
ist half A Gilbert Boys 
Briminos 8ylvia Mora & Dud 


Ward & Van 
Morton & Glass 


TORONTO 
Shea's 

Cath Powe!) Co 

Mollie Fuller Co 
Muldoon & F 


Royal Gascoyneg 


Finley & Hill 
Owen McGivney 


YONKERS, N. y. 


*Seymour Brown Co 
Clark & Verdi 


Harry Langdon Co 
Morgan 


YORK, PA. 


Ho 
Swor & West brook 


Mallan & Case 


YOUNGSTOWN 


Geo A Moore 
Grubers Animals 


A Gilbert Boys 
“Putting It Over’ 
2a half 
Rock & Drew 
Van & Pearce 
Cataland & Wms 
Knowles & White 
(One to fil}) 


WATERBURY 


Poll’s 
Marguerite & Alv 
lanchette & DeV 
Mattylie Lippara 
Mullen & Francis 
“Hungarian Rhap” 
2d halt 
Jester & King 
Helen Primrose 
“Love in Suburb” 


Smith & Troy 
Cataland & Wms 
Knowles & White 
(Two to fill) 

2d half 

Sherwin Kelly 
Allman & Nevins 


“My Tulip Gir)” 


ORC 


ART B 


118 WEST 


OVERS FOR 
HESTRATION 


COKBINDING co, 
42D 8T., NEW YORK 


Sulte 1312-1313, MASONIC TEMPLE 


CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 


“Whirl of Mirth” Ryan & Ryan HAVERNILL 
EXT WEEK (MAY 3) p ne to all) B. F. KEITH Colonial 
The Randalls Vaudeville Exchange, Chicago P George 
N VAUDEVILLE THEATRES NEWPORT SAVANNAH ¥ CITY, MICH.) Jack George Due | Jed Deciey & Co 
Monday matinee, when not otherwise tm- NEWS Bij BA . " $ See LeVeaux Bartlet Smith & g 
Olymptec (Jacksonville split) Bijou “Poughkeepsic” Kellam & OD’are 
srouped in divisions, according to the booking oMcea they | (Petersburg split) aan halt Grace Smith & Kaufman | Martinetti 8yl- 
e ens Williams & aylor |* , vester 
which these biiis are printed does not denote the relative tm- Bdna Green Mme Ellis County 2d half 
yor their program positions Van Bros Pressier Saxe & K 2d half 2d half Miss Toleen 
act is now doing new turn, or retppearing after ab- B Williams Ce Ray Conlin Burke Bros & x Lutes Bros Miller & Lyle 
in city where listed for the first time. M&A Clark Potter & Hartwell Helen Staples Keating & Rose Mason & Forest 
+ —— | P Bremen & Bro SYRACUSE Foster Ball Co c 
| No LK B. ¥F. Keith’s ‘Submarine F-7 
ote Alvin & Alvin LAWRENCE 
We Placed Academy Dorothy Brenner 
Ist half (3-5) (Richmond split) Sheila Terry Co Empire 
Alvin & Kenny Ist half Harry Hines Bolger Bros 
Wm Eb DAN Bob & Tip Ralph Herz Co Nancy Boyer Co 
Elizabeth Murray Hayden & Ercelle Harriet Remple Co Harry Breen 
(Others to fill) Furman & N Ciccolini Nekko Japs 
Lect Balt (6-9) (Two to fill) Monroe & Grant | 2d half 
onard & Willara | f Sveeney & Rooney 
PETERSBURG TOLEDO Fiske & Lloyde 
(Others to fill) Century RB. F. Keith’s Nevans & Mack 
Kelth’s Prospect | With MacGREGOR & PaTCH’s | Rezay & Lorreine & B Bouncer's Circus 
2d halt (29-2) “Th h Lexey & O'Connor LEWISTON 
© Sweetheart Sho Sultan STO? 
| Artists Representative Music Hall 


Mason & Forrest 
Tom McRae Co 
Wanzer & Palmer 


2d halt 
Martinetti & Syl- 
vester 
Rand & Callaway 


Mme Ellis 
Venetian Gypsies 


BRANTFORD, 
ONT, 


Temple 
(London split) 

Ist half 
Arthur Huston 
Morris & Towne 
Marvia Rehan 
La Bernicia 
(One to fill) 


CRAWFORDS- 
VILLE, IND, 
Strand 
2d half 

The Puppets 

Al Conrad Co 
“County Offictals” 
(Two to fill) 


FLINT, MICH. 
Palace 
Edler Sisters 


Bernivici Sisters 
Colvin & Wood 


J K Emmett Co John T Ray Co 
Creole Fashion p Proctor’s Roy & Arthur 
Keegan & Edwards Sinclair & Gray (One to fill) 
Frank Gaby Cecil & Bernice 2a half 


Lady Alice's Pets 
Grace DeWinters 
Will J Ward Girls 
(Two to fill) 


FT. WAYNE, IND. 


Palace 
Cummins & White 
Creedon & Walsh 
Jim McWilliams 
Powers & Wallace 
(Three to fill) 

2d half 


RICHMOND Klass & Termini Flying Wards 
Lyrte Lawrence Crane Co | Travers & Douglas 
(Norfolk split) (Two (Five-to fill) 
d hal 5 
Ist halt Lorimer & Carberry IONA 
Bobby Randa!} Story & Clark Regent 


G & L Garden 
Flo Randal} Co 
Burke Bros & K 


JACKSON, MICH, 
Orpheum 
Lady Alice's Pets 

The Vanderkoors 
Johnny Keane 
Murphy & Lane 
Murphy & White 
League of Nations 
24 half 
Will Morris 
Williams & Taylor 
Mr & Mrs Melb’rne 
John T Ray Co 
Smith & Kaufman 
(One to fill) 


KALAMAZOO, 
MICH, 


Regent 
Will Morris 


= 


Louis Brocades 
Murphy & White 
Marie Fitzgibbons 
Ambler Bros 


Family 

2d half 
Lee Barth 
Stuart & Keeley 
“Miniature Reyue” 
(Two to fill) 


Bijou 
Lutes Bros 
Roamir & Wara 
Grace DeWinters 
Will J Wara Girls 


2d half 
Grace Ayres Co 
The Vanderkoors 
Kapt Kids Kids 
Johnny Keane 
League of Nations 


LOGANSPORT, 
I 


Colonial 


2d half 
Creedon & Walsh 
(One to fill) 


LONDON, 
Grand 
(Brantford split) 
Ist half 
Lee & Lawrence 
L Mortimer Co 
W & M Rogera 
“Begin of World” 
(One to fill) 


OWASSO, MICH. 
Strand 


2d half 
Jessie Miller 
Fie Randall Coe 
G & L Garden 


SAGINAW, MICH 
Jeffras Strand 

Harris & Harris 
Lubin & Lewis 
Kapt Kids Kids 
Helen Staples 
Keating & Rose 
Venetiam Gypsies 

2d half 
Edler Sisters 
Rernivici Bros 
Garry Owen Co 
“Poughkeepsie” 
Colvin & Brooks 
Roy & Arthur 


CAN, 


South Haven 
2d halt 
Joe LeVeaux 
Roanir & Ward 
Cummins & White 


LAFAYETTE, IND. 


LANSING, MICH, 


SO. HAVEN, MICH, 


Arthur Geary 
Ray 


LYNN 
Gordon’s Olympia 
Casting Campbells 
Hobson & Beatty 
Barnes & Freeman 
“Submarine F-7" 

2a halt 
Mills & Morley 
“In the Dark” 
Kellam & O' Dare 
Stafford & Duross 


Waldorf 
Joe Madden 
Amy Frances 
Canaris & Cleo 
Wilkins & Willlams 
Lyle & Virginia 
Stevers & Lovejoy 

2d half 
Holman Carro} 
Esther Vaughn 
Wright & Dietrich 
Patterson Trio 
(One to fill) 


MANCHESTER 


Palace 
Patterson Trio 
Jean Barrios 
Anderson & Graves 


CHICAGO 


Majestic 
4 Mortons 
Josephine & H’ping 
Ruth Budd 
Fay Courtney 
Shaw & Campbell 
The Silverlakes 
Marino & Maley 
Henry Santry Band 
Steele & Winslow 
Palace 
Bernard Granville 
Ruth Roye 
Chas Grapewin Co 
Lyons & Yosco 
Moss & Fyre 
+; Ramsdells & Deyo 
Thos E Shea Co 
Kennedy & Nelson 
Dippy Deers Co 


State-Lake 
U 8S Jazz Band 
Harry Cooper 
Du For Boys 
Master Gabrie} Co 
Herbert Clifton 
Amoros Sisters 
8Swor Brothers 
4 Roses 
The Hennings 
CALGARY, CAN, 
Orpheum 
(3-5) 
(Same bill Plays 
Victoria 6-8) 
Mason Keeler Co 
Bert Beri Co 


om 


ce of TOM JONES 


OTTO SHAFTER, Mor. 


BOOKING WITH LOE Ww. 


1403 BROADWAY, City, Room 317 } Wm Rock 


Ned Norworth Ce 
Henri Scott 
2 Rozedaleg 


Rudinoft 
DENVER 
Orpheum 

(Sunday opening) 
Girlg 


BOSTON B. 


F. KEITHS’ 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 
Billy Fern Co 
Holman 
Creehan Weeks Co 
| Henry & Bradley 
Celini’s Circus 


Co 


2d half 
Johnny Clark Co Homer Romaine 
| WILKES BARRE, | Crumbiey Drown 
j Wanzer & Palmer 
oli’s | Princess Karama 
NEW HAVEN (Scranton Spit) 
Bijou Hip Raymona BOSTON 
F&M Wardell K & B Kuhn Sinntens 
| Bowers & Saunders | Davie Harris 
“Just Suppose ‘Dreams Come True’ ich A 
Nelson & WORCESYER, | Gray & Byron 
ere MASS, | Bevan & Flint 
< Poli’s Four Ortons 


Gordon's Olympia 
(Scollay Square) 
‘Conley & Francis 

2 Chums 

The Geralds 

Cahill & Romaine 


Clemons & Bellings | < 
Co 


Gordon's Olympia 

(Washington St.) 
Selbini & Grovini 
Daniels & Watters 
Bond & Wilson Co 
Meyers & Hanford 


BROCKTON 


Strand 
La Toy’s Models 
Miller & Lyle 
Caits Bros & B'trice 
Doffey & Sweeney 
2d half 
Charles Edinbury 
-&™M Hunting 
Randolph & Hol- 
combe 
Carson & Willard 


CAMBRIDGE 


Gordon's Central Sq. 


Sherwin Kelly 
Langton & Smith 
Foster Bal! Co e 
Musica! Mc Larens 
2d halt 
| Bolger Bros 
Hal Springford 
Van & \ ernon 
| Black & W hite Rey 
DORCHESTER 
| Codman Sq. 
| Eddie Badger 
Fanny Riee 
| Fenwick Girls 
B Shannon 
2d halt 
!Amy France 
Lyle & Virginia 
i W'tkins & Williams 
Celini's Circus 
FITCHUBRG 
Colonial 
Joe Dealy & Sis 
Ethe} Vaughn 
Clair Vincent Co 
Adama & Griffith 
Denno&s 
2d half 
Noe] Lester 
Wayman «& Mary 
Anderson & Graves 
Jed Dooley Co 
Stevers & Lovejoy 


HALIFAX 


Scanlon 


Dervin 

Maud Rockwel]} 
Dingley & Norton 
Mann Trio 

Keeler & Burnette 


Strand 


(8) 
Rose & Mattle 
Pagana 
Orr & Hager 
Wilkens & Wilkens 


Byron Brog 


Great Rix hard 


= | Choy Ling Hee Tr 


Mahoney & Auburn 
Alexander Kida 
Phil Baker 
O'’Donne}) & Blair 
Lynn & Howland 


DES MOINES 


Orpheum 


(Sunday opening) 
JIB Howard’s Rey 
Kinney & Corinne 


Harry Jolson 

Maria Lo Co 

Eary & Eary 

Spencer & W illiams 
DULUTH 
Orpheum 

(Sunday opening) 

“Touch in Time” | 

“Last Night” 

Lazier Worth Co 

Nora Nor nne 

| Morgan & Gateg 


| KANSAS CITY 
Orpheum 
(Sunday Opening) 
Morgan Dancers 
J&B Morgan 
Ed Morton 
Ames & Winthrop 
Lucille & Cockie 
Leo Zarrell Co 
Jack Kennedy Co 
LINCOLN, NEBR, 
Orpheum 
(6-8) 
Pilly Shaw's Rey 
{Emma Carus Co 
Avey & O'Neil 
Barnes & Gehan 
Sarah Padden Co 
Libby & Nelson 


LOS ANGELES 


Princess Kalama Co 


Wright ¢ Dietrich 
“Im ihe Da rk” 

2d half 
Joe Dealy & Sister 
Boyde & King 
Clair Vincent Co 


Gerdon’s Olym 
as Edenbur vig 


comb 
Fiske & Lioya 
Nevins & Mack 
Byron Bros Band 

2d halt 

Arthur 
Langton & Smith 
L’gd'n & Frederickg 


NEWPORT 
Opera House 
Noe! Lester 
Wayman « Berry 
Jim Grady & Co 
Sissle & Blake 
Black & White Rey 
2d halt 
I&B Shannon 
Brown & Dumont 
“Welcome Home” 
Frank Markley 
Ziska & King 
QUINCY 
Kinkaiad 
Miss Ioleen 
Van & Vernon 
Sabboth & Brooks 
2d halt 
Sissle & Blake 


SALEM 


Federal 
Homer Romaine 
Dolly Ward 
Dunbar's Singers 
Carson & Willard 

2a hair 
J&JI Gibson 
Tom McRae Co 
Caits Bros & Beat, 

trice 
Barnes & Freeman 
Nekko Japs 


WALTHAM 


Waldorf 
Brown & Dumont 
Frank Markley 
Hinkle & May 
Ziska & King 

2a half 
Joe Madden 
Carney & Rose 
Jean Barrios 
Roode & Frances 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York Oity 


MILWAUKEE 
Majestic 

Harry Fox Co 
Frank Conroy Co 
Connolly 
Deiro 
Willing & Jordag 
Bee Ho Gray 
Chas Irwin 
Paul Levan & M 


Palace 
Fashion Minstrels 
Bernard & Duffy 
McLallen & Carsog 
Edith Clifford 
Agsona Trio 
Stuart Giris 
Brady & Mahoney 


MINNEAPOLIS 


Orpheum 
Alexander Carr Ce 
Ryan & Orlob 
Merlin 
Josie Heather Co 
Marconi & F’zgib'on 
Bradley & Ardine 


NEW ORLEANS 
Orpheum 
Altce Lloyd 
Mrs Wellington's 
Kennedy & Rooney 
Bob Milliken 


OAKLAND, CAL, 


(Sunday opening) 
Mme Olga Petrova 
Gene Greene 
Valente Bros 
Frank Wilson 


OMARA, NEBR, 


Orpheum 
Chie Sale 
Dresser & Gardner 
Harry Rose 
Bruce Duffett 
Mower & Avery 
Baraban & Groha 
Lightners @ Alex 
PORTLAND, ORE, 
Orpheum 
“Flashes” 
Newhoff & Phelps 
William Cutty 
Hart & Dymond 
Wallis Clarke Co 
Rinaldo Bros 


SACRAMENTO, 
CAL 


Co 


Orpheum 


Fresno ¢ ) 
yers 
Ford & Cu igh’m 
Bret Hayes 
3 Stewart Sisters 
Samsted & Mar on 
SALT LAKE 
Orpheum 
(Sunday open ng) 
Berk & Sawn 
Bostock 8 hool 
John B Hymer Co 
Ashley & Dietrich 
Shelton Brooks Co 
Ben Bernie 
LaMont Trio 
ST. LOUIS 


Orpheum 
Rooney Bent Rey ue 
Marie Nordstrom 


Swift & Kelley 


Libonati 
Walter Fisher Co 
Re Sis 


Tuscano Bros 


Rialto 
L MeDermoit Co 


Grace DeMar 
Everest’s 


Monks 


Orpheum Hendricks & Stone 
Rita Mario Orch Chody Dot & M 
“And Son” Laketa & Kawana 
Nitta Jo 
Mirano Brog 8ST. PAUL 
Sandy Shaw Orpheum 
Montgomery & A ‘Sunday opening) 
Wilbur Mack Co i“Little Cottage 
4 Marx Bros Co Morgan & Klotee 
Chas How ard Co /Sam Hearn 
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Harry Tsuda 


VARIETY 25 
Bros Demarest & Doll Hammond & M’ody ; Mack eis! 
Bickey Co Milt Collins Raymond Wylie | Six BALTIMORE KNOXVILLE, | Fred Allen VANCOUVER, B.C. 
Bessie Remple Co Diaz Monks bal aa 4 (Two to fill) u Hippodrome TENN, Ashai Troupe Pantages 
ANCOUVER ve ds&L ason & Gwynne Staub SALT LAK Cariita & Lewis 
SAN FRANCSCO | VANCO oo been Jocelyn & Chapman | Rose & Dell Official Dentist to the N.V.A oe Abrahams & Johns 
Orpheam Orpheum ST. LOUIS Andrew Mack Mae Marvin CO Fantages W H Wakefield 
(Sunday opening) | Cressy & ane Ge lie Columbia | gd Epa Segal & Irwin Leila Shaw & Co 1492 Broadway (Putnam Building), New York | Rosier & cand Nevins & Gordon 
Blossom Seeley elots (One to fill) I ial F RR —————— | Janny Jamieson Walyers & Walte 
oper & Ricardo Newell & Most mperial Four ONT Re “ee Valyers alters 
Will M Cressy Frank Ward & Ge | Green & Pugh Taki 
Co Duval & Symonds j Melody Monarchs ae Stanley BIRMINGHAM, ne | Otto Bros SHREVEPORT | M Samucls Co 
io. & Lee Orville Stamm Dunbar & Turner ate & Wiley ALA, Toule 120 Powell Troupe Loew poaee & Syivester VICTORIA, B. C, 
“4 T Shawn's ance >, 
Polly Oz & Chick pewns Sees & Sis |P Levan & Miller TERRE HAUTE, Bijou Fagg & White SACRAMENTO, (1-4) tT Shawn's Dancers ; Pantages 
Helen ot Jennie 24 half IND. The Perinis 4 Renee Girls CAL. (Game SEATTLE 
re WIN Leonard & Hal Blair & Crystal Two to fill Alexandria & . exander & Mac 
nestor & Vincent Orpheum Roth Mitchel) & N Tracy & Mohr. Hippodrome Arco Bros Pantages Harry Gerard Co 
“ye Songe Shop” B Browne Girls Cliff Clark Ist half plit) Hugh Jchnston LONDON, ONT. | Fred Ferdinand Johnson & Crane MW & H Savage . Walzer & Dyvr 
SEATTLE Dainty Marie SIOUX FA Russell & Hayes Maxine Dancers Loew | De Lite Sisters Dougtas Flint Co 2. W innif'd 
Orpheum Carl McCullough LLS, Romm & Haney 24 half Aerial Butters Halt tl ast Two Trovato | aotenae at way ALL. ALLA, 
‘Setter Co | Fox & Ingraham Ernest Evans Girls The Templetens Jean Gordon Co |W eston & Eline Past & Present Wear WASH. 
ylves est Co Anderson & Burt Orpheum Dave Manley Mansiicld & Riddl Jimmy Lyons | Le Claire & Samp'n (5-7) | F S 
jor Tempes Krayona Co Riding Tw 6d hs (Seme bill plays) AW Pantages 
aire Forbes Yates & Reed John T Doyle c ng Duttons Hearts & Flowers (Two to fill) | ed halt aiscenaria 8). | SPOKANE (3-5) 
Texas & Walker (One to fill) 2 Ladellas a4 Salt Dalley Beas Pantages (Same bill plays 


Herbert & Dare 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chiacgo 


ABERDEEN, 8s. D. 
Orpheum 
2d nett 
bell & Sta 
Arthur Deming Co 
George Wilson 
Williams & Daisy 
p’LLEVILLE, ILL. 
Washington 
Ford & 
Clar 
& Barnet 
2a = 
jlson & Van 
& Shapiro 
(One to fill) 


BRANDON, MAN. 
rry Bardel 
Elliott 
Vera Valin Co 
Geo Charbino Co 


CH’MPAIGN, ILL. 
Orpheum 
‘ewell & Most 
Girls 
Stan Stanley Co 
Kate & Wiley 
(One to fill) 
24 half 
aio& Rizzo 
My Wife” 


CHICAGO 

American 
Hayes & Lioyd 
Ash & Hyams 4 
(Four to 

2a half 
Jack George Duo 
(Five to fill) 

Chateau 
Equillo Bros 
Fields & Wells 
Mason & Coles 
“Colour Gems” 


(One to fill) 
2a half 
The Rials 


Follette Pearl & W 
Dewey & Rodgers 
Great Lester 
The Briants 


Empress 
Gmith & Keefe 
Ovondo Duo 
Coffman & Carrol}! 
Follette Pear) & W 
“Submarine F-7” 


2d half 
Bell & Wood 
Thr'ndyke & Curr'n 
Mason & Cole 
Lew Huff 
“Sweeties” 
Three Bartos 


Hippodrome 
Rollo & Peggy 
Johnson Bros & J 
Grace Wallace & B 
“Let's Get Married” 
Burkhardt & Rob- 

erts 
Kar! Emmy’s Pets 
Melroy Sisters 
Monroe Brothers 
Arthur & Leah Bell 
“Let's Go” 
Taylor & Francis 
Borsius & Brown 


Kedzie 
Duke & Duchess 
Bays & Speck 
Deweys & Rodgers 
Grindell & Esther 
Weller O'Donnell & 

Weller 

The Briants 

2a half 
Bkateils 
Smith & Keefe 
Imperial Five 
Coffman & Carroll 
Aeroplane Girls 
(One to fill) 


Lincoln 
Angel & Fuller 
(Five to fill) 

2d half 
K Mack & A Earl 
(Five to fill) 

Logan Square 

Diaz Monks 
H’mm’nd & Moody 
“At Turn Pike” 
P & W LaVarre 
(One to fill) 

2d half 
Ovondo Duo 
Worth Worden 4 
Staley & Birbeck | 
Jim McWilliams | 
Borsini Troupe 
DAY ENPORT, IA, 

Columbia 
3 Romanos | 
“Sweeties” 
Lewis & Nortin j 


Keno Keyes & M 
(One to fill) 
2d half | 
Walter Raker Co | 
Howard & Fields 
Grinnell & Esther | 
(Two to fill) 
DECATUR, ILL. | 
Empress 
Naio & Rizzo 
That's My Wife” 
2a half 
Burns & Lynn | 
5 American Girls 
Ash & Hyams | 
Six lfords 
(One to fill) | 
DES MOINES, 1A, 
Empress 
Seven Brownies 
Devoy & Dayton 
Misses Weston 
Sam Ward 
Bottom! y Troupe | 
2d half 
Arthur & Peggy 
Granville & Fields 
George & Vail 
D Stephen Hall 


Ruth Curtis Band 


E. ST. LOUIS, ILL, 


Erbers 
Wilson & Van 
B’nnington & Scott 
Gaylord & Herron 
Imperial Five 


2a half 
Tojetti & Bennett 
3 White Kuhns 
Dunbar & Turner 
Robbie Gordon 


EV’NSVILLE, IND. 


Grand 
(Terre Haute split) 
Ist haif 

Jones & Georgie 
B Swede Halli Co 
Al Wohlmann 
The Rials 
(Two to fill) 


FARGO, N. D. 


Grand 
Campbell & Starr 
Arthur Deming Co 
George Wilson 
Williams & Daisy 

2a halt 
Aloha Duo 
Gordon & LaMar 
Edw’'ds & Fletcher 
The Vannarsons 


FREEMONT, NEB. 
Wall 

2d half 

Morrison & Vance 

Christy & Ryan 

Melody Garden 

(One to fill) 


F’RKS, MINN. 
Orpheum 
Edw'rds & Fletcher 

Aloha Duo 
Gordon & LaMar 
The Vannersons 
2d half 
Perry & Raymond 
(Three to fill) 


G’D ISLAND, NEB, 


Majestic 
Sankus & Sylvers 
B & E Mathews 
“Melody Garden” 
(One to fill) 


GR'NITE C’Y, 
Washington 
3 White Kuhns 
Newtons Twins 
2a halt 
B'n'gton & Scott 
Jean Gibson Co 


J’KS'NVILLE, ILI. 


G 
Skatells 
Weir & Creat 
Aeroplane Girls 
2d half 
Pelots 
Rose & Thorn 
(One to fill) 


KANSAS CITY 


Globe 
J & J Burns 
Lawrence Johnson 
Cortelli & Rogers 
(One to fill} 

2d haif 
Wilbur & Girlir 
JV Lewis Co 
Frank Ward 
Bottomley Troupe 
KENOSHA, WIS. 

Virginia 
Walthour a P'ceton 
Jean Boydell 
Skelley & Heit 
Yats Lads & Lass 
Lester 
Three Bartos 

2d half 
At the Turn Pike 
Angel & Fuller 
Dot Marshall Boys 
(Three to fill) 


LINCOLN, NEB, 
Liberty 
Selma Braatz 
Morris & Greeley 
C Hanson Boys 


'T Linton Giris 


zd haif 
Rialto & LaMont 
Argo & Virginia 


Silber & North 
(One to fill) 


NEENAHS, 
Neenahs 


Ws, 


| Adams & Taylor 


Huland 
Fad & Fancy 
Sutherland 6 


OMAHA, NEB. 


Empress 
Rialto & LaMont 
Argo & Virginia 
Granville & Fields 
Ruth Curtis Band 

2d halt 
Selma Braatz 
Sam K Naomi 
C Hansen Boys 
Morris & Greeley 

RACINE, WIS. 
Rialto 
McRae & Clegg 
Worth May Ten 4 
Dot Marsell Band 
Gardner & Revere 
Revenue Man 

2a half 
Dancing Kennedys 
Skelly & Heit 


| Submarine F7 


Wilbur Sweatman 
Equillo Bros 


ROCKFORD, ILL. 


Palace 
Moore & Shy 
Mile Thea 
Holliday & 
(Two to fill) 
2a half 

Brothers 


W'lette 


Dennis 


Howard & Lewis 
Resista 


2d half 
Morgan & Ray 
Harry Kahne 
Gilmore & Castle 
Little Jim 


80. BEND, IND, 
Orpheam 
Jessie Millar 
Porter J White Co 
The Doughertys 
30 Pink Toes 
(One to fill) 
2d haif 
Bayes & Speck 
Little Caruso Co 
Fields & Wells 
“Colour Gems” 
(One to fill) 


SPRINGFIELD, 
ILL. 


Majestic 
Burns & Lynn 


Travers & Dougias 


WATERLOO, IA, 
Majestic 
Sigsbees Doga 
Morgan & Ray 
Kelley & Post 
Little Caruso 
Ed Morton 
Werner Amoros 3 
2d halt 
Three Lees 
Evelyn Elaine 
Bingham Four 
Howard & Lewts 
Sam Ward 
Lura Bennett Co 


WINNIPEG 
Strand 
Perry & Raymond 

Grey & Jackson 
(Two to fill) 

2d half 
Marie Sweeney 
Clifford & Bothwell 
Moore & Grey 
Skating Macks 


Nakae Japs 
BOSTON 
Orpheum 

Purcella Girls 

Guifport & Brown 

Octavo 

Milton Pollack Co 

Demarest & Collette 

Retter Bros 

2d half 

4 Cliffords 

Southe & Tobin 

Sweet Sweeties 

Bobby Henshaw 

Heras & Preston 

(One to fill) 


CHICAGO 

Me Vicker’s 
Steiner Trio 
Kennedy & Kramer 
University Trio 
Jeff Healy Co 
Halley & Noble 


Barnold's Dogs 


Seymour & Jeanette 
Robert Giles 

Sthel Mae Hall Co 
Marva Rehn 

Fred LaReine Co 


LOS ANGELES 


Hippodrome 
Lockhardt & Laddie 
Rose Garden 
Jack Gray & Helen 
Mahoney & Rogers 

yruet Gramer &G 
“Go Ahead” 

2a half 
Harry Fisher Co 
Bird & Kema 
Geo A Mack 
“Which Shali I 
Marry” 

Royal Four 
Emmett’s Canines 


MEMPHIS 


Lyceum 
Daisy & Wilson 
Bobby Von Horn 


1463 BROADWAY—Suite 211 
The Office of Quick Results 


CANTOR OFFICES 


IRVING YATES, manacer 


Phone Bryant 0496 


NEW YORK CITY 


American 
Robinson & Parq’te 
Willy Bros 
Mary Haynes Co 
The Financiers 
Baidwin Blair Co 
Piantadosi & Wal'n 
LaPetite Jennie Co 

(Two to fill) 
2d half 
Frank Brighton 
Frances & Fox 
3 Nitos 
Dale & Burch 
Jonia'’s Hawaiians 
Dora Hilton Co 
Chisholm & Breen 
Willle Smith 
(One to fill) 
Victoria 
Wire & Waiker 
Pealson & Croft 
“Into the Light” 
Dale & Burch 
Bisoni City 4 
2d half 
Aerial Macks 
Verga & Marvin 
Baldwin Blair Co 
Mary Haynes Co 
Sladko’s Rollickers 
Lincoln Square 
Follis & LeRoy 
Dora Hilton Co 
Arthur Havel Co 
Meyers Burns & O'B 
Kuma Four 
2d half 
Menetti & Sidelli 
Dorothy Wahl 
Eddie Carr Co 
Dunham & Edwarde 
LaFoaliette Co 
Greeley Square 
Willle Smith 
“Beauty Vender” 
L Wolfe Gilbert Co 
Lucy Gillette Co 
(Two to fill) 
2d half 
Chas Gerard Co 
Gilbert Sisters 
McConnell & Simp’n 
Morey Senna & Lee 
Tony George Co 
(One to fill) 
Delancey Street 
Aerial Macks 
King & Rose 
Gilbert Sisters 


MARCUS LOEW 


Putnam Building, New York City 


Adrian 
Jack Alfred 3 
(One to fill) 


Avenue B 
Gafney & Stanley 
Burns & Garry 
L & M Hart 

(Three to fill) 

2a half 

Tyler & St Clair 
M & J Dove 
DorothyHerman 
Weber Beck & F 
Tomas Troupe 

(One to fill) 


BROOKLYN 


Metropolitan 
Thomas & Fred’ks 
jallerini Sisters 
McConnell & Simp'n 
Dorothy Wahl 
Jonia's Hawaiians 

2d half 

Sansone & Delila 
Robinson & Paraq’te 
Stan & Mae Laurel 
L Wolfe Gilbert Co 
Fashions De Vogue 


DeKalb 
Sansone & Delila 
Frances & Fox 
Stan & Mae Laurel 
Gibson & Pollack 
LaFollette Co 

half 
Wire & Walker 
Howard & Craddock 
Into the Light 
Meyers Burns & O’B 
Shirley Sis & Bernie 

Palace 
Tyler & St Clair 
Dorothy Herman 
Weber Beck & F 
Casting Lamays 

(One to fil)l 
2a half 
Mildred Haywood 
Walter Low Co 
Pealson & Croft 
Gafney & Stanley 
(One to fill) 

Fulton 
Musical Waylands 
Vergo & Marvin 
In the Subway 
Eugene Emmett 
Jack Alfred 3 

2a half 
Harper & Blanks 


| Chisholm & Breen 


Geo Randall Co 


| Howard & Craddock | Gilbson & Pollack 


| Artcraft Revue 


Royal Uyena Japs 


CLEVELAND 
| Liberty 


Harry DeVora 3 
Hampton & Blake 
Will H Fox 
Clayton & Lennie 
Al Golem Troupe 


DALLAS, TEX. 
Hippodrome 


Monte & Parti 
The McNaughtons 
LaHoen & Dupreece 
Arthur Deagon 
Stone & Moyer Sis 
2d half 
Harry Watkins 
Hackett & Francis 
Fads & Frolics 
Mills & Smith 
Cunningham & D 


DAYTON 
Loew 
Gere & Delaney 
Johnny Woods 
“Oh Auntie” 
Wilson & McAvoy 
Girls of Altitude 


DETROIT 


Colonial 
Ling & Long 
Fiske & Fallon 
Moore & Fields 
Gilroy Dolan & C 
Shea & Carroll 
Royal Trio 


FALL RIVER, 
MASS, 


Empire 
4 Cliffords 
Southe & Tobin 
Sweet Sweeties 
Bobby Henshaw 
Heras & Preston 
2a half 
Purcella Girls 
Octavo 
Milton Pollack Co 
Demarest & Collette 


Retier Bros 


FRESNO, CAL. 

Hippodrome 
Busse's Dogs 
Dellbridge & Grem’r 
“Melody Shop” 
Powell & Worth 
Eugene Bros 

2d half 

Reckless & Ariey 
Barra Sisters 
Russell & Titus 


Weston & Jensen 
Ward & Wilson 
Hite Reflow & Lohr 
2d half 
Martin & Elliott 
G&C King 
Al H White & Co 
Allman & Gould 
Erford’s Whirl 


MERIDIAN 


Loew 

(3-4) 
Harry Tsuda 
Allen & Moore 
Thos,Jackson Co 
Frank Farron 
Primrose Minstrels 


MODESTO, CAL, 
Hippodrome 
( ) 


(Same “bill plays 
Hanford—#4) 
Reckless & Arley 
Barra Sisters 
Russell & Titus 
Peggy Vincent 
8 Black Dots 
(7-8) 
Russell & Beatrice 
Mason & Bailey 
Sorrento Quintet 
Tom Brantford 
“Overseas Revue” 


NASHVILLE 
‘Loew 
Martin & Elliott 
G&cC King 
Al H White Co 
Allman & Gould 
Erford’s Whirl 
2d half 
The Pirinis 
Blair & Crystal 
Tracy & Mohr 
Hugh Johnston 
Maxine Dancers 


NEW ORLEANS 
Creseent 


Donahue & Fietcher 


Rice & Frances 
Wim O'Clare Girls 
Friend & Downing 
Theodore Trio 

2d haif 
Arco Bros 
Johnson & Crane 
Douglas Flint Co 
Trovato 
Past & Present 


NEW ROCHELLE 


Loew 
Mildred Haywood 


Peggy Vincent 
8 Black Dots 


Henry & Moore 
Walter Low Co 


CHICAGO 
177 


Loop End Bidé.. 


| ARTHUR 


J.HORWIT 


BOOKING 


State St. 


EAST AND WEST 


This Office Issues Play or Pay Contracts 


2-LEE we. 


NEW YORK 


Putnam Bidg., 1493 Broadway | 


2a half 
Follis & LeRoy 
Pease & Dawson 
\Cooper & Lane 
“Beauty Vender 
Gallerini Sisters 
National 
Frank Brighton 
McConnell & West 
Jean Sothern 
Adrian 
Royal Uyena Japs 
2a half 
LaPetite Jennie Co 
Eugene Emmett 
Arthur Havei Co 
Piantadosi & 
Orpheum 
Menetti & Sidelli 
Harper & Blanks 
Clarence Wilbur Co 
Johnson Co 
Morey Senna & Lee 
Sladko’s Rollickers 
2d haif 
Dobbs Clark & Dare 
Artcraft Revue 
Bison City 4 
Lucy Gillette Co 
(One to fill) 
Boulevard 
Jessie Reed 
Eddie Carr & Co 
Dunham & Edwards 
Tony & George Co 
(One to fill) 
2a half 


Thomas & Fred'ks 


Jean Sothern 


Warwick 
M & J Dove 
Shirley Sis & Bernie 
The Gaudschmidts 


(Two to fill) 
2a half 
Burns & Garry 


M Hart 
Casting Lamays 


(Two to fill) 
ATLANTA, GA. 
Grand 


The Templetons 
Mansfield & Riddle 
Hearts & Flowers 
2 Ladellas 
Nakae Japs 

2d half 
Rose & Dell 
Mac Marvin 
Leila Shaw Co 
Imperial Four 


Gordon & Germaine | Wm O'Clare Girls 


BAKERSFIELD, 
CAL, 
Opera House 
Vee & Tully 
Alan Grey 
Hart & Helene 
Roberts & Straw 
Eight Dominoes 
2a haif 
BRusse’s Dogs 
Delibridge & Grem'r 
“Melody Shop” 
Powell & Worth 
Eugene Bros 


HOBOKEN, N. J. 


Loew 
Masters & Dale 
Telephone Tangle 
Chas Gerard Co 

(One to fill) 
2a half 


Hanlon & Clifton 
Hal Johnson Co 
Tlenry & Moore 
Chas Ahearn Co 
(One to fill) 
HOUSTON, TEX. 
Loew 
Dressler & Wilson 
S&G Harris 
Harry Oakes Co 
Payton & Lum 
“Girl in Basket” 
2d halt 
Donahue & Fietcher 
Rice & Francis 
Friend & Downing 
Theodore 3 
KANSAS CITY 
Garden 
The Bimbos 
Henry J Kelly 
Jimmy Rosen Co 
Walmsley & Keat’g 
Mons Adolphus Co 
2a half 
Fox Benson Co 
Gordon Duo 
Leon Stanton Co 
Brewster 


Boudini & Bernard 


2a half 
Sutter & Dell 
“4 Jacks & Queen” 
(One to fill) 


OLKA,. CITY, Okla, 


Liberty 
The Florinis 
Arthur Lloyd 
Cook & Oatman 


Hal & Francis 
4 Volunteers 
2d half 
Linko & Linko 
Driscoll & Westcott 
Mullaly McCarthyCo 
Benny Harrison Co 
Military Revue 
PITTSBURGH 
Lyceum 
Beth Stone Co 
Hibbert & Nugent 
“Nine o'Clock” 
Davis & Rich 
Bert Bros 


PROVIDENCE 


Emery 
Aerial LaVails 
Ail B White 
Handworth Co 
Tilyou & Rogers 
Lee Art Sextet 

qOne to fill) 

2a halt 
Mons Herbert 
tulfport & Brown 
Ethel Keller Chums 
Mr & Mrs N Pt! ps 


| Harry Gilbert 
“Mimic Werld” 


LOUIS 

Garrick 
Col Dimond Co 
Bonner & Powers 
“I'll Say So” 
Arthur Rigby 
Montambo & Nap 

2d halt 
The Bimbos 
Hlenry J Kelly 
Jimmy Rosen Co 
Walmsley & Keating 
Mons Adolphus Ca 


SALT LAKE 


Casino 
Andrieff Trio 
Morton Bros 
Martha Urbank Co 

taines & Avey 

2 Edwards 
Phillipson & Mae 

2d half 

The Sptartans 
Hanley & Fritz 
Stanley & Wilson S 
Knight & Sawtelle 
6 Royal Hussars 
Burtini’s Dogs 


SAN ANTONIO 
Princess 


Jewell & Raymond 
Frank Juhaz 
(iray & Graham 
Blough & Lockard 
Allen’s Minstrels 
2d half 
Dressler & Wiison 
S& G Warris 
Harry Oakes & Co 
Payton & Lum 
“Girl in Basket” 


SAN DIEGO 


Hippodrome 

(6-9) 

| & Laddle 

Rose Garden 

Jack Gray & Helen 

Mahoney & Rogers 

Gruet Kramer & G 

| “Go Ahead” 


SAN FRANCISCO 
Casino 
(Sunday opening) 

Cross & Sartoro 

Downing & Bunin 

“Perfect Day” 

|} Pesir Duo 

| Hirschoff Gypsies 
Hippodrome 

(Sunday opening) 

The Renellas 

Hodge & Lowell 

Curio Shop 

Will J Evans 

| Bimmons & Bardley 


Otto Bre 


(Same 


Geo AM 


Marry 


& Domin 


as 


ack 


Roya! Four 
Emmett’s Canines 
(7-8) 
Vee & Tully 
Hart & Helene 
Roberts & Straw 


oes 


Allen & Moore 
Thos P Jackson Co 
Frank Farron 
Primrose Minstrels 


SPRINGFIELD, 
MASS. 


Broadway 
Mons Herbert 
E Keller & Chams 
Mr & Mrs N Phillips 


Powell Troupe 
2d half 
Aerial LaVails 
Ai B White 
O Handworth Co 
Tilyou & Rogers 
Lee Art Sextet 
STOCKTON, CAL. 


Hippodrome 
Russell & Beatrice 
Mason & Bailey 
Sorrento Quintet 
Tom Brantford 
“Overseas Revue” 

2a half 


Sacra- 


mento Ist half) 
TAFT, CAL, 
Hippodrome 
(2-3) 


“Which Shall TI 


TORONTO 


Younge 
Wilfred DuBois 
S Creighton & Sis 
Frank Stafford Co 
Dave Thursby 
Julian Hall Co 
VICKSBURG 
loew 
(6-7) 
Daisy & Wilson 
Rebby Van Horn 
Westony & Jensen 
Ward & Wilson 
Hite Reflow & Lohr 


WACO, TEX. 


Hippodrome 
Harry Watkins 
Hackett & Francis 
Fads & Frolics 
Mills & Smith 
Cunningham & D 

2a half 
Jewell & Raymond 
Frank Juhaz 
Gray & Graham 
Biough & Lockard 
Allen's Minstrels 


LIBERTY 


NEW 


E. HEMMENDINGER 
Jewelers to the Profession 


PONDS ACCEPTED, 
45 JOHN ST., 


Tel 


YORK 


John 97) 


| BUTTE, MONT. 

} Pantages 

(1-4) 
(Fame bill 

| Anaconda 6; 

soula 6) 

|; Mabel Harper Co 

jIichse & Sterling 
Thunder Mountain 

| Barry & Leighton 


|\“Broadway Echoes” 
| CALGARY 

Pantages 

| DeWinters & Rose 
Corty & Althoff 

| Jessie Hayward Co 
Pete Pinto & Boyle 
ey Tack Sam Co 


plays 
Mis- 


DENVER 


Pantages 

“Act Beautiful” 
Superlative 3 
|} Ed Blondeli Co 
!Mary Ann 
| Chas Olcott 
| “Holiday in Dixie” 
} EDMONTON 
Pantages 
j}Adonis & Dog 
Winchell & Green 
Dianne Bonnar 
‘Heart of a Wood” 
| Julian hose 


GT, FALLS, MONT, 


Pantages 
(4-5) 


na 6) 
‘Simpson & Dean 
| Rose Valayda 
Arthur DeVoy Co 
jasil & Allen 
Adonis & Dog 
Haberdashery 


LONG BEACH 
Pantages 
Aerial Macks 
}Allen Lindsay Co 
l“Four of Us” 
| Lorner Girls 
Neil McKiniey Co 
Great Leon & Co 


LOS ANGELES 


Pantages 
LaTuoska 


Phil 
| Perrone & Oliver 

i Patrick & Otto 
'Aleko Panthea & P 
Quinn & Caverty 


(Sunda 


Gertrude 


Little 


(Sunday 
Mizuna Japs 

lLauise Gilbert 

F & C Deber 
Jan Nubini & Co 
Pearson Newp't & P 
Gautier's Toy Shop 


OAKLAND 
Pantages 


PANTAGES CIRCUIT 
New York and Chicago Offices 
MINNEAPOLIS 


Pantages 
opening) 


y opening) 


Gypsy Trio 
Marsden & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 
Derkin's Dogs 


Winton 


» Newman 


Sterling & M 


| 


t 
Lennie 
J C Mac 


louch & 


Derby 


Nace 


Bender & Meehan 
Business Is 
Texas Comedy 4 
Hip & N 
PORTLAND, 

Pantages 


Bus 


ORF. 


k Co 
Lavelle 
Frank Morrell 


REGINA, 
Pantages 


(3 


(Same 
Saskat 
Flying 


Challis & 


Maggie 
Senator 
Deree's 


Reynard 
Periera 


Fiorence 


SAN 


5) 
bill 
oon 


Weavers 

Lambert 
LeClaire 
F Murphy 
Celebrities 


SAN DIEGO 


Pantages 
Fred & Anna 


CAN, 


plays 
6-8) 


Co 


Pelot 


& Jordon 
Sextette 

Sherman Van & fi 
Rayfield 


| Berio Girls 
FRANCISCO 


Pantages 


(Sunday 


Ilass Hros 


Lucie tr 


MeGrath & 


je 


“Gigls I 


uch 


opening) 


Deeds 


iris’ 


| “Oh Mike” 


| Phasing Prine'pal 
i wiih Julian 


Cities in 


FEltinge 


the 
Co, 


LEO BEERS 


World 


Millettes 

Del A Phone 
Seven Bell Tones 
Jennings & Mack 


Riding Lioyds 


TACOMA 


Pantages 
Four Laurels 
Henry Frey 
College Quintet 
Foley & Oneill 
Britt Wood 
“On High Seas” 


No Yakima 6-8) 
Fashion's Devogue 
Miller & Capman 
Pipifax & Panlo 
Weaver & Weaver 
“Oh That Melody” 
WINNIPEG 
Pantages 
Degnon & Clifton 
Manning & Lee 
Periere & King 
Coakley Dunl'vy Co 
Alice Manning 
The Weasel 


CHICAG 


DENTIST wtevicxer's Theatre Bidg. 
DR. 


Special Rates to the 


M. J. CARY 


PROFESSION 


DALLAS, TEX, 
Jefferson 
Love & Wilbur 
Naida Norraine 
Haynes Montg & H 
LaFrance & Ken'y 
Yip Yap Yaphank 


EASTLAND, TEX. 

Connellee 

24 half 

Henry & Adelaide 
Great Howard 
7 Glasgow Malide 
Chung Hwa 4 
The Mellows 


Hodkins-Pantages Bookings 


RANGER, TEX, 
Opera House 
Ist half 
Henry & Adelaide 
The Great Howard 
7 Glasgow Maids 
Chung Hwa 4 
The Mellows 


SAN ANTONIO, 
TEX, 


Royal 
Mori Brothers 
Bert Stoddard 
Eldridge Barlow& B 
Goetz & Duffy 
DeSerris Models 


FEINBERG 


1496 Broadway, Suite 564—Bryant 3664—N. Y, C. 
Thirty weeks’ play er pay to desirable acts 


DALLAS, TEX, 


Majestic 
Lawton 
Nelson & Barry B 
T & K Omera 
|A & F Stedman 
| “Once Upon Time” 
Bob Hall 
Howards Animals 


FT. WORTH, TEX. 


Majestic 


Felix & Fisher 
Jack Osterman 
Greene & Dean 
Ji Watson Jr Co 
Elsa Ruegger Co 
Ishikawa Bros 
(One to fill) 


HOUSTON, TEX. 
Majestic 

Samaroff & Sonia 

| Lachman Sis 

| Imhof Conn & C 
Ray W Snow 

| Brown & Weston 
| Bowman Bros 

| Oscar Mirano 3 


LITTLE ROCK, 
ARK, 


Majestic 
Bartholdi’s Birds 
Elise Schuyler 
“Whirl of Variety” 
James Cullen 
Palfrey Hall & B 

2d half 
Dancing Dorans 
} Stanley Gallini 
“Magic Glasses” 
(Two to fill) 


MEMPHIS 


Majestic 


“Man Hunt” 
Emmett Briscoe Co 
Murray Girls 
(Two to fill) 


INTERSTATE CIRCUIT 


Palace Theatre Bidg., New York Clty 


2d half 
RC Faulkner 
Follls Sisters 
Betty Eldrid Ce 
Palfrey Hall & B 


MUSKOGEX, 


OKLA, 

24 haif 

Majestic 
Alex Melford 
Tom Mahoney 
Green & Myra 
Dry” 


P’NE BL’'FF, ARK, 

MaJestic 
Ward & Dooley 
Tietty Eldrid Ce 
Dancing Dorans 

2a half 
Bartholdl's Birds 
Elise Schuyler 
James Cullen 


SAN ANTONIO, 
T 


sabe 


Majestic 
Dogs 
Temple 4 
Jean Adair Co 
& Harper 
Pileer & Douglas 
Stuart Barnes 
N Nazarro Jr Band 


TULSA, OKLA, 

Orphenm 

Aerial Eddys 

The Creightons 

“Honey Boys” 

Pietro 

‘Indoor Sports” 

Lydia Barry 

Sully Rogers & 8 


WICHITA FALLS, 
TEX, 
Majestic 

Faber & Burnett 
Allman & Nally 
Jazziand Navy 8 

(Two to fill) 


S 
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OBPHEUM, NEW ORELANS, 


i (Continued from page 22. 


ber and Jackson in the second po- 
sition accomplished the impossible 
by actually achieving the success 
of the evening. They do what so 
many others fail to do—capitalize 
themselves and keep within the per- 
sonal picture. 

Eva Taylor and Co. proved hugely 
entertaining with their satire on 
prohibition, the three final punches 
and other appealing encore business 
bringing unrestrained laughter. 

Vernon Stiles had heavy type out- 
side with mention of his connection 
with the Metropolitan and Chicago 
grand opera. The exact connection 
was not detailed. Stiles is more of 
a showman than a singer, extracting 
his meed grandiloquently. 

Leona Lamar is using the “Sees 
all, knows all, tells all” billing. 
Monday evening she was in excel- 
lent form and was kept workings 
overtime in demonstrating her 
metaphysical powers. Corking turn 
for the box office and a regular 
attraction on the platform. 

Bert Swor returns to vaudeville 
with many scintillating* bon mots. 
His sallies were received unroari- 
ously. Swor plants his points like 
a master. 

Adelaide Bell closing detracted 
from her terpsichorean endeavor at 
first by wearing unduly long skirts 
but eventuated to acclaim toward 
the end with garments elaborating 
rather than militating ageinst her 
dancing. Samuel, 


PALACE, NEW ORLEANS, 
New Orleans, April 28. 

The first half show at the Palace 
contained several big time acts that 
have reverted to small time because 
they have stood still through the 
years. They remain potent attrac- 
tions in the lesser classification and 
collectively provided good enter- 
tainment, 

Three Danoise Sisters who opened 
are an exception. The girls are 
well formed, have a showy routine 
and please immeasurably. 

Al Grant submitted the material 
that has maintained him for these 
many seasons. He did excellently 
for a while, but remained too long. 
They were growing cold when he 
left. 

Six Musical Nosses did little last 


* night. They are using ancient selec- 


tions, which may have accounted 
for the reception accorded. 

Christie and Bennett brought 
memories of that prince of come- 
dians, Chappie Aveling, one of the 
boys following him closely in meth- 
od. They provoked quite some mer- 
riment with matter that sounded 
reminiscent. 

Brengk’s horse makes the same 
beautiful closing act, the bronzed 
animal and his posturing mistress 
affording an appealing picture. 

Samuel. 


CRESCENT, NEW ORLEANS 
New Orleans, April 28. 
Phe Loew programs at the Cres- 
eent are advancing materially as 
evidenced by most of the acts con- 
stituting the first half’ show carry- 
ing their own sets and drops. The 
bill was only fairly diverting. 
Jewell and Raymond are running 
along much as formerly, achieving 
the major portion of applause 
toward the end. Frank Juhaz was 
second. He does tricks and things 


with a stout boob assisting. The 
audience liked the boob very much. 
Gray and Graham are still small- 
time factors, with their familiar 


thay de- 
trey 


The pa- 


te 
We 


musicai turn from 
rive a maximum of result. 


trons received the duo warmly. 
Blaugh and Lockhard, blackface 
comedians, were rewarded, and that 
is the main thing. Allen’s Cheyenne 
Minstrels use the Western iore of 
yester-year to cloak their harmon- 
izing. The songs could be brought 
up to date. Samuel. 


Burlesque Reviews | 


Y 


GIRLS-—-GIRLS—GIRLS 


“Give ’em a little ginger and you'll 
satisfy ‘em,” used to be a favorite 
axiom of the burlesquers playing 
the old London on the Bowery. 
That was 20 years ago, but it still 
for the Olympic. And jtust to 
prove the truth of that the biggest 
applause getter of “Girls—Girls— 
Girls,” the Deady & Kenney show 
at the Olympic this week, is a wig- 
gle, not a “shimmy,” but an old 
fashioned wiggle pretty close to a 
cooch movement. Betty Palmer, 
soubret, is the owner of the ap- 
plause-getting wiggle, and she 
works it overtime, but always for 
sure results. 

Outside of Miss Palmer's contri- 
bution there’s more than a few 
double entendres put over by George 
A. Clark, featured comic, also land- 
ing for laughs and applause, which 
clinches the beef that the Olympic 
hasn't heard a thing about the so- 
called uplift that has been sup- 
posedly going on in burlesque. Gen- 
erally speaking, it isn’t a bad show. 
[t's fair as far as the comedy goes, 
with frequent flashes of business 
by Clark and Chas. McNally, the 
assistant comic, that easily rate as 
very good, 

Clark does a ragged tramp in the 
first part and handles the charac- 
ter with plenty of unction. His 
manner and method are rather re- 
mindful of Edgar Bixley, although 
in no sense a copy of that comedian. 
Like Bixley, Clark sings in a high- 
pitched husky tenor, and has some 
business with the orchestra where 
he plays a fife, cornet and violin. 
This latter got over for a heavy 
hand. Another well done and really 
clever bit offered by Clark was a 
Scotch impersonation in the after- 
piece. This included two of Harry 
Lauder’s old favorites, ‘““Roamin’*in 
the Gloamin’” and “Three Jolly 
Scots,” delivered with a perfect 
Scottish dialect and excellently 
phrased. 

McNally, who also does tramp in 
the first part, works very hard and 
gets everything possible out of the 
material furnished him by the au- 
thor of the “book.” The titles of 
the first part and afterpiece, “A 
Day at the Seashore” and “A Night 
in a Funny Hotel,” just about ex- 
plains that “book” thing. George 
Clark wrote and staged it. All of 
the time-honored favorites ape 
there—the money changing with the 
straight buncoing the comics, the 
wronged husband with the revolfer, 
and the comic looking down the 
barrel of said revolver and holding 
his finger over the muzzle, and, of 
course, a table bit. 

In the afterpiece Clark does a 
somewhat different sort of Yad 
without neck whiskers and McNally 
also asSumes an Irish character, a 
trifle more eccentric than Clark’s 
type. Billy Lawrence is the util- 
ity man, doing a bell boy and a 
couple of eccentric types. Ernest 
O. Fisher is the straight. He gets 
by without standing out particu- 
larly. 

Miss 
wiggle 
five 


with the aid of the 
mentioned, put over 
each of which com- 
Sheisa 


Palmer, 
before 


VARIETY 


petite redhead, dances very well, 
looks great in tights and sings rag- 
gy stuff in the modorn jazzy man- 
ner. Betty shows eight costume 
changes. All but one of these call 
for white tights, and they're all 
very nifty. 

Evelyn Burnette seems to be the 
prima. Miss Burnette is a heavy- 
weight soprano, pleasing voice and 
pleasant smile, but lacks class in 
dressing. Mae Earle is the ingenue, 
leading three numbers, but accom- 
plishing little with either. Myrtle 
Cherry is the assistant prima, lead- 
ing one number with fair results, 
but otherwise principally engaged 
in feeding the comics, and playing 
odd bits in both sections. 


Fifteen choristers were on view 
Tuesday night. They’re a willing 
crew when it comes to working in 
the numbers, singing and dancing 
about as good as the average. George 
Clark sized up the chorus on looks 
about as good as the average. George 
number, “They’re a bonnie lot—I 
mean a boney lot.” Three sets are 
earried, the first an ordinary sea- 
shore landscape, the second a gar- 


den set and the third a hotel’ in- 
terior. The show has been pro- 
duced, to say it mildly—inex- 


pensively. 

But it pleased the Olympic and 
undoubtedly other houses along the 
American route, and that’s the main 
essential of any entertainment—to 
please the customers. Bell 


FOLLIES OF THE DAY. 
(Continued from Page 10.) 


Aviation Field,” a full stage affair 
with the chorus all in summer bas- 
ket dresses and the comedians and 
Miss Cunningham in aviator out- 
fits. This scene is a travesty on 
“Going Up,” and the telegram bus- 
iness was also prominent. 

The second act opens with a full- 
stage set, “Chinese Mart,” from 
“East Is West,” with the characters 
paralleling the original. Miss Cun- 
ningham as Sing Toy looked charm- 
ing in a blue silk pajama costume. 
The chorus were prominent in silk 
pajamas, and Olive Walker led a 
Chinese number, using her voice to 
advantage leading “Oh So Fan.” 

The business here of auctioning 
eff the slave girls is handled in an 
uproariously funny manner and 
without any trace of suggestive- 
ness. Green as “Won Big Bum,” a 
rich Chinese, and Horace Lintz as 
Charley Lung, looked in character 
and handled their lines in legiti- 
mate style. Scene 2 carries a spe- 
cial drop representing the outside 
of the Belasco theatre, and serves 
as a background for a “Dardanella” 
number, led by Mildred Laurie and 
backed up by the sixteen choristers 
in tights. Following this the “Tip 
Top Four” put on a singing spe- 
cialty that stopped the show. The 
boys dress in tuxedo’s and are a 
strong acquisition for a burlesque 
show. They are harboring one of 
the best bass singers in captivity in 
Harry Lang, and he tied things up 
with a solo, ‘““Who’ll Take the Place 
of Mary.” 

The last full stage scene is “Pea- 
cock Alley,” and it is probably the 
most elaborate thing seen in bur- 
lesque. The peacocks are strewn 
all over the back drop and borders, 
and the rest of the stage is tabled 
in cabaret fashion, with the girls 
seated around as guests. Miss Cun- 
ningham is present in a gorgeous 
decollette creation and _ startling 
head dress. Welsh as a comedy 
waiter, Hayes as a rube spendthrift 
with a seven-dollar bank roll, are 
mirth provokers who never miss. 


The chorus climb into the lime light 


in a number introduced by Miss 
Cunningham, where Mattie Walker, 
a pretty blonde, pulls an Irish reel. 
Carrington and Farrell, two harmony 
singers; Jean Baker, Edna Sauche, 
Davis Walker and Lola Daniels alli 
contributed specialties that were 
vastly different from the usual rid- 
icule-provoking stunts witnessed in 
other shows. 

Gerard has a real burlesque show, 
and his travesties of scenes from 
“Kast Is West,” “Going Up,” “Polly 
with a Past,” and “Business Before 
Pleasure,” are the highest type of 
the burlesque producer's rt. 

The show rates Barney Gerard 
right up alongside that other pro- 
gressive producer, Jean Bedini. Be- 
tween them they are going to make 
the going very brisk for some of 
the old school students who think 
that all that is necessary to produce 
a burlesque show is one agent, the 
regulation number of chorus girls, a 
couple of principals of both sexes, 
and a comedian. They will find an 
object lesson at the Columbia this 
week. Con. 


NOTES. 

B. D. Berg is leaving for Eng- 
land this month, where he plans 
to produceg girls’ acts along the 
lines of his present vaudeville pro- 
ductions. He will be accompanied 
by Dave Seed, a new comic, who 
has been drawing attention through 
his work in Berg’s “An Heir for a 
Night.” 


Billy Ritchie sails on the St. 
Paul May 4 to play a summer en- 
gagement at the Blackpool Tower. 
On the same boat will be ithe 
Dooleys and Albertina Rasch. 

Sydney Clare, formerly associated 
with Arthur Lyons, is now in the 
offices of George Sofransky. Clare 
will be a partner in the latter's 
agency business. 


Fred R. Willard, formerly man- 
ager of the Lincoln theatre, Union | 
Hill, N. J., has taken charge of the) 
Strand (vaudeville and pictures), at! 
White Plains, N. Y., succeeding Ern- 
est Kopp, resigned. i 


Keith’s, Syracuse, has been rent- 
ed May 10-12 to a local organiza- 
tion for a musical festival. The | 
house will play its big time bill for | 
that week at the last half of it only. | 


Marty Forkins is in New York. 
after a 10-day sojourn at French! 
Lick. He was accompanied to the! 
health resort by Harry Webber and, 
Tink Humphries of Chicago. 


Sidney Brody, formerly a mane | 
ager with the Shuberts, has gone | 
into the cloak and suit business in | 
Boston. 


Mitzi Hajoz is to take a trip to} 
Europe during the coming summer 
and for the first time in more than 
six years will visit Budapest, Hun- 
gary, her native city. Mitzi is at 
present on tour with the Henry W. 
Savage “Head Over Heels” com- 
pany which is to close its season 
May 15. She sails May 29. 


Paly Sanders, the vaudeville 
agent, sailed for England last Satur- 
day. During his absence Jack 


Linder will handle his affairs. 


5-A-DAY; WHAT TIME Is 


Chicago, A 

There have been nunierous i 
stances of standard acts doing fo : 
shows daily, playing two houses bad 
probably never before five sho 
When Clara Morton took ill of pto. 
maine at th Palace, Bernard and 
Duffy, working the State-Lake 
filled in for two days, with three-g. 
day at the State-Lake and two at 
the Palace, going on at 1:40 3:10 
(Palace), 5:40, 9:10 (Palace), 10:25 
Somebody asked Duffy if he was 
playing small time or big time. He 
held his brow and said, “A}) the 
time.” 


“GOOD MORNING JUDGE” TouR 


The Shubert production of “Goog 
Morning Judge” is to go on tour 
again next season under the man. 
agement of -Robert Campbell. The 
tour is to embrace the United States 
and Canada and will open Aug, 16, 

The original production from the 
Shubert theatre will be used, 


The Colonial, Portsmouth, N. 4, 
is installing stock policy for one 
week, beginning May 3. The move 
is an experimental one, and if suc. 
cessful may be the summer policy 
of the house. 


George Nash sails for London on 
Saturda. to appear in “Kast Is 
West” in his original role of 
“Charlie Yong.” He is the only 
American player to appear in the 
London production, which opens 
this month at Queen's. Iris Hoey 
will play the lead. ; 


If You Don’t 

Advertise in 

VARIETY | 
Don’t Advertise 


rKLAW & 


ERLANGER 


“Been playing for four years to enormous business. 
the coast in their own private drawing room car. 


Now en route to 


Has been operating 52 weeks in the year for three years. 
ing 12 weeks for Wells, at Norfolk and Richmond. 


Now play- 


A miniature musical comedy. Now playing W. V. M. A. Booked until 
Labor Day. This is the attraction which broke all records at the Palace 
in Detroit this month. 


Ranked Dircet From 


This Office 


A tabloid musical ‘comedy. 
New York. The best production in vaudeville. 


Now playing Baltimore. 


Next week in 


Who want the best in recognized road at- 
tractions, musical comedy, stock or tabloids, 
write this office. 


We write anything you want. 
dies, tabloids, girl acts, sketches or small acts. 


Musical come- 


MUSICAL COMEDY PEOPLE IN ALL LINES AND GOOD DANCING CHORUS GIRLS, WHO 
WANT A LONG, SURE SEASON, CALL AT THE OFFICE 


J. E. EVISTON, General Manager 


Suite 402, Astor Theatre Building, New York City 
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Lyric by TRIPOLI 


PAUS CUNNINGHAM (On The Shores Of Tripoli) 
AL DUBIN 
IRVING WEILL 
Moderately with expression 


im 


pen the por- tal of mem-o- ry, 
Just like a bean-ti-ful mel - dy, 


Tri- po-li, ing the yo - 5° 


“Copyright MONXX by M. Witmask & Send 
Interpativnal Copyright Secured 


the 


$0 SIMPLE AND 
LOWING. ANYONE. 
“CAN SING IT. 


4 


a lit-the par- a - dase for two, ‘Neath J - tad 


tie 


While the moon a - bove just spoke of, 


Tn - pos ji. 


Theatrical Character 


COSTUMES 


@f every dex ription, 
small or too dificult. 
5,000 Mustrations, 


UNIFORMS 


Natlon— ~Mili- 


No or- 


Russell U hiform Co. 
rgest Uniform and Lquip- * 


1600 Broadway, New York 


CHORUS GIRLS 


itl “a sour route. 
* AND DANCE Ve haven't got the country studded with phugners, but we will be pleased to cond a copy of this Walta ene, if you w e i 


CHAPPELL & CO., LTD. 


FOR MUSICAL 


HARRY KELLY, Inc. 
160 WEST 457TH STREET 


This Haunting We 


Singing Acts Sng I1t—Dancing Acts Dance 


OTE: 
COMEDY. 


|THE GROWING WALTZ SONG SENSATION 


YOU HEAR IT EVERYWHERE! 


SHORE 


A NATURAL MUSIC MOTIF FOR THE MOVIES 
“WANTED. Win Caine 


“EASY TO SING—EASY TO LISTEN TO— 


JACOBI 1 Arrange nents and Keys 
PERFECT RHYTHM FOR DANCING 


New York, N. Y., 185 Macison Ave. 


hey 
Om 
— 
Good 
tour rt = xz A 
only BY PAUL C0 FN 
| ips = = ig + Flost-ing onthe bay at Tri - po- li, you and J, 
Duets-Tri irtets —Band and Orchestra 
Duets—Irios— Quartets —pand and 
AL COOK, 1562 Broadway, New York 
| a (Next to Palace Theatre) 
e to MISS ETHEL RHODY Room 25, Détroit Opera House Bidg.. Detroit, Mien. 500° Montelius Bidg,. Seattle, Wash, 
BROWNE JACK CROWLEY -Emporium Mercantile Co.,. Minn, 25 Whitmore Apts., Salt Lake City, Utah 
THOS. J. QUIGLEY, Cal! ty Theatre’ Bidg., Kansas City, Mo. 7-& Sone Square, London, W. 1., England 
| WHO CAN SING 
| 


= 


- 
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THE PROOF OF WHAT GEORGE GOTTLIEB THINKS OF, MY; ABILITY 


A RETURN TO B. F. KEITH’S PALACE THEATRE, NEW; YORK 
WITHIN SEVEN WEEKS 


IN THE NEXT TO CLOSING POSITION 


FOLLOWING FOUR ACTS USING PIANOS, INCLUDING 
GEORGE ROCKWELL (ROCKWELL and FOX) 


“The Celebrated Tin Whistle Virtuoso” 


INTRODUCING MY SENSATIONAL ORIENTAL NUMBER 
Published by Will K. Rossiter, 71 West Randolph Street 
CHICAGO, ILL. 
P, S.—Also doubling at B. F. KEITH'S 81st STREET THEATRE THIS WEEK. Thanks fo Mr. C. P. STOCKHOUSE. : 
Direction—MAX HART, abetted by CHAS. BIERBAUER, GEORGE O’BRIEN, not forgetting “JOSIE.” 


You can enjoy perfect comfort and 
Schnoter’s Suspensories 


freedom. 


have gained the ir wide-spread popu- i 


larity by quality, wear, fit. and low 
rice. 
At Drug Stores or Sent Direct $1.99. 


J.C. SCHNOTER co. 


TH AV., Dept. Vv. Y, City 
523 SIX 


for booklet of other 
les and pric es 


If You Don’t 
Advertise in 


VARIETY 
Don’t Advertise 


STREET CALLED STRAIGHT. | 


Discussmg the present ineffective- 
ness of many pictures, a Goldwyn 
official declared in so much as Gold= 
wyn was concerned, the future of 
pictures meant a “good story,” in 
preference to the star system. In 
other words, that the best material 
they adjudged in the future fit for 
pictures would not be subordinated 
to any individual personality, star 
or not, but that where there was 
an expectation followed by actual 
investme nt in materia! offering 
greater. possibilities, the issue woul ld 
be contingeut on the author's mes- 
sage. Directly after that came word 
Geraldine Farrar and Pauline Fred- 
erick wére leaving Goldwyn. 

“You can always cast,” was the 
further comment on the situation, 
“but it is far more difficult to get 
the story of sustaining and impres- 
sive Value.” 


That short declaration of inten- 
tion as expressed in the preceding 
paragraph seems to have some rel- 
evance to The Street Called 
Straight.” The connection is the 
cast, and to find its equal in sym- 


Basil King, the author, may have 
seen them in the flesh, would be no 
sinecure. Wallace Worsley directed, 
but the value of the entire feature 
flons in comparison. This illus- 
trates the former speaker’s view- 
point in. one respect, in that a cast 
can always be found. But the next 

thing is the story. 
“The Street Called is 
another of the purposeful works of 
“City of 


Mr. King, and, like his 


THE VIOLIN AND ’CELLO BOYS 


Booked Solid 


Dir. JOE a HAELS 


metrical proportion to the types as]|— 


Comr ades,” both in the reading and 
in picturization, there is a wide 
division in interest. it wuuld seem 
from their present ineffectiveness 
on the screen that they were much 
better off on the library table than 
in the 15 or 25-cent celluloid edi- 
tion flunz on the screen in some 
dark emporium, 

Mr. King in the main has a phi- 
losophy of brotherly love. At heart 
he is a moralist, a preacher with 
no specified cult, yet with an ear- 
nest desire to diffuse and Instill the 
spirit of unselfishness where that 
doctrine is acceptable. 

For_obvious reasons, however, his 
philosophy can never have a greater 
play on thé screen other than short 
excerpts from the written pages of 
his books. And in tats production 
they are almost equally divided be- 
tween each sce@e. There is not 
enough action ‘to his cinema drama, 
although in reading his books it 
would be thought otherwise. 

The truth of it all may be that 
it is not so much the fault of the 
author as the direvttor, and knowl- 
edge of both script and screen con- 


Attention Managers or Agents 


FOR RENT 


The Grill Room 
at Forrest Park 
will run 


Good location for 2 man who 


a high-class cabaret. 
pply: 
FORREST PARK AMUSEMENT CO., Chicago. 
H. WRIGHT, Manager 


vi 
fo 


w 
fr 


Called Straight,” 
been filmed in 
lease, the characters do not do any- 
thing else but move spasmodically 
and as 
episodes, 
cratic and snobbish. at heart, finds 
herself 


bezzlement. 
nglish 
to recognize the superior worth of 
the rich miner, self-made, 
adopted in the early 
by a relative. 


neces. There is ample material 
r screen purposes in “The Street 
but as they have 
this Goldwyn re- 


the 
the heroine, aristg- 


per direction through 
until 


and in love with the man 
ho has unselfishly saved her father 
om the stigma of prison for em- 
Her romance with an 
army officer is cut short 


although 
stages of life 


ready read the book, they will find 
the picture replete with shortcom- 
ings. But for the masses, who, no 
doubt, have left the book unread, 
they may find some of the spark of 


King burning but dimly. In the 
.main, however, the production is 
unsatisfactory as a commercial 


proposition, to be deplored, perhaps, 
because the cast has Naomi Childrers 
and Charles Clary, Lawson Butt, 
Alec B. Frances, Irene Rich, Jim 
Sterling and Lydia Titus. 

From the cast and its settings 
the production may easily be noted 
to be an expensive one, while the 
photography is not without mérit, 
except the usual false tiniing in 


Shoulda prospective audience bejgreen to give the impression 
composed of those who have al-|tween day and night. Step. 


NOTICE 8F REMOVAL 


} 
RAY H. LEASON 


VAUDEVILLE ATTRACTIONS 
Suite 46-47, 158 West 45th Street 


Telephone BRYANT 


WILLIAM VIDOCO, Representative 


TULSA LEASON 


INDUSTRIAL MUSICAL COMEDIES 


We Are Prepared to Produce Anything Theatrical 


5929 


KAHN & BOUMAN — 


SCENERY & DECORATIONS 


Office: 158 WEST 45th. 


Room 46. BRYANT 1995 


Studio: Gayety Theatre, Brooklyn—Williamsburg 524 


PLAYING LOEW TIME 


In “ANTIQUES,” by JOSEPH L. BROWNING 


Direction, SAM BAERWITZ 


— 


Concluding Fifty Weeks of* ‘the W. V. M. A’S Better Houses Whi ch arma Me A BIG TIME | OPENING - 


NEW ACT IN 
PREPARATION 


ALF RIPON 


Engineered by 


EAGLE & GOLDSMITH 


ORPHEUM, DULUTH 
MAY 2 
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~ OBITUARY 


Mme. Therese Bartholdi. 
Mme. Bartholdi died April 22 from 
lytic stroke. She was 652 
1a and had been bedridden 
g. 14, last, when she was 
n at Weir’s, @ summer re- 
New Hampshire. Mme. 
Bartholdi, who was known through- 
out the length and breadth of the 
theatrical profession through hav- 
jng operated the Bartholdi Inn, 
Broadway and 45th street, for over 
20 years, was,born in Switzerland 
jn the Swiss Alps, and came ic this 
country in 1888. In 1899 she started 
what later became the Bartholdi, 
py taking over thé two upper floors 
of the building at 1546 Broadway, 
the ground floor of which is now 

occupied by Childs’ restaurant. 
The rooming house was gradual- 
ly built up until it became neces- 


ears 0 
gince Au 


IN MEMORY 
OF OUR BELOVED FRIEND 


THERESA BARTHOLDI 


Who Passed On April 22d 1920. 


If each one, to whom she has shown 

a kindness, could pass and drop a 

petal on her bier, she would sleep be- 

neath a bower of roses, tonight. 
We have lost a real friend, 


RAWSON and CLARE 


sary in 1902 to take over the upper 
floors of the corner of Broadway 
and 45th street. In 1906 the two 
adjoining buildings on 45th street 
were added and the Bartholdi 
reached a total of 100 rooms. 

The last four or five years prior 
to Mme. Bartholdi’s illness, the 
Bartholdi was managed by “Polly” 
Bartholdi, the late Mme. Barthol- 
di’s daughter. During the regime 
of both Mme. and Polly at the old 
Inn the hostelry was unique for the 
fact that neither ever held an ac- 
tors’ trunk for an unpaid bill. Be- 
sides her daughter Polly (Mrs. Ar- 
thur J. Pickens) Mme. Bartholdi 
leaves her husband, Louis Bar- 
tholdi, and another daughter, Mrs. 
Therese Rosalie Utitz. Four sis- 
ters, Rose, Mary, Elizabeth and 
Nellie, and a brother, Maurice, the 
latter residing in France, survive 
the deceased. 

Mme. Bartholdi was buried in 
Flushing Cemetery. Seventy-five 
floral pieces, many from prominent 
actors and actresses, were sent as 
tokens. The funeral was attended 
by over 1,000. 


Catherine Powell. 
Catherine Powell, age 22, toe danc- 


able attention because of his eccen- 
tric playing and trick manipula- 
tions, being always somewhat of 

added attraction with the pa- 
trons of the theatre and with the 
artists playing the house. 


Hannah Leach, 
Hannah Leach, professionally 
known as “Nan” Leach, died April 


21 at Bloomington, lll. She had 
been ill but a short time. Prior to! 
following Irene Castle in “Wateh | 


Your Step” she appeared in cabaret 
in New York, and was at Shanley’s 
for several years. In the ‘Step” 
show she played opposite Olin How- 
land, the two later teaming for 
vaudeville and exhibition dancing. 


Mrs. Samuel Charles, for many 
years a well-Khown dramatic star, 
died at the Forrest Home, Philadel- 
phia, April 26. She has been an in- 
mate of the home for several years. 
Her body was sent to Chicago, 
where it will be buried with her 
husband. Mrs. Charles came to this 
country from Australia, where she 
was known as Baby Quin. Her right 


name was Anna Maria Quinn. She 
was over 70 years old. 
Clarine Seymour, one of the 


youngest and most promising pic- 


er, died April 24 in Syracuse, N. Y., 
following an operation for ap- | 
pendicitis. Miss Powell had headed | 
her own act in vaudeville for some | 
| 


IN MEMORY 
OF MY PAL 


VICTOR LE ROY 


Born June 11, 1884, 
MAY HIS SOUL REST IN PEACE 


CARL C. JUDD 
time and was looked upon as a very 
Promising artist. The young woman 
established herself after a hard 
Struggle. She was taken il] in 
Syracuse while playing there a few 
weeks ago and removed to a local 
ee. Mother and brother sur- 

vive, 


Victor Le Roy. 

Victor Le Roy, who was on tour 
with “Oh My Dear” this season, 
died April 20 at his home in Ber- 
genfield, N. J. He was 36 years of 
age and was well known in musical 
comedy circles for his tenor voice of 
extraordinary strength. His death 
Was caused by bronchial asthma. 
He was a member of the A. E. A. 
and appeared under many of the 


largest managements. Three sisters - 


survive him, 


Milton Dawson. 


Milton Dawson, stage manager of. 


“Sunshine,” heart trouble, New. 


York, March 7, though a record of ¢ 
de- 


his death was missed. The 
ceased had been with Richard Carle 
for two years. He was sent home 


from Newport News after becom- : 


ing il}, 


Emile Stein. 

Emile Stein (“Steinie’), drummer 
of the orchestra of the Palace, New 
Orleans, passed away .n the South- 
erm city the other day, a victim of 
tuberculosis. Stein gained consider- 


Died Aprit 20, 1920. 


ture players appearing 
productions, 


in W. 


Griffith died at the 


IN MEMORIAM 


HANNAH LEACH 


Where tall, sweet flowers bloom, 


A strange and subtle perfume is. 


JOBYNA HOWLAND 


Misercordia Hospital, 531 East 86th 


street, New York city, April 25, 
following an illness of four days. 
Aiexander Henderson, composer 


and musical director, at 474 Centra) 
Park West, after 10 days’ illness; 
April 25. ‘The deceased made his | 
home with his daughter and son-in- 
law, Alfred T. Colony. Mrs. Colony 
is Beatrice Booth (Booth and Vil- 
larreal). 


Felix de Lang (Musical Stuarts) 
father of Arthur Stuart (Stuart and 
Keeley), Louisville, Ky., April 15. 
Last stage appearance in Chicago 16 
years ago. 


Mrs. E. J. Scarlett-Ford, Provi- 
dence Hospital, Washington, D. C., 
April 18. She is survived by her 
son, Le Roi Scarlett, daughter and 
husband, R. R. Ford, 


Lillian Lewis (McVey), contor- 
tionist and acrobat, New York, 
April 17. 


29 


Mrs. Carl Tulowitzski, 74, mother 
of Theda Bara and nine other chil- 
dren, at Du Bois, Pa., April 16. 


Clyde Albert Hoffmann, 42, gen- 
eral breakdown, Canton, O., April 1. 
Was pianist with “Virginia Beauty,” 
musical comedy. 


Marjorie Benton Cooke, writer 
and monologist, succumbed to pneu- 


IN LOVING MEMORY 
OF A DARLING, DEVOTED 


WIFE, MOTHER, PARTNER and PAL 


Mrs. Clara E. Littlejohn 


(OF THE LITTLEJOHNS) 
DIED MARCH IITH, 1920, 

At the Central Hospital, Peking, Chins. 
HER HUSBAND, 
FRANK P. LITTLEJOHN 
HER SONS, 


Billie, age 6 Roby, age 3! 


monia in Manila, P. L, April 26. She 
was 44 years old. She lived at 102 
East 62d street, New York. 


Gus Bostwick, 68 years old, who 
was in the “Rip Van Winkle” cast 
for many years, breathed his last at 


HANNAH “NAN” LEACH 


A Real Girl Always 
TEARS 


OLIN HOWLAND 


Findlay, Ohio, April 22, following a 


jlong illness of complications. 


Clarine E. Seymour, leading wo- 
man in several of D. W. Griffith's 


picture productions, at Misericordia 


Mrs. (Mother) 
ducted Family 


Hotel, 
pneumonia, April 1. 


Hospital, following an operation for 
internal trouble, April 24. 


The mother of Edgar Selden died 
April 27 at her home in Huntington, 
lL. L The deceased was over 70. 


Brown, who con- 
Milwaukee, 


John T. Morse, a brother-in-law 
of Eddie Darling, 
April 24 in Baltimore. 


died suddenly 
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When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 


ETTERS ADVERTISED IN OF E 


Alexander Kids 
Arstrong Francis 
Atena Vertical 
Athos Percy 
Aubrey Janes 


Bans & Gay 
Baptiste John 
Beattie Bob 
Bell Betty 
Belmont The 
Bedner Lillian 
Bernie Louis 
Big City 4 
Bingham Marie 
Black Rose 
Bliss Bobby 
Bolger Helen 
Borrios Jean 
Boyland Rose 
Bradley Jay 
Brinn Marion 
Brogatis Ida 
Busey Babette 
Byren & Weii 


Calvin & Thornton 
Campbell Constance 
Carbrey Jack 


Cardo J 
Caster Miles 


Catalano & Wiil’ms 
Claire Nell 
Clarenden Trixie 
Clark Bobby 

Clark Don 

Collins Juanita 
Conway Harold 
Cornell Frances 
Croteau Diana 
Crosby Harry 


Daish Sidney 

Dale Peggy 
Dalbanie Geo 
Davenport Paul 

De Gant Oliver 
Delmar Harry 

De Motts Riding Act 
De Varney Vera 
De Wolf Vivian 
Dolce Regina 

Dolce Sisters 

Dore Eileen 

Doen Anthony 
Dove Roy 
Downie Elephants 
Drew Chas 

Duddy James 

Duffy Tom 


Dugan Mrs T 
Dumont Robert 


Dumont Evelyn 
Dutton Mr & Mre 


Earl Bessie 
Eastman Virginia 
Edmonds Jos 
Eight Black Dots 
Ellis Cecil 
Evelyn Verra 


Fallen Jimmy 
Faliesen Eddie 
Faust Victor 
Fearelle Bessie 
Ferguson & Francis 
Field Joan 
Filling Helen 
Finn Lillian 
Flint Douglas 
Foley Chas 

Fox Mae 
Franks Bert 
Frilling Frieda 
Frisneda 
Furman & Nash 


Gibbs Joyce 
Gibson Hardy 
Giffin E Faye 
Giles PC 
Gordon Jean 
Goss Virginia 
Goulborn C H 
Granville & Mack 
Gray Grace 
Green & Dean 
Grey Bobbs 


Halls Frank 
Hamben Louis 
Hanley James 
Harkins Jim 
Harris Donny 
Hawaiian Royal 
Hayes Edward 
Haynes Alice 
Hennequez Helene 
Henry Nora 
Hopkins Ethel 
Howard Jedd 
Hudson Helen 
Hufford Julia 
Hume Edward 


Jackson Warren 
Jardys Les 
Johnson Mise 
Jordon Josephine 


Keller Margy 
Kendall Burke 
Kenny & Hollis 
Kent Stapleton 
King Violet 
King Margaret 


Kirkwood Jack 
Kitchie Si 
Kremka Bros 
Kraemer Mae 


Lambs Manikins 
La Vassar Ladyee 
Lampina 

Lawlor Mable 
Leonard Marie 
Leonard Helen 
Le Roy & Cooper 
Le Roy Earl 
Loomis Dora 
Loretta Dee 
Loughlin & West 


McConnell! & L’ckht 
McCune Elizabeth 
McLean Christie 
Manly Emory 
Marshal! Burt 
Martin Adeline 
Martin Theresa 
Mason June 
May Jessie ; 
Meadows Dorothy 
Meredith Gipsey 
Miller Sam 
MillerV era 
Mohler Roy 
Montgomery M 
Moore Scott 
Morrell Maudie 
Morris & CampbeR 
Murray Crystal 
Murray Mr 


Nestor Ned 
Nightons 4 
Nunn William 


Oakley Harry 

Oakley Edythe 

O’Dare Van 

Oliver Constance 
O’ Raney Georgia 


Paramo Mr 
Parker Evelyn 
Pelzer Geo 
Peterson Herman 
Pingree Helen 
Plunkett James 
Poole Paul 
Potter W G 
Powell F E 
Price Lew 
Pyche Joe 


Quinlan Dan 
Quiccolini Guide 


Radison Blanche 
Rafferty Margaret is 


(Continued on page 32.) 


Discovered and endorsed by 


JOHN McCORMACK 


A CLEAR-CUT SUCCESS 
THIS GREAT AMERICAN BALLAD 


is ideal for Vaudeville Singers who have an Act to put over. 


BOOSEY & CO. 


9 East 17th Street, New York, and Ryrie Building, Toronto 


and a melody unique, 


POSITIVELY A NEW “LOVE’S OLD SWEET SONG” 


Professional Courtesies—All Combinations. 


THE HOUSE OF SONG FAME 


“THE BAREFOOT TRAIL” 


Concert Singers will find it equally so. A story 


Ye 
"ou, Y J 
Wy 


yyy 


when you go by way of the 


reat canyons of the Fraser, 
Bow Rivers—a 600-mile 


Northwest Mounted lice. 


Cities at excellent 


from Coast to Coast. 


From California Jump East 
Through Alpine Fairyland 


—Los Angeles to New York or New York to 
there’s pleasure in every mile and every meal 


Canadian Pacific Railway 


4 i ish Victoria and charming Vancouver—the 
Thompson, Kicking Horse and 
skyline of spectacular 

p —cl ups of big game, trappers, and r t 
cent glaciers — close- 


Canadian Pacific Hotels 
No passports— and in summer only 90 hours by through train 


Reservations—call, write or telephone. 


Broadway, Madison Squ 
Now Yort South Clark. ‘Street, Majestic 8820 


are 6640 


ap Francisco, 657 


Pico 3499.64323 


P S— This Canadian Pactfc trip 
werks equally well bth wan. Tr 


THE CRITI 


Sam McKee in Morning Telegraph, Tuesday, April 20th: ) 


about 


When Your Ship Comes 


Sung at Keith’s Palace Theatre, New York, 
last week. 


CS SAY 


“When Your Ship Comes In” a delightful number for 


the tutored and untutored lovers of music. 


The Billboard, April 21st issue: : 


“When Your Ship Comes In” is a popular song of the 


better grade. 


“When your Ship Comes In” is a charming song and scored 
Pp 


a hit. 


“When Your Ship Comes In,” a pretty number sung in 


pretty fashion. 


If you can put over a good high class ballad-—wire, write or call for 


professional copies and orchestrations. Published in all keys; also a won- 


The Clipper, April 21st issue: 


Variety, April 23rd issue: 


derful double arrangement. 


Hinds, Hayden & Eldredge, Inc. 
New York City 


11-15 Union Square 
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FREE 


Will Be in New York ‘About May 10th 
BOOKING EXCLUSIVELY 


WITH 


INTERSTATE and ORPHEUM 


NOW AT 


1413 Masonic Temple 
CHICAGO 


VARIETY’S Office, at 154 West 46th Street, Will Be My New York Headquarters _ 
ee You bide Time in the Mi Middle West, Wait and Talk It Over bedi Jesse 


KARAVAN HAS BROKEN ALL RECORDS 


THE REIGNING FOR OVER-NIGHT | y THE BEAUTIFUL 


‘ 


= 


EUGENE COX EDDIE KEITH’S BUSHWICK, BROOKLYN, THIS WEEK (April 26) ANDY 


BURT AND ROSEDALE 
9734 OCDEN AVE. CHICAGO, ILL. “SYNCOPATED ENTERTAINERS” Direction BART McHUGH 
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NOTICE EXTRAORDINARY 


Sreting of Big New Production at Marigold Gardens 
CHICAGO: 
SECOND EDITION OF 
“ AMERICA’S LARGEST REVUE” 
‘TUNES BY 
A. BALDWIN SLOANE 
“: LYRICS AND PRODUCTION BY 
M ELMER FLOYD 
E 
R 
F 
L 
O 
Y 
D 
M 
A 
R 
I 
G 
O 
L 
| D 
F 
R 
O 
L 
I 
ALICE MAISON FEATURING ALICE MAISON 
MAISON 
THE ORIGINATOR OF PERSONALITY . 
—- ALSO —— 
Edith Allan — The Thompson Twins — Leslie Kirkpatrick—Loretta Ray—Emerson & Baldwin—The Sheldons—Jack Marsh—Four ——- Picks—Graf 
and Weiss and the famous ALICE MAISON Jazz Clowns. 
— WITH — 
| 30—LEADING NEW YORK MODELS—30 
Costumes and Scenery Created by Elmer Floyd 
Costumes by Lester (pronounced by critics most effective ever). Scenery by Universal Scenic Artists Studio. (Most elaborate ever built.) Costume Foot- 
wear by Aistons, Inc. (Most novel French creations and models built for feet.) 
ONE OF MANY FAVORABLE COMMENTS 
Chicago “Evening American” 
BY THE OPTIMIST —— 
» | Such Girlsk—Costumes—Scenery and Dancing Never Seen—Such Music—Lyrics—Harmony never heard before by anyone anywhere. 
H ROBERT ALLEN ELMER FLOYD 
Director 


Stage Manager 


a? 


i 
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Ratiney Marie 
Reavis Ruth 
Rees Lillian 
Reife 
Reilly James 
Reilly J M 
Richards Harry 
Ring H 

Roberts Lillie 
Roder & O'Brien 
Roder Milan 
Roberts Ted 
Rose Scott 
Rose Sadie 
Rosen Jimmy 
Ryder Etta 


St Clair Helen 


st Leon Geo 
Scott & Camp 
Scott W C 
Shannahan John 
Sheff Al 

Smith Ed 

Sonai Norbet 
Squires Wm 
Stanley Aileen 
Stanley C 
Steinberg Philip 
Stevens Betty 


Sullivan Arthur 
Swan J 


Terry Kate 
Trainor Anna 
Turner Fred 


ValatahGoa 
Valerio Clem 
Valerie C 

Van & York 

Van Aiken Alex 
Varde Professeur 
Vellett Blanche 
Venneta Dolly 
Versatile 6 


Wielind Lorraine 
Western Helen 
Western Marie 
Weston Varna 
Wheeler Elsie 
Wheeler R K 
White WR 
Wieland Lorraine 
Williams Lillian 
Willis Ross 

Wills Margaret 
Worth Grace 
Wilson J Alfred 


Stewart Monte Wood & Lawson (2) 


Bull WJ Woods Helen 
BURLESQUF ROUTES 
(May 3-10) 


“AN Jazz Revue” 3 Cadillac Detroit 
10 Engelwood Chicago. 

“Aviators” 3 Gayety Baltimore 10 
Foliy Washington, 

“Bathing Beauties” 3-4 Lyceum St. 
Jose 10 Standard St. Louis. 

“Behman Show” 3 Casino Philadel- 
phia 10 Hurtig & Seamon’s New 
York, 

“Beauty Trust” 3 Columbia Chicago. 

‘Bon Tons” 3 Lyric Dayton 10 Olym- 
pie Cincinnati. 

“Bestonians” 3 Gayety Buffalo. 
“Bowerys” 3 Hurtig & Seamon’s 
New York 10 Empire Brooklyn. 
“Broadway Belles” 3 Empress Cin- 

cinnati 10 Lyceum Columbus. 

“Burlesque Review” 3 Columbia New 
York 10 Casino Brookiyn. 

“Burlesque Wonder Show” 3 Casino 
Brooklyn 10 People’s Philadelphia. 

“Cabaret Girls” 3 Gayety Louisville 
10 Empress Cincinnati. 

“Cracker Jacks” 3 Gilmore Spring- 
field 10. Worcester Worcester, 
Mass, 

Dixon's “Big Revue” 3 Gayety New- 
ark 10-13 Broadway Camden 13-14 
Grand Trenton. 

“Follies of Day” 3 Empire Brooklyn 
10 Emire Newark. 

“Follies of Pleasure” 3 Empire Ho- 
boken Star Brookiyn. 

“French Frolics” 3 Lyceum Colum- 
bus 10 Victoria Pittsburgh. 

“Girls a la Carte” 3 Miner’s Bronx 
New York 10 Orpheum Paterson. 

“Girls de Looks” 3 People’s Phila- 
delphia 10 Palace Baltimore, 

“Girls From Follies” 
Wilkes-Barre. 

“Girls From Joyland” 3 Star Brook- 
lyn 10 Gilmore Springfield. 

“Girls Girls Girls” 3 Gayety Brook- 
lyn 10 Gayety Newark. 

“Girls of U. S. A.” 3 Gayety Pitts- 
burgh 10 Star Cleveland. 

“Golden Crook” 3 Gayety Detroit 10 
Gayety Toronto. 

“Grownup Babies” 3 Century Kan- 
sas City 10-11 Lyceum St. Jose. 
Hastings Harry 3 Perth-Amboy 4 
Plainfield 5 Stamford 6-8 Park 
Bridgeport 10-12 Cohen’s Newburg 

13-15 Cohen’s Poughkeepsie. 

Hayes Edmund 3 Empire Providence 
i6 Olympic New York. 

“Hello America” 3 Gayety Kansas 
City 10 Gayety St. Louis. 

“Hip Hip Hurrah” 3 Gayety Roch- 
ester. 

Howe Sam 3 Empire Newark i0 Ca- 
sino Philadelphia. 

“Jazz Babies” 3-6 Broadway Cam- 
den 7-8 Grand Trenton 10 Troca- 
dero Philadelphia. 

Kelly Lew 3 Casino Boston 10 Co- 
lumbia New York. 

‘Kewpie Dolls” 3 Folly Washington 
10 Bijou Philadelphia. 

“Liberty Girls” 3 Orpheum Pater- 
son 10 Majestic Jersey City. 

“Lid Lifters” 3 Englewood Chicago 
10 Haymarket Chicago. 

“London Belles” 3 Star & Garter 
Chicago 10 Gayety Detroit. 

“Maids of America” 3 Gayety Bos- 
ton 10 Grand Hartford. 


3 Majestic 


Marion Dave 3 Majestic Jersey. 

“Midnight Maidens” 3-5 Armory 
Binghamton 6 Auburn 7-8 Inter 
Niagara Falls 10 Star Toronto. 

“Million Dollar Dolls” 3 Empire To- 
ledo 10 Lyric Dayton. 

“Mischief Makers” 2-3 Grand Terre 
Haute 4-8 Park Indianapolis 10 
Gayety Louisville. 

“Monte “arlo Girls” 3 Standard St. 
Louis 9-10 Grand Terre Haute l1l- 
15 Park Indianapolis. 

“Night Owls” 3 Empire Cleveland 
10 Cadillac Detroit. 

“Oh Frenchy” 3 Gayety M:nneapolis 
9-11 Gayety Sioux City. 

“Oh Girls” 3 Gayety Montreal 10 
Empire Albany. 

“Pace Makers” 3 Penn Circuit 10 
Gayety Baltimore. 

“Parisian Flirts” 3 Worcester Wor- 
cester 10 Howard Boston, 

“Parisian Whirl” 3 Cayety Toronto 
10 Gayety Buffalo. 

“Peek a Boo” 3 Gayety Omaha 10 
Gayety Kansas City. 

“Razzle Dazzle” 3 Bijou Philadel- 

phia 10 Mt Morris New York. 

“Record Breakers” 3 Victcria Pitts- 

burgh 10 Penn Circuit. 

Reynolds Abe 3 Gayety Washington 

10 Gayety Pittsburgh. 

“Round the Town” 3 Mt Morris New 

York 10 Majestic Wilkes-Barre, 

“Sight Seers” 3 Grand Hartford. 

“Social Follies’ 3 Olympic New 

York 10 Gayety 

“Social Meids” 3 Palace Baltimore 

10 Gayety Washington. 

“Some Show” 3 Majestic Scranton 

10-12 Armory Binghamton 13 Au- 

burn 14-15 Inter Niagara Falls. 

“Sport Girls” 3 Howard Boston 10 

Empire Providence. 

“Sporting Widows” 3 Jacques Wa- 

terbury 10 Miner's Bronx New 

York. 

Star & Garter 3 Olympic Cincin- 

nati 10 Star & Garter Chicago. 

“Step Lively Girls” 3 Empire Albany 

10 Gayety Boston. 

Stone & Pillard 3 Gayety St Paul 

10 Gayety Minneapolis. 

“Sweet Sweeties Girls” 3 Trocadero 

Philadelphia 10 Empire Brooklyn. 

“Tempters” 3 Gayety Milwaukee 10 

Gayety St Paul. 

“90th Century Maids” 3 Gayety St 

Louis 10 Columbia New York. 

“Victory Belles” 3 Star Cleveland 

10 Empire Toledo. 

Watson Billy 3 Star Toronto, 10 

Academy Buffalo. 

White Pat 2-4 Gayety Sioux City 10 

Century Kansas City. 

Williams Mollie 3-5 Cohen’s New- 

burg 6-8 Cohen’s Poughkeepsie, 

10 Casino Boston. 

“World Beaters” 3 Academy Buffalo 

10 Empire Cleveland. 


CORRESPONDENCE. 


ATLANTIC CITY. 
Atlantic City is following Wash- 
ington and Baltimore in passing 
upon the merits of “Little Old New 
York” by Rida Johnson Young, 
Apollo, this week, 26, and “All Soul's 
Eve,” the John D. Williams’ pro- 
duction at Globe, 29-1. 


Mitzi at Apollo May 3-5; “T’ll Say 
She Does” at Globe, May 6-8. Dit- 
richstein, booked at Globe for May 
3-5, has cancelled. 


Keith’s has been engaged for two 
local events, Paulist Choirs of New 
York May 11 and amateur produc- 
tion of “Chimes of Normandy.” 


The celebrated “Republican week- 
end” journey of Republican writers 
and journalists to the shore Satur- 
day, April 24, despite its sensationai 
aspects, brought many notable 


guests in e literary and stage 
world to shore. Among. them 
were Ruth Comfort Mitchell, Joe C. 
Lincoln, Will Bradley and many 
magazine editors, etc. The journey 

6 gues op at pal 
beach front houses. 


A. H. Woods will probably name 
his new theatrical venture on the 
Boardwalk the “A. H, Woods’ The- 
atre,” instead of “Gaiety,” as first 
intended. The house comes into 
Mr. Woods’ possession June 17. 
Back stage alterations only will be 
made, legitimate attractions being 
given starting soon thereafter. The 


house will close in the fall for a 
complete rebuilding and reopen 
early in the following spring or late 
winter. The house is now known 
as “The Cort” and devoted to mo- 
tion pictures, 


BOSTON. 


By LEN LIBBEY. 
vaude- 
ville. 
BOSTON.—Pop vaudeville. 
BOWDOIN.—Pop vaudeville 
BiJOU—Pictures. 
ST. JAMES.—Pop vaudeville 
SCOLLAY OLYMPIA. — Pop 
vaudeville. 
(Continued on Page $4.) 


REMOVAL NOTICE 


From Clown 


move make-up. 

Cuts the grease in a 
make-up poisoning. 

In one and two ounce 
pound and pound cans. 


to Leading Lady 


Everybody who's anybod 
fession uses McK, 


‘Sample tube free on request 
At all druggists and dealers 


NOW LOUATES AT 3 


205 WEST 39th ST. 


Near Broadway 
PHONE: CIRCLE 3634 i 
Formerty of 1715 West 45th St., New York City 


AND 
DYER 


Albolene to req 
jiffy. 
tubes and half. 


Prevents 


‘MeKESSON & ROBBINS. inc 


MANUFACTURERS 


SEE MY PLATES BEFORE ORDERING 


THEATRICAL COSTUMER 


MANAGERS—PRINCIPALS—VAUDEVILLE ARTISTES 
Phone: Bryant 1120 


354 West 44th St. 


and LeRoy 


“VAUDEVILLE ODDITY” 


In New York and Booked Solid Thanks to MR. J. N. LUBIN. 


Leading Makers of 
Stage Attire 


For Men and Women 


We will be giad to originate designs 


for your next costumes. 
beautiful Stageland Showroom at 
143 West 40th St. & 1437 Broadway, 
NEW YORK. 


1833» NEW 


Visit our 


JAME 
MADISO 


VAUDEVILLE 


AUTHOR 


1493 Broadway 


New York 


FRANK M. 


protected, PIRATES, BEWARE! 


LOOK AND LISTEN AT COLUMBIA THEATRE, SUNDAY (MAY 9) , 


ROSE HELEN 


McGREEVY and DOYLE 


With Their Honorable and-Ancient One-Lung Motor Cycle 


PRESENT 


“MOTORING DIFFICULTIES” 


A rattling good little comedy production in ONE.—By Jack Lait. 


NOTICE.—The special setting used in this act is an unique representation of a gasoline filling station, 
and it as well as all the material and the business with the comedy motor cycle is copyrighted and fully 


23d Street Next Week (May 3-5) 
Drivers, MORRIS & FEIL 


| 


BEAUMONT’S 


ALWAYS SOMETHING NEW! 


Our Factory and Artists at Your Service 


230 WEST 46th STREET 


VELVET and 
PAINTED 


We offer for rent or sale brand new settings and drops in the latest and most gorgeous designs ia 


painted draperies—100 new sets and ideas. 
PHONE: BRYANT 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Gorgeous Sets in Green and Old Gold. Can Be Inspected During Progress. Watch This Space for Weekly Announcements, 


SCENERY 


DROPS AND FULL STAGE SETTINGS 


Let us submit same for your approval. 
9448 


THEATRE! 


THE SONGS THAT DRAW THE CROWDS! 


BLUE DIAMONDS 


A Gem of a Song. 
Recitation Number. 


Original 
Thought. Fine for Harmonizing 


Great 


(My Naughty 
Sweetie Gives 


The Best Ever — Easy to 
Sing — Great Orchestra- 
tion — Special Comedy 
Patter Lyrics. 


WHISTLE SONG 


Novelty Hit! 
will start the whole 
whistling. 


The kind that 


house 


to Me) 


OLD MAN JAZZ 


A Zippy - Peppy - Jazzy Hit! 
opening or closing number. 
dancing and musical acts. 


Swell for 


Ideal 


‘CHICAGO 


119 NO. CLARK ST. 


Dance Orchestrations for These Successes, 25c. Each. Professional Copies and Vocal 


Orchestrations Free to Recognized Artists 


JOS. W. STERN & CO. 
226 West 46th Street, N. Y. C., Opposite the New N. V. 


BOSTON 


181 TREMONT ST. 
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VARIETY 


ame Vr hearts each lov- 
When the look dark vad 


er 


drear-y, 


love you 
Just hev-er mind; __ 


ies are The ones wie deal ae ? Both 


Look a- round un - tii youve found one Who's 


and 
pet your 


Wor- ried edly, but late- I re - 
You find sun-beam your one 


ry 


ze 
eam In some one’s smile. 


i. lit - of 


can make you hap- i 


4 


i + 


EF ana your troubles like bubbles drift in ft F one little | justlikea 


t 


aot 


4 


Bringsfromouta cloud-y 


cy A little Idughter moment ef- ter.S 


, Valse Andante 


te 
TMCMXX Mc Kinley. M 


ake Kingdom — of That's just what one Jit -tle girl-ie can do. 


Moonlight" 


Original 


i 


Soft as the ster- light a - bove me, ——__— 


are drift- ing 
weav-ing 


+ 
like m id syd Condes agg . T 


love as 


= 


dreams of yes-ter-day, 


_Theyheve se-cret to tell. —_. 
Smoke rings they bringyounear, =. i 
i 


Thro the clouds,dear. gmoke ri gs 


sweet amile 


X by inles Mueis 


Whey 


te ff. 
r To fede, dear, ft 


seems, Like smoke rings and dreams we once knew. —— 


for - ev-erblu€ ——— ways mu st bring me yous 


KNOW, 
British C 


33 


FRANK GILL 


FEATURED WITH 


ROONEY and BENT 


Now Playing.2nd.WEEK at MAJESTIC THEATRE; Chicago 


NEXT WEEK (MAY 3)—ORPHEUM: ST. LOUIS 


Wishes to Thank Their Many Friends and Admirers for Their Kind Reception Accorded Us During Our Successful Engagement Here 


WEEK MAY“10—PALACE: CHICAGO 


ERY 


lightly used sateen and velvet 
sale at very low prices, 
> Now is your chance 
good bargain. Call Teday. 


Tf You Can’t Call, 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets CHICAGO 


_ Fox Song Sensation—Greatest Act Song We Ever Published—Everything Ready 
Dre _Try the. Melody and Wire for Your Key! Oh Boy, What a Song! Book it Now! It’s a Hit! 
dis - cower One to Belpyou your hand 
f —_ “hem cheery,That oneyou musttry and find. 
ine! { ane 
¥ rain-bow,_ 
mn British Copyright Secured. a 
| rit. = 
ghnoke® ings | 
Smoke rings al) driftaway’— Like 
a ' a 
Copyright MC Chicago. = — | 
We Also Publish the Following BIG SONG Successes— 
SWEET HAWAIIAN MOONLIGHT WEEPING WILLOW LANE ! 
“ VENETIAN DREAMS —fox Tango Song | SOMEBODY ELSE’S GIRL ‘sx’ § | 
NIININYV BITIE WALTz. |- CLIINIG Ww 
a P ICK A NIN NY BLUES “LULLABY WISHING MOON— altz Song 
| NEW YORK: 145 West 45th ‘Street | CHICAGO: Grand Opeta House Bldg. 
BOSTON: 228: Tremont Street >|, M Cc K E PHILADELPHIA: 820 Walnut Street 
Also a a 
t e 
Te} 


VARIETY 


CORRESPONDENCE, 


(Continued from Page 32.) 


GORDON'S OLY MPIA.—Pop 
vaudeville. 

GORDON’'S CENTRAL SQUARE. 
—Pop vaudeville. 

MODERN, BEACON, 
SQUARE, STRAND, FRANKLIN 
PARK, EXETER STREET, CoO- 
LUMBIA, LANCASTER, WAL- 
DORF, GLOBE, FENWAY.—Pic- 
tures. 

PARK.—“Treasure Island,” film. 

SHUBERT.— Second week of 
“Fifty-Fifty.” Got away to a good 
start. Fair business. 

MAJESTIC.—DLast week of “Honey 


CODMAN 


Girl.” 
WILBUR.—Final week of “39 
East.” Here about three months. 


HOLLIS.—Last week of “Bab.” 

PLYMOUTH.—‘“Not So Long 
Ago,” third week. 

TREMONT.-—Another week of 
“Monsieur Beaucaire,’ one of the 
musical hits of the season. 

PARK SQUARE.—Third week of 
“Civilian Clothes,” money maker. 

BOSTON OPERA HOUSE.— 
Walter Hampden opened a two 
weeks’ engagement in Shakes- 
pearean plays at this house Mon- 


day. 

COPLEY:—Second week of “When 
Knights Were Bold,” Henry Jewett 
Players. 

ARLINGTON.--House dark first 
three nights, then “Susan Lenox,” 
with Alma Tell, opened for a tnetro- 
politan premiere. 

HOWARD.—Edmond Hayes Co. 

GAYETY.—*“Burlesque Review.” 

CASINO.—‘The Sightseers.” 


John Montague, who handles 
Woods’ shows in New England, did 
the advance work for Theda Bara in 
Providence. He used the “overall 
movement” as a publicity stunt and 
agreed to give the first 10 ladies in 
line free seats for the opening night. 
There were 27 women when the ad- 
vance sale opened. They had been 
there since 7 o’clock in the morning. 
The crowd got so great outside the 
Majestic that street cars were 
stopped anc th. police reserves 
called out to clear traffic. The stor) 
got big publicity in the Providence 
dailies. fontague wrote to Martin 
Herman and told him he expected 
Theda to do $25,000 in Providence. 
Herman rcplied that if Theda did 
$25,000 Montague could “write your 
own ticket for anything you ever 
want in this office.” The advance 
sale the first day amounted to $4,000. 
The Majestic is scaled $3,700 a night 
and $4,000 Saturday night. Mon- 
tague figures he’s in now. He hasn't 
yet decided what sort.of “ticket” he 
wants to write, but believes he will 
ask Woods to produce his latest 
play, “No Liquor, No Love,” before 
(as John says) “samples of the 
liquid we all used to look upon 
with a fond eye are placec in the 
Museum of Natural History at 
Washington as exhibits to the com- 
ing generation.” 


Frederic Fradkin deposed concert 
master of the Symphony Orchestra, 
and whose dismissal from the or- 
chestra followed close on his join- 
ing the musician’s union, together 
with other players of the orchestra 
has started two suits against the 
sponsors of the musical aggregation 
seeking $115,000 in damages. He 
sues for $100,000 for alleged libel 
which he says was made in a letter 
sent out by the orchestra trustees 
notifying him of his dismissal. He 
also asks for damages of $15,000 for 
alleged breach of contract to em- 
ploy him as a concert master. Munds 
of the orchestra in a Boston bank 


have been attached. Fradkin was 
dropped from the orchestra wher. he 
had a jam with Director Pierre 
Monteux. There was.a walkout of 


35 of the union memfers of the or- 


chestra following Fradkin's dismiss- 
al, but later they returned, only to 
drop out again when their pay was 
held out. Most of them are still out, 
and. organized an independent 
“Union Symphony Orchestra,” s0- 
calied, which gave severai concerts 
in the Colonial theatre on Sunday 
nights. 


George E. Clark, for 12 years as- 
sociated with John Craig lately as 
business manager of the Arlington, 
which house has been taken on lease 
by the Shuberts, has wound up with 
the theatre. It is expected that he 
will become manager of another 
local house shortly. He started as 
assistant treasurer, then became 
treasurer, and for the past season 
has been business manager. The 
Shuberts will have their own man- 
ager in the house during the stay 
of “Susan Lenox,” and will have the 
cash pass through the regular Shu- 
bert treasury channels, 3 


Travelers in theatricals whoa 
knocked at our gates during the 
week to trumpet their wares were 
Bill Gorman, here to arrange for 
the New England tour of “Bab”; 
Leon Freedman, in advance of the 
“Follies”; Arba Blodgett, who is 
besieging the temples of learning in 
the interests of Walter Hampden. 
and Fred Jordan, out ahead of 
“Listen Lester.” 


Tom Henry. manager of the Gay- 
ety, one of the burlesque houses in 
this town, has just returned from a 
trip to the West and claims that 
next season, and if not then .soon 
after, the $5 top house will be a 
common thing in the town. The $4 
top of the “Follies” is the high mark 
so far. He says that folks that pay 
$20 for shoes don’t hesitate about 
paving $5 apiece for thea.re tickets. 
This matter of increasing the price 
of theatre tickets next season has 
caused more or less comment in 
the dailies here, and it is claimed 
by some that while an advance to 
any price will go for a Saturday 
night performance, that any attempt 
to boost the price of the ordinary 
show for regular nights will meet 
with disaster. So far the top here 
has been $3 for week nights, witha 
substantial advance for Saturday. 


This was the “Greenwich Village 


Follies” when it came into the Shu- 
bert several weeks ago. It cleaned 
up at that price. 


Walter Hampden opened a two 
weeks’ engagement with Shakes- 
pearean plays at the Boston opera 
house Monday to a very small au- 
dience. He refused to allow the 
house to be papered or sold at cut 
rates, preferring to let the public 
find him out and attend, as they 
did when he was here the last time, 
in goodly numbers. 

On his last appearance here (Tre- 
mont) he played matinees, and. 
starting out cold and to poor 
houses, went over bigger as he pro- 
gzressed. until Anally he had to ring 
in an extra performance to aecom- 
modate his followers. He intends 
to do the same thing this trip. For 
an opening and for the evening per- 
formances this week he is using 
“Hamlet.” with “The Merchant of 
Venice” for the coming week. The 
house has a $2 top. 


Only one attempt was made to 
capitalize the “overall fad’ in this 
city. The Plymouth was picked for 
the experiment, and the ads carried 
a line that ladies wearing this par- 
ticular garment would be admitted 
free at a populaf® matinee of “Not 
So Long Ago.” Two, who said they 
were Jane Livermore of Chicago 
and Edith Livermore of Evanston. 
OlL, appeared in the garb and went 
in. but later about 20 young women 
appeared in the garb and passed in. 
Tt is said they were members of the 
“Fifty-Fifty” company. playing at 
the Shubert, who took advantage of 
this idea to get in free, this city be- 
ing a closed shop as far as cour- 
teésies to players @ concerned. One 
of the critics doped it out that the 
suits they wore cost $6 at the ruling 
price for “overalls” at the time, and 
as the price for the matinees is $1, 
thereby hangs a tale. But the press 
agent of the house denied it was 
any of his work. 


The “Pops” concerts given by the 
nlayers of the Symphony Orchestra 
during the spring and summer 
months will start on May 3. Agide 
Jacchia will be in charge of the or- 
chestra again. 


Stanley Whiting, who came here 
(Continued on Page 37.) 


YOU NEED PHOTOGRAPH 


25 Professional Photos, size 8x10, 
100, including Life Size Enlargement and 5 Poses......... a 


COME AND SIT 
FOR NEW ONES 


finished in 4 Poses...... : 


WE ALSO COPY YOUR OLD PHOTOS QUICKLY 


25 Photos, size 8x10, in 2 subjects............ wa 
100 Photos, size 8x10, in 4 subjects 


Have Two. 
Comedians: 


A Character Woman, a First Class. 
Singing and Dancing Soubret— 


All Work in 
Quartets—Sing 
and Dance and 

Produce. 


Managers cf Berlesque why 
went a geruice Burlesque ip 
their Circes, write 


THRESA 


Care SHERMAN LAKE Davenport Center, N. Y. 


P.N.—Have Fine Hall to Rehearse and Accommodations for People 


Call, or Send Photos with Money Order; add 25c. for mailing | 


1628 Broadway, cor. 


ALDENE 


50th Street 
261 W. 42d Street, near 8th Ave. 


New York, N. Y. 


FOR SALE AND RENT 


IN PAINTED SATEENS, PLUSHES, VELVETS, ETC. 


ORIGINAL IDEAS 


UNIQUE DESIGNS 


BUMPUS & LEWIS, 245 West 46th Street, New York 


Repairimg and Remodeling 


BRYANT 2695 


H. HICKS & SON 


Fifth Avenue, at 46th Street 


Have a little fruit delivered to your home or your | 
friends—take it to your week-end outing 


A REVELATION IN SINGLES 


RECEIVED 


WITH ACCLAIM 


_AN INSTANTANEOUS SUCCESS 


The greatest artistic noveity ever presented in pianologue 


Comedy with artistry, a departure fro 


The Press, the Public and the Managers pronounce my new act the most succes 


ever produced. 


m the usual piano act. 


sful pianologue 


VARIETY said: “ZELAYA gets as much with his monologue as he pce f rom his artistic manipu- 


lation of the ivorys—jolly and good natured—gets laughs easily— 


a set up for any kind of vaudeville.” 


AMERICAN, NEW YORK, NOW (April 29-May 2) 


accomplished musician— 


Thanks to MR. J. H. LUBIN 


r 


ARE YOU GOING EUROPE? 


Steamship acsomodations arranged on all Eines, at Main Office Prices. Boats are 


going very fall; arrange early. Foreign Money bought and sold. Liberty Bonds 
bought and sold. 


rAUL TAUSIG & SON, 1014 East 11th St., New York, Phone: Stuyvesant 6136-6137; 


SAVOY THEATRE 


IN THE HEART OF 


SAN FRANCISCO 
HOUSE AVAILABLE FOR ROAD ATTRACTIONS 


Write or Wire for Open Time—SAMUEL B. GROSSMAN, a 


HERMAN 


TIMES SQUARE JEWELER | 


Formerly at 1532 Broadway, Maker and Dealer in Fine Jeweiry, Is 


Now Located at 1584 Broadway 


Near 48th Street Opposite Strand Theatréd 


Phone: Bryant 645 


WHERE HE WILL BE GLAD TO SERVE ALL HIS OLD 
FRIENDS AND MAKE A HOST OF NEW FRIENDS 


Liberty Loan TOL! WASSER . | Write for our 
sonds A 100-Page 
Catalog 
Accepted as CAR 60" STMEET' Illustrated with 
ton FU RNITU Engravings 
Any and All RE 
Purchases Cash or Credit Sale Circular 


MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest appeal, should follow the example of 
the hundreds ef leading mombers of the profession who have furnish:d their hemes through us, and 
thereby mot only save from 25 to 40 per cent. on the price, nut avail themselves of the privilege 


of our convenient deferred payment system, the most lidcral in New York for over a quarter of a ° 


century. 
A 3-Room Aj artment oe TERMS | A 5-Room Apartment 
sting $150 | $2.25 $9 Incomparably Rich A 
Period Furniture. $245 $200 Period Furoiture.. $585 
12.00 
A 4-Room Apartment | $359 | | $19.00 A 6-Room Apartment 
Pe. hong Larger Amount Up $1,000 VALUE 
urnoitare to $5, Elaborate Designs 
of Kare Beauty.. $375 Special in Period Furniture $ 50 
-Fastig reached from Wesf" Side by Cash t 15% Wwe Deliver by Auto, Track 
86th or 59th St Crosstown Cars. | Discount /0 Direct te Your Door 
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_ like a breath of fair-weather. 


VARETY’S CHICAGO OFFICE 


PALACE, CHICAGO. 

Chicago, April 28. 
A here-and-there show, 80 bad in 
gpots that it is scarcely Orpheum 
at other times reaching 
enough for any body’s 
appetite. Harry Fox 
headlined and 
and panned Lew Brice did well; 
MeLallen and Carson ran strong; 
put the knockout came for Tom 
wift and Mary Kelley. The rest 
~ the show was either fair or ter- 
ie Baker and Johnson 
Jona with their hat throwing. 
wither this trio studied Moran and 
wiser or vice versa; of course, all 
nat juggling acts must be more or 
jess ‘alike, but in these two there 
are bits of comedy busines: mhich 
d a whic é 
somebody create Pape 


ed. Johnson, 
en are said te be the prior 


P f the acts should be told 
oink. up something.” In the 
act that followed there could be no 
doubt of the responsibility, however. 
Ralph Ash and Sam Hyams stole 
every line and every gesture they 
used. Even the special drop was 
second hand, looking like the old 
Mathews and Shayne affair, with 
the word “Cohn” painted over “Slim 


| Hoo Hee,” or something like it, so 


that one could read both 
Mary The comedy talk was 


shabby and aasty as well as appro- 


very low in its sentiments 
barroom in its observa- 
tions. Rogers Brothers’ whole 
do-re-mi bit was bodily chosen, 
and such lines as “my music goes in 
so sweet and comes out 50 rotten 
were the rule. The team died in its 
tracks> getting nothing during and 

thing after. 

neWalter Fishter and Co. in a crude 
and creaky farce of the old “nigger 
act” style, with wild situations and 
unjustified smut, failed to get over 
next. The efforts at comedy were 
mainly’ through introducing an 
Oriental girl who behaved like an 
escaped lunatic when a new cook 
was expected and a supposedly fe- 
male dog, so that when references 
to “she” were made it could mean 
either the dog or the girl, for such 
uses as “my friend’s husband used 
to give her a bath,” etc. The turn 
was conceived by Fishter, who ap- 
parently has a very poor opinion of 
vaudeville goers’ intelligence. He 
also wears pearl buttons. on a-ebusi- 
ness suit and @ pink silk shirt. Few 
laughs and no hands. 

Swift and Kelley then came on 
Both 
local favorites, which meant nothing 
after they got started and- proved 
that they were more than local, they 
wafted through on clean, youthful, 
snapp comedy, poiseful technique 
and Miss Kelley’s heavenly liquid 
voice in “Buddy.” If Swift wrote 
this material he may call himself a 
vaudeville author—it is ideal two-a- 
day, down far enough to catch any- 
bedy, up high enough to clear its 
skirts of the dirt of offensive sug- 
gestiveness. Miss Kelley is a col- 
leen who vibrates innocent youth, 
and Swift looks as clean as he works 
and manipulates his comedy as 
lightly as he carries himself. With- 
out sweating a hair this team tied 
up the show utterly, not once but 
twice, and finally begged (on the 
square) off. 

McLallen and Carson did not “go” 
quite as boisterously as this, but 
scored a whopping hit. McLallen 
has bloomed into a dry humorist 
from a roller skater, and skates bet- 
ter.than ever besides. An. the 
chunky May Carson runs right with 
him at both, révealing a personality, 
a corking talking voice and a genius 
for playing straight. The laughs 
were in chunks and _ throughout. 
Many bows. Marie Nordstrom did 
a series of one-girl sketches by her 
sister, Frances. Frances Nordstrom 
always writes in the single strain; 
it fits her better than it does Marie. 
There is a bitterness under the ob- 
Servations that sometimes hurts. 
The act is hard on men and not al- 
ways pleasantly so. A female ver- 
Si0n of “The Face on the Barroom 
Floor” or the like came in the mid- 
dle; it was about a traveling man 
who broke a girl’s heart, and it was 
far from funny—it was acid. Later 
4a woman leaving her husband went 
to tragic depths and finished cheap 
when, after all the too-génuine acri- 
mony, she flies to his arms-because 
he won $500 gambling, so the sexes 
finished about even on the offering. 
Miss Nordstrom fared fairly, that’s 
all, and would have been much bet- 
ter in lighter, more humorous, less 
biting matter. 

Lew Brice, nicely placed this time, 
caromed across for a fine impres- 
aon. da.cing at intervals in his best 
ort: ge and clowning merrily and 
peaily. Adelaide Mason, his acro- 
little partner, was passalle. 

lenty of bows for Brice. 

Harry Fox, with his two wonder 
Birls, got it coming and going—the 
applause and laughs. When he 
4 his scrubwomen chorus (lo- 
ots hn got more out of their panic 
rehe en expressions than if he had 

i earsed them a year. Miss Clark, 
Pianiste, is not programed, but 
iti a lasting memory on a 
girlish personality and 
trice But Bea- 
Sation wi®: his ingenue ,was a sen- 
of tee Not that there was any way 
plang her personal ap- 
audinie but there were gasps and 
ate ‘wie comments. The child is a 
‘ar as ‘Sure as* lives, for she 
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STATE-LAKE THEATRE BUILDING 


‘| has the spark that flames an audi- 


ence without effort, with “s jal- 
ties.” Fox garnered plenty ofall he 
went and cinch suc- 
ey 
ans beck finished 


ACADEMY, CHICAGO 


Chicago, April 

This house in its day had Fanadl 
the best of the blood-thirsty drama, 
with such shows as “Convict 999,” 
Sure Shot Sam,” Joseph Santley 
in “From Rags to Riches” and “The 
Fatal Wedding.” These shows 
would pack the house with the 
ero” ambitious youngsters of the 
allery, who never missed an open- 


ing night of the well known heroes 


of old. Those happy gallery days 
are o’er, to beautify the house it 
has been removed, the balcony is 
now in full command, a thirst pro- 
ducing brass rail has been added 
for the first rowers to rest their 
chins on, while they dream of the 
days gone by’, and see variety hold- 
ing the boards where the beautiful 
heroine saved from the clutches 
of the villain by the hero at the 
tense moment used to predominate. 

The aisles are carpeted, pretty 
little shaded lamps blink at you 
from the walls, where once, the 
house was darkened, to mystify you, 
adding an extra thrill. The cause 
of all these changes is Joe Pilgrim, 
the renovating manager. Joe has 
also worked up a following in this 
well known district that keeps this 
arg capacity until the last cur- 

n, 

A well balanced and selected bill 
brought the cash this half, opened 
by Billy Scott, whe true to his 
name wears kilts and tunes a bag- 
pipe, on which he renders several 
favorite selections of the Scotch fol- 
lowed with a bit of juggling, using 
a fork to spear the balls, thrown 
into the air, also passing them out 
to-the audience to throw in, which 
gets a number of laughs; during 
his next juggling trick he makes a 
complete change to that of an 
athlete, displaying a well developed 
physique, closing with a head bal- 
ancing trick, receiving big applause 

The Kinsman Trio, man and two 
women, sang a series of classical 
numbers; pleasing. Royal Lor- 
raine, man impersonator pleased 
with her songs and ‘sayings. She 
had her audience guessing until her 
closing number, during which she 
makes a complete change into an 
evening dress, before the audience. 
Myrtle Moore Trio, a man and wo- 
man singing act, assisted by a pi- 
anist, sang a cycle of songs, with 
a bit of talk, receiving big:applause 
for their efforts here. Bob Roberts 
in blackface makeup was the ap- 
plause hit of the bill with his 
comedy talk, panning his way from 
H. C. L., to prohibition, closing 
with a parody on boozology. The 
bill was closed by the Bijou Com- 
edy Circus, a cat and dog act of 
the usual type. 


PAPERS “TAKE THE BUCK.” 
Chicago, April 28. 
One of the few post-war instances 
of price reduction came about in six 
of the seven local newspapers this 
week. Newsdealers met and framed 
resolutions that, with increased ex- 
penses, they could no longer handle 
the dailies at two cents and make a 
living. The publishers met, and, in- 
stead of raising the price of the 
papers from two to three cents, as 
one lone paper had done, they de- 
cided to give the dealers the extra 
money out of their own instead of 
the public’s pocket; therefore they 
cut the price of their product from 
$1.40 per 100 to $1.20 per 100. This 
in the face of paper conditions be- 
cause of which about $250,000 worth 
of advertising was left out of Chi- 
cago dailies last week and one paper 
cut 60,0600 a day off its circulation. 
“The Tribune” is advertising, 
“Borrow a ‘Tribune—Don't Buy 
One,” which is unique after the cen- 
turies in which newspapers have 
fought, begged and worked for cir- 
culation, 
MIDWAY, CHICAGO. 
Chicago, April 28. 
Patrons of this theatre are always 
assured of a well balanced and se- 
lected show, this house being per- 
sonally booked by George Webster. 
The house is owned and operated by 
the Cohen brothers (Abe and Mike). 
Mike was doing the greeting at the 


door this afternoon, having returned 
that morn from his vacation in 
Texas, Abe ing busy in the rear 
getting everything lined up for the 
opening. 

Equillo and Maybelle opened the 
bill with a usual routine of hand 
balancing and wire walking, closing 
with a feature trick by Equillo mak- 
ing a leap from the top of a ladder 
to that of a table below while doing 
a hand balance, retaining same after 
striking the table, a drop of seven 
and a half feet, closing to big ap- 
plause. Freid and Green sang and 
fooled about the weather, with fair 
results, 

Roques and Conzano, accordion- 
ists, played selections from opera to 
ragtime, going big. Bob Sperry, 
with a monol of the usual type, 
was the hit of the bill. Opening 
with a song about the heavy taxes 
of today, followed with a line of 
talk about prohibition and the usual 
run of present day topics. Ameri- 
can Desert Cafe closed the bill, 
scoring their usual hit in the smali- 
time houses, 


McVICKER’S CHICAGO. 


Chicago April 38. 
Chicago's weather has been of the 
wet varitey for the past month. 
Business at this house was capac- 
ity, from the looks of the line in 
the lobby, one would believe that 
the weather was of the most pieas- 
ant, everyone finding it a pleasure 
downtown for supper and 
ow. 


La Rose and Lane. opened the 


ing act. Their comedy being spent 
Mostly on married life and its trials 
and tribulations. Working before a 
special drop of a cafe and a modiste 
shop, from which the respective 
characters of the drunk comedian 
and modiste,emerge; their talk and 
songs went big. 

Lester Raymond opens with a pi- 
ano imitation, playing two songs 
at one time, fSllowed with various 
juggling feats. During the different 
stunts he removes one of the many 
vests, on the back of which ‘are 
comedy inscriptions. Vic Leroy 
and Jack Dresdner, a couple of 
Singing comedians of the semi-nut 
variety, scored the hit of the bill. 
Bertram May & Company scored 
well in their familiar comedy sketch. 
Dorothy Roy, entertained with a 
cycle of songs. This little lady has 
an abundance of personality and 
puts her songs over in homelike 
style. Moore and Field, blackface 
comedians kept: their auditors 
laughing, with comedy bits. The 
bill was closed by the Six Tasman- 
ians, a bevy of girls doing a teeth 
act of the usual routine. 


STATE-LAKE, CHICAGO. 


Chicago, April, 28. 

With heavy rain falling contin- 
uously from 10 o’clock on, this thea- 
tre played all day to capacity audi- 
ence and with a line waiting. The 
Aerial De Groffs opened with a 
speedy gymnastic act, running more 
to class than sensational tricks. 
Willing and Jordan, a man and wo- 
man in character songs, went over 
nicely. Followed by Jay Dillon and 


bill in a comedy talking and sing- 


Betty Parker with a special drop 
and some special songs, won early 
favor with their audience. Miss 
Parker’s “nut” song created laugh- 
ter and when they went into “two,” 
pulling a few nifties, they. won 
strong returns. They have a prop 
kiss where one of the stage hands 
makes a remark off-stage, which 
provides a perfect getaway for 
them: Yates and Reed, with Francis 
Yates doing female and Gus Reed, 
“drunk,” pleased. 

Anatol Friedland, with his minia- 
ture musical comedy and beautiful 
girls, received a reception on his 
entrance, and a heavy ovation on 
his exit. Friedland has fixed him- 
self an act that can keep him on 
top in vaudeville as long as he 
wants to stay there. Marie Hart, 
the pint-size sourette, takes care 
very capably of her share of the 
act. Morgan and Kloter, two girls 
in songs and talks, held down the 
next to closing with a great deal 
of credit to themsclves and booker. 
Muriel Morgan, doing comedy, is 
one of the angular girls, with a 
pleasing personality. Some of the 
gags are a trifle old, but went over. 


Both girls can sing and show big 


time speed. Peterson SBrothers, 
comedy and straight, close the show 
nicely on rings. 

Josie Flynn, with her fashion 
minstrels, and Libonati were not on 
at this show. 


NEW McVICKER’S 


FOR VAUDEVILLE) 


Loew-J. L. and S. Shows for 
Colonial. 


Chicago, April 28. 

Contracts have been drawn and 
bids are being received for the 
wrecking of McVicker’s and rebuild- 
ing the entire structure as a new 
vaudeville house of the newest type. 
McVicker’s is the oldest theatre in 
Chicago and one of the oldest on the 
continent. It is a Jones, Linick & 
Schaefer stand, situated in the heart 
of the “loop,” with its back wall 
facing the back wall of the Ma- 
jestic. 

It is plausibly reported that the 
Loew-J. L. & S. 
moved to the Colonial. The Colonial 
is now the star Powers-Erlanger 
legitimate house, and was for sev- 
eral years a Jones, Linick & Schae- 
fer vaudeville theatre. It is around 
the corner from the State-Lake. 

If the deal should be for a perma- 
nent restoration of the J. L. & S. 


shows will bef 


shows at the Colonial, instead of an 
emergency substitute only during 
the McVicker'’s rebuilding, it will 
give Loew and his allies a powerful 
competitor to the State-Lake in the 
Colonial, and a close competitor to 
the Majestic should Loew ever go 
into the two-a-day as has been fre- 
quently hinted, as MeVicker’s has 
location and will be a modern house. 


AT AMERICAN HOSPITAL 
Chicago, April 28. 

Following patients are or recently 
were at the American Theatrical 
Hospital: Jack “Scotch” Mack, af- 
ter fourth operation, recovering; 
Yvonne, operated on by Dr. Max 
Thorek; Miss Bell West (West and 
Fountain}, discharged after opere- 
tion; Mrs. Walter Meakin, wife of 
theatre manager, discharged after 
operation by Dr. Thorek; Sylvia Lee 
of “The Little Cafe,” convalescing 
after operation; Miss Billie Labase- 
low, Roland’s Steck Company, De- 
troit, ditto; Mrs. Fleyd Rathbun 
(Stewart and Rathbun), recovered 
from sirangulated hernia operation; 
Billy Grossman of “Hitland,” re- 
turned to the act after emergency 


appendicitis operation by Dr. Tho- 


rek; Athalie D’Aures, sharpshooter, 
recovered. 


“CLARENCE” BIG ON TOUR 
Chicago, April 28, 


“Clarence” is cleaning up “in these 
parts on the road, the “hicage com- 
pany playing to tremendous busi- 
ness at’ present through Indiana. 
Gregory Kelly featured, as he is fa- 
mous around there for his stock 
successes and his “Seventeen” rec- 
ord. Indiana is, of course, Tarking- 
ton’s home state, also. 


Terrace 
Garden 


CHICAGO'S MOST BEAUTIFUL 
RESTAURANT-THEATRE, 


Booking High Class 


- Refined Attractions 


DOUBLES — TRIOS — QUARTETTES, Ete. 
Act must be refined and measure up to «a 
standard which will be appreciated by the highest 
clase of patronage, 2 
If your act mects With the riquirements above, 
communicate and state full particulars w FREDO 


“ELI” The Jeweler 


TO THE PROFESSION 


Special Discount to Performers 


WHEN IN CHICAGO 
State-Lake Theatre Bldg. Ground Floor 


HURLEY, Stage Director. 
HENRY 


ART . 
Meter & ULLIVAN 
CUSTOM TAILORS 


610 State-Lake Bldg. Chicago, 


DR. W. E. BALSINGER 


ZACIAL SURGERY, DERMATOLOGY 


The proper correction of features, facia} blem- 
ishes and defects by a skilled surgeon. 
My 12 years’ experience and service tn France 


jin war facial surgery enables me to offer greatly 


improved methods. 

PERMANENT Lifting of Sagging Checks, IN- 
VISIBLE Correction of Baggy Eyclids.§ HUMP 
NOSES Corrected Without Scar. RELIABLE 
Tissue Building for Hollow Cheeks, Lines and 
Wrinkles. No paraffin used, 


Dr. W. E. Balsinger Phone Central 2950 
190 North State St. Chicago 


INDESTRUCTO TRUNKS 
25 Per Cent. Discount to the Profession 
Your old trunk taken in exchange 
Repairing on short notice 
MONARCH TRUNK & LEATHER WORKS 
149 No. Dearborn St. Phone Central 8313, 
Opposite Woods and Cort Theatres, Chicago. 


COSTUMES 
137 N. WABASH AVE. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


GOWNS 


CHICAGO Central 1801 


HAZEL RENE 


HATS - GOWNS - COSTUMES 


306-308 State-Lake Building, Chicago 


IRENE DURUQUE ? 
HAZEL RANOUS § 


Tel. Cent. 1899 


Formerly with 
Edith Strickland 


CHICAGO’S 


FOREMOST 


THEATRICAL PHOTO STUDIO 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
ALL KINDS OF SCENERY AND SPOTLIGHT—-OPEN SUNDAYS 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


Suite 808-800 Delaware Bldg. 
NO ACT TOO BIG—NO SALARY TOO HIGH = 


GEA, H. WEBSTER 
General Manager 


36 West Randolph St,., Chieage 
Phone Majestic 7210 


T. DWIGHT PEPPLE, Bus. Mgr. 


“You Will De Metter at the Unity” } 
RICHARD C. HOFFMAN, Booking Mgr. 


UNITY VAUDEVILLE AGENCY 


Second Floor Woods Theatre Building, Chicago 


Booking Theatres, Clubs and Cabarets 


PHONE MAJESTHKO 


R. O. 


8. R. O. 


Playing to Capacity every night, so have remodeled, adding 423 more chairs and 


10 tables, but no Full Dress suite allowed. 


as when 1 had 13 chairs, 


“THE 13th CHAIR” 


My steaks and chops are just the same 
‘ 


“PETE” SOTEROS 


Next Door to the COLONIAL THEATRE, 230 WEST RANDOLPil 8T., CHICAGO 


TAYLOR 


210 W. 44th ST., 


28 E. RANDOLPH ST., CHICAGO 
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36 3 VARIETY 


SPRING 
FURS 


Bearfs, coatees, stoles and noy- 
eity fur pieces, including the very 

popular one, two and three skin 
scarfs, in all the latest styles ang 
all the most fashionable pelts 
Just the thing you need to add 
the perfecting touch to your 
spring costume is here at 4 
marked price saving. 

Buy direct from manufacturer, 
and save at least one-third less 
than the wholesale price. 


Special Discount to the Profession 


34 West 34th Street 
NEW YORK CITY. . 


A, 


XATED 


been 
ished at their increased 
endurance and energy. Nu 


2@ Iron is guaranteed to give 
= 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


ge 


Moses Corrected 
at Once, 


BEDFORD 


Beautifying Studies, 


112 W. 49th & 
Tel.: Bryant 3538 


NEW CATALOG OF 
& M PROFSSIONAL 

TRUNKS 
NOW READY—14 Sizes—$45.00 to $30.00 


Herkert & Meisel Trunk Co, 


Washington Ave., St. Louis 
CHICAGO AGENT: 
BARNES TRUNK WORKS 
11f 8S. Dearborn St. 
PRICE-MAYER TRUNK CO. 
Denver, Colo, 
WM, LORENZ & SONS 
Minneapolis, Minn. 


KAHN AND BOUWMAN 


SCENIC STUDIO 


Amphien Theatre 
(60 W. 45th, NM. Y. Galety Treatre 
1925 Broadway Brooklyn, 


= 


Theatre Managers or Owners 
Modern Art; Newest and Most Attractive Scenery of the Day Installed Free of Cost 


ADVERTISING CURTAINS DE-LUXE 


Write, phone or wire at once for our plan to increase your revenue. 


BYREN & WEIL, inc. 


Keith’s Theatre K URTAIN Philadelphia 
0. F. BRYEN. Bldg. INGS 


STAGE DANCING TAUGHT BY “Fashion Minstrels” 


WALTER BAKER 
ASSISTANT to NED WAYBURN JOSIE FLYNN 


FORMERLY DANCING MASTER AT CAPITOL THEATRE 


CAPITOL STUDIOS, 304 West 55th St., N. Y. Circle 6136 Direction: BILLY GRADY. 


VAUDEVILLE ROUTINES ARRANGER Edward S. Keller Office. 
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‘ Moles, Taz 
‘BY JINGO ‘has more laughs and solid punch in one verse:and chorus than any ten other novelty comedy songs 
- bined that you can think of. This is the summer hit that willbe whistled and hummed more than any other song through- > - ce 2 a 
F , << out the country for the next six months. Don't lose the golden ggpportunity, to share in the success of this wonderful : po 
Chicago, Ill. . Boston, Mass. San Franc .Philadelphia, Pa. 
State-Lake Theatre. Bldg. Pantages ‘Building =. 37_South 9th Street... 
i 
A J. W. WEIL. 
& HEADACHE NEURALGIA INFLUENZA AND ALL PAIN 
LARLETS 
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CORRESPONDENCE. 
(Continued from Page 34.) 

ago to handie affairs 
Girl,” and who has been 
was tendered a dinner at 
eee of the downtown hotels during 
fhe week by his friends in the the- 
Eerieal game and newspaper men in 


im- 
omp 
Prise to Stanley. 
one of the newspaper critics. attend- 


during his stay Stanley got 
ot ne well known to them, and also 


well liked. 


ohn C. Abbot of this city 

president of the 
Henry Jewett Repertory Theatre 
Club at the annual election held dur- 
ing the week, This club is interested 
in the repertory idea as it is ex- 
pressed by the Jewett Players, 
housed at the Copley theatre. It 
also includes some of the leading 
iety women of Boston .in its 


soc 
-membership. 


BUFFALO. 
By SYDNEY BURTON. 
SHUBERT-TECK.—“Frivolities of 
1920.” Sensational advertising do- 
ing the trick. Opened strong. 
MAJESTIC.—"Tiger Rose plays 
here three days only. Buffalo de- 
serves better at Belasco’s hands. 
Last half, “His Chinese Wife,’ with 
Forrest Winant, Frances Neilson, 
Doris Fellows, Madeline Delmar, 
Leah Winslow, Mable Bert; styled 
an “Oriental-American drama _ of 
Morals and Manners,” and takes 
another whack at the “yellow prob- 
lem” with some success. 
SHEA’S.— Vaudeville. 


SHEA’S HIPP.—Film, “Excuse 
My Dust.” 
GAYETY.—“Hip, Hip, Hooray.” 
Burlesque. 


ACADEMY.—“Night Owls.” 

OLYMPIC.—“Leave It to George,” 
Lee and awrence, Harkins and Has- 
_kins, Billie and Dot, Bally Ho Trio. 


LYRIC.—“The Right to Lie.” 
Verma Mercereau, Lem Welch, 
Pougherty and Salvatore, Gillen 


Carlton, Bert and Mable Swan. 
EMPIRE. — “Carmen Beauty 
Girls” in person, Film, “Carmen a 
la Jazz.” 
STRAND.—Film, “The Woman 
Gives,” “Haunted Spookes.” 
FAMILY.—“The Undercurrent.” 
Some of the details of the defunct 
Star Theatre Co., which came to 
light this week, show that the house 
owes its-creditors close to $20,000. 
A settlement has been proposed on 
a 25-cents-on-the-dollar basis. It 
is said that the theatre showed ‘a 
profit for only two weeks during its 
vaudeville career. 


Edward Ross, 19, and Harold 
Leeo, 18, of Detroit and Cleveland, 
of “Ben-Hur,” at the Majestic last 
week, were picked up, eharged with 
being tramps. Ross is in the chorus 
and Leco is a spotlight man with 
the show. When arrested they were. 
looking for a place to sleep. They 
found it. They were, later dis- 


charged and allowed i 
to rejoin the 


Several prominent Buffalonians 
with the indorsement of the Mayor 
and Fire and Police Chiefs, are 
backing a project to build a down- 


town garage on the site 
Garden theatre. 


The Bonstelle stock will o 
en 
the Majesiic May. 8 wits” 
Country Cousin.” The company in- 


cludes William Prin 

ude illie gle, Claude 
Zimball, William Crimans, Gertrude 

orkman, Beatrice Maude, Frank 
Francis Savage, Letha 
Walter Abells, Nellie 
en lers, Corbett Morris, Walter 
Margen’ Collins, Mary Hill, 

one axwell and Wallace 

CLEVELAND. 


_By J. WILSON ROY. 
SHUBERT-COLO NIA L.— San 


arlo Grand Opera Co 
week, “Tea for Three.” 


OPERA HOUSE.—“A 
—“Angel Face.” 
ext week, “Just a Minute.” 


CHAS. ALTHOFF 


Headlining the Pantages Circuit. 


SOLE MANAGEMENT 


JOHN GOLDEN 


Portland, Ore., 


The Morning 
Oregonian 


April 13, 1920 


PANTAGES 


CHARLES ALTHOFF’S 
act, “‘The Sheriff of Hick- 
ville,” at the Pantages 
theatre this week, ts char- 
acter comedy of the first 
order. So realistic is his 
impersonation of the 
squeaky-voiced, chin-whis- 
kered little old man that 
one is almost grateful 
when he fails to acknowl- 
edge the tremendous ap- 
Dlause at the end of his 

act, fer fear any further 
exertion 


might land him 
completely off his rickety 
legs into the footlights. 
From vari-colored 
Waistcoat that he wears to 
the “right smart music’’ 
that he plays on his fid- 
die, his work inini- 
table and rendition 
of ‘Kiss Me Again’’ is 


OYCE 
OTEL 


31 West 71st Street 
Central Park West 
NEW YORK CITY 


NORA 
NORINE 


Direction 
JOSEPH SULLIVAN 


CYNICAL OBSERVATIONS 


An actoris favorite exercise igs pat- 
ting himself on the back. 

Prosperity for the actor does not de- 
pend half so much on the agent as it 
does on the advertising. 

The more actors I meet the less I 
worry about the squirrels going hungry. 


In the opinion of some actors the com- 
mand, “Thou Shalt Not Steal’ does not 
apply to hotel towels or another artist's 
gags. 


ALAN GREY 


ASSISTED BY—? 
A RIOT OF LAUGHS AND FUN, 


WEAVER BROS. 


ORIGINATORS 


Of Hand-saw Harmony. 
“ARKANSAW TRAVELERS” 
Now touring thru the Rockies, 

It maké@ us homesick to see the ~ 
‘MOUNTAIN NEAR.” 


Direction, JACK NORWORTH, 


PROSPECT. — Thurston Hall 
Players in “The Broken Wing.” 

KEITiUS.—Vaudeville. 

LOEW’S LIBERTY.—Vaudeville. 

MILES.-—“Submarine F-7,” Hap- 
py Jack Gardiner & Co., Stephen & 
Brunells, Forrest & Church, De 
Page & Yonkovs Sisters and pic- 
tures. 

GRAND.—Gordon & Day, Fargo 
& Richards, Five Avolons, Noodles 
Fagen, Alaska Duo and pictures. 

PRISCILLA. — “American Girls,” 
Gilbert & Saul, Myrtle Vernon & 
Co., Joe and Agnes Riley, James 
Morrison & Company, Lynn & Lor- 
aye and pictures, 

EMPIRE.—“All Jazz Revue.” 

STAR.—‘“Million Dollar Dolls.” 

STILLMAN and ALHAMBRA.— 
All week, film “The Heart of a 


Chiid.” 
EUCLID.—Fourth week, “Why 
Change Your Wife?” 
METROPOLITAN and STRAND. 
All week, “The Silver Horde,” 


ORPHEUM.—AIl week, “Tarn- 
ished Reputations.” 
3AIETY.—Ali week, “Hearts of 


Men.” 

KNICKERBOCKER.—“The For- 
bidden Woman.” 

RIALTO.—“In Search of a Sin- 
ner.” 
MALL.—All week, “The Virgin of 
Stamboul.” 


Joe Payton and his stock players, 
at the Prospect for six months, 
closed their engagement Saturday, 
and left for Trenton, N. J. They 
have been succeeded by Thurston 
Hall and Associate Players, a com- 
bination working under the manage- 
ment of Vaughan Glaser. 


Week May 10 Elsie Janis and her 
Gang wili be the attraction at the 
Opera house, while G. M. Ander- 
son's “Frivolities of 1920” are book- 
ed for the Shubert-Colonial. 


In addition to the stock company 
at the Prospect, two more summer 
organizations are announced—Clara 
Joe] and her players at the Shu- 
bert-Colonial, and Robert H. Mc- 
Laughlin at the Opera House. 
Nothing very definite has been 
given yet regarding either of these 
companies, although it is under- 
stood McLaughlin’s aggregation is 
rehearsing at present in New York 
City. It looks as if there will be a 
wild scramble for patronage during 
the dog dzys. 


nouncement has been made 
sine the contract for the construc- 
tion of the 3,000-seat theatre at 
Euclid Avenue and 105th Street, 
be operated by the Keith 
interests, has been awarded tot 
Crowell-Lundoff-Little Company 


“RHYME AND RHYTHM”) 


FRED DUPREZ 


Meadiining bills for Moss Empires 
and V. C, Tour 


New York Repr.: 
8AM. BAERWITZ 
1498 Broadway 


London Repr.: 
MURRAY & DAW 
5 Lisle St., W.O. 2. 


American Author 
AMES MADISON 


English Purveyors of 
Comicalities: 


WESTON & LEE 


MARIE 
CLARKE 


Direction 


FRANK EVANS 


PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel—Appealing 


An Act that contains the three great ele- 
ments that have made Vaudeville the 
Favorite Amusement of the American 
People: BEAUTY, COMEDY and MUSIC. 


Open for next season. Permanent address: 
16 Packard Ave., Lymansville, R. 1. 


PROF. 
STEPHEN HALL 


JIM AND MARION 


HARKINS 


DELMAR TIME 


Direction MAX HART: 


ARTIST’S BOEREM 
Me. 


Buttonhole, 
Dear Sir:— 


What do Actors mean when they 
say the “TORMENTORS”? 

1. BORRYMORE 
Probably the Music Publishers. 
PANTAGES CIRCUIT 
FRED ALLEN 
Director MARK LEVY 


HUGHIE CLARK—Moss Time 
At 2 A. M. 


Steered a Simp Into a 
DELICATESSEN 


One ordered Plenty of Breakfast Mate- 
rial; then turned to the other with, 
“Can you think of anything else, Moy- 
tle? . 


Myrtle shyly suggested a small 


JAR OF JELLY 


Loew Circuit, “Direction, MARK LEVY 


VIOLA 


EDDIE 


DENNY anp DUNIGAN 


TOURING PANTAGES CIRCUIT 


EDDIE LEROY 


Special Scene 


HUNTER, RANDALL and SENORITA 


“ON THE MEXICAN BORDER” 
Direction HORWITZ and KRAUS, New York City 


NINA 


Laughing Hit 


are the architects. Work is to be 
started immediately and completion 
is expected some time this year, and 
the house will play first-class 
vaudeville. 


DETROIT. 
By JACOB SMITH. 

NEW DETROIT—“See Saw.” 
Next, “Angel Face.” 

GARRICK—“Linger Longer Let- 
ty.” Next, return of Williem Hodge. 

SHUBERT DETROIT — “Green- 
wich Follies.” Playing to $3 top— 
capacity. Remains second week. It 
seems to be definitely decided that 
the Shubert-Detrou:t will play 
through the summer. Detroit, with 
its many tourists and transients, 
should easily support at least one 
legitimate house during the hot 
weather. 

At the picture houses: “Virgin of 
Stamboul,’ Washington; “Down on 
the Farm,” Majestic; “Why Change 
Your Wife,” fourth week, Broad- 
way-Strand; “His Wife's Money.” 
Madison; “The Love Expert,” 
Adams; “The Walkoffs,” Colonial. 


Eddie Foy is playing at the Or- 
pheum this week, making his fourth 
consecutive week in Detroit. He 
goes to Cleveland from here. 


Louis K. Sidney, manager of the 
Fox-Washington theatre, has been 
promoted to manager of the Fox 
theatres in the west. He is suc- 
eeeded here by Mr. McDonald, who 
comes from the east. 


Arthur W. Blankmeyer, exhibitor 
and formerly an exchange manager 
died suddenly last week from heart 
trouble. 


artistry itself. 


and that C. W. and George L. Rapp 


Angell & Codd, of Adrian, oper- 


| THE FAYNES: 


Direction, Hughes & Manwaring 


== 


MEET THE WIFE - 


OSWALD 


WOODSIDE KENNELS 


ROXY 


WIZARD OF THE HARP 


THE BRITISH NUT 


GRIFF 


The Montreal “Gazette” said:— 
“The act that stands out this week 
by reason of its novelty is Griff with 
his individual methods of humor.” 

I pity poor Van Hoven having to 
stay in England at $1000 (one thou- 
sand dollars) per week when he 
could easily get $250 over here, 

Open Letter to H. Fitzgerald, Eeq. 
Dear ’Arry:— 
Try and steal another week or twe 


Her Companion silenced her by playful-| for me. 
ly dropping a Can of Corn on her. Pet 
Bunion, at the same time whispering, 
“A Small Jar of Jelly—Who do you ex- EDDIE 
pect for Breakfast, one of Singer's Mid- 
gets’? “Make that a Large Jar of Jel- M CARTHY 
ly.""—Curtain,. 
COOK and OATMAN re 


STERNARD 


In “TWO BEDS” 


Direction FRANK EVANS 


MOORE 


and 


FIELDS 


“THE JAZZ BOYS” 


Dir. HORWITZ & KRAUS 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1921 


Address 
FRIARS’ CLUB, NEW YORK CITY 


JURING THE /ORLD 


MARIONNE 


PREMIER D NSEUSE 
With 


JULIAN ELTINGE 


All “tar Revue 


ating the Opera house, have leased 
the Crescent. 


Fred Beardslee, of Sault Ste 
Marie, has disposed of his interest 
in the Temple and Star theatres to 
his partner, George Cook. 


DES MOINES. 


By DON CLARK. 

Mrs. Fiske in “Mis’ Nelly of N'Or- 
leans” at the Berchel the last three 
days this week. Advance sale indi- 
cates capacity at $2.50 top. “Three 
Wise Fools” will end regular Ber- 
chel season next week. 

“Peek-a-boo” closed Columbia 
burlesque season at Berchel Wed- 
nesday. Berchel has played burt- 
esque the first fcur days each week, 


Des Moines. 


“Oh Boy,” second musical comedy 
of season by Princess Players, this 
week. Next week “Little 
Brown,” closing Princess season. 
House will reopen for 13th consecu- 


tive stock season early in August, 


all season, and legit the last three. 


Orpheum season closes May 29 in 


Miss 


JEAN 


Argo and Verjenia 


ARE BREAKING IN THEIR 
LITTLE THER 


PAUL LAROCCA 


NED 


Pauline Saxon says: 


I love to go 
Freeman’s, 
And hear the acters 
rave— 
While tea ta- 
hale their 


FRED LEWIS 


(HIMSELF) 


Says: A Woman's Mind Is Cleaner Than 
a Man’s; Because She Changes It More 
Often, 


47 


37 
. 
8 skin 
© 
d less 
ession 
cet 
ED 
i 
| | 
heal 
= | | | 
NSIVE 
on 
| 
; | | 
nce, 
Studie, 
49th 
ant 3538 
| | 
cS | 
o $80.00 | 
Louls | 
| | | 
| | 
: | LERCEDE 
| 
| | 
a 
| 
| 
| 
“aie | 
> | = 
> 
\. 


aa 


“38 


F. Al:BRE, President 


VARIETY 


J. J. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President. 


Keith’s Vaudeville Exchange 


B. F. KEITH 


(AGENCY) 


(Palace Theatre Building; New York) 


EDWARD F. ALBEE 


A. PAUL KEITH — 


Founders 


F. F. PROCTOR 


Artists can book direct by addressing S. K. HODGDON 


Marcus Loew’s 


BOOKING AGENCY 


General Executive Offices 


-PutnamBuilding, Times Square 


York 


LUBIN 


General Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


The Western Vaudeville 


Managers Association 


John J. Nash, Business Manager. 


5th Floor State-Lake Theatre Bidg. 


Thomas J. Carmody, Booking Manager 


CHICAGO, ILL. 


Bibert and Getchell have announced. 


Films this week: “In the Heart 
of a Child,’ at Des Moines; 
ners,” at Rialto. and “In Search ot 
Sinner,” Garden. 


‘Sin- 


The lease on the Empress, former- 
ly held by Elbert & Getchell, has 
been purchased by the Adams 
Theatre Co., operating a chain of 
twenty-two film houses in small 
iowa cities. It is the first Adams 
house in Des Moines. The new 
management will take charge June 
1, and continue the policy of four- 
4-day vaudeville and pictures for a 
time at least. The lease runs for 
thirty-three years. The house was 
built in 1912, and has been operated 
by E iibert & 'G etchell ever since, It 


is the largest house in Des Moines, 
with and has be 
an immense money maker. it poo 
the only vaudeville house open in 
the summer. Manager Kverett 
Hayes will retire June 1. 

The building is owned by Coffee 
& Rawson, Des Moines. 

J. L. Adams of the Adams Co., 


(headquarters in Des Moines), says 
the company will control fifty lowa 
theatres by Jan. 1, 1921. 

Elbert & Getchell now have but 
three iocal houses, the Princess 
stock, Berchel, legit and burlesque, 
and Uniaue, five cent pictures. 
Construction of the Loew Alham- 
bra, to open in September with pic- 
tures and vaudeville, is thought to 
have had some influence in the Em- 
press deal. The amount paid by 
Adams for the lease was not au- 
nounced, 


Elbert & Getchell, following the 
announcement of the sale of* their 


lease on the Empress, have an- 
nounced they will remodel the 
Unique, their fivye-cent picture 


house, into a big time, first run pic- 
ture theatre. Work will start early 
in May. The Unique is_on Locust 
street, opposite A. H. Biank’s Gar- 
den, and has one of the best loca- 
tions in the city. The house is one 
of the largest.in the city and has 
been a money maker with short 
shows and low prices 


Philip Sheffield, juvenile with the 
Princess Players for the past six 
seasons and one of the most popu- 
lar actors who has ever been in 
Des Moines, has written a new four- 
act play which will have its 
premiere at the Berchel, Des Moines, 
the week of May 17. 

The play deals with the psycho- 
logical effect of music on a young 
American man who has suffered a 


nervous hreakdown as a result of 
work in a German salt mine as a 
German prisoner during the war 
Three tities are under consideration. 
There is much incidental music in 


the piece, also written by Sheffield. 

The cast will be entirely profes- 
sional and will include a number 
of former Princess favorites. Ar- 
thur Vinton, who was leading man 
at the first of the present season. 
and one of the most popular lead- 
ing men who has ever been at the 
Princess, will play the lead. Shef- 
field will direct the play and will 
play a role. George Waters, former 
manager of the Princess will be 
manager. 

The American Legion and wo- 
men’s clubs are backing the play, 
and the week will include a number 
of big society functions. Sheffield 
read the piay before fifty represent- 
atives of the different. clubs this 
week and it was given a most en- 
thusiastic reception. 

Three New York producers are 
interested in the play, and it is en- 


tirely probable that it will be pro- 
duced in the East this fall, 


S.MOSS 


Theatrical Enterprises 


AMALGAMATED 
VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. CITY 


Phone B8ryant 9200 


Feiber Shea 


Theatrical Enterprises 
1493 Broadway, 


(PUTNAM BUILDING) 


New York City 
BEN and. JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarie Mansions, Piccadilly, London, W. L Head Office, Grand Opera House, 
Sydney. Ben Fuller will be located in New York June next. 
Seo W. V. M. A. in Chicago. See Rita Murphy, Ackerman-Harris, San Francisco. 


Harry Rickard’s Tivoli Theatres sustrai. 


HUGH D. MciINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney. Head Office: TIV OLI THEATRE, 
Sydney, Australia 
4merican Representative NORMAN JEFFERIES Real Estate Trust Bldg., Phila. 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


MARIE JAMES 
ARTIST REPRESENTATIVE 


MANAGER AND PRODUCER 
HAGEDORN STUDIO AND OFFICE SUITB 


917-20 Lyon & Healy Bidg. Jackson Blvd. at Wabash Ave. 
Phone Wabash 6388 CHICAG® 


EMILE DeRECAT, Inc. 
THEATRICAL ENTERPRISES. NOW IN PREPARATION 
Riverview Park (4th Year) White City (2d Year), 
Both Open With DeRECAT Shows, MAY 12. 
FOR SUMMER ENGAGEMENT. WRITE —- WIRE — CALL — PHONE. 
1212 MASONIC TEMPLE, CHICAGO. Phone: RANDOLPH 364-5 


Sheffield was at the Princess dur- 
ing the days of Fay Painter, now 
star of “East Is West,” and the 
two are intimate friends. 


BROADWAY.—Vaudeville. 
LYRIC.—Vaudeville. 
RIALTO.—Vaudeville 
tures. 
CIRCLE.—Pictures. 


INDIANAPOLIS 


By VOLNEY. B. FOWLER. 


MURAT.—Amateur performances 
first half; The Riddle woman last. 
ENGLISH’S.—“Clarence.” 


Popularity of Gregory Kelley ané 
Ruth*Gordon of the cast of “Clar- 
ence” and the fact that this is the 
home of the author, Booth Tarking- 
ton, caused the piece to go myons 
all week at English’s, 


PARK.—Musical Extravaganza. 
KEITHS.—Vaudeville. 


Hagenbeck-Wallace cracked open 


and pic- 


‘FREE. Issue of 


TO MAKE-UP 


Stein Coc: 
120 West Sist Street, New Vérk 


ARTIST Ss 
EUROPE 


desi 
mail advertisin 


copy 
VARIETY, New 


erk, and deposit the 
credit at the 


Pall Mall Deposit Co. 


CARLTON STREET 
REGENT STREET 
S. W., LONDON 


For uniformity fm exchange, the Pal! Mall 
Co, will aécept deposits for YARIETY at the 
prevailing rates. 

Through this manner of transmission all dan- 
ger of ioss to the player is averted. VARIETY 
assumes full risk and acknowledges the Pali Mall 
Co.’s receipts as its own receipts for all money 
placed with the Pali Mall te VARIETY’S credit, 


SHOE SHOP 
No Mall 
Orders 
Estab, 


(880 


t, Bway. 
& Gth Ave. 


154 W. 45th St., 


Lyceum 
New York Thea.) 


ring to advertise in VARIETY may 
direct to 


amount in payment for it te VARIETY'& 


SMART Short Vamp SHOES 


BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’ ‘Ss COLOURA DARKENS 
YEBROWS AND LASHES 

One saataenieed lasts two to four weeks; washing 

or creams do not affect; $1.20 per box. Eyebrows 

and Isshes perfected, SOc. per treatment, at cur 


parlors, 
PERMANENT HAIR WAVE, 
Guaranteed 6 months or refund money, 
Front Waved, 16 curls, $10. 


SPIRO’S HAIR SHOP 


34 West 46th 8t. 26 West 38th $8, 


WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains, Have been used. Also 
a few Second Hand Innovation and Fibre 
Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old 
Taylor and Bal Trunks. Parlor Floor, 
28 West 3lst St., New York City. 


For Rent or For Sale, Star 
Theatre, Buffalo, N. Y. 


Opposite nite of new $7,000,000 Statler 
Hotel. Seats 1400 on three floors. In 
perfect condition and fully equipped for 
road shows, stock, vaudeville or pictures. 
For particulars, write or wire 
A A. FENYVESSY, Strand Theatre, 
Rochester, N. Y. 


Music Printing 


We do printing and 
duplicating of music by 
jatest methods. Prices 
right. Alse music ar- 
ranging, 


L. L. VosBurgh, Mor., 


306 Gaiety Bidg., 
New York City, 


Bungalow Sites 
Hastings-on-Hudson 
High Ground, $500 Up, Easy Terms. 
(Near Billy Burke) 


Write or Call for Full Particulars, 
Mr. V. Carroll, Room 802, No, 7 West 
St., New York. Tel.: Bryant. 


Stock Co. for summer 


with first-class cast can rent the 
SAXON AUDITORIUM, Toledo, O» 
at a 
Reasonable Rent. 
The house plays road attractions 


during the season, 
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roud, appearing at the 

‘in vaudeville, last week 
complained to the police that three 
rowdies insulted her as she came 
from the theatre. The trio was 
jocked up on charges of disorderly 


conduct. 


s. J. 
Hammon 


Gregory Theatrical Co., of 
d, has increased its capital 
giock from $200,000 to $400,000. 


Directors of the United Exhib- 
jtors Productions Cor., incorporated 
here last week with $1,000,000 cap- 

explaine 
oration is composed of Indiana 
ieture theatre owners, who are 
protesting against prevailing high 
charges of films. The league wiil 
buy films co-operatively at first 
end eventually organize its own 
‘producing company with head- 
quarters in California. 


udents ot Notre Dame Uni- 
nos ut South Bend, the second 


CA&tholic university in the 
eountry, through a movement start- 
ed by members of the university 
athletic teams, have pledged them- 
selves not to attend performances 
where pietures of Mary Pickford 


and Dovgias Fairbanks are be. ng 
shown. ‘The action is said to be in- 
tendeds “to discourage practice 


d this week that the | 44; te 347 west 45th st. 


THE BEST PLACES TO STOP AT 


close to all booking offices, principal theatres, 
subway. 


folks. “We are on the ground daily, This alone 


HILDONA COURT 

Phone: Bryant 6255 
A building de tuxe. Just completed: elevator 

apartments arranged in suites of one, two and 

three rooms, with tiled bath and shower, tiled 

kitchens, kitchenettes. These apartments embody 

every luxury known to modern science. 


$55.00 Up Monthly; $16.00 Up Weekly. 


YANDIS COURT 


241-247 West 434 St. Phone: Bryant 7912 
One, three and four room apartments, with 
kitchenettes, private bath and telephone, The 
Privacy these apartments are noted for is one of 


its altraetiens. ~ 
$12.00 Up Weekly 


Addtess all commun 
Principal Office—Yandi& Court, 


500 Housekeeping Apartments 


€Of the Better Class—Within Reach of Economica! Folks) 
Under the direct supervision of the owners. Located in the heart of the city, just off Broadway, 


department stores, traction fines, “L’” read and 


We are the largest maintainers of housekeeping furnished apartments specializing te theatrical 


insures prompt service and cleanliness, 


: -ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HENRI COURT * 


312, 314 and 316 West 48th St. 
Phone: Bryant 8566 
An up-to-the-minute, new, fireproof building. 
arranged in apartments of three and four rooms 
with kitchens and private bath, Phone in each 


apartment. 
$17.00 Up Weekly 


THE DUPLEX 
325,and 330 West 43rd St, 
Phone: Bryant 4293-6131 

Three and four rooms with bath, furnished to a 
degree of modernness that excels anything in this 
type of bwitding. These apartments will accom- 

medate four or more adults. : 

$9.50 Up Weekly 


ications to M. Claman 
241 West 43rd Street, New York 


Apartments can be seen evenings. Office in each building. 


weeks of the season with the San 
Carlo Grand Opera Co., presenting 
e'ght different operas. 


of making a mockery of marriage 
yows.” 


Indianapolis Presbytery of 


The 


the Presbyterian Church, in session ! 


at Edinburg, ind., ordered sent to 
Philadeiphia in May, 
condemning Sunday picture shows 
ana asking that the chureh launch 
a nation-wide movement for their 
suppression. 


Maja, prem’ere dansant in D. Ww. 
Grittith’s “The Fail of Babylon,” ap- 
peared in person during the run ol 


the photoplay at the Colonial last 


week. 


NEW ORLEANS. 
By O. M. SAMUEL. 
LYRIC.—Quintard Miller's 
Revue. 
STRAND.—“The Idol Dancer.” 
LIBERTY.---Douglas McLean and 
Doris May in “Mary's Ankle.” 


Gir] 


Generai Assembly, to meet in, 
an overture j 


Paradise” here is evidenced by the 

,fact that next week it will be play- 
{ing its fourth engagement at the 
! Alvin, and Manager John Reynolds 
ig confieent that the usual heavy 
attendance will be recorded. 


The popularity of “The Bird of 


; 

| “Business Before Pleasure” is 
| drawing fairly well at the Duquesne. 
;it will probably remain another 
week, 


Selwyns are advertising 
in local Sunday papers, 
ithe ad running, “When in New 


oo 


York, see ‘Buddies’, 


ij The 


‘Buddies” 


revival uf “Macushla” at the Nixon 
this week. It is the first time he 
‘has ever appeared in anything above 
pop house, 


“ 

Chauncey Ojcott is presenting a 


A veteran of the stage, Elmer 


TRIANON. -~Popothy Dalton in | Grandin, who took a part in “Tiger 
*Black Is White. | Kose” which closed its two-week 
istay at the Duquesne last week, 

Irving Ackerman spent several | roid Charles M. Bragg recently that 


Gays in New Cricans while en route 
to San krancisco, lie 
the opinion this city was 
another big-time house, 
the surmise Marcus 
piace une lere. 

Owing to the opening of the 
Saenger houses on the Loew becks 
in Alexandria, Shreveport, Meridian 
and Vicksburg this week, it» was] 
necessary to send a show down from 
New York 1o_fill in the first three 
days at the Crescent. 


ripe 


Advance subscriptions assure suc- | 
cess for the Scotti Grand Opera} 
Company at the Tulane next week. 


Something ought really be done 
about the pictures being released. 
People here are beginning to ridi- 
cule the themes, direction and)! 
hordes of incompetents with which | 
the photoplay art is cluttered. 


t@ spend the summer at the White 
summer home in Forest Lake, ‘Minn. 


Mr. and Mrs. Arthur White are| 
} 


Strictly Personal.—Gaston Dureau 

as acar. So has Maurice Barr.— 
Report has it Clinton and Rooney 
left the Joe Howard act when Ethy- | 
lyn Clark (Mrs. Howard) became! 
peeved at the receptions and notices | 
Ziven Julia Rooney along the route. 
~—Arthur White is to be end man in| 
the minstrel show the Elks of New 
Orleans are giving, 22.—Gus Leow. 
enberg has closed ‘“Peck's Bad! 
Boy” and will immediately take out | 
2 girl show with Virginia Loew Pena, 
tured.— Carl Goldenberg, the Rial- 
to's Adonis, is suffering from a sty. | 
~-Betty West is spending the sum- | 
mer in New York.—Archie Lloyd 
has the “plug” privilege at the local 
ball park.—Paul Dedroit, with the 
Orpheum orchestra, hasgwritten two| 
hew songs. 


| 
PITTSBURGH. | 
By COLEMAN HARRISON. 
GRAND.—Pictures. 
OLY MPIC.—Pictures. 
LIBERTY.—Pictures. 
GAYETY,.— Burlesque. | 
ACADEMY.—-Burlesque. 
\ ICTORIA.—Burlesque. ' 
HAKRIS.— Vaudeville. 
LYCEUM.—Vaudeville. 


SHERIDAN SQUARE.-—Vaude- 
Ville. 
“The Little Whopper” is ‘playing 


a week's engagement at the Alvin, 
and drawing capacity. | 


“The Greenwich Village Follies” 
drew especially well all week at the 
Alvia, Manager John Reynolds re- 
an almost capacity attend- 


“Tea for Three” is playing a re- 
turn at the Pitt, and drawing 4!- 
most as well as on the former visit. 
Laura tiope Crews is playing the 
role enacted by Charlotte Walker 
n the first engagement. 


The Pitt enjoyed one of its best 


expressed | 
for} 
venturing 
migns Archibald Gorden and McKee Rank- 
|} minister 


actor ever to por- 
Abraham Lincoln. 
1892 in In- 
written by 


he was*the first 
tray the role of 
He playel the part in 
dianapolis in a play 


Robert Lincoln, then 
wrote Mr. 


when 
6—England, 


but 


‘Grandin saying he believed it too 
early after the tragedy for the 
| American public to witness the 


dramatization, it was withdrawn. 

The Guild Players, the local Lit- 
tle Theaire organization, will close 
its first season on May 1, present- 
ing “Alice-Sit-by-the-Fire”’ and 
“Lettie.” 


The Pennsylvainia College for 
Women here are soon to produce an 
historic pageant on a gigantic scale. 
Librette and lyrics of the spectacle, 
to be called “Victory Through Con- 
flict” were written by members of 
the faculty. 


Frances Neilsen, who played here 
recently in “His Chinese Wife,” 
was a former leading lady of the 
Davis Stock Co.. and the wife of 
Corliss Giles, former leading man 


lof the #ame organization and who 


recently closed a season with Ruth 
Chatterton. 


Prof. Stevens’ class in the drama 
at Carnegie Tech gave invitation 
performances of “John Gabriel 
Borkman” in New York last week. 


Al Von Tilzer and Harry Ruby, 


|New York music notables, were both 


here on business trips last week. 


PORTLAND, ORE. 
By RALPH ELLIOTT MILLER. 


HEILIG.—22-23-24, Nora Bayes, 
“Ladies First.” ” 
BAKER.—26, “Peg o’ My Heart. 
ALCAZAR.—Musicaly Comedy. 
PAN TsAGES.—Vaudeville and pic- 
Lures. 
HIPPOLROME.—Vaudeville and 
pictures. 
LYRIC.—Musical comedy. 
MAJESTIC.—'‘The Silver Horde’ 


RIVOLI.—"The Virgin ot Stam- 
boul.” 
LIBERTY.—‘“Excuse My Dust. 

PEOPLES.— "The Corsican 


Brothers.” 
STAR.-— “In Missouri 
COLUALBIA.—"In Old Kentucky.’ 
GLOBES CIRCLE, GRAND, NOV- 

ELTY, AMERICAN, CASINO. 

BURNSIDL, REX.—Pictures. 


Warren Jackson, a Portiand bo) 
opens this week at the Heilig in the 
headline act “Ye Song Shop. 


BE. J. Sperry, who was connected 
with Pathe local exchange when it 


was merely a sub-station, has: de- 
parted from active film cireles. 


Sol Baum, who for years controled 
the Universal. branch exchange, 


returned to Portiand last week after 
a short, ..erieod :n California, where 
he had been resting. 

E!l Rosebaum is here this week 
bringing news from Universal City, 
Hollywood and Culver City in con- 
nection with th2 exploitation of the 
Anita Stewart feature “In Old Ken- 
tucky.” 


I. L. chn has left the Telegram 
and has bought into the Casino and 
Burnside theatres owned by the 
Portland Amusment Co, He was 
elected into membership of the Mo- 
tion Picture Men’s League. 


“The Twilight Kiss,” is the tem- 
porary title of the first Lifeograph 
Keefe tweo-reel society comedy be- 
ing produced at the American Life- 
ograph studio, 


Frank Hayward and William A. 
are directing and training 
sixty-five people for picture work 
in the Little Theatre. 


ROCHESTER, NW. Y. 


By L. B. Sheffington 
LYCEUM—‘“His Chinese- Wife,” 
first half; “Tiger Rose,” second, 
TEMPLE—Vaudeville. 
GAYETY—“The Best 
Town.” 
FAY’S--“Fashions a la Carte,” 
Marco Twins, Pisano and Bingham, 


Show in 


the Jallons, Kelso and LaTon, Booth 
and Dean; Tom Mix in “Desert 
Love,” sereen feature. 


FAMILY —‘“‘The Corner Store,” 
Max York’s Pupils, Earle and Ed- 
wards, Ed Pierce Trio, Pequod and 
Fellows, first half; Frank Hall and 
Coy McConnell and Lockhart, 
Thornton Sisters, Three Rlianos, 
Lawrence Savoy, second half, 

VICTORIA—Theo and Her Dan- 
dies, Four Harmony Sailors, “The 
White Dove” (film), first half; “The 
Echo of Youth” (film), second. 

REGENT—“‘Why Change Your 
Wife?” 

PICCADILLY—‘Dr, Jekyll 
Mr. Hyde.” 


and 


Jack Farron stole some of the Pic- 
cadilly’s thunder for his Victoria last 


week. The Piccadilly has been ad- 
vertising John Barrymore in “Dr. 
Jekyll and Mr. Hyde” heavily for 


this week. Last week Farren stuck 
in the Pioneer film version of the 
same story and packed ’em in. 


The Manhattan Players, under the 
direction of Howard Rumsey, will 
begin their season at the Lyceum 
next Monday. “Polly With a Past” 
has been selected for the first of- 
fering. 


At the Gayety during the past 
week, when a newspaper man pre- 
sented a pass issued by the manage- 
ment, he was told by the man in 
the box office that it would only be 
honored 10 minutes before the per- 
formance. The ticket seller said he 
had orders to that effect. When 
Charles H. Yale was manager, up 
to the time of his death recently, 
newspaper men were always wel- 
come to good seats, whether they 
'had a pass or not. From the above 
}ineident, the news writer inferred 
that it is now the policy to honor 
the pass with what might be left 
junsold at the last moment. 

Nikitas Dipson, proprietor of the 
Family and Strand at Batavia, and 
James Marcus, a Butfalo man, have 
purchased the Havens and leased 
the Gem at Olean. Possession of the 
Havens will be taken on June 1 and 
of the Gein August The Havens 
seats about 1,400, and plays road 
shows, while the Gem is a picture 
house. 


THE ADELAIDE 


754-756 EIGHTH AVENUE cB 


Between 46th and 47th Streets 


Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


Strictly Professional, 


One Block West of Broadway 4 ‘ad 


a 


Phones: Bryant 8950-2 


SMARTEST OF 
MOTOR RESORTS 


Pelham Parkway, at Eastchester Avenue; and sear 

- BLOSSOM HEATH INN fe 
Merrick Read, Lynbrook, L. IL Unequaled in Cuisine and Service, ay 


Open All Year. 


PELHAM HEATH INN A 


- Under direction of H. & J. Susskind | 


Tel. Bryant 554-555-7833 


One Bleck to Times Square 


The Edmonds Furnished Apartments 


MRS, GEORGE DANIEL, Proprictress 

Catering Exclusively to the Profession. Special Summer Rates from June te Septembon 
776-78-80 EIGHTH AVENUE, Between 47th and 48th Streets . 

NEW YORK 


Private Bath and ‘Phone 
in Each Apartment 


Office: 


778 EIGHTH AVENUB 


Fhone: Bryant 1944 


Geo, P. Schnelder, Prop, 


FURNISH 
THE BERTHA 


Complete for Housekeeping. Clean and Airy. 


323 West 43rd Street” 


NEW YORK CITY 2 


Private Bath, 3-4 Rooms. “atering to the comfort and convenience of the profession, 


Steam Heat and Electric Light - 


$9.50 Up 


IRVINGTON HALL 


355 to 359 West 51st Street. 


Phone Circle 6640 


An elevator, fir€proof building of the newest type, having every device and con- 


venience. Apartments are beautifully arranged, and consist of 2,,3 and 4 rooms 
with kitchens and kitchenettes, tiled bath and ‘phone. $17.00 Up Weekly, 
Address all ications to Charles Tenenbaum, Irvington Hall, 
- No connection with any other house. 
Herbert Meyerfeld 
RIALTO—Always a hard audi- The” Rendezvous of 


ence they failed to warm up to any 
great degree of enthusiasm until 
Moses and Frye got them with their 
fast line of classic nonsense. The 


laugh started the minute these boys [ 


“showed,” and it didn’t subside un- 
til they began singing, then the 
crowd was held breathless. ‘The 
act went across like a whirlwind 
from ‘start to finish. The show 
opened with Jack Hanley, a drunk 
juggling act, that did fairly well. 
Newell and Most, with their pleas- 
ant personalities and well blending 
voices, made a good impression, 
better early in the act than at the 
finish. Frawley and Louise had 
easy going from the get off. The 
snappy, wise cracking hotel clerk 
put his lines over well and got out 
all the laughs there were in them. 
Closed very well liked. Muriel 
Morgan and Minnie Kloter gouged 
laughs out of them “whether they 
would or not.” Muriel Morgan is 


, built to get laughs, and she gets 


away with an awkwardly robust 
mannerism in an easy, likable 
way. Her “Dream” song number, 
in which she does an impression of 
Eddie Leonard in one chorus and 
Galli Curci in another, was very 
well received. Then came Morgan 
and Frye, and they finished what 
Morgan and Kloter started. Wel- 
lington Cross and Co. closed the 
show, and Wellington asserted his 
showmanship a dozen ways in this 
tough spot. His “prologue” won the 
audience over to his side, and he 
and his company kept them there 
to the finish. The dancing is great, 
the music is goo@ and everybody 
works hard and well. Registered 
big with the audience. 


GRAND.—Alf Rippon, ventrilo- 
geist. working with a man-sized 

immy, pleased both with the chat- 
ter he carries on with the dummy 
and with his ballads, Laura Bennet 
and Co., three girls and a man, 
working with a sea-side drop, do 
some fancy athletic stuff, bag 
punching, boxing and _ wrestling. 
The Athletics goes well, but the 
talk in the act is flat. Ovando Duo, 
man and woman, get a good share 
of recognition with their xylo- 
phones. “On .Manila Bay,” a big 
spectacle with boat and battle ef- 
fects took the honors. The comedian 
in the act gets Jaughs a-plenty with 
his fly conversation and rather good 
mugging. Gaylord and Herron 
pleased but had rather toug’. going 
in spots. Hall and Shapiro garner 
the laughs of the show. Shapiro’s 
funny falls and slide tickled the 
crowd mightily. Kate and Wiley 
closed the show with a neat athletic 
act, pleased mildly. Melroy Sisters 
and Jerome and Newell not re- 
viewed this. show. 

LOEW’S—Lester Raymond and 
Co. opened the last half show with 
an elaborate diversity. Using a 


Boh 4 
THE GRIDDLE 


40 Eddy $t., San Francisco 
Adjacent to everywhere 
Open all the time, 
Waffles, Hot Cakes, H 
Accommodator Ete. “SOME COFFEES 


yellow-trimmed purple drop, and 
purple wardrobe of the old minstrel 
show type, Raymond preceeds to 
exemplify his versatility. He opens 
with a trick piano playing number, 
doesea head stand on the piano, a 
little pad tumbling, and goes into 
his juggling. Closed his act with 
an- impression of Scott playing the 
“Campbells Are Coming,” using a 
fin whistle and a chair to take the 
place of the bag pipes. Took a 
couple of bows. Dorothy Roye, 
singing popular numbers, pleased, 
Bertram May and company, sketch, 
pleased mildly. The idea conveyed 
is that of a couple of performers 
sliding on the way toward the 
rocks who are offered five hundred 
dollars by a budding authoress to 
furnish.some atmosphere. The at- 
mosphere to be that of a brute hus- 
band beating his wife. The wife 
beating scene is fairly good, but in 
the early part of the act the “loving 
wife” might modify her tones and 
take on a more pleasing personal« 
ity. As it stands, the beating is ale 
most justified. Leroy and Dresdner 
get the laughs. Leroy’s “Rainbow” 
song number put over in the chare 
acter of a dope fiend went very well, 
Six Tasmanian Girls closed the 
show with some acrobatic and pyra-« 
mid tricks, going into their necke« 
hang finish on an iron jaw rigging. 
Pleased. 


ERBER’S—Noedalny opens the 
last half show with a juggling and 
balancing act. La Rose and Adams 
have a good appearance and sing 
weil. Pieased. Coffman and Car~ 
roll, black and tan, get laughs 
early in the act with their chatter, 
Coffman does a laughing Nigger 
that is funny and well handled, 
The act loses the good start it gets 
with a speech Coffman doeg too 
close to the finish, The speech 
might be substituted for a good 
nigger blues song or some rewrit- 
ten lines with a story in them. The 
dancing finish wins them back 
again somewhat, but not with the 
punch the first part of the act 
earns, Stan Stanley, working here 


OPERA CHAIRS 


WANTED IMMEDIATELY 


700 opera chairs, leather covered prefere 
able, Reply stating full particulars as 
to make, condition, color, where located 
and price. Terms cash. Address Box 40, 
VARIETY, New York. 
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AN ALL-STAR PROGRAM 


Work Hard 


Plan Before 
You Spend 


Spend Less 
Than You Earn 


Save Regularly 


Invest Your 
Savings in 


GOVERNMENT 


Prices in May 
Thrift Stamps for 25 Cents 


Government Savings Stamps’ 


$100 Treasury Savings Certificates 


$1,000 Treasury Savings Certificates 
for 


Exchange-twenty Government Sav- 
ings Stamps (W.S.8.) for a $100 
Treasury Savings Certificate. 


For sale at Banks and 
Post Offices 


Government 
Loan 
Organization 


120 Broadway 
NEW YORK 


\works without overdoing a charac- 


all week, gets them going and com- 
ing. Substituting the ventriloquist 
opening for the “Worrier”’ improves 
the act very much. Stanley as plant 
is a sure fire laugh constantly. He 


ter, is straight from the street and 
has a natural line of talk that 
comes right off the street with him. 
Got away big. 


Harry Pearl, who has been in St. 
Louis for about 21 years, in charge 
of the office of Irving Berlin, Inc., 
has a new Chevrolet car in which 
he rolls around to the theatres. 


While playing a piano in a soft, 
drink establishment Friday night, 
Leonard McLelland, 43 years of age, 
an actor, was shot in the left leg. 
He said that several men standing 
about the bar became boisterous, 
winding up by drawing a revolver 
and shooting into the floor. One of 
the bullets glanced and hit him in 
the leg. He treated the wound him- 
self until it became too painful; 
then he was taken from the Wind- 
sor Hotel to the city hospital, where 
the ieg was dressed” 


SYRACUSE, N. Y. 
By CHESTER 8B. BAHN. 


EMPIRE—Second week of the 
Knickerbocker Players, presenting 
“What's Your Husband Doing?” 
WIETING—27-28, “Katchy Koo,” 
amateur spectacle; 29-1, Eagles 
Minstrels, amateur affair. 
B. F. KEITH’S—Vaudeville. 
BASTABLE—First part, 
Girl,” burlesque. 
TEMPLE—Vaudeville. 
CRESCENT—Final 
vaudeville. 
STRAND—"The Greatest 
tidn,” film, first half. 
ECKEL—"A Girl Named Mary,” 
fiim, first pari. 
SAVOY-—-‘Dangerous Days,” film, 
first part. 
TOP—“Judy of Rogue’s Harbor,” 
film, first part. 


“Oh 


week of 


Ques- 


A special train took a large dele- 
gation of Syracusans to Auburn on 
Thursday (this weel® where they 
attended the minstrel show staged 
by professionals now doing time in}. 
Auburn State Prison. The show 
Was produced by the Mutual Wel- 
fare League, and had its prer‘ere 
Wednesday. Thursday night was 
designated “Syracuse Night.” 


Ely Eltinge, head of the company 
owning the Avon at Watertown, as 
the remodeled City opera house will 
be designated, was in the Garland 
City this week to look over the 
work. He announced that the open- 
ing date has been set ahead until 
une, 


Sidney Beaumont Whipple, for 
some time managing editor of “The 
Journal,” left that. paper Wednes- 
day for New York, where he will 


of the United News, the evening 
service of the United Press. Mr. 
Whipple, who contributed 
dramatic reviews, will be succeeded 
on “The Journal” by Louis D. Bur- 
rill, son ef the publisher, who has 
been city editor. 


May {frwin .aay bring her “On 
the Hiring Line” company to 
Watertown next Monday, to give a 
final performance at the Olympic 
there. May’s husband, Kurt Bis- 
feldt, was in Watertown this week 
looking over the Olympic, now de- 
voted to the movies. Kurt inci- 
dentally announced that a bungalow 
wili be erected this summer on the 
Irwin farm, near Clayton. The BEis- 
feldts will summer again at the 
farm, leaving Irwin Isle closed, as 
they djd last summer. 

Edward F. Albee paid 
visit to the new B. F. Keith house 
here since its completion Friday. 
Confined home by illness at the 
time, Mr. Albee,was unable to at- 
tend the opening performance on 
Jan. 27. 


his first 


The Commonwealth Club. will 
hold a benefit at the Empire, May 
3, with a performance by the Knick 
erbocker Players. 


become assistant general manager }- 


VARIETY 


Subs.ription ticket sale for the 
Syracuse Music Festival, which will 
be held at Keith's, May 10-12, open- 
ed Monday. The sale is a heavy 
one. The featured soloists include 
Titta Ruffo, Rose Raisa and Ed- 
ward Johnson. The Chicago Smy- 
phony Orchestra will also be here. 


Forced by his height to sit all 
the way from New York to Texas, 
where ae will join a circus, Johan 
Van Albert, tallest man in the world, 
left the train here to stretch his 
legs. Van Albert says he had to 
use a specially constructed bed in 
a companionway on the “Maure- 
tania” while coming to the States. 
The freak tried to buy some over- 
alls, but when he found they would 
have to be made to order and would 
cost $24 he drew the line on joining 
the overall movement. 


Northern New York may add 
another of its fair daugltters to the 
string of film queens. The work 
of Mildred Gauthier of Gouverneur, 
daughter of a picture palace owner 
there, in a film recently made for 
the American Pictures Asso., has 
attracted the attention of several 
producing concerns, whose_repre- 
sentatives have been in Gouver- 
neur. 


The Strand, Binghamton, has in- 
augurated u new performance 
schedule, and in the future will 
operate from 1:15 to 11 P. M., giv- 
ing five shows daily, The manage- 
ment explains that the large pat- 


ronage at the house, which plays 

both vaudeville and pictures, has 

made the new schedule imperative. 

Hallie Stiles has joined the Kan- 
sas City Symphony Orchestra as 
sotoist. Her first appearance was 
Sunday at the Newman there. 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 


EMPRESS. — Empress Players 
with Edythe Efiiott and Ray Col- 
lins in the leading roles. Business 
continues good. 

AVENUE.—19, aH week Percy 
Hutchinson and his company of 
English players, return engagement. 
First half “The Luck of the Navy.” 
Last half “General Post.” 

ROYAL. — Film, “Behind the 
Door.” Also at Maple Leaf. 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville. 

- COLUMBIA.—Vaudeville. 

DOMINION.—Film, “Male 
Female” (second week.) 

COLONIAL.—#His Wife’s Friend.” 

BROADWAY.—“Scarlet Days.” 

GLOBE.—Pictures. 

REX, NATIONAL, PRINCESS, 
PROGRESS, GRANDVIEW, KIT- 
SILANO, FAIRVIEW.—Pictures. 


and 


Pupils of Lee Morris’ Dramatic 
Academy will make their first ap- 
pearance at the Avenue, May 4-6, 
in “Are You A Mason.” 

Last week's attraction at the Em- 
press was “The Unknown Voice.” 


Henry J. and Frederick £. Goldsmith 


ANNOUNCE THE REMOVAL OF THEIR 
LAW OFFICES TO 


One Sixty West Forty-fitth Street 


ONE DOOR EAST OF BROADWAY 


NEW YORK CITY 


Telephone Bryant 730 . 


LEONARD HARPE® 


HARPER BLANKS 


Formerly SMITH and TOSEL 


APPER DARKTOWN 
DANDIES 


GINGER AND 


Direction HORWITZ & KRAUS 


ARSCIOLA BLANKS 


NEW FRENCH MODEL 


STYLE 3000—One strap Sandal in Fing Qual. 
ity Satin, Freach Heel, Colors: white, Black, 
Red, Pink, Emerald Green, 
vamp. Sizes: { to 8, B to EE. $7.50. 


511 6th Avenue near 31st Street 
290 5th Avenue, at 31st Street 


The world’s largest 
manufacturers of the- 
atrical footwear 


We Fit Entire Companies 
Also Individual Orders 


New York Chica 
1554 B’way at 48th St, State and Monroe 


Guerrini & Co, 
“he Leading and Largest 
Accordion 


Factory 
‘n the United States 
1-23 only Factory thag 
«wakes any set of 
made by hand. ies 
277-279 Columbus Ave., 
San Francisco, Cal. 


Beautify Your Face 


You must look good to mak 
Many of the “Profession” ode 
tained and retained better parts by 
having me correct their featural im- 
perfections and remove blemishes, 
Consultation free. Fees reasonable. 


F. E. SMITH, M. D. 
347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 


WARDROBE 


RUNKS 
ALL MAKES 


20 Per Cent. Discount to the Profes- 
sion, MANY BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BaGcs 


PH. KOTLER 


570 SEVENTH AVE. 
(Bet, 40th and 4ist Sts, 


are 
2 


NEW YORK 
) 


. E. Galizi & Bro. 


Greatest Profés- 
sional Accordian 
Manufacturers and 
Repairers, 
Incomparable Spe- 
ss cial works, New 
Idea Patented 


‘ 

j 215 Canal Strat 
! fel. Franklin 526 

1 


TRUNKS 


STEAMER and WARDROBE 
ALL STANDARD MAKES 


SPECIAL DISCOUNTS 
i TO THE PROFESSION 
' STRAND LUGGAGE SHOP, 1573 Broadway 
; a 47th St. (Strand Theatre Bidg.) New Yor’ 


INERS 
AKE-UP 


Est. Henry C. Miner, Ine. 


Typewriting—Multigraphing 

Manuscripts—Scenarios—Theatrica) Letters 

Rush work a specialty. Delivered same day. 
3597 Bryant, EXTRA LETTER CO., 140 W. 42d St. 


EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


208 West 42d Street 
New York 


Phone: Bryant 8678 


== MUSIC PRINTING = 


in any Style or Quantity. Our 
“Equipment insures best results. 
Sample Copies and Prices submiticd 
on request. 


PROMPT DELIVERY 
MUSIC PUBLISHERS PRESS 


203 West 40th Street, New York City 
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MOVING PICTURES 


-- 


—— 


INDEPENDENTS 


PLACE BAN 
EXHIBITOR-PRODUCER PICTURES 


Film Showmen Meet in Chicago and Adopt Resolu- 


as Exhibitors—First 


tion Condemning Producers Who Also Operate 


National Believed to 


Be Behind Independent Movement 


Chicago, April 28. 

Seventy-five picture exhibitors 
representing independent exhibit- 
ors’ locals throughout the United 
States, assembled at the Congress 
Hotel Monday to fire the opening 
gun in their war against the pro- 
ducers who “are over night buying 
up theatres through which they 
will control both the exhibiting and 
producing end of the moving pic- 
ture business.” 

The convention called by Willard 
C. Patterson of Atlanta, Ga, presi- 
dent of the Southeastern Theatre 
Managers’ Assaciation, is a joint 
conference of the Exhibitors’ De- 
fense League and the First Na- 
tional Exhibitors’ Circuit, Inc. An 
organization will be perfected to 
fight the big producers. 

Mr. Patterson, in his opening ad- 
dress, said: “If these producers 
et control of the theatres the pub- 
lic will have to look at whatever 
films the producers feel like giving 
them, whereas as independent ex- 
hibitors we can choose best films 
and give the public what it will 
like.” 

To make a concrete national or- 
ganization out of this meeting, a 
eonstitution and by-laws committee 
of seven was appointed, headed by 
fillard C. Patterson, and Peters of 
Texas, Slossman of Michigan, Mor- 
ris A. Choyinski of Chicago, M. J. 
Manheimer' of Brooklyn, Dan 
Chamberlain of Wisconsin and 
Hector Pasmezoglu of St. Louis as 
members. Later Mr. Smith, coun- 
sel for ihe Schanberger interests of 
Baltimore, was assigned to act as 
advisor to the constitution commit- 
tee. The committee convened in 
their assigned quarters, with orders 
to report back on the following 
morning. 

A motion was made to adopt a 
resolution for the independent ex- 
hibitors to line up with the inde- 
pendent producers, and in that way 
perfect their fighting unit to over- 
come their opposing exhibitor pro- 
ducer, This resolution received 
the attention of a senate. Many 
flowery orations were made pro and 
con to the question on the floor. 
Willlam Brandt of New York 
played a big factor in the question 
discussed. No results were ac- 
complished, the question being laid 
over until the following morning 

The meeting was adjeurned until 
Tucsday morning, when the con- 
stitution committee will have a re- 
port ready to present for discussion 
before the members of the organ- 
ization, carrying various means of 
protection for the independent ex- 
hibitor, 

Among the exhibitors attending 
the convention are: Sam Burman, 
New York City; Mike Steifeld, 
Philadelphia, Pa.; James Dunleavy, 
Akron, Ohio; J. J. Rubens, Aurora, 
Il.; Lew Goldberg Chicago, and 
Nat Atkinson, Chicago. 


The Independent Managers’ 
Meeting was adjourned for good at 
5 o'clock Tuesday. Nothing was 
accomplished outside of a perma- 
nent committee being organized 
composed of W. C. Patterson, D. 
E. Whitehurst, P. W. Kress, Carl 
Kettler, L. T. Lester, Dan Cham- 
berlain, L. Pasmozuglu, M. A. 


Choynski, P. Frank Reimbrush, H. 


c. Fothing, John Manheimer, M. 
Van Prague and L. Peters. 

This committee will meet in New 
York within 30 days prior to the 
coming Cleveland convention of the 
Independent Exhibitors of America. 
The mecting was held at the Con- 
gress at 3 o'clock today. 
Lewis J. Selznick addressed the In- 
dependents and said “He was not 
contemplating entering the exhibi-- 
tors’ field and does not intend to 
buy or build any theatres, but was 
Sticking to the producing field.” A 
motion was then made that the In- 
qebendents all combine to refrain 
th buying any productions from 

© exhibitor producers and passed. 

The First National meeting here 
Was held behind closed doors and 
fen was given out. J. D. Wil- 
wei of the First National, ad- 
the Independent exhibitors 
tion: yea ‘We of the First Na- 
tl al Exhibitors’ Circuit are not in 

theatre building game. We 


have a few franchises left for sale 
in certain towns that have not as 
yet been taken up and we want 
everyone impressed that we are not 
contemplating entering the exhibi- 
tors’ field. We are producers and 
will remain producers to the la.t. 
eIt is the concensus of opinion 
that the First National is behind 
the whole exhibitors’ movement as 
all press matter and advertising 
for exhibitors comes from First 
National offices. 


FISCHER FEATURES 
QUIT PRODUCTION 


Stewart and Several Oihers 
Retire From Firm. 


The A. H. Fischer Features, Inc., 
have suspended production at the 
Thanhouser Stud‘vs, and Charles A. 
Stewart, general manager of the 
company; Charles Logue, who was 
secretary of the corporation and its 
principal author and directur, and 
Harry Poppe, who handled the pub- 
licity and advertising, retired from 
the firm last week. 

Stewart is to devote his time to 
the production of “Betty Be Good,” 
which comes into the Casino next 
week, and Poppe is joining the 
ranks of the screen writers. 

Logue has no definite plans as 
yet. He wrote and directed three 
features within the last couple of 
months. One of these is “Even as 
Eve,” which is being released by 
the First National. The other two 
have not as yet been marketed. 

Stewart was formerly manager 
for the Rialto and Rivoli theatres 
and resigned to join the Fischer or- 
ganization at the time that it was 
making the Houdini pictures and 
B. A. Rolfe was one of the execu- 
tives. Poppe was formerly on the 
editorial staff of one of the trade 
papers and he has been connected 
in the advertising departments for 
David Horsley, Yorke-Metro, Oc- 
tagon films and other picture pro- 
ducing organizations. 


| “UNCHASTENED WOMAN” CASE. 


Judge McAvoy in the Supreme 
Court this week denied the motion 
for the vacating of the order of ar- 
rest in the case of Guy Grosswell 
Smith against I. E. Chadwick. 
Chadwick was arrested on a charge 
of fraud in a matter involving the 
sale of foreign rights of the feature 
film “The Unchastened Woman.” 
Smith is trying to recover the 


amount of purchase price paid for 
the film. 

In his opinion Judge McAvoy 
stated: “The motion to vacate the 
order of arrest is denied. The facts 
shown imperatively establish a 
cause for fraud. The bail is not ex- 
cessive as it but equals the alleged 
sum fraudulently obtained. 


KOHN INCORPORATION. 

Articles of incorporation have been 
granted to the Marion H. Kohn pro- 
ductions, Inc., of San Francisco, to 
produce pictures. The Kohn enter- 
prises are capitalized at $200,000 
fully paid in. The officers are: 
Marion H. Kohn, president; D. J 
Chatkind vice-president; J. D. Let- 
termann, secretary, and George A. 
Oprenheimer, treasurer. the firm 
will make short subjects exclusive- 
ly in which they will star Grace Cu- 
nard, Polly Moran, “Smiling Bill” 
Jones and “The Illiterate Digest” 
by Will Rogers. 


FAIRBANKS INJURED. 


Los Angeles, April 28. 
Douglas Fairbanks has had his 
face badly cut and will be laid up 
for a week or two. He was caught 
in a landslide while working on 
“The Mollycoddle.” 


To Star Bebe Daniels. 

Bebe Daniels and Thomas Meig- 
han are to be the two stars for 
Realart next season, in addition to 
the four they now have—Mary Miles 
Minter, Constance Binney, Alice: 
Brady and Wanda Hawley. 
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LOEW’S PICTURES 
IN PICKER HOUSES 


Present Policy Continued— 
Loew Takes Possession. 


The present policy of pictures 
will be continued in the David 
Picker houses Marcus Loew secured 
last week. There are six in all. 
Loew takes possession tomorrow 
(May 1). 

The complete-list is Rio, McKin- 
ley Square, Elsmere, Victory, 
Spooner and Bronx Oval, the latter 
open .air. Ail are in the up‘own 
New York section. 

Loew has no vaudeville theatre in 
the immediate vicinity of the former 
Picker theatres. It was stated the 
Loew pop vaudeville and picture 
policy had not been considered for 
any of the newly acquired houses. 

The immediate cause of Picker 
turning over his theatres to Loew is 
said to have been through his in- 
ability to secure the feature film 
wanted by him. The Loew Circuit 
with its large number of “days” for 
the run of a pic.ure, Picker found, 
had everything in the desired film 
line pretty well tied up. 

Vaudeville may be the policy of 
the Rio if the returns from pictures 
do not please the Loew office. The 
Rio is five blocks from Fox's Audu- 
bon, which plays vaudeville and pic- 
tures. The present prices at the Rio 
will be reduced under the new man- 
agement, and the orchestra will be 
cut to 12 pieces. 


HAND IN HAND WITH 
BRITISH INTERESTS 


A. Brady Advocates 
| Frank Propaganda. 


While looking over the ground 
with a view to organizing a film 
producing company in England in 
which he is interested with Jules 
Brulstour, William A. Brady made 
it understood that in his new ven- 
ture he is out to smash the idea 
that there is any prejudice in this 
country against British product. 
However, he qualified the statement 
by saying that he did not intend to 
foist on America any oid play or 
picture and tell the American pub- 
lic it had to accept it because it 
came from “dear old Lunnon.” 

Brady stated that ne foresees tne 
time coming when the British gov- 
ernment will take part in seeing to 
it that British production is of- 
ficially encouraged, and predicted 
that the entertainment value of the 
film may be expected to drop in the 
course of a few years and the edu- 
cational side become of chief im- 
portance. 

Ie told the British further that 
when they have a theatre in London 
like the Capitol in New York the 
screen would begin to take its proper 
place. He intimated that when 
Adolph Zukor starts producing in 
London it will be the first great step 
in the production of British pic- 
tures. 

To bind the two countries together 
more firmly Brady favors an ex- 
change of films that are strongly 
and frankly propaganda. Not sub- 
tle propaganda but straightforward 
hands-across-the-sea stuff. He ad- 
vyocates the appointment by the 
British government of a man of the 
calibre of Lord Beaverbrook to col- 
laborate with a man of similar 
standing in the film industry in 
this country appointed by the U. §. 
Government to organize the ex- 
change of films. 

In view of the above statement 
Brady was asked by a representative 
of Variety if he was aware of the 
fact that England had a tremendous 
fund for propaganda purposes 
throughout the world. He replied 
that he was not aware of any such 
fund. 


“MAYFAIR” WORK. 


Production work on “The Mar- 
riages of Mayfair’ was started this 
week at Metro’s New York studios. 
The cast includes Thomas W. Ross 
creator of “Checkers,” on the stage, 
as Jim Callender, the English gamb- 
ler; Wilfred Lytell, brother of Bert 
Lytell, as Migel Villiers, lieutenant 
in the Welsh Guards: Francis X. 
Conlan, as Lord Adolphus Villiers; 
Lionel Pape, as the Duke of Exmor; 
Henry Hallam as Anthony; Jack 
Crosby as Dudley; Louis Sealey as 
Felix; Gladys Coburn as Dorothy 
Gore; Thea Talbot as Bessie Bis- 
sett, an actress; Jennie Dickerson 
as Mrs. Bissett; Effie Conley as 
Sally; Florence Court as Lily de 


Mario, 


EVENING DRESS 


SAVE 


COST CARPENTIER EXTRAS 


Robertson-Cole Labels Invitations “Evening Dress” 
and Crowd Goes to Fort Lee to See European 
Champion Box—Cameras Catch Them— 
Will Form Part of Feature. 


Society and finance rubbed ‘shoul- 
ders with dyed-in-the-wool picture 
and boxing enthusiasts Monday 
night in the Solax studio at Fort 
Lee, N. J.. where Georges Carpen- 
tier, the heavyweight champion of 
Europe and idol of France, com- 
pleted 100 feet of the $100,000 Rob- 
ertscn-Cole film starring the world- 
famous pugilist. 

The first appearance of the 
Frenchman in fighting togs in 
America induced about 2,000 per- 
sons, with a scattering of women, 
to dress in their evening clothes, as 
commanded in the R-C invitation, 
and sit in as “supers,” giving the 
affair a striking resemblance to the 
National Sporting Club of London. 
The R-C people put over a feat in 
getting almost every one of its 
guests to tog out in their finest that 
saved it $10,000 or more for “extras,” 

It was a sight that will live long 
in the memories of those who were 
fortunate to squeeze in the tem- 
porary remodeled fight arena. Men 
worth thousands of dollars fought 
with those less fortunate to get in 
for a peep at the fighter. Those 
who came late had to stand outside 
in the rain and listen to the plaudits 
of those inside, cheering every move 
of ring craft executed by the sen- 
sational Carpentier. An hour be- 
fore the Frenchman was secheduled 
to appear almost every seat was 
taken. Mrs. Carpentier, the wife 
of the French war hero, was an in- 
terested spectator. She smiled and 
waved her hazxd at her husband 
when he clambered through the 
ropes. This was her first sight of 
her husband in the ring, and she 
said she enjoycd it as much as 
those who applauded his efforts. 

Carpentier’s “opponent” was John 
Barrett, the “villain” in the pic- 
ture. He received a big hand when 
jumping over the four rows of rop’s 
encircling the ring. He showed a 
good physical makeup. When Car- 
pentier entered the roar was deaf- 
ening. He smiled as his eyes took 
in the great sight of ‘‘soup and fish” 


down in front. He must have 
thought of the night in London 
when he knocked out Joe Beckett, 


the idol of England. 

A preliminary bout preceded the 
“main event,” scheduled ‘to go four 
one-minute “rounds.” The director 
had made a study of boxing, for 
he ran off everything in food shape, 
There was a refer.., the customary 
seconds and rubbers at opposite 


corners, and the judges dressed in 
their finest, near the ring. The 
dailies had their boxing experts 
seated at the ringside to chronicle 
every detail. It was a treat, the 
splendid setting—the R-C_ press 


agent must have had his salary 
raised on the spot, 

VARIETY'’S representative was 80 
busy he had no time to get shaved, 
and he rushed over to the studio in 
hig regulation clothes. He was 
escorted to the balcony, where the 
millionaries gasped m astonishment 
when they got a siant at his make- 
up. Nobody was anxious to talk 
to him except the electricians, one 
of whom imparted the information 
in his left ear that Carpentier is a 
corking “artist,” and that the pic- 
ture thus far has cost $90,000. 
Lyons, of the New York “Globe,” 
strutted in with his wedding clothes, 
minus a pencil and copy paper. He 
lamped the thing cver quickly and 
then felt sorry he had put them on. 
Two friends of the Varrery reporte 
stood ir the back of the place 
watching the proceedings 
ladder. 

The first “round” 
Barrett planting two rights on Car- 
pentier’s face, 
fast exchang 


Dan | 


| 


| 


of the 
r | filmed, the Dempsey-Willard scrap 


he used it with an open glove. He 
stoops over slightly, has a wonder- 
ful body formation, and powerful 
legs. It was fixed for Carpentier to 
all but get knocked out in the third 
round. Sure enough Barrett plas- 
tered him with an assortment of 
rights and lefts to body and face, 
and when the bell clanged Carpen- 
tier started to walk to his corner 
in a daze. He made a flying leap 
for the ropes on which to hold him- 
self. Then he walked backwards to 
his chair, and the crowd yelled in 
glee. When the lights were doused 
Carpentier got up and smiled heart- 
ily. 

The punch in the fight scene came 
in the fourth and last round. The 
director gave both men plenty of 
instructions, Carpentier’s manager, 
Francois Deschamps, interpreting 
for the Frenchman. This was the 
session in which Carpentier was 
to turn the tables and knock 
out Barrett They went through 
the one-minute’ spell following 
every instruction. They squared off 
and did a little clinching. All of a 
sudden Carpentier whipped a ter- 
rific right (glove open) from the 
floor to Barrett's chin sprawling 
him to the floor head first. It was 
a corking knockdown. Barrett 
struggled to his feet at the count of 
four and in a flash Carpentier struck 
him again on the danger zone, this 
time forethe full count. Then Bar- 
rett’s manager cussed and fumed 
on the untimely result and menac- 
ingly waved his hands at Barrett. 
This completed the picture, except 
for several closeups of both men in 
fighting pose. 

Carpentier has been “acting” for 
four weeks. He is practically 
through tomorrow, except for slight 
fixings. Next week he starts on his 
theatrical tour chaperoned by Jack 
Curley. Then he joins the Floto- 
Sells circus, receiving $1,000 for 
each of 12 performances. He is sup- 
posed to be paid $50,000 for his 
sereen work. At the end of the 
third round the director asked “isn’t 
Carpentier a great artist,” and 
everybody responded with a long 
yell of approval. 

John G. Adolfi was the director. 

Carpentier is chain lightning on 
his feet and he showed he could hit 
if let loose. He will prove a worthy 
opponent for Dempsey. 


FIGHT FILM SHOWING - 


‘Censor Board Releases for 


Ohio—Limited to That State. 


Frank J. Hall has sold his one- 
third interest in the Dempsey- 
Willard fight pictures to Tex Rick- 
ard. Rickard owned a third in- 
terest through having purchased 
Dempsey’s and Jack Kearns’ share 


in the films before the fight. Will- 
ard still retains his third. 
Through an arrangement with 


Willard, Rickard will start releasing 
the fight pictures in Ohio next Mon- 
day, the films having been passed 
by the Ohio Censor Board. Owing 
to the Federal law prohibiting the 
exhibition of fight pictures outside 
State in which the fight is 


{can not be shown in any other State 


from a,than Ohio. 


The pictures were exhibited in 


opencd with | Toledo two days after the fight, in 


July, 1919, but the Ohio censors 


There were several | Stepped in and stopped the showing. 
es and both men-boxed | The print shown in Toledo last July 


according to the director's rulings. | and seized by the Censor Board was 
Carpentier was to get all the worse |in the custody of that body up to 
of the fighting. Barrett slapped him | two weeks ago, when Rickard suc- 


all over the place. You could see 
that Carpentier was anxious 
fight, so happy was he to be in 


fichting togs, but he had to remem- 
ber it was all fun. He got another 
‘“nasting” in the second, after Bar- 


rett received 10 minutes in which to! 


eatch his breath. Carpentier, al- 
though he did little or nothing, im- 
pressed with his wonderful phy- 
sique. You could see that he pos- 
sessed a wicked right hand, even if 


+)! release it for exhibition, 


ceeded in obtaining permission to 
provided 
certain eliminations were made, 

A print -found -its way to New 
York recently and created quite a 
flurry in the dailies when shown 
secretly at a dinner held in honor 
of a public official at one of the 
big hotels. 

Harry P. Diggs will have charge 
of distribution for Rickard, with 
headquarters in Cleveland, 
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DISTRIBUTING 
CORPORATION 


Ts Gratified to Annnounce to the 
Trade the Election of 


Schulberg 


as President and General Manager 


And the Election of 


Fineman 


as Vice-President in Charge of Pro- 
ductions and Los Angeles 
Headquarters 


To Stars; Directors and Other 
Independent Factors— 


AT YOUR SERVICE 


In New York: 
B. P. SCHULBERG 


Longacre Building 


In Los ‘Angeles: 


5B. P. FINEMAN 


MacDonald Pictures Corporation Studio 


Georgia and Girard Streets 


Specialized and Personal Sales 
or Exploitation Service and 


General Representation: 


THE ORPHAN 


The Orphan ..cescosceesss William Farnum 
Helen Shields Lovely 
Tex Wiiiard Henry J. Hebert 
Buckie] Ear! Crain 
Bill Howland ..... «..G, Raymond Nye 
Sheriff Jim Shields eee - George Nichols 
+ee-Harry De Vere 
4660000 064% Fremont 
Margaret Shiclds, Olive White 
Aunt Cynthia...........Carrie Clark Ward 


Neither cumulative in interest nor 
contributing that needed essential 
which would rank it with the better 
class photoplays, “The Orphan,” 
Fox's latest starring vehicle for 
William Farnum, at best can be rec- 
ommended as a poorly assembled 
five-reeler with some melodrama 
thrown in. There are thousands of 
foliowers of Mr. Farnum. At best 
“The Orphan” may make an impres- 
sion with the youngster still in 
knee pants whose heart throbs over 
the miraculous adventures and in- 
human feats performed by his hero. 
But when you begin to hand out 
film food to a grown-up audience, 
eonsisting of a fast-riding horse- 
man picking off Indian braves after 
“white squaws” in a stage coach, or 
els2 op the warpath, pieking them 
off as an expert would demolish 
clay pipes in a shooting gallery, the 
feeding is poor. In short, much of 
the five reels is exaggerated and un- 
convincing. 

Practicaliy the entire cast, com- 
petent to the degree of expression 
commanded by the _ director, is 
wasted on poor material. 

The major part of the credit of 
all who were concerned in the mak- 
ing of “The Orphan" must be shared 
between the location man and the 
photographer. With the former a 
background as picturesque as could 
be had under the circumstances is 
furnished, while the photography is 
unusually clear, and may be due to 
the weather conditions of the moun- 
tainougs country where it was filmed. 

Step. 


MOVING PICTURES © 


ATTRACTIONS 


LOVE WITHOUT QUESTION. 


A stateright feature produced by 
Jans Pictures, directed by B. A. 
Rolfe, is “Love Without Question,” 
adapted from C. W. Camp’s story, 
“The Abandoned Room.” It would 
seem that the original title fitted 
the tale more felicitously, which is 
an intensely absorbing mystery 
yarn, fairly reeking with suspensive 
interest. So cumulative is the un- 
folding that when it reaches a cer- 
tain point the audience breaks with 
hysterical laughter. The finish, 
however, is disappointing and com- 
monplace. The entire picture could 
stand a considerable amount of cut- 
ting and achieve even better results. 

Olive Tell is starred but has rela- 
tively little to do but look pretty 
and “emote” occasionally. The 
scenario, by Violet Clarke, is capi- 
tally worked out, but the scenes 
should be cut more ciosely to make 
the tale more concisely knitted to- 
gether, and possibly some of the 
earlier ones entirely deleted. ‘The 
titles are romantic in their wording, 
such as “with the lifting of the 
black screen of night,” “the hours 
marched across his brain with end- 
less heavy tread,’ 'etc. : 

The cast, production and direction 
are the work of artisans and the 
picture could stand for a lot of spe- 
cial exploitation on the part of a 
jocal exhibitor and live up to con- 
siderable advance promise. 

Jolo. 


STICK AROUND. 


A. J. Van Beuren’s presentation of 
Ernest Truex in the two-reel com- 
edy, “Stick Around,” written by P. 
G. Wodehouse, is one of the funniest 
short subjects ever turned out—bar- 
ring the Chaplin and Sennett slap- 
stick affairs. Truex is cast for the 
part of a private detective who is 
in love with a touring musical com- 
edy actress. She refuses him, say- 


h 
ing her sister married a i 
man and never saw him bat eng 
for luncheon. She will only marry 
a man who can tour with her. ! 
When things look*blackest Ernest 
receives a phone cal! from his bosg 
to leave at once with the same com.« 
pany to shadow one of the malg 
merahers whose wife suspects him 
of infidelity. His disguises are jy. 
dicrous, but he always carries the 
same handbag and doesn’t foo] any 
one. 
After going through a series of 
“tragic” situations he is seated one 
evening in the wings of the theatre 
during the performance when a 
mouse runs up his trouser leg, He 
rushes on the stage, frightened out 
of his senses and starts to shake the 
rodent out. In doing so he goes 
through a series of gyrations which 
the audience mistakes for a shimmy 
dance, thereby scoring an enormous 
hit. The manager takes advantage 
of the situation and engages him 
for the show and he gets the gir] 
The end comes too unexpectedly 


and yet so legitimately that it is g 


“riot.” Sele 


ERNIE YOUNG PRODUCING. 
Chicago, April 2%, 
With Ernie Young this week 
moving his quarters to larger ofi- 
ces in the same buiiding, Masonic 
Temple, Mr. Young announces the 
opening by him of a production de- 
partment. 


WE CAN PAY 
Attractive Prices for Ol. Moving 


Picture Vilms in Reels or Scrap 


Peter Leonardis & Sons 


182 Nassag St., New York City 


55 te 69 River St., Newark, N. J. 


BRYANT 


TELEGRAM 


aramount dricraft Cpiclure 


her 


ible 


E wanted to iell 
sounded so imposs 
to convince her. 


he determined to find out. 
triangle that developed into 
and finally into a hexagon, 


By FRANK WYATT? and WILLIAM MORRIS. 


the truth 


the 


And even then she didn’t believe him. 


hut it 
it he had to lie 


“SRS. TEMPLE’S TELEGRAM” has been 


for years one of the fannicst farces in 


the world. Millions have been convulsed by tt. 


So 
That started a 
a quadrangle— 


Scenario by ELMER -HARKIS 


On the screen it is a hundred times funnier. 
There’s a laugh in every scene. 


With WANDA HAWLEY | 


Dirscted by JAMES CRUZM 


3: FAMOUS PLAYERS ~LASKY CORPORATION 


TAIBOR Pres JESSE LLASKY ther Pres MILLE. 
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NEW PICTURES REVIEWED 


WHY CHANGE YOUR WIFE? 


Thomas Meighan 
eoesee Gloria Swanson 
Bebe Daniels 
Theo. Kosloff 
“arence Geldart 


Radinoft 

.Lucien Littlefield 
...Edna Mae Cooper 
Wolf 


This Paramount feature by Cecil 
B. De Mille isn’t a great feature, 
put it’s a good market product. Lots 
of advertising dodges can be hon- 
estly used in connection with it to 
coax patronage. Papa will want 
mamma to see it, and the children 
will get their share of enjoyment 
from it, but Mr. De Mille is too 
obvious a workman to touch the 
high points of the imagination. 
What he has done is to preach a 
good everyday sermon in story 
form. Using the “Wanderer” and 
other religious trick dramas as a 
guiding star, he has also worked in 
good sex stuff camouflaged carefully 
for the benefit of the censor. His 
moral may be chocolate coated with 
women undressing, but it will get by 
just the same. 

The best bet in connection with 
this elaborately mounted feature is 
the acting of ThomasMeighan. He 
is there as always, but Gloria Swan- 
gon is responding iess and less weil 
to Mr. De Mille’s direc‘‘on or else 
js being denied her chances. She 
gives a good performance, but one 
lacking the finesse expected of her. 
Bebe Daniels has a punch when it 
comes to the fight scenes, but makes 
in a picture less luscious a vampire 
than the more baby doll type. Be- 
tween this type and the blooming 
flower version of vampire it is hard 
going for even the cleverest trooper. 
Excellent titling, however, helped out 
the screen portrayals where minor 
parts by Theo. Kosliff and Sylvia 
Ashton were excellently taken. 

William De Mille’s story from 
which Olga Printzlau and Sada 
Cowan made their scenario is the 
product of safe betting on the pic- 
ture market. It seems so like the 
previeus “Why Change Your Hus- 
bané@” as to make those who haven't 
seen the older picture recently won- 
der just where the difference lies, It 
lies, of course, in the reversal of 
roles, but in both cases the woman 
did the complaining. The former 
picture was more true to the possi- 
bilities and registered better because 
of the elaboration of society stuff, 
but this one is well enough, partic- 
viarly in a waiting market. 

The photography in this super- 
special was for the most part ex- 
cellent and up to the high Para- 
mount standard. At times, however, 
it seemed hazy. This may have 
been intentional. If so, it indicates 
the care necessary to the —s 


of out-of-focus stuff. Lee 
TERROR ISLAND. 
Harry Harper...... Houdini 


Starkey Brammall 
moverly 
Stella Mordaunt. 
Job 
Guy 
Gaptain Black 


Lila Lee 
..Rosemary Theby 
Wilton Taylor 
.Bugene Pallette 
«+-Edward Brady 


. 


b First Officer Murphy..Capt. Ted E. Duncan 


This Artcraft picture is less grue- 
@ome than its title might convey. 
In the main it is only an excuse for 
bringing Houdini back to piciures to 
familiarize picture fans with the 
fame accomplishments he has made 
equally familiar to vaudeville. 

Consequently do not be surprised 


to see the reputed handcuff king, | 


self-liberator 


of steel safes sub- 
merged in water and other inimita- 
ble feats, perform in the same in 
the same capacity in ‘Terror Is- 
land.” 

This time he is the hero, an ac- 
¢omplished inventor of a submarine 
device better than anything thus far 
achieved in under-sea craft, which 
Will help salvage the countless for- 
tunes gone down through the in- 
humerable sinkings in the war. He 
is importuned to rescue the heroine’s 
father held in bondage by (typical 
Picture) cannibals, his life, further, 
dependent only upon the return of 
an esteemed pearl in the possession 
of his daughter. 

Despite the scenario by Arthur B. 
Reeve and John W. Gray, the di- 
rection by James Cruze, there is 
little in this picture apart from the 
interest in Houdini that offers 
Substance in the way of a rational 
Story. As a matter of interest the 
Mtroduction offers an apology for 
melodramatic flavoring. In this re- 
Spect the authors do well to dietate 
their opinion beforehand that pres- 
ent-day audiences may have an 
aversion to it. But that searcely 
absolves them from an almost in- 
Credible incompeteney in providing 
a vehicle for Houdini which might 
prove less exasperating. The con- 
tinuity is poor and titling inade- 
quate, 

On the other hand, what is sub- 
ordinated to Houdini’s skill is, as 
mentioned beforehand, competently 
depicted. He is shown gagged and 
chained tightly to a chair in a wood- 
en shack. The place is set on fire, 
and with the flames caressing his 
feet, releases himself and escapes. 
Again he is nailed tightly into a box 
and thrown into the sea. In a few 
Seconds he appears out of the water 
and climbs aboard his enemies’ ves- 
eel. In another instance he is tossed 
lig oa in the air on bamboo sticks, 
‘S hands bound, With agile foree 


any 


| Jim Winthrop of Boston... 


he loosens the ropes sus endin i 
from the tree nutying the cone 
his feet. Another stunt is that of 
shooting him from the submarine 
into the water, and remaining sub- 
merged for an unusual length of 
time, 

The production is not inexpensive. 
It has a very able cast, among them 
being the beautiful Lila Lee and 
Wilton Taylor as a deep, dyed-in- 
the-wool villain. But their abilities 
cannot here be taken into considera- 
tion for criticism, for»in that event 
it would mean indorsing their efforts 
in a vehicle which does neither the 
first nor the second party any good. 


Siep. 
Polly Frost 
Bob Merrick... ++-James L. Crane 
Horace Worth......«. W. P. Carleton 
William Morgan...... Frank Losee 
Doctor Simpson........... . Craufurd Kent 
SOO +++-Robert Schable 


The Realart production of ‘“Sin- 
ners,’ a screen version of a highly 
successful play, with Alice Brady 
starred, leaves much to be desired. 
The picture was given a Broadway 
presentation at the Capitol this 
week. To those that saw the play 
the picture failed entirely to deliver 
the punches that it might have put 
over. It looks as though there was 
an attempt made to retitle the pic- 
ture lately and the job must have 
been done by someone who had wit- 
nessed a performance of “The Gold 
Diggers.” The language of the 
tities more than suggests this, they 
are almost identical with the lines 
of the play. 

It is hard to say who was re- 
sponsible for the failure to make 
“Sinners” a really worth while pie- 
ture. Surely there was enough in 
the original story to have furnished 
sufficient material for a picture that 
would have been f r and away su- 
perior to ordinary program mate- 
rial. From this it may be gleaned 
that the Eve Unsell, who adapted 
the play for the screen, failed to 
use her imagination sufficiently, and 
consequently turned out a script 
that was really a hack job. Who- 
ever had the casting in hand should 
be raked over the coals for the 
heavy failed entirely to score, and 
his role was a most essential one to 
the success of the piece. There were 
other faylts in the cast, and not the 
least of these was the selection of 
James L. Crane as the lead opposite 
Miss Brady. He did not rise to the 
role at any time. As a matter of 
fact Miss Brady and Frank Losee 
were really the only two members 
of the cast that scored, 

Augusta Anderson and Lorraine 
Frost were acceptable as the two 
detained ladies. As a matter of 
fact, had Miss Frost been given the 
opportunity 
called for, she might have walked 
away with the major portion of the 
hit honors. Agnes Everett played 
the character mother rather well, 
but it was only a bif. 

In handling the direction of the 
story Kenneth Webb, who directed, 
failed to get over a number of 
touches that would have” helped 
along his picture. One of these 
was the poker game in Hilda West’s 
flat. That could have been made a 
worth-while scene even though the 
star wasn't in it. 

The assembling and cutting are 
rather bad. There is one scene shot 
in the afternoon where Mary Hor- 
ton and Hilda West meet on the 
street. Mary goes directly home, 
walks into her room and out again, 
and returns to the West flat, but 
by that time night has arrived. 
This is faulty. 

The photography is fair through- 
out, and there are some exterior 
shots that are worth while. 

Fred. 


THE LOVE EXPERT. 


Constance Talmadge 
Father, Hardecastie,..Arnold Lucy 
--Jobn Holliday 


Babs 
Her 


Dorcas Winthrop, 


Mathilda Winthrop jhis sisters 
{Natalia Talmadge 
iFannie Bourke 
Aunt Cornelia ...Mrs. Nellie P. Spaulding 
Aunt Emily Marion Sitereave 
Mr, Thompson James Spotteswood 
Mr. Smithers ...-cecersecs David Kirkland 


Professor Bleeker Edward Kapler 


Constance Talmadge is having a 
whirl at the Mary Roberts Rinehart 
sub-deb stories that appeared in 
the “Saturday Evening Post” some 
time ago. This picturization of one 
is called “The Love’ Expert.” 
Didn't Marguerite Clarke try one 
or more ef these tales with indif- 
ferent success? Young Miss Tal- 
madge will not add to he. fame with 
“The Love Expert.” It makes for 
a good comedy photoplay, but the 
story lacks class in tone, It should 
have a good general appeal for the 
average program house, and what- 
ever class it possesses is in the 
reputation of the star, her support 
ing organization, the good direction 


it 


and production. 
It is peculiar that these. Mary | 
Rinehart “Bab” tales do not seem 


to assimilate with the camera. They 
certainly were most interesting and 
entertaining reading, but somehow 
they seem to have been more de- 
seriptive than dramatic in action. 
The laughs were inspired by the 
titles rather than the action. 

Miss Talmadge, as Babs, is not at 
her best. She did not have one se- 
rious moment and the comedy sit- 


that her role really; 


from the male angle of course. 


uations were more than readily an- 
tic§nated. Perhaps it the 
sereen adaptation which is wrong. 
For instance, in the original tales, 
Babs’ father .was a most sympa- 
thetic and understanding man, 
while the picturized version shows 
an individual far too old, much 
overacted and given to constant an- 
tagonism to her and her youthful 
romantic ideals. 

An original idea was well worked 
out in depicting the various charac- 
ters when they blushed. Their faces 
were tinted to rush the rise and 
fading away of the rush of blood 
to their features in a most ingenious 
manner, Jolo. 


DOWN ON THE FARM. 


Louise Fazenda Girl 
Bert Roach cceee Her Father 
Harry Gibbon ..........Rustic Sweetheart 
James Finlayson. .Sportive Banker 


Billy Armstrong of Mystery 
SOGGY Briend 


Too long. Too far a jump so far 
as the public is concerned from two 
to five reels. As for Mack Sennett, 
it is only fair to say he is probably 
not yet sure of himself in the longer 
space, and so hasn't quite adjusted 
his scheme. What we find in this 
first five-reeler of his is a tendency 
to let his comedy scenes run not 
occasionally but often as much as 
40 or 60 feet, and sometimes 75 feet. 
This is too much, Then, too, there 
are a series of climaxes. These cli- 
maxes are the funny scenes that 
used to whoop up the crowd. To 
the watching public the spaces in 
between seem so much padding 
used to fill out till the next whoop 
of laughter. Well, to the public 
this seems wrong. The slapstick 
humor is just as sure asit was, but 
what comes in between isn’t always 
enlivening and too often is just 
tiresome preparation for the next 
laugh, 

What Mr. Sennett probably 
should do is to make up his mind 
to get a real story that carries the 
interest along more surely and give 
up the jazz. Into this story comedy 
should come with a bang, but in be- 
tween the story should be good 
enough to hold the attention. A 
eross between the old Sennett side- 
crackers and Marshall WNeilan’s 
“Don’t Ever Marry” is the right 
idea. What’s more, this director 
needs a title writer who has more 
than a sense of humecr. This one 
uses “wasn’t” and “shouldn’t” and 
other such combinations, and puts 
the apostrophe in the wrong place, 
making the words read “was’nt” 
and “should’nt.” But several of the 
titles carried fine humor right home 
to all types of intelligence. “Make 
your reservations for the poor 
house,” says the heartless landlord 
to the tenant about to be evicted. 
This was one of the sure-fire in- 
serts. 

Another excellent point was the 
rush of movement toward the end. 
A well- trained dog helped out the 
interest and a child playing on a 
plank above a water-fall provided a 
thrill. If this was faked (and it 
probably was), the fake was per- 
fect. The photography was any- 
thing but even. In a few places it 
was as bad as the reprint of “Tillie’s 
Nightmare,” but the difficult work 
of catching fast action and the tech- 
nical rearrangements were cleverly 
earried out. This comedy feature 
was shown at the Broadway this 
week, and the fact that the showing 
was combined with that of another 
feature seems to indicate B. S. Moss 
did not think it strong enough to fill 
his house alone. Leed, 


HE AMATEUR WIFE. 


Justis DENCEP. ‘ Castle 
Cosmo Spottiswood......e. W. Carleton 
Billy” Ferris. Arthur Rankin 
Randolph Ferguson.......S. J. Warrington 
Oliver Saskin 
Dodo Anderson 
Loti, a Maid..........Mrs. Charles Dewey 
Saree Olson 


This Trene Castle starring veh- 
icle is about the best she has made 
for the Famous Players-Lasky. The 
theme, while not exactly trite, has 
seen considerable service in various 
forms. It recommends itself as 
sure fire stuff for any program, 

The idea of the little old 
fashioned or “Miss Antique’ type 
of girl metamorphosing into a regu- 
lar modern type of “wise” female 
is familiar but the dfector’s and 
continuity writer’s treatment ele- 
vates it to a very acceptable plane. 

One has difficulty in forgetting 
the wig Miss Castle sports through- 
out half the footage, having so long 
become accustomed to the now- 
famous “Castle clip,’ but the lux- 
urious raven tresses become her so, 
and the picture of chastity she pre- 
sents is that likeable, one forgets 
for the nonce Miss Castle of the 
bot-bed hair and Irene Castle in the 
picture are one and the same. But 
for the nonee—that’s all. This 
The 
feminine contingent in the audi- 
2 may not for a moment forget 


star as Justine Spencer, 
daughter of Dodo Spencer who is 
just what her name suggests—a 
musieal show lead arrives from 
the French convent. <A sort of wo- 
man-hating friend of Dodo’s, Cos- 
mo Spottiswood, by name (W. P. 
Carleton), meets the girl and as he 
terms it later, through his “chival- 
rous fool’ notion marries the girl 
when her mother is shot by a 
youthful but too ardent swain, Billy 


"The 


Ferris (excellently portrayed by 
Arthur Rankin), and is left rela- 
tiveless in this world. As Mrs. 


Spottiswood, our heroine is imme- 
diately disillusioned and comes face 
to face with the truth her husband- 
in-name-only prefers the club with 
its modernities to his home with 
his antique wife. Soon he leaves 
for a trip to Europe and it is dur- 
ing this period of liberty Justine 
gets “wise’ to herself; claps her 
hair, affects a Greenwich Village 
circle of crenies and goes to the 
opposite extreme of becoming 
known:as a “fast” stepper. Hubby 
returns, is surprised, and wonders 
still more when it is the wife who 
leaves him home alone each night in 
preference to her club or friends. 
An appropriate finish, however, is 
lacking. 
the piece. The kiss-and-make-up 
final “clinch” fade-out comes when 
she reads of her husband's impend- 
ing financial diaster and immediate- 
ly returns to his hearth and home, 
feeling he needs her comfort now. 
Very average, that finish and de- 
tracts a good deal frem the pro- 
duction, 

Jane Murfin acapted the scenario 
from Nalbro Bartley’s story, “Miss 
Antique.” Edward Dillon directed. 
The cast capably handles the var- 
ious roles in excellent fashion lend- 
ing worthy suppert to the star. 


WHEN DAWN CAME 


Dr. John Brandon.......... L. Cc. Shumway 
Fr. Michae!} Farrell..... James Barrowes 
Mary Harrison........ Colleen Moore 


The ‘‘Kid’’...........Master Isadore Cohen 
Crippled Child..........'"Peaches’’ Jackson 

This piciure in over six reels ap- 
pears to have been the product of a 
new film producer, the Hugh Dierker 
Productions. It also appears. to 
have been screened with the intent 
of putting forth wholesome prop- 
aganda for the geod of the soul. 
Therefore it becomes desirable for 
the picture man who wants his film 
clean all the way, whether it holds 
a slum story or a sex tale, 

“When Dawn Came” starts in the 
slums, but doesn’t remain there, 
On the reverse side, however, there 
is nothing repulsive nor repellant 
and no aitempt has been made to 
attract by sensationalism. The 
scenario is from an original story 
by Mrs. Hugh E. Dierker, with Colin 
Campbell directing. 

It is of the degeneration and re- 
generation of a man, a surgeon, a 
story told in another way, with a 
love interest maintained untii toward 
the finale. It fhen altogether occu- 
pies the picture. 

A well-balanced cast of excel- 
lency is dominated by the perform- 
ance of Mary Harrison (Colleen 
Moore) as a blind girl. She carries 
out the illusion so perfectly, in a 
simple manner without undue piay 
for sympathy that her acting of the 
role cannot but be remarked, An- 
other strong player is James O. Bar- 
rowes as Father Michael Farrell. 
The principals have striking per- 
sonalities on the sereen, nearly all 
of them, and the personnel could be 
noted for that, L. C. Shumway as 
John Brandon is one, Dr. Thurston 
(William Conklin) another, while 
litile Isador Cohen as “The Kid,” 
a youngster, just protrudes his face 
right out of the sheet. 

The story runs smoothly along, 
amidst some sightly scenes, with 
first-class photography. It tells of 
Dr. Brandon, young and ambitious, 
devoting his knowledge of the sci- 
ence of surgery to charity patients 
in the slums, until meeting Norma 
Ashley (Cathleen Kirkham). She is 
in the slums for atmospheric maga- 
zine material. Uer inachine strik- 
ing a boy Dr. Brandon cares for, the 
two older people are thrown to- 
gether, The newspapers reporting 
Dr. Brandon’s successful operations, 
Miss Ashley induces Dr. Thurston 
to take him in as a partner. The 
firm of physicians brings disaster to 
Dr. Brandon. Prosperity gets to 
him; he takes to drink, learns Miss 
Ashley and Dr, Thurston are having 
an affair, and after brutally beating 
up the girl, first knocking out Dr. 
Thurston when catching them to- 
gether, Brandon slips down the lad- 
der, landing “on the road” as a 
“bum.” 

Father Farrell, the father con- 
fessor to al} of the slums and who 
had taken a paternal interest in 
Brandon, meantime was transferred 
to a South American parish Under 


his charge there was Mary Harri- 
son, blind but hopeful through 
Father Farrell having told her if 


she found faith she would find her 
' There in time drifted Bran- 
besides a bum, an atheist, 
verything and fighting a 


sight. 
don, 
damning ¢ 
Mexiean saloon crowd for their re- 
ligious belief. ‘The Father rescues 
the blasphemer, takes him_ to the 
parish house, and though Brandon 
still persists in his disbelief, he is 
brought to see the light through his 
love for Mary, that defends him 
against the wiles of Miss Ashley, 
who found him away down there; 
and it also restored him as Dr. John 
Brandon, for he performed the op- 
eration which gave to the girl her 
vision. She had said the principal 
reason she wanted to see was to 
“See John,” and John stood before 


her as she toye the bandage from 
her eyes. 
There are a few exceptional 


scenes, as they might be called, in- 
terpolated, such as the Saviour and 
the Cross, whilst the interior of a 
Catholic Chureh is shown, also an 
early morning Mass inside the same 
ehurch. The introduction of these 
scenes is made manifest as a part 
of the propagaiida that is for belief 
tegardiess of the denomination of 


There's no real “punch” to | 
; with Mr. Campbell as the director 


the belief they are placed in. it is 
propaganda of the right sort for 
peaceful, decent people. The interior 
of dhe church is a study in itself, an 


antique, really, and taken on the 
spot, in Santo Domingo or near 
there, 


The picture ran &85 minutes when 
seen ata private showing. The ac- 
tion at times is lively, but through- 
out it is the story that the most de- 
pendence has been placed upon. 
That might stand some cutting in 
the South American country, where 
it centers around one locale con- 
tinuously without bringing in but 
few of the characters, 

As a tale it is quite a plain tale, 
but well told and better presented, 


displaying supertine judgment at 
times in getting everything possible 
out of it. 

There is a certain charm of at- 
traction about the blind girl in this 
feature that should create enough 
talk when exhibited to cause those 
who see it to suggest that others go. 

Sime. 


THE SACRED FLAME, 


A picture that attempts in the 
main to sound a truthful note in 
action and finale, is “The Sacred 
Miame.” sponsored by the Schohmer- 
Ross interests and released in New 


York State through the Common- 
wealth. Nevertheless, the feature 
in the main is slew in action and 
too much titling, where editing is 
superfluous has expanced it un- 
necessarily. Its interests from a 
cumulative standpoint has also 
been marred by miscasting one of 
the principal roles and, albeit it’s a 
sincere effort on the part of Abra- 
ham Schohmer as author and direc- 
tor, he fails to bring out its mul- 
tiple climaxes with more definess. 
Especially noticeable is the lack of 
force in the scenes between the two 
principals, wherein little is left to 
gesture and the finer points in 
mimicry, and where such talent 
may have been used to an intel- 
ligent advantage is infrequentiy 
marred by the punctuating it with 
an explanation of what it’s all 
about. 

What Mr. Schohmer does attain 
in his pictures despite the men- 
tioned lack of efficiency is this: hia 
people are intensely human, more 
so, in fact, than in a good number 
of features on the present market. 
In “The Sacred Flame” they move 
about with the same characteristics 
that people do in every-day life en- 
acting their respective dramas. In 
short, they are not puppets as com- 
pared to other principals in offer- 
ings of the silent drama. 

The story is the trust of a woman 
invested at first in the listless, wan- 
dering, youth, expender of his 
father’s patrimony and, with that 
gone, shifts along aimlessly, ambi- 
tionless and dead to himself and 
the world. She, a school teacher, 
instills in him this great faith, 
finances his studies in a university 
from which he comes out a lawyer, 
and with the faith kindled in his 
heart and her image in his watch, 
he rises to success. From that point 
on he discards “the architect of his 
fate,” marries wealth, while the 
cast-off sweetheart is reconciled to 
a former love in the physician who 
saved her after the climax and col- 
lapses. Its conclusion offers a scene 
in a restaurant. And in this the 
author attains his purpose with 
convincing finality. On the theory 
that the “flame,” never totally ex- 
tinguished but always is bound to 
flare with human contact when we 
have abandoned those who first 
kindled it, the principal who forced 
the tragedy through a false illusion 
rises, and forgetful of all else, seem- 
ingly utters her name for the Jast 
time and expires. 

The miscasting caused a number 
of scenes to flop, where a greater 
capacity of expression would have 
enhanced them. The artist in this 
instance is Ear] Schenck. Led to 
believe by the explanatory sub- 
stance that his affection for the 
woman who gave him his great op- 
portunity is “the architect of his 
fate,” and other endearing terms of 
a poetic flavoring, it is difficult to 
reconcile his lack of both feeling 
and expression with that of the in- 
spired, if not the great lover. His 
acting is altogether too placid, un- 
emotional, offsetting at times the 
yreater capacity of Emily Stevens, 
whom he plays opposite to. <As for 
her, she is and remains even in the 
silent drama an actress of distin- 
guished ability. To anyone know- 
ing her work “on and off,” as the 
expression goes, her temperament 
in this silent chapter cannot pass 
without well deserved praise. How- 
ever, a succession of full face close- 
ups reveals too much make-up, and 
should a close-up be necessary then 
the % left profile is the most ad- 
vantageous, In photography and 
production value both are highly 
satisfactory. ‘The small east is ably 
assisted by Maud Hill, Frederic 
Ciayton, Muriel Ostriche, who has 
only a bit, and the others, whose 
hames unfortunately could not be 
recorded with the too-quick flash- 


CAPITOL 
MIRIAM COOPER & 
in “The Deep Purple” 
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MOVING PICTURES 


NEW YORK 


PROGRAMS 


RIALTO. 


Beginning the second week of its 
fourth anniversary, the Rialto did 
not provide anything exceptional in 
‘its entire program and conformed to 
the usual routine presentation. The 
feature this week was Houdini in 
“Terror Island,” reviewed else- 
where. It failed to qualify to a 
statement in its exploitation as hav- 
ing “every scene a thrill—every 
move a surprise.” 

With the elimination of a vocal 
soloist in policy at this house there 
seems to be an aim toward economy 
in the present week's program. On 
the other hand, the show runs the 
usual two hours, and that, perhaps, 
is due to the elongation of the cur- 
rent events and the six reels com- 
pleting the feature. 

Musically the Rialto offers Men- 
delssohn’s “Ruy Blas,” as an over- 
ture, ani Sascha Fidelmann, first 
violinist in Lalo’s “Andante Svm- 
phonie Espagnol.” Dr. Reisenfeld’s 
eonducting of the overture and Lion 
Vanderheim offering competent ac- 
companiment to the “Andante,” 
elicited a warm response from a 
well filled house Sunday evening. 

The brightest spot on the pro- 
gram, albeit being a condensation 
of hokum, is the Fox Sunshine 
Comedy, “The Great Nickle Rob- 
bery.” The audience seemed to like 
it, punctuating its evolution with 
suppressed laughs and infrequently 
with a good hearted one. The news 
events were well edited, though in 
some instances being nothing less 
than propaganda, but they were not 
dull and altogether timely. 

Step. 


RIVOLI. 


A rather average program at the 
Rivoli this week as far as the pic- 
ture offerings are concerned. Al- 
though Irene Castle in “The Ama- 
teur Wife” was a revelation in com- 
parison to previous vehicles, the 
production is just a pleasing five- 
reeler. The Carter De Havens 
comedy, “What Could Be Sweeter” 
misses on the comedy angle. While 
it might fit in very neatly on a 
daily change program it doesnt be- 
long here as the solo comedy offer- 
ing. 
The pictorial was about the only 
thing in the way of pictures up to 
the standard. Gladys Rice handled 
her vocal solo, “Oh! Dry Those 
Tears,” in capable fashion, hitting 
the high registers with assurance 
and pleasing resonance. 

Tschaikowsky’s “March Slav” was 
rendered as the overture. 


CAPITOL. 

Three names stood out on the 
Capitol’s program this week. They 
were Alice Brady in the Realart 
production, “Sinners” ; Charles 
Chaplin in a reissue of the First 
National release, “A Dog's Life, 
and Kar! Jorn direct from the Met- 
ropolitan O. H. ior the title role in 
the presentation of “Lohengrin, 
the first act of which was given. 
For the matinee performance on 
Sunday, however, the trio of names 
did not seem to pull the amount of 
business that they should. 

The weather undoubtedly was re- 
sponsible for this, and from the in- 
dications of those who were pres- 
ent in the audience it does not seem 
advisable for the Capitol to con- 
tinue ths’ operatic revivals into the 
warmer weather. The audience was 
restless and the applause perfunc- 
tory. 

The “Topics of the Day” opened 
the show, with the Capitol News 
following, with about a 60-50 split 
of International and Pathe shots 
The overture was “Zampa,” well 
played, and heartily applauded. The 
Hy Mayer novelty, “Such Is Life in 
the Great Melting Pot,” was most 
interesting, and closed the first part 
of the entertainment, 

The afternoon intermission sec- 
tion consisted of the “Lohengrin” 
performance with Jorn, William 
Beck and Irene Williams giving 
splendid performances; Chaplin in 
the reissue and the “Sinners” fea- 
ture. 

Vred. 


scenes, objets d'art and flowers and 
a Post scenic showing the career 
of a fox terrier pleased. 

The Criterion is a small house 
and the orchestra was seated in one 
of the boxes. On the program under 
the name of the Criterion is “Para- 
mount Arteraft Pictures,” and inside 
Hugo Riesenféld, director of the 
Rivoli and Rialto, is listed as direc- 


tor. Leed, 
BULLET PROOF. 

W. Y. Ryno 
Pather Fred Gamble 
Mary Brown..... Kathleen O'Connor 
Dick Bob McKenzie 
McGuirk. Robert McKim 


This is an unusual picture for a 
Universal made by Harry Carey, 
western. In fact, it looms up as one of 
the best pictures that has been 
made with Carey as the star in 
some little while. It is a plausible 
tale, written by John Frederick, and 
directed by Lynn F. Reynolds for a 
scenario prepared by himself. To 
Reynolds undoubtedly must _ be 
given a lot of credit for the picture, 
who carries his story along 
natural sequence, and does not let 
the star into every shot that is 
taken. He enacts the role of the 
bandit hero in likable manner. 

The real wallop is carried off by 
Beatrice Burnham, a little ingenue, 
who walked away with everything 
that there was to be had. She did 
not have the lead, that honor going 
to Kathleen O'Connor, but Miss 
O’Connor failed to shine at any time 
when Miss Burnham was on the 
screen. The latter took scene after 
scene away from the lead with per- 
fect ease. Her role naturally called 
for sympathy of the audience, and 
this, of course, made things easier 
for her. 

As far as production was con- 
cerned two stock sets answered the 
purposes where interiors were used, 
and the balance of the picture is 
all out doors, so the feature must 
have been made way inside of the 
footage limit cost that the U. sets. 
But withal it is a feature that will 
stand up anywhere that they like 
westerns, and although it was run 
as part of a double feature bill at 
Loew's Circle early in the week, 
and undoubtedly was picked as the 
weak sister to a Marguerite Clark 
production, it measured up very sat- 
isfactorily. 

In his direction Lynn Reynolds 
has put over a nifty rain storm and 
a good land slide, although the 
finish up on the latter was off from 
original shot. However, it got 

y. 

A corking heavy, Robert McKim, 
in the picture was’ one of the as- 
sets responsible for lending a class 
touch to the picture. He played his 
role for every bit of meat that was 
in it, and was corking in gunplay. 

J. Farrell McDonald and Bob Mc- 
Kenzie in bits managed to fill in 
most acceptably, and early in the 
picture W. Y. Ryno and Fred 
Gamble both appeared in bits. 
Fred. 


BRIGHT SKIES 
Dorkin 10008 Jack Hall 
Justice of the Peace..........e.. Fred Mack 


Here are the ingredients of this 
Brentwood - produced, Robertson - 
Cole released production. Take one 
nameless “Sally of our alley” type of 
girl for the heroine, imbue her with 
a love for dancing, cut-back to a re- 
pentant wealthy oil king who has 
lost sight of his dancer-wife and her 
new-born babe for over nineteen 
years, dash it with a bunch of rural 
scenery, spice with several bucolic 
characters, mix it all together and 
it spells “Bright Skies.’ ’ Of course, 
needless to say, judging from the 
ingredients, Sally proves to be the 
long-lost daughter of the plutocrat 
and is installed in the Carnsworth 
household. Evidently not satisfied 
with letting matters rest thusly, 
Sally is permitted to become the 
sole possessor of the truth she is not 
in reality the just heir to all this 


CRITERION 


The opening of tne remodeled 
Criterion as a picture theatre was 
the expected sell-out. No standing 
room, however, was offered the | 
waiting crowd, and one audience 
was ushered out before the gates 
were opened to another. At the | 
second show Sunday evening there 
was trouble. The crowd broke in 
with a rush. Women were trampled 


and lost their breath. Ushers and 
ticket takers were helpless, but 
finally matters were straightened 


out minus any serious results. No 
seats were reserved, and as soon as 
the excitement quieted down 
the @xcellent ushering characteristic 
of the Rivoli began getting in its 
good work. Programs and drinking 
water were distributed and the au- 
dience settled down to enjoy itself. 

The program was built very ob- 
viously to prepare the mind for 
“Why Change Your Wife,” the Par- 
amount special by Cecil B. De Mille. 
It is reviewed elsewhere and was 
preceded by a dance offering ar- 
ranged by Carl Hemmich, in which 
a chorus spoke a preface to the 
feature. A pas seul by Helen Ship- 
man led off this interlude, and 
whole arrangement was in tone and 
preitily appealing “Beautiful 
Things,” a medley of 


3 


pictures of 


leged 


th 


the | 


luxury, but that her rural “hired 
boy” sweetheart, Billy, who, too, is 
parentless, is in reality the offspring 
of the millionaire. Funny coinci- 
dence that, isn't it? That is the al- 
“punch,” whether to give it 
all up in favor of Billy or keep her 
identity secret and allow Mr. Carns- 
to believe Sally is his own 
daughter, They marry and all ends 
happily. 

lsurke Jenkins supplied the trite 
tale, Sarah Y. Mason wrote the con- 
tinuity. Henry Kolker’s direction 
saves.it to a certain extent, recom- 
mending itself only as a program 
feature for’ the popular- priced 
double-jitneymats. 

It is only to be regretted Miss 
Pitts’ capabilities must be thusly 
buried beneath a bushel of such in- 
ferior junk. Given the proper yarn 
she can keep pace with the best of 
‘em. That also applies to Mr. Gal- 
lery, who suggests optimistic pos- 
sibilities for enacting male leads in 
superfine fashion. He is of the 
| quiet, self-restrained, self-contained 


ltype and should pass muster as a 
regular hero in the future. Mr 
Delevanti in the role of Tonio is 


credit for his ex- 
ympathetic 


jalso deservant of 
| ‘ellent portrayal] 


ot tne 


organ grinder role, 


COAST PICTURE NEWS, 


Los Angeles, April 21. 

Madge Lane has returned to the 

Universal and is playing the leading 
feminine role in a two-reeler. 


Ingalls and Duffield, formerly do- 
ing a vaudeville act, now own and 
manage the Navarro theatre, 


Monte Banks, formerly with Fatty 
Arbuckle, will be seen in the star 
role in Brether Productions, under 
the direction of Frank Griffin. 


Ann Forest is playing the part of 
“Hetty Morfee” in the Goldwyn 
picture, “The Great Accident,” star- 
ring Tom Moore. 


Ruth Stonehouse appears in seven 
different costumes as the scandal- 
sheet reporter in the screen classic, 
“Parlor, Bedroom and Bath.” 


Marie Walcamp and her com- 
pany, under direction of Henry Mc- 
Rae, who toured the Far East since 
last September, returned recently. . 


Rupert Hughes expects to remain 
on the coast for about three weeks 
working with the continuity writers 
on his next screen story. 


Gouverneur Morris has taken a 
bungalow in Hollywood and will re- 
main in California for some time. 
He is working on his next story for 
the screen, “Yellow Man and Gold.” 


Tom Moore started work on “Of- 
ficer 666,” directed by Harry Beau- 
mont, and E. Mason Hopper, “Em- 
pire Builders.” 


Hoot Gibson begins the produc- 
tion of “The Bronco Kid,” in which 
he is supported by Yvette Mitchell, 
Dave Hendricks and James Corey 
under direction of Mack Wright. 


Scott Sidney is cutting the Rob- 
ertson-Cole production, “The Smart 
Aleck,” which features Chic Sale in 
the story by Irvin S. Cobb. 


Work on the next Christie two- 
ree] comedy has started with Bill 
Beaudine directing the cast, which 
includes Fay Tincher, Jimmie Har- 
rison, Charlotte Merriam and Eddie 
Baker. 


Frank V. Chamberlin and wife are 
guests at the Lasky studio. Cham- 
berlin is general service manager 
of the Famous Players-Lasky Corp., 
and just finished a tour of the West- 
ern exchanges. 


On completing “A Full House,” in 
which he is featured by Paramount- 
Artcraft, Bryant Washburn will be- 
gin work on “Burglar Proof,” with 
scenario by Tom Geraghty. 


The Chas. Klopot Musical Com- 
edy Co., after a 12 weeks’ engage- 
ment, will close at the Hip, Long 
Beach, this week and go out on one- 
nighters. 


Billy Engel and Jessie Fox are 
being featured in the Rainbow Com- 
edy, “Stripes and Stars,” directed 
by J. A. Howe. 


H. B. Warner has completed his 
tenth feature at the Hampton Stu- 
dios from the drama, “Felix O’Day,” 
by F. Hopkinson Smith. 

Willlam Desmond is now wearing 
a million-dollar smile, for Mrs. Des- 
mond, formerly Mary Maclvor, gave 
birth to a daughter April 6. The 


child will be christened Mary Joanna, 
after Mra Desmond and 
mother. 


Rollin Sturgeon, who will direct 
Anna Cornwell in “The Girl in the 
Rain,” has selected James Liddy, 
George Runkel, James Farley, Jess- 
alyn von Trump and Lloyd Bacon as 
the supporting cast. 


Elmo Lincoln has begun a new 
serial, “The Lightning’s Eye,” under 
the direction of Robert Hill, who 
produced “The Great Radium Mys- 
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OF FILM WORLD 


Goldwyn will release “The Re- 
turn of Tarzan.” 


Nell Craig. will 
Owen Moore in “Stop That 


play opposite 
Man.” 


Wesley Barry will be starred by 
Marshall Neillan in a story of the 
director’s own writing. 


Edward Jose will direct Geraldine 
Farrar in her first Associated Ex- 
hibitors’ production. 


Norman Dawn is directing Edith 
Robert's next Universal production. 
It is titled “Marama.” 


H. B. Warner is to appear in 
“The Broken Bottle’ from a story 
by F. Anstey. - 


Thomas H. Ince has acquired 
“The Boss of the Big Bonanza,” by 
V. E. Roe for Edith Bennett's use. 


Lucy Cotton will appear opposite 
William Faversham in a forthcom- 
ing Selznick release. 


Sam Wood will direct Ethel Clay- 
ton in “The City Sparrow,” a Kate 
Jordan story. 


Walter Ware leaves for Engle- 


woed, Colo., this week to join the 
Cra-Colorado Film Co. 
Frank Borzage will direct the 


first of a series of “ack Boyle 
stories for Cosmopolitan Produc- 
tions. 


Myron Selznick has acquired the 
screen rights to W. H. Hamby’s 
Saturday Evening Post story, “Red 
Foam.” 


William C. De Mille will direct 
and produce the first of a series of 
F. P. L. special releases from the 
pen of Rita Weiman. 


Selznick will release the first of 
the Herbert Kaufman editorials on 
May 10, with one to follow every 
week thereafter. 


Rupert Julian, the Universal anu- 
thor-star-director, arrived in New 
York last week to complete several 
business arrangements. 


“Bonds of Fate,” a novel by John 
E. Wilkie, for 16 years Chief of the 
United States Secret Service,: has 
been purchased by Metro. 

Maurice Costello returns to pic- 
tures in support of William Faver- 
sham in “The Wilderness Fear,” a 
Selznick production. 


Bert Lytell’s forthcoming Metro 
release has undergone a change in 
title from “The Temple of Dawn” 
to ‘The Man From Hades.” 


Anita Stewart has begun work on 
a screen adaptation of Kathleen 
Norris’ “Harriet and the Piper.” 
Bert Bracken is directing. 


Thomas Heffron has joined the 
Fox directorial staff. His first pro- 
duction will bs “Firebrand Trevi- 
son,” by Charles Alden Seltzer, 
starring Buck Jones. 


George Walsh’s next Fox feature 
is by Sewell Ford, and is entitled 
“Cherub Divine.” Dell Henderson 
will direct. Thomas Fallon ig do- 
ing the scenario. 


Hector Turnbull, former scenario 
editor for F. P.-L., has written a 
yarn for the concern which will be 
released as @® Paramount-Artcraft 
special. 


Wilda Bennett has been signed by 
Metro to appear in a number of 
productions. Miss Bennett is at 
present playing in “Apple Blos- 
soms.” 


Frank Currier, known as “the 
grand old man” of Metro players, 
has left California for New York 
City to appear in special produc- 
tions, 


tery.” The star’s support will be 
Louis Loraine, Roy Watson, A. C. |} 
Torr. Fred Hamer, G. A. Williams 


and Fay Holderness. 

Mahlon Hamilton vacationing 
at Arrowhead Springs, previous to 
beginning work on his new picture, 
“Half a Chance” in which he will 
play the role of John steele, the lead 
in Robert Thornby’s initial seven- 
reel production for Jesse D. Hamp- 
ton. 


Blanche Sweet, while at Coronado 
Beach on “Leona Goes a Hunting,” 
in which she is supported by Frank 
Elliot, Jay Belasco, 'Thomas Jeffer- 
son, Prank Leigh and Mayme Kelso, 
had an interested spectato; in the 
Prince of Wales, who was a guest 
of the city of San Diego. 


The Hampton Studios have pur- 
chased and will produce “Half a 
Chance” by Fred Isham, and “Big 
Dick,” by Frank Spearman. Dwight 
Cleveland, head of the scenario de- 
partment, is now in New York, con 
sulting Howard FE. Morton, the stu- 
dio’s Eastern representative, pre- 
paratory to purchasing a number 
of book and magazine stories for 
ianche Sweet, William Desmond 
and H. B. Warner and the Robert 
King featured 


Thernby and Henry 


jirector productions, 


James M. Morrison will be lead- 
ing man for Community ilms next 
feature “to-morrow.” Ashley Mii- 
ler will direct and Gladys Hulett 
will play opposite Morrison. 


Harry Lawlor, the cartoonist, has | 
jined the Universal as head of the} 
Technograph Department which will 
specialize on the making of ani- 
mated cartoons, 


Mae Murray and David Powell| 
have begun work on their third] 
George Fitzmaurice production for} 
EF. P. L. release. It is called “Idols 
of Clay,” written by Ouida Bergere. 


D. W. Griffith’s next First Na- 
tional release, scheduled for May 
31, will be “The Gamest Girl,” fea- 
turing Richard Barthelmess and 
Carol Dempster. 


Margaret Loomis has signed a 
five-year contract with F. P.-L. 
Her first work will be in William 
De Mille’s special production adapt- 
ed from Leonard Merrick’s story, 
“Conrad In Quest of His Youth.” 


Robertson-Cole last week com- 
pleted contracts for the production 
of Maurice Leblanc’s “Arsene 
Lupin” detective series. Each will 
be released as a special at inter- 
mittent periods. 


Roscoe Arbuckle’s first of a Serieg 
of five reel comedies he will make 
for I. P.-L. release will be an adap. 
tation of an Irvin Cobb story, “The 
Life of the Party.” E 


Four members of the auditing de. 
partment of the Famous Playerg. 
Lasky were let out on Saturday; 
They include J. W. Toone, chieg 


auditor; C. Banett, Miss IL p 
Schwartz and Miss F. Wood. 
David Hartford will direct 


“Nomads of the North” by James 
Oliver Curwood, for the First Ng. 
tional who will release. Betty 
—— will enact the leading female 
role. 


The Educational Films will re. 
lease Charles C. Burr's “Torchy" 
series, now in production. Johnny 
Hines will star in these Sewell Ford 
stories. The second comedy, “4 
ent for a Night,” is in the mak. 
ng. 


Goldwyn has entered into a con. 
tract with the Numa Pictures Corp, 
to distribute the third of the “Tar. 
zan” series entitled “The Return of 
Tarzan,” handling the release on g 
percentage basis with a substantial 
advance payment. 


Charles A. Giblyn has been en- 
gaged to direct the second Pearl 
White picture when she returns 
from France, it is reported. He ig 
directing “The Tiger's Club,” a 
Fox production, starring Miss 
White. 


Corinne Griffith and her company 
are in Savannah, Ga., making the 


exteriors for her next feature, 
“Gumshoes B-4.”" When this is 
completed Miss Griffith and her 


company will go to St. Augustine, 
Fla., to start work on a new picture, 
“The Whisper Market.” 


Maurice Maeterlinck, who has 
been at the Culver City Goldwyn 
studio writing hNis first story direct 
for the screen, has put the finishing 
touches to his scenario, and will 
leave the ccast for New York. sail- 
ing from there to his home in Nice, 
France, 


Robert W. Priest, 
The Film Market, 
ranged with Herman Garfield, ex- 
ploitation manager, to make a 
whirlwind tour of the United States 
in the interest of Robert McLaugh- 
lin’'s production of “The House 
Without Children.” 


president of 
Ine., has are 


The Seal Feature Comedies Co., 
has been incorporated for $100,000 
in New York to produce two reel 
comedies. The incorporators are 
Bernard Stern, Dedic Velde, Harry 
B. Herts and Wm. Solomon. Billy 
Bernard and Velde will have the 
leading comedy roles in the first six 
pictures. 


former New York 
lightweight boxer, has succumbed 
to the lure of the screen. He has 
signed in Los Angeles with Uni- 
versal to appear with Eddie Polo 
in “The Vanishing Dagger,” an 18- 
episode serial. He is the third 
boxer to work at Universal, the 
other two being Jim Corbett and 
Benny Leonard. 


Leach Cross, 


When June Mathis, head of tha 
scenario departroent of Metro, fin« 
ished her adaptation of the spectac- 
ular Drury Lane melodrama, 
“Hearts Are Trumps,” which will 
be picturized for release by Loew- 
Metro with an all-star cast, Miss 
Mathis signalized the completion 
of her fourth continuity in some- 
thing like four months. 


The Rev. George LeRoi Clarke has 
quit preaching to enter the picture 
ranks as a comedian, Rev. Clarke 
was a Baptist evangelist, and in 
order to prov? his theory that the 
Gospel of happiness and laughter 
cam secure more converts via the 
screen than from the pulpit, has se- 
cured backing from several prom- 
inent ranch owners in Northern 
California to finance the Paragon 
Pictures Corp., which is making @ 
series of 26 two-reelers. 


Los Angeles theatres that have 
passed into new hands are the Ar- 
lington, from D. K. Butterfield to 
T. Fr. and C. W. Young, of Alberta, 
Canada; St. Andrews, from McCaule 
and Oril to R. W. Powers interests; 
Mission, from Darnell & Brown to 
R. L. Kruger; Academy, from H. lL. 
Hopper to L. L. Johnson; Walker, 
from M. Bernstein to A. S. & D. F. 
Jalkowsky, of Detroit, and Portola, 
Frank McDonald to V. Russo, of 
Petersburg. 


Walter Edwards, formerly director 
for Ethel Clayton, who left for 
Honolulu some time ago on account 
of ill-health, according to tele- 
graphic information, was found dead 
in. bed, and the Elis, of which he 
was a member, have taken charg® 
of his funeral arrangements. L 
career 


wards started a stage : 
1896 and appeared in such successe 
as “The Lion and the Mouse” and 
“Sherlock Holmes,” later taking UP 
screen acting, from which he 


branched out as a director. 
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MOVING PICTURES 


INSIDE STUFF 
ON PICTURES 


= 


Discussing the Zukor-Brady-Goldwyn activities led an Enelish pic- 
yre man to say this week that the installation of American studios in 
pEngland will just about remove any anticipation which the British pro- 
ducer may have entertained that he had at last within his grasp a 
weapon likely to prove effective against American technical superiority, 
“By producing films in England of American quality, original stories and 
setting,” he continued, “it was hoped to force an entry into the Ameri- 
ean market, and it was quite reasonably hoped that exploiting the pic- 
ture resources of Europe with a@ technically éfficient product would 
arouse enthusiasm from the American audiences. It is quite evident 
that the American producer intends to do this work himself, or pay Eng- 
lishmen to make the ‘pictures under his instruction and supervision, and 
this attitude makes reciprocity in its original sense a more hopeless 
‘proposition than ever, for there will be no novelty to the American 
audience in viewing the British product when they will be fed exactly 
the same fare from the same source from which they hve drawn their 
purely American pictures heretofore. It eliminates the chance of the 
British of entering into an Anglo-American bargain because the Ameri- 
ean will be doing what the Englishman hoped to do exclusively. Now 
that the American producer has had to pay attention to the criticisms 
of his proneness to caricature the very countries te which he exnorts his 
films, with his characteristic farsightedness he is changing his policy 
and we are in a fair way to haying an Anglo-American film entente 
consisting of two organizations under the same control. American. film 
quality is not fixed but progressive, and its virtues are erected on origi- 
nality and farsightedness, and these latest moves of the American pro- 
ducers should bring home to our people that they wil) have to equip ‘to 
battle as an equal, with knowledge of every move in the game. There 
are no short cuts to supremacy.” 


Lawyers in Nevada say it is a ridiculous,action brought by Attorney- 
General Leonard B. Fowler to vacate the divorce granted at Reno 
against Owen Moore to Mary Pickford, now Mrs. Douglas Fairbanks. 
Whatever the object may be of Nevada's attorney-general in starting the 
case, it is an annoyance for Miss Pickford and must be defended by her. 
For that purpose she has retained Gavin MeNab, of San Francisco, one 
of the most prominent attorneys west of Chicago. As a matter of fact, 
it is known here the Nevada State government has long been waiting for 
some one prominent to proceed against. Prominence was required to 
“vindicate” Nevada, not locally, but nationally. 


A New York corporaticn exporting films on a large sca} 
a distributing exchange in London. 
they have done a tremendous business. 
the British government, but the volunf® of business brought them within 
the meaning of the excess profit taxation law. Up to a year ago the 
British government took 80 per cent. of all excess profits. Now it takes 
40 per cent, but according to the Chancellor of the Exchequer, Austin 
Chamberlain, it will be necessary to increase it again to at Jeast 60 per 
cent. While the “corporation was controlled by New York 
minority stock was held by several Englishmen, one of whom was ac- 
tively engaged as manager of the London office. It was decided in New 
York that the excess profit tax should be dodged if possible, and the Lon- 
don manager was instructed to come to New York for a conference. Sev- 
era] sessions were held, at which the conversation became heated, for the 
Englishman refused to become party to the scheme outlined to him. This 
consisted simply of moving the London office and stock to Holland, leav- 
ing the British government to whistle for the taxes, by this time totaling 
many thousands of dollars. Finally the Englishman resigned and eabled 
his associates in England what was going on and advised them to get out 
from under. One of the English stockholders happened to be a solicitor, 
and, to protect himself and his friends, notified the authorities of what 
was contemplated. Meanwhile the New York interests sent one of their 
number te London to make the transfer to Holland, but it was politely 
hinted to him that the authorities were wise to what waa going on and 
that he had better think it over before doing anything. As a result of 
this the company decided that discretion was the better role, and they 
are now negotiating with the British government with a view to settling 
up as cheaply as possible. 


Eric von Stroheim, former Griffith heavy, was getting $150 a week from 
Universal while be directed the picture then known as “The Pinnacle. 
It was no more completed than its possibilities dawned on Carl Laemmile 
and he renamed it “Blind Husbands,” obviously a better market title. 
This provoked Mr. von Stroheim’s ire just the same, and he promptly 
let loose the verbal batteries, The matter (as luck would have it) got 
into print. Names were called. Not the sweet dove notes that float like 
the song of the oriole above wooded eastern locations, but harsh, cruel 
names, such as “low brow,” “high brow,” “tight wad,” and “cheap skate. 
Then one of the bright young minds.that get up publicity stuff for the 
country newspapers remarked on behalf of Universal the real trouble 
was caused by a brief difference of opinion getting into the newspapers. 
Soon nothing more was heard. As a matter of fact, the matter was not 
staged for the newspapers’ benefit. It takes $10,000 a week pub icity men 
to put over stunts like that, It was all on the level, and when “Blind 
Husbands” was finally shown at the Capitol there was seen to be reason 
for a row, for the feature was great stuff and a good title necessary. 
Recently Mr. von Stroheirh’s second picture, “The Devil's Pass Key, 
arrived from the coast. ‘“He’s a one-picture man,” was the verdict. The 
thing skidded for the shelf and the director hit the trail east. The final 
settlement was an agreement on von Stroheim’s part to recut and retit e 
his picture. This he has done, and it is now announced for release, while 
the trade is anxiously waiting to see if this director is a flash in the pan 
or the real thing. 


Alice Joyce of all the picture actresses at present devoting superior 
talents to inferior stuff is the one best equipped to do the best that has 
been left undone. 
made this the occasion for a speech, but he was from Eng 
Was all the good he did. Talmadge 1 
ahead and see her opportunity. Her «nly rival is Norma ——- a 
thanks to the story-purchasing power in Mr. Schenck’s bar kroil, s] W i 
probab¥y follow her present half-and-half policy. goes 
not being handed Miss Joyce. That their dramatic lights 
may be brought out they are given Nazimova and one or t iss 
who are from the speaking stage and have neither Miss Joyce s nor Miss 
Talmadge’s himost magie gift for pantomime. Moreover, Miss Joyce has 


land 


t 


2 


a 
two 


in addition the capacity for suggesting whether she means to or hor! 


(" suggc.ting untouched depths, She seems never d on to do half 
What she is capable of doing. If the comparison does not seem far 
fetched, it is clearly evident that where Norma Talmadge has a — 
ure of the surface cleverness, the tricks of charm and manner of a Bern- 
hardt, Alice Joyce has (at least in a measure) all that latent, rather 
Saddened reserve that flames like an inspiration from ail the great 
Eleonora Duse does or ever did. What she needs is stories and a di- 
rector of ability who will be given full swing t-2t.he may bring out all 
this woman has never shown. If she were to play “Chance” or Beatrice 
in “Tono Bungay” (though that’s probably out) or best of all, the Duchess 
in Balzac's “La Duchesse de Langeais,” we should see, And why seid 
Balzac, even in this country, is a household word, and who better than 
Alice Joyce with her face, soft and warm and gracious as a summé! 


night, plastic as the light movement of a breeze across the wat r saa 
better than she could mimic for all the world the languor and charm ¢ 


Passionate, splendid regret of the hercine of the greatest love ftory 
Genius ever gave to the world. 


picture field are croaking 
tive abh« t ‘ 


The ravens that soar over the 
turns on William S. Hart's pictures, Guessing is a‘ 


to Eurepe has | 
During the last four or five years | 
The London office paid taxes to | 


interests, | 


ern dramatic star. He let it be known he would return to the speaking 
stage. Then comes word he is to make a few more pictures. In bold let- 
tering on the billing of his latest feature is the statement from him that 
“this is the best picture I have ever made.” All the signs of the passing 
; are in evidence. The testing out of the market is too marked to occasion 
even this slight reference, but whether or not Hart is pulling as once he 
did in pictures, there is no doubt in anyone’s mind that he will have 
for a life-time a secure place in the mind of every casting director for 
legitimate Playhouses. Always a sterling actor and one who knew his 
business, his absence from Broadway since he went with Ince in the old 
Mutual days has been commented on and regretted, Meanwhile, “The 
Toll Gate” is going great, though his last two pictures fell off. ‘ 


Gossip at a clubhouse the other day—a place where the managers and 
others powerful behind the scenes gather for their afternoon tea and 
toast—turned on the possibilities of making an income by writing and 
directing for others. Was there much in it? The two well known cases 
of John Emerson and Anita Loos were cited. Then attention was di- 
rected to George Fitzmaurice and Ouida Bergere, and much of the bus- 
iness credit for their successful venture with Paramount was given to 
the lady. Their joint contract, it seems, calls for $1,000 a week, and 
$5,000 for each original story accepted during the first year. Four are 
to be submitted. Paramount engages to accept at least one. There’s 
$57,000 sure for a year’s work. For the second year the weekly stipend 
jumps to $1,500, with $7,500 for stories accepted, and one must be taken. 
The third year the rate is $2,000 a year and $10,000 a story. Going some, 
we'd say. 


When the Watertown, N. Y., folk saw “A Fool and His Money” (Selz. 
nick), made at Alexandria Bay, they found that the cutters had taken 
; out many of the scenes which the cast spent three weks in obtaining. 
| The winter scenes for which the company braved Northern New York 
, in January to secure could almost be counted on the fingers. Incident- 
!ally, Watertown fans learned a bit about the mysteries of producing. 
| They knew a little railroad station in the picture was a boat house on 
Wellesley Island, while the gate from which guests emerged after visit- 

ing the castle was in reality several miles distant, on another island in 
the St. Lawrence, 


The reflex of the notoriety given the proposed advance of the legit box 
| Office scale to $5 next season, might have been found in the remarks of 
; two women, evidently discussing the new picture policy at the Criterion, 
| Where the scale is $1 top. “They want a dollar to see that picture,” said 
one of the women, neither of whom Is in the show business. “They do, 
eh?” replied the other. “Well, I can see four pictures for that money.” 


CLARA KIMBALL YOUNG 
WINS IN HIGHER COURT 


A decision handed dowr last Fri< 
day by the Appellate Division of 
the Supreme Court confirmed the 
latter court’s previous order to va- 
cate a $75,000 attachment on Clara 
Kimball Young’s personal property 
stored in the Liberty Storage 
Warehouse and also affirmed an 
order vacating the summons in a. 


$25,000 suit brought against Miss 
Young by the C. K. Y. Film Corpo- 
ration on the ground of breach of 
contract. | The court maintained 
Miss Young is a resident of Los 
Angeles, 

By a previous contract, Miss 
Young was to render her services 
exclusively for the plaintiff cor- 
poration up io August 31, 1921. 
Another agreement was executed 
last summer setting aside the pre- 
ceding contracts, to permit Miss 
Young’s acceptance of engagements 
with other corporations, In return 
she agreed to pay the C. K. ¥. Film 
Corporation a sum of $25,000. for 
each production she made for an-« 
other company, up to ten. Hav- 
ing completed “The Eyes of Youth” 
for the Equity Pictures Corpora 
tion as the first production under 
this new agreement, the C:. K. Y. . 
people sued to recover the sum in 
question. 

The picture star was defended 
by Charles R. Pearce of the Lewis 
& Kelsey office. 
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LEADING 


Morton Adkins 
3fermonia Shone 


Edith Wynne Matthison 
Edith Shayne 


Donald Cameron 
Sladys Hurihnt 
ania Marinoft 
Minna Gombeoll 


Emma Dunn 
David Proctor 
Maude Gilbert 
Beatrice Warren 


A dramatic critic of the high-brow persuasion recently ; 


But fortunately better class exhibitors see | 


shades! 


others, | 


wish to commend you on the 
general excellence of your ser- 
Vice,” 


DIRECTORS: 


ADA HUMBERT, Dramatic Casting Director 
FRED RYCROFT, Musical Casting Director 


229 West 42nd Street 


Julia Bruns Paul McAllister Wm, C. Masson 
Will T. Chatterton Edwin Strawbridge Sonia Serova Constance Molineaux 
Malcolm Fassett Charles Trowbridge . Clark Silvernall James W. Morrison 
} Grace D. Fisher John Randall Howard Sloat Olive Oliver 
Alice Fleming Henry C, Mortimer John Stokes Robert Ober 
Mary Servoss Phillips Tead, BE. L. Duane 
Witiam J, Keighley Constance Beaumar Charies Darra Marion Dyer 
Schuyler Lada Charles Compton Frank Mills Madge Edison 
Frank Andrewa Katherine Grey Laura Nelson Halil = 
‘vi 3dr ‘Charles Gotthola Adele Blood Junice llio 
Ainslie Ethelbert Hales Nolan Leary, Katherine Enimeft 
‘ ‘Willam Raymond Margaret Leonard John Harrington 
Faith Avery Helen P. Singer Catherine Lexow Marion Holcombe 
‘ Leon BE. Brown Joseph Singer Arnold Lucy Arthor Hohl 
Romaine A. Callender Edgar Stehli Mabel Maurel Frederick Macklyn 
i Donald Call John Storey Merza Marstom Belle Mitchell 
Maurice Cass Cc. Nick Stark Albert Reéd John Miljan 
Charlotte Carter Maidel Turner Helen Reimer Ida Mulle 
THhémas Carrington William Willams Florence Rittenhouse Alins McDermott 
Betty Ross Clark Leah Winslow Elsie Rizer Livia Nye 
William Eville Wallace Widdecomb Wm. Btanislag Romaine Leonore Ottinger 
Lizzie Evans Walter Baldwin, Jr, Anita Rothe Kugene Ordway 
Morgqgn Farley Dorothy Betts Clarence Rockefeller Vivlenne Osborne 
Gertrude Fowler Dorothy Bernard fiazel Sexton Maud Ream Stover 
Amelia Gardber Lalive Brownell Madge Surtees Katherine Sayre 
Douglas Garden James A. Bosbeil Frank lL. Sylvester : Pauline Seymour 
Mary Ward Holton J.aura Burt Adelina O’Conhor Thomason Zyllah Inez Shannon 
Walter Howe George Connor Charles Thursby Edward Van Sloan 
Ilarry Howe Frank Compton W. A. Whitecar Francis M, Verdi 
Florence Huntington Dorothy Curnmings Ethel Wright Rae Nuance Victor 
Wallace Jackson Gertrude Dallas . Jessie Busley Ruth Vivian 
Eric Jewett J. Hammond Dalley Leonora Bradley Beatrice Warren 
Valentine Jory Gibba Lijillan Brennard Ann Warrington 
Allan Kelly Allyn Gillyn Richard Barbeo Nellie Peck Saunders 
Arthur Klein Adda Gleason 7 Lucy LDeaumont Kugenie Woodward 
Charles Lamb Grace Griswold Wim. C. Beach Edmonia Y. Nelley 
Georgette’ Marcel Marie Haynes Harda Daube Stanley Dale 
Jean Patriquin Mary Hampton M. Esther Davis Mary Hughes 
Berenice Parker Louise Hamilton Helen Des Monde J. Palmer Collina 
Elizabeth Patterson Lynn Hammond Robert T. Haines Robert Vaughn } 
Louise Price Ruth Hammond Dore Davidson Marion Fullar 
Francia Powell George McQuarr'a James De Vore John C, King 
ve? 
HENRY MILLER says: We ALY HAYMAN says: “We con- 


sider the Packard Library is of 
great value to the manager.” 


| PACKARD LIBRARY | 


J. B. PELTON, Photographic Director 
E. T. W. ANDERSON, Research Director 
CHISMORE PACKARD, General Manager 
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J. K. Hutchinson 
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NEW MAYFLOWERS | DI: 
THROUGH FIRST NAT'L 


Firm Definitely Le Leaves Realart 
and F. P.-L. 


Mayflower closed a deal Saturday 
whereby all of the productions of 
that company, excepting those now 
under contract for release through 


the Realart, are to be marketed 
through the First National Ex- 
changes. 


The contract was with the Asso- 
clated First National Exhibitors’ 
Circuit with Harry Schwalbe acting 
for them. 

Benjamin F. Prager, the newly 
elected president of the Mayflower, 
who succeeded Isaac Wolper, and 
Jack McKay represented the May- 
flower at the signing of the coni- 
tracts. 

Under the terms of the contract, 
Associated First National will have 
the distribution of the Allan Dwan 
feature, all future. R. A. Walsh 
productions, and a picture now 
being completed in Los Angeles by 


Sidney A. Franklin. Of the Dwan 
stries the first, “A Splendid 
Hazard,” by Harold McGrath, has 
been completed and is now ready 
for release; others are “In the 
Heart of a Fool,” based on William 
Allen White’s book of the same 
name, and “The Scoffer,” from a 
magazine story by Val Cleveland. 
Both of these are made and are 
now being cut. Dwan is scheduled 
to start shooting on another fea- 
ture early next week. 

With the exception of “The Deep 
Purple,” which is being handled by 
Realart, and is booked for 
Capitol next week, all of the Walsh 
productions will go through First 
National. It was the Walsh pro- 
ductions on which the deal was 
really swung. The early reports on 
“The Deep Purple” indicate that it 
is an unusual picture, and the Iirst 
National officials were 
secure the balance of his produc- 
tions for their program. 

It is expected that, Franklin will 
shortly be finished on his produc- 
tion of “Athalie” and adaptation ! 
of the Robert W. Chambers story. 
This will be the second Mayflower 
production to be reeled by First 
National. They have already had 
two Franklin productions, 
ing directed Mary Pickford in “The 
Hoodlum” and “The Heart of the 
Hills.” 

For a considerable time the indus- 
try has been very much agog over 
the future of Mayflower. Some sort 
of an announcement regarding a 
new releasing affiliation for the 
company has been expected for 
more than a month, and VARIETY 


announced that First National 
Wouig Ie iv mcs 


the output. Of late there have been 
rumors to the effect that a new ar- 
rangement had been effected with 
Realart, but these are now shot to 


pieces. Realart, however, will, in 
addition to “The Deep Purple.’ 
also distribute the Charles. Miller 
production, “The Law of the 


Yukon,” a Robert W. Service poem 
adapted to the screen, in which Ed- 
ward Earle is playing the lead. 

The deal whereby Mayflower will 
make its future releases via the 
First National carries with it the 
financing of its productions. The R. 
A. Walsh and George Loane Tucker 
Pictures permit the expenditure of 
sums up to $200,000 for each fea- 
ture, while those of directors Miller 
and Franklin allow an investment 
of $100,000 apiece. 


BESSIE LOVE BACK IN L. A. 


Los Angeles, April 28. 

Bessie Love and the cast of her 
first Andrew J. Caliaghan produc- 
tion have returned to their studio 
this week after a long period de- 
voted to exterior shooting in the Rio 
Vista country. “The Midlanders,” 
which the star’is adapting from the 
Charles Tenney Jackson novel, calis 
for considerable location work. 
Directors Ida May Park and Joseph 
de Grasse claims to have an un- 
usual set of colorful exterior scenes. 


RAY HAS ENOUGH. 


The publication that Charles Ray 
Was in the markct for sevenarios has 
brought such a response frum agents 
and writers that the star has issued 
request for temporary halt, 
to the fact that his timmediate recds 
satisfied. 
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MOVING PICTURES 


SIX 


DECIDE HAVE OWN DISTRIBUTING 


ORGANIZATION WITH OSCAR PRICE HEAD 


Funds to Be Advanced Individual Directors by Guaranty Trust Co., It Is Un- 
_ derstood—Directors Admit Liability to Damages for Withdrawal—Mc- 
Adoo in on Deal, It Is Said—H iram Abrams’ Proposition Passed 
Up by Ince, Sennett, Tucker, Neilan, Dwan and Tourneur. 


The Associated Producers, Ince. 
(“Big Six"), have officially an- 
nounced the formation of their own 
distributing company, with Oscar A. 
Price as president and F, B. War- 
ren as general manager, and that 
they will deaP with exhibitors di- 
rect instead of through a middle- 
man or saies organization owned by 
others. 

Contracts signed on the 
coast last week by Thomas H. Ince 
Mack Sennett, Marshall Neilan, Al- 
lan Dwan, George Loane Tucker 
and Maurice Tourneur. These di- 
rectors will complete their existing 
contracts with other organizations, 


and it is claimed that at least two; 
more directors willbe added to the , 
list. 

None of the details of the financ- 
ing of the enterprise were given 
out, but it is generally understovud 
that arrangements have been com- 
the pic- 
tures by the respective directors on 
the basis of funds advanced by the 
Guaranty Trust Co., through the 
medium of William G. McAdoo, at 
the rate of $125,000 per picture. 

The agreement binding the 
after 
under which the United 
Artists (“Big Four’) are now op- 
erating, that is, each individual di- 
rector binding himself under a con- 
tract whereby he admits that his 
would work a direct 
hardship and financial loss to the 


were 


HIGH EXCHANGE FOR 


INFERIOR PRODUCT 


French View of American im- 
ports Into France. 


Paris, April 28. 
It is ‘antleipated the high rate of 
dollar will have detrimental 
effects on imports of American films 
market The value 
of the dollar is round about 17 frs. 
at present, and as American films 


Six 
| benefit 


are paid in dollars the renters have 
difficulty in fixing their price inj 
frarfcs to meet the competition of 
{talian iims, and eyen British. 


Michael 


On the other hand it is realized 
| there is only the eae: States that | 
ican produce with advantage at pres- 

ent. though the quality of the work | 
is declared by local critics to be 
inferior to what it was in the past 

There is a possibility of old films 
being dug out and put on the} 
market as big features. In the | 
meanwhile the renters are dis- 


cussing the advisability of institut- 
ing the percentage bookings sys- 
tem, which the large exhibitors seem 
tto abhor. All the same-there were 
only 4,250 metres of French films 
shown at the trade shows for the 
week ended April 3, in comparison 
with 24,560 metres of foreign, being 
17 per cent. of home production, 


DELAYED MAIL. 


The congestion of films through 
parcel post shipment was emphas- 
ized in the New York office of the 
KF. P.-L. exchange when it was made 
known that a certuin film consigned 
to a theatre in Lakewood, N. J., for 
use Thursday, leaving Tuesday, did 
not arrive until Friday. 

The same parcel leaving Lake- 
wood Saturday with an outlook for 
delivery Monday was still in trans- 
port. 


AFRICAN HUNT FOR GRIFFITH. 


The Lady Mackenzie African 
Hunt pictures have been purchased 
W. Grif- 


by Albert Grey for the D. 
fith Service. This is the first out- 
side film, not made either by Grif- 


fith or under his direct supervision, 
which is to be released with a Grif- 
fith name attached. The purchase 
was made to imetude a percenta 


arrativoment 


ge 


others and admits his liability for 


such damage. 

While the basis of $125.0090 per 
picture is considered small for spe- 
cials these days, the directors feel 
tthat they can turn out their best 


work at approximately that price, 
especially as they are agreed that 


the paying of fancy priees for the 
rights to plays or novels is wrong 
and that a considerably lesser 
amount for original scenarios, to- 
gether with the starring of their 
own names, will prove equally po- 
tent as box office attractions. 

Conside surprise was 
fest in certain film circles when 
official statement was given out 
to the personnel of the distributors 


mani- 
the 


as 


cable 


for the “Big Six,” though in other 
quarters it was known for several 
days past. The friends of Hirarmn 
Abrams were the surprised ones 
confidenti~ believing he would be 
selected te handie the = directors’ 
output in conjunction with those of 


the “Big Four.” 

Abrams was asked to come tot 
coast to negotiate, but declined to 
go until assured that the directors 
were not dealing with anyone else., 
He -went, remained there a_ fort- 
night, supplied thern with such data 
as he could give, gave them the 
of his advice, turned 
New York this we contideni 


uad re 


to ek 


the 


a deal would be closed ‘with him. 
At the offices of the United Art- 
ists an effort was made by 
VARIETY to obtain an expression of 
opinion from Hiram Abrams con- 
cerning the new ccmbination. A 


girl clerk came to the outer office | 


and said, “We have nothing to say 
to VARIETY.” 
»~ Asked how they could have noth- 


SCHULBERG 
MISS MACDONALD 


Acquires Interest in Company 
Starring Beauty. 


B. P. has acquired ay 
interest in and been elected Pregie 
dent of the Attractions Distributing 
Corp., which releases the Kather. 
ine MacDonald ».oductions through 
the First National Exhibitors’ Cir. 
cuit. B. P. Fineman, who has been 
president of the concern since itg 
inception a year ago, becomes vice. 
president and will remain in Los 


Rork, 
MacDonald Pictures Corp. 

Schulberg’s headquarters will be 
in New York. Under the new reginie 
| Attractions Distributing intends ta 


ing to say to a question that had le 
not yet been asked. she reiterated, | fer specialized representation to 
“We have nothing to say to| stars, directors and other factors jn 
VARIETY.” | the business, besides producing big 
Finally she was persuaded to re- | Specials from time to time. Regard. 
turn and put the question, "Does | i®8 his new plans, Schulberg said; 
Mr. Abrams wish to say anything | “It is our purpose te maintain 
about the combination hetween | Such a policy as will enable us to 
Osear Price and the Big Six?” A |bring most readily and with the 
few moments tater she came back | least hindrance to the open market 
with “We have nothing to say to jall such pictures as may selected 
Vatietyr.” to sell or exploit, and t bring to 
The United Artists’ Corp. held a} independent producers and distrib- 
meeting of its directors ‘Tuesday, | utors ali stars and directors whe 
when the cesignation of Oscar A. | wish to establish independent units 


Price was acted upon, but no suc- 
cessor can be appointed until the | 
regular meeting, to be held at Wil- 
nington. Dennis I. O'Brien, at- 

torney for Douglas Fairbanks and | 
Maury Pickford, was eiected vice- 
president and termnporary president | 


and was also elected general coun- 


sel to replace Wm. G. McAdoo. A. 
H. YT. Banzhaf, attorney for D. W. | 
Griffith, was’ elected temporary 


treasurer. | 


HUGH DIERKER'S CAMPAIGN. 


Hugh FE. Dierker of the Dierker 
Photo Drama Production Co., of 
Los Angeles, who arrived in New 
York a couple of weeks ago with his 
; production staff, is busy on a spe- 
cial exploitation campaign for his 
seven-reel feature, “When Dawn 


Came,” which is shortly to be shown 


‘METROPOLITAN IN 


| 


in New York with an elaborate pro- | 


log and music score. 


Until everything is set, no an- 


nouncement will be made as to the; 
, open the mammoth place May 8 with | 


release date. The Dierker people 
have let it be understood though, 


they will stuart sumething in feature 
film circles 


OIL STOCK FOR | 
PICTURE PEOPLE 


Gore, 
Lesser, Is Promoter. 


Michael 
Lesser 
and 
National, 


Gore, associate of Sol 


in the Seuthern C 


Arizona franchise of the First 


Los Angeles, is of 


well 


theatre, owner 


an oil near Capistrano, Cal. 


He has promoted a stock company 


} 


Associate of. 


| 


ilifornia | 


and owner of the Kinema | 


PHILLY FOR FILMS 


“Big Four” Gets Lease—Open | 
May 8. 


Philadelphia, April 28. 
“Big Four” have obtained a 
on the Metropolitan opera 
for several and will 


The 


lease 


louse wecks 
Mary Pickford In “Pollyana.” An 
orchestra of 40 will be strongly feat- 
ured. Two shows will be given in 
the evenings, with prices 25-50, and | 


One in the afternoon at 25. 
Vith the announcement in the 
papers of the leasing of the “Met,” 


scheduled for sale under the ham- 
mer today, there came the report 
of the breaking of relations between | 
the “Big Four” and the Stanley Co. 
of this city. 

The latier had 
showing of the 


announced the 
“Big Tour” pictures, 
but there was a clash over the rental 
price, and the 
Chaplin-Griffiths combination an- 
nounced it would go it alone so far 
as this city was concerned. 


Syracuse, April 28. | 
Madge Evans, erstwhile film ac- 
» tress and no.. booster for a certain 


and stock is being sold exclusively | 
to folks identificd with the moving 
picture industry, Dedication exer- 
cises were held reeently, at which 
time Mildred Harris Chaplin did 


sing a bheribboned 
of the 


the christening, u 
bottle of oil imstead 
tomary champagne. 


is- 


LESSER EXPLOITS 
“THAT SOMETHING” 


Drama Play Dedicated to the 
Rotary Clubs. 


“That Something.” writen by 
W. W. Woedbridge and 
by Herman Film Corporation, 
be by Sol 
play is a drama, 
totary clubs of the world, and de- 
picts the possibilities offered to 
every man in Ameriea. Lesser has 
arranged to send out 20 road or- 
gunizations to cover the 


produced 
is to 
The 
dedicated to thie 


exploited Lesser. 


country. 


line of wearing 
at Dey’s, a 


apparel, held forth 
local department store 
last week. Miss Evans says this is 
a fiving venture 
going back 


only and that she’s 
to the films. 


| Wistaria 


meeting 
| week decreed an 


| Ginn,”* 


| Painted Child,” 
jand “The Bez Fountain.’ 


| Lesser production. 


Of production. 


| BURTON KING, INDEPENDENT. 


3Zurton King has retired froin the 
Film and will enter the 
field as an independent producer. 

“The Common Sin,” write 
ten play by Willard Mack, which 
King purchased the film rights of 
last week from Mack, will be his 
initial production 


FARRAR TO MAKE TWO. 
Apri! 28. 
signed to 
the Ass0- 


a newls 


Los Angeles, 
Geraldine Farrar has 
make two pictures for 
ciated Players. 
Isaac Wolper, former president of 
Mayflower, is connected with the 
Associated Players. 


FILMS COST MORE. 
Paris, April 28. 

The manufacturers and renters at 
of their syndicate last 
increase of 25 per 
cent. on all invoices from beginning 
of April and they decided to make 
no contract extending beyond Sep- 
tember 30 next. 

GET RAFT OF CROOK YARNS. 

Henry M. Hobart, general mane 
ager of Cosmopolitan Productions, 
has signed Jack Boyle to a long 
term contract. Boyle is the author 
of a number of crook stories which 
in Hearst's Cosmo- 
Housekeeping and 


nave appeared 
politan, Good 


| Harper’ s Bazaar will have first call 
‘!on these for picture purposes, 


The following stories wll be adapte 


ied for the screen: “Probiem ia 
Grand Larceny,” “Answer in Grand 
| Larceny,” “Daughter of Mother Mce 


“Alias Prince Charming,” 
“Black Dan Pays,” “Boomerang 
sill,” “The Face in the Fog,” “The 
“Granddad’s Girl” 


Lesser Oakman. 

Sol Lesser announces that he has 
signed Wheeler Oakman to a long 
term contract. Oakman is now play- 
ing opposite Annette Kellerman in @ 
Pending the ac- 
suitable vehicles for 
will be two 


quisition of 


Oakman he loaned out to 


}other producing companics. 
NEW STANLEY IN PHILLY. Next to London 
3efore leaving for England a tew 
Philadelphia, April 28, tambart 


The laying the corner-stone of 


idays 


, announced that he 


Harry 
and his associates 


ago Captain 


the New Stanley will take place ‘have purchased the old Garrick Inn, 
next Saturday afternoon, with an ‘long associated with the Garrick 
interesting ceremony, including ada- , theatre, London, and they plan to 


dresses by the governor of Pennsyl- | 


vania, mayor of Philadeiphia and | 
other U. S, State and city digni- | 
taries. 

The Stanley presents pictures in 


conjunction with music, 


$18000 JEWELRY LOSS. 


erect a picture 


theatre on the sile. 


Montrose Quits Brunton. 
Los Angeles, April 238. 
Josepha Montrose has resigned 
from the Brunton studios to become 
general manager for the James Oll- 


ver Curwood Company, which bas 
Los Angeles, April 238. arranged to release via the birst 
Mis. Farle Williams reports the National. 
loss of $18,000 worth of jewels after | pane 
a trip to Coronado Beach. The po-! “HOPE DIAMOND” SERIAL. 
lice suspected a society “Raffles.” | Los Angeles, Apri! 23. 
Adjacent cities have been requested | George Kleine, ieee nt of Kose 
#0 assist. Mrs, Williams is unable, mic Films, and L. Wheeler, treas 
to explain when the property was!urer, are making “he Hope Dias 
stolen. imond,.” a serial, at Universal City 


Angeles to co-operate with Sam E, 3 
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AMERICAN PICTURES NOW DRUG 
HOME FED BRITISH MARKET 


‘Adolph Zukor to Go It Alone There Without English 
Allies—Beaverbrook and Jury Said to Be Nego- 


tiating With Rival of 


for British Made Film. 


= 


Paramount—Demand 


Just what was the result of Adolph 
@ukor’s recent trip to Europe is the 
general query going the rounds in 
fim circles. April 13, when the 
“Mauretania” was due to leave 
Southampton for New York with 
gukor aboard, Lord Beaverbrook 
and Sir Williaim Jury went ashore 
after an all night conference. While 
it is said no deal was settled, there 
js reason to believe that since that 
time the Englishmen have been in 
negotiations with another big Amer- 
ican combination independent of 


Paramount. 

American film is becoming a drug 
on the English market, they say. 
gukor sensed this, and the real ob- 
ject of his trip was to boost along 
the completion of the new Para- 
mount studio in London. ‘The com- 
pletion of the studio was in danger 
ef being held up owing to certain 
puilding restrictions, but it is un- 
derstood these difficulties were re- 
moved by Zukor. 

John H. Taylor, formerly in 
charge of the London office of the 
Inter Ocean Films Ltd. and later 
in production with the American 
Cinema Company, returned to New 
York a few ago after three 
months in Englan@, and expressed 
astonishment at the determined 
front put up by the British pro- 
ducers to wrest the British market 
from the Americans. Mr. Taylor 
had in mind the organization of an 
Exhibitors’ League in England, but 
recent activities of Lord Beaver- 
brook and his associates made it im- 
possible. Beaverbrook is buying up 
theatres wherever he can find them 
and to-day controls no less than 300. 
Men who purchased theatres for 
$40,000 or $50,000 less than a year ago 
have turned ‘them over to the Bea- 
verbrook interest; for double their 
investment, and in addition to cash 
get a stock interest. 

“While the British may not be 
getting the American efficiency in 
the production of films, nor as good 
photography, direction or tech- 
nique,” said Mr. Taylor, “they are 
producing a good class of films and, 
what is more important, they have 
a market for it; in fact, the demand 
is greater than the supply. 

“I sold a man three crackerjack 
American productions in January, 
and at the present time he is hav- 
ing a difficult time getting his money 
outofthem. The situation is a criti- 
cal one from the American point of 
view, and I expect to see the fur fly 
when Paramount begins production 
in their London studio. With the 
300 theatres now controlled by the 
Beaverbrook interests and British 
public sentiment undoubtedly behind 
them, Paramount will find they have 
a real job on their hands.” 


EXHIBITOR LIKES 
“VARIETY’S” REVIEWS 


Manager Albert, of Putnam, 
Suggests “Making Up” Plan. 


days 


Putnam, Conn., April 
Editor VARIISTY: 

As @ Steady reader of VARIETY 
Particularly interested in the Pic- 
ture Department, I take the liberty 
of requesting a possible change in 
the make-up of it, 

_ Your film reviews are of par- 
ticular interest as I find them of 
great Value and more aceurate in 
their criticism than those of most 
of our trade journals which syvecial- 
ize only in pictures. 

Personally, we don’t care a hoot 
&bout the relative merits of the 
beauty of MacDonald or Binney, 
ut we do want to know whether 
they will draw at the box office or 
a" a certain picture, and your 
eth pay more attention to that 

‘ than do most of the alleged 


20. 


Peview 

If your critics would 
Vays 

eet 4¥S bear that in mind your 

“‘Mticisms would he almost faultless 


However 


I wandered from my re- 


quest as stated. Your reviews ap- 
peal to me because of their usually 
accurate judgment, and I therefore 
clip them for reference in booking 
on advertising. Occasionaiiy I find 
that in clipping one, I lost another 
notice printed on the reverse side. 
I would suggest that where pos- 
sible in making up you arrange re- 
views so that if clipped they will 
not interfere with ahother one. Say 
run reviews on every other page. 

I am sure that other exhibitors 
would desire the same thing. 

Jacob Albert, 


CRITERION STARTS 
AS A MONEY MAKER 


Plays to Capacity on Opening 
—Sell Out Monday. 


With less expenditure for pub- 
licity than was used in exploiting 
John Barrymore in “Dr. Jekyll and 
Mr, Hyde” in New York City, Fa- 
mous Players-Lasky opened the 
Criterion Saturday evening with 
the Cecil De Mille production, 
“Why Change Your Wife?” and has 
been playing to capacity. 

The house was entirely redeco- 
rated in one week and although an- 
nounced to reopen Saturday after- 
noon, did not get under way until 
7:30 in the evening, when it played 
to $1,500. Sunday it did about 
$2,000 and on Monday afternoon it 
stopped selling by 2:15. The prices 
are 60..cents for matinees and $1 
at night, including war tax. 

It is figured that if the house 
runs along to an $8,000 to $10,000 
business it will yield a handsome 
profit Jes starting off big 


bes its 


features, 


RADICAL LABOR 


PARTIES PLAN 


PICTURES CAMPAIGN 


Production Costs Already Being’ Estimated—Local 
Labor Organizations Urged to Build Own 
Theatres—Feature Part of Small Town 
Spellbinder’s Equipment. 


A tremendous scheme to intro- 
duce motion pictures as a big fac- 
tor in the political arena has shown 
indications of its preliminary op- 
erations in New York by the in- 
quiries being made by a political 
agent for production and operation 
costs. The preliminary scheme 
from indications to date is the pro- 
duction of two reelers of out and 
out political propaganda, These 
will be used in conjunction with 
professional spelibinders who tour 
the country places year in and year 


ANNE L 


The beautiful Titian-haired star of the screen now starring in 
feature with a cast of prominent players in her support, and soon to announce impo 


UTHER 


“NEGLECTED WIVES,” a 


Six reel 
rtant persone! plans. 


STRONG FOR PICKFORD. 


Los Angeles, April 28. 


The general opinion here regard- 
ing Mary Pickford’s marriage 15 
that both she and Fairbanks are 
being unjustly abused. <A recent 
editorial in VARIETY supporting 
her attracted favorable attention. 


he film colony with minor excep- 
tions is strong for her. 


GRIFFITH WILL D 
CAMPBELL’S “SLAVE” 


Production of Famous .Meller 
Next on List. 


D. W. Griffith has secured the 
right to the melodrama by Bartley 
Campbell, “The White Slave,” and 


will make a sereen production of it 
immediately after ‘Way Down 
East” is completed. Griffith secured 
the screen rights to the picce about 


a fortnight ago. The p ice, how- 
ever, was not disclosed. ; 
“The White Slave” was one of the 
smashing successes of the 
dramatie stage for years and at the 
time of its initial presse on. Wags 
one of the grestest makers 


in the American 


RESTRAIN USE OF 
“TIDAL WAVE” TITLE 


Darcy & Wolford Entitled by 
Priority Right. 


ustice Giewerich last week hana- 

ed ak a de sion aining Wiill- 
m Stoermer from using the title, 
i Tidal Wave,” on his picture 
production, on the findings that the 
plaintiff in the action, Darcey & 


Wolford, Ine., is entitled to its use 


by right of priority. The play- 
broking concern owns a play by that 
name, written and copyrighted in 


1916 by Hutcheson Boyd, who ceded 


one-half interest to all rights to the 
plaintiff corporation in September 
of the same year, and one year and 


one month later also made over the 


remaining half interest to Darey & 
Wolford, Ine. 

With the announcement in the 
fall of 1918 that Stoermer contem- 
placed marketing a film production 
of the same name, the plaintiffs 
coms reed suit on December 27 
after attempting to affect an amic- 
able settlement. Contending a film 
production would “irreparably and 
imn iably damage” the vaine of 
| the } ay, Which Is still being @one in ne 


and that it 
the play 
Darcy & 
entitled to 
“The Tidal 


stock and reperioire, 
eontemplated later filmi: 
under its original hame, 
Wolford claimed it was 
the exclusive use of 
Wave” titie 

The eourt arrived at its dexis 
on the proof the words were 
literal in meaning as applied to the 
theme of the picture, but were used 
in a secondary meaning a 
“tidal wave of human events’; and 
“sinee therefore the defendant's use 
of the expression is not literal but 
metaphorical, he must yield to the 
plaistift’s prior right and prior use.” 


on 


not 
nor 


sense, 


NEGOTIATING WITH 1ST NAT'L. 
Fitzgerald's famous wink 
when she hear@ the 


Cissie 
worked overtime 
news that the United 
Theatres, Ine., had filed a petition 
in bankruptey. When she went into 
the production field she made four 
two-reelers for U. P. to handle and 


Picture 


received a sum of money to bind 
the bargain. 

On the strength of this she re- 
turned to the esast and made two 


Bohemia” 
Finally 
s‘opped production and came to 


two-reelers, “Cissy in 
and “See America Thirst.” 


New York to see if she could not 
get some auction bringing with her 
the two Jatest productions. She is 


out. These men will carry with them 
hand-bag projection machines and 
a two reel propaganda film, the 
film being used to draw audiences. 
The film would take up 30 or 40 
minutes and then speaker 
spellbinds the audience dealing 
with the subjeet matter portrayed 
by the film. 

In towns where a public build- 
ing is not available it is planned to 
use auto wagons, using the auto- 
mobile engine to provide the power 
for the projection machine. Un- 
der favorable weather conditions 
the films will be run off in the open. 

That politieal parties are giving 
serious consideration to the sereen 
as a means of exploiting their 
principles is borne out by the 
scheme one radical organization 
has under consideratioiu to enter 
the film business on a_ gigantic 
scale. They have put out feelers 
among labor organizations thro 1gh- 
out the country to ge* an expres- 
sion of opinion of what co-oepera- 
tion they might expect in building 
theatres in all the large cities of 
the country 6nd going into the pro- 


Guction end to supply the films 
needed, 
It has been suggested that in 


each centre the labor organizations 
underwrite the cost to erect a 
theatre and own it themselves, us- 
ing it as a public forum and @is- 
playing whatever propaganda films 
they see fit. 


VARIOUS PICTURE 
BILLS FAIL TO PASS 


Repeal and Licensing Meas 
ures Killed at Albany. 


Albany, N. Y., April 28, 

The Sunday picture repeal bif, 
the bills licensing the sale of tick- 
ets and the measure designed to 
increase to 18 instead of 16 years 
the minimum age of artists failed 
of passage. No picture censorship 
was introduced this year, 
reform element making their 
on the repeal of the Sunday 
and the probibited age for 
attendance at dance halls and par- 


ticipation in performances 


measure 
the 

fight 
shows 


Measures, 


iiwo important measures are be- 
fore Governor Smith for signa- 
fyure:— 

Senate Print No. 2139, intredues d 
by Senator Joseph D. Kel} ‘pre- 
senting Charles F. Murphy's home 
district of New York, amends sub- 
division 1, section 484, penal Jaw, 
by permitting admission of chil- 


dren under 16 years of age to piaces 


of amusement if accemnanied hy an 
adult person authorized by parent 
or guardian. The Cotillo measure, 
which wonld have permitted gen- 
eral admission of children after 
scheool hours and hefscre eight 
o'clock P. M., provided th hikdren 
so admitted were segre; ad and 
ly laced under the wpervision of a 
| matron, passed the Senate but died 
in the Assembly. Bo of thes 
measures had the backing of the 
picture managers, former bill 
having been accepted as a compro- 
mise, it being evident th latter 
could not prevail. 
Assembly Print No. 2250, intro- 


duced in the Senate hy Senator 
James J. Walker, the minority 
leader, was passed in the closing 
days of the session. This measure 


creates a state boxing commission 


of three members to be appointed 
by the governor. There is also to 
be a license committee of three 
members, Contests are limited to 
15 rounds and no contestant is to 
be allowed to engage in more than 
15 rounds of sparring in any iwen-« 
ty-four consecutive hours. Pro- 
vision is made for physical exame- 
ination of contestants and the ref- 
eree may render a decision at the 
eonelusion o. the contest and has 
discretionary power to stop @ con- 
test for fraud, etc 
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TAKING FEATURES 
BANK LENDS PRODUCERS $10,000 


Small Sum on a Valuable Negative, but Sets a 
Precedent—Officers of Institution Will Make 


a Practice of This—Expert Will 
Pass on Values. ' 


A new angle of the Wall Street 
invasion of the film industry has 
been brought to light by the re- 


covery of a production company 
from serious financial plight. 

The company a short time ago 
had two five-reel productions com- 
pleted and a third about half com- 
pleted. Neither of the two finished 
products had been sold and the com- 
pany’s treasury was about exkaust- 
ed. The weekly pay day for the 
cast and supers in the third pro- 
duction came around and there were 
no funds available. Efforts were 
made to stand off the members of 
the cast, but they delivered an ulti- 
matum of “Pay up or no more work.” 
The abandonment of the film at this 
stage of production meant a com- 
plete loss, for after the cast was dis- 
banded it would be very difficult to 
assemble them again. Finally, late 
on the Saturday afternoon the of- 
ficers of the company borrowed the 
pay roil and the day was saved tem- 
porarily. 

The following Monday morning 
one of the officers had an inspira- 
tion. 


the banker to advance $10,000 on the 


completed negatives as. security 
This money was used to complete 
the third film and its nega- 


tive was in turn “nocked" to pay off 
the company’s most pressing liabili- 
ties while negotiations for the 
of the films were in progress 
manipulation of this kind the 
pany kept its head above wa 
til a deal was closed and t}! 
features were alsold at a 
some profit. The company, now on 


a sound financial basis, has entered 
} 


com- 


ter un- 
three 
hand- 


into production on a much biggei 
scale. 

Those On the inside of this par- 
ticular deal realizng its possibilities 


have rushed to the bank where the 
business was done and opened ac- 
cq@unts with a view to f 
biities. 

The president of the bank estab- 
lishing the precedent realizes the 
possibilities of this class of busi- 
ness and is prepared to go into it to 
the limit with certain reservations. 
Upon investigation he has learned 
that he can quite easily be horn- 
swogglied with negatives not worth 
the celluloid they are printed upon 
and to protect the bank’s interest he 
has entered into preliminary nego- 
tiations with a buyer of repute who 
under the scheme would pass upon 
every negative offered as collateral 
for a loan and estimate its value. In 
this way the bank vrould be 100 per 
cent. secure advancing only on nega- 
fives of real commercial worth. 


UPHELD $4,984 JUDGMENT. 


The Appellate Division of the Su- 
preme Court handed down a de- 
cision last Friday upholding a 
$4,984.09 judgment award to Hugh 
8. Stange and Benjamin S. Mears 
against Stuart Walker, producer of 
the dramatized version of N, Booth 
Tarkington's “Seventeen.” The 


oOssi- 


plaintiffs started suit on the ground 
they 


were entitled to $9,000 royal- 


love” novel. 


He went to see the president | 
of the bank where he deposited and! there 
with a food line cof talk persuaded | campaign of production on a scale 


| 


aenla 
Sale | pense of $200,000 a week 


ties—the original sum sued for—for 
services rendered in preparing the, 
play version of “Seventeen.” Walker 
contended their adaptation had to 
be discarded by him and that the 
produced version is his own adapta- 
tion. 

Walker in his defense stated the 
collaborators represented  them- 
selves as owners of the full 
dramatic rights to Tarkingion’s 
book, which the producer construed 
to include also the picture rights. 
He later discovered Famous Play- 
ers-Lasky had screened the “puppy 


COMMUNIST SCHEME 
TRIED IN PICTURES 


Cameraman Gets as Much 


as -Director. 


Los Angeles, April 28. 
The communistic theory of bol- 


shevism is being put into practice 
here in at least one instance. 

A practical demonstration of it is 
being tried by a band of picture 
people headed by Harley Knoles, 
the director. They are banded to- 
gether to make independent photo- 
plays for anyone desiring their ser- 
vices. The alliance comprises 
Knoles as director, a camera man, a 
technical director, a lighting expert, 
a leading man, a leading lady anda 
scenario writer. 

Their gross services may be 
secured for a lump sum weekly, and 
the bolshevistic part of it is that the 


spoils are to be divided equally, the 
camera man receiving the same pro- 
portion as the director, leading 
players and author, 


SCREEN RIGHTS “TWIN BEDS” 
SOLD SELWYNS FOR 


Produce Under His 


Record Price Paid by Carter De Haven, Who Will. 


With First National to Release Four a Year 
—Negotiating for Some More. 


Own Name—Arranges 


Carter De Haven breezed into 
town this week and purchased the 


screen rights to “Twin Beds” from 
the Selwyns for $115,000, establish- 
ing a record price for the picture 
rights to a stage produced farce 
and, with few exceptions, the high- 
est price paid for the picture rights 
to any play. 

The highest price ever paid for 
the privilege of picturizing any 
piece is $175,000, by D. W. Grirfith 
for “Way Down East.” 

De Haven has made an arrange- 
ment with First National to release 
four pictures a year in which he will 


LOEW NOW HAS 12 METRO COMPANIES MAKING 
PICTURES AT $200,000 A WEEK—THIS MEANS 
$2,009,000 INVESTED EVERY 10 WEEKS. 


With the “buying in” of Marcus 
Loew on Metro a few ago 
started a 


weeks 


was immediately 


that is probably not exceeded by 
any other producing organization in 
the film industry. 

At the present time there are no 
less than 12 companies engaged in 
making Metro pictures for the com- 
ing season at an approximate ex- 
The plan 


is to get as many features ahead 
before starting in on a huge sclling 
campaign so that in the event of 
any temporary halt in the produc- 
tions there will be an ample supply 
on hand to continue making de- 
liveries on scheduled time. Activi- 
ties on this scale for ten weeks 
means an investment of not less 
than $2,000,000, with no immediate 
income therefrom, 

Metro has concluded an arrange- 
ment with Max Glucksman for its 


entire output of de luxe specials 
for 1920, together with some two 
score “program” pictures, for all of 
South America. Prior to closing 
this contract Glucksman controlled 
the Metro releases for Argentina, 
Uruguay, Paraguay, Chile, Peru and 
Bolivia. Now he has the rights for 
the entire continent of Latin Amer- 
ica, embracing, in addition to the 
republics named, Ecuador, Colom- 
bia, Venezuela, the Guianas and 
Brazil. 


SUNDAY PICTURES. IN 
OHIO VALLEY HOUSES 


Play to Capacity on First 
Attempt. 
Martins Ferry, Ohio, April 28. 

This is the first town in the Ohio 
Valley to open its theatres on Sun 
day for pictures. When the man 
agement of the Frenray and new 
Pastime announced last week the 
theatres would be open Sunday 
afternoon and evening no opposi- 
tion developed and as the result 
both houses played to capacity. 

It is expected the policy will be 
adopted by a score of Ohio Valley 
cities where managers have been 
waiting for someone to take the 
initiative. Vaudeville and musical 
tabloid features will be suspended 
on Sundays. 


PANTAGES TO PRODUCE. 


Los Angeles, April 28. 

Alexander Pantages is to produce 
pictures featuring Florence Stone, 
directed by William J. Bowman 
Three scripts have already been ap- 
proved—“The Lure of the Trail,” 
“The Chasm" and “The Bait.” 

Prior to the commencement of the 
pictures Miss Stone will appear on 
the Pantages Circuit in the fourth 
act of “La Tosca,” with Bowman in 
her support as Scarpia, opening 


May 4, 


FAST WORK AT BRUNTON. 


Los Angeles, April 28. 

Two new companies are working 
at the Brunton studios—the Gibral- 
tar, backed by Martin Beck, and the 
Sydney Garrell organization to pro- 
duce the Leah Baird features and 
possibly others. 

The Dial Co. will shortly produce 
seven reelers. 


SPECIAL CONTRACT 
FOR THE CAPITOL 


Equity Regards Largest The- 
atre as in Special Class. 


The Actors’ Equity will shortly 
issue a special form of contract to 
cover the Capitol theatre. The 
Capitol is figured, like the Hip, to 
be in a class by ttself and there- 
fore a special engagement contract 
has been decided upon. Unlike the 
Hip, which comes under the juris- 
diction of the A. A. F. branch of 
the Four A’s, the Capitol is under 
the jurisdiction of the A. E. A. 


UNDERSTUDY FOR JORN. 


Karl Jorn, the operatic star who 
is heading the opera company pre- 
senting ‘‘Lohengrin” at the Capitol 
this week, only appears once every 
evening in the production. 

An understudy substitutes in the 
matinee performances, 


of conversation in 


FRENCH COMBINE 
WITH UNIVERSAL 


Dalimier and Himenel Plan- 


ning Such Alliance. 


Paris, April 28. 

The possible combine of American 
and French interests is announced 
in a French trade paper, “Scenario,” 
and M. Himenel, of Dalimier & 
Himene! is now in the United States 
to fix up a sort of Franco-American 
trust with the Universal Film peo- 
ple. 

The combine of German and 
Italian screen producers is a theme 
trade circles 
here, it being feared the corporation 
will control the film output of those 


countries and freeze out the pro- 
ductions of rivals. 


Frederick Switch Announced. 
Goldwyn has announced the re- 


lease of Pauline Frederick from her 
contract. 
of an amicable agreement the of- 
ficial announcement laying emphatic 
stress on the fact that Miss Fred- 
erick’s productions have been very 


It was all in the nature 


remunerative financially for all con- 


cerned. 


Immediately after this announce- 


ment, the Robertson-Cole Co. stated 


it has arranged to release a number 


of special produetions the star will 


make for them. 


star. De Haven is producing under 
his own name. 

The star will return to the coast 
at once to start work on “Twin 
Beds” and is negotiating for several 
other legitimate successes’ with 
which to follow this production, 


INDICT HUGH T. SWAYNE. 


In the forgery charges preferred 
by Carlened Co., Ine., operators of 
the Bristol Garage, against Hugh T. 
Swayne, the husband of Jutia 
Swayne Gordon, of the Vitagraph 
Stock Company, the defendant was 
indicted and held for trial last week, 

The plaintiff charges Swayne, 
who was a former bookkeeper and 
secretary of the plaintiff corpora- 
tion, with making false entries to 
cover 2 $1,600 shortage, alleged to 
have been incurred by the defend« 
ant throughout periodical defalca< 
tions covering a period of a year 
and a half. 

S. Earl 
plaintiff. 


LONG SELECT CONTRACT. 
Through her manager, Arthur 
Jacobs, Martha Mansfield, leading 


Leven represents thé 


woman for John Barrymore in “Da}.s 


Jekyll and Mr. Hyde,” has signed & 
long term starring contract with 
Select. 

Miss Mansfield has completed het 
appearance in screening of 
“Civilian Clothes,” playing the role 
created on the spoken stage by 
Olive Tell. 

Thomas Meighan has the male 
lead in “Civilian Clothes” and the 
picture is to be released in August 


PHOTOGRAPHIC BELL. 

A. B. Barringer, now with the 
Lesser organization filming Annette, 
Kellerman in “What Women Love,” 
has invented a photographic bell by 
which means stills can be taken 
under water. The bell works at 200 
feet depth, which is pump capacity. 
The chamber is supplied with aif 
by a three-cylinder high pressure 
pump, operated by hand. The bell 
is so adjusted that it can be moved 
about under water in the same way 
a camera can be moved about im 
the studio; the weight under water 
is 70 pounds as compared with 1,800 
pounds on the surface. 

A special submarine lens has been 
constructed so that it gives a pene- 
tration of more than 100 feet and 
registers a clear picture at that}, 
distance. There is also a micro- 
phone atiachment connecting the 
camera man in the bel! with the 
director on the surface, 


ENGLISH PRODUCTIONS. 

A representative of Samuelson? 
Ltd., of London, passing through 
New York this week on his way 
back to England, announced that 
the productions they have under 
way at Los Angeles under the per 
sonal direction of G. B. Samuelso® 
are nearing completion. 


These include “Her Story,” “The 
Night Riders” and “At the Mercy 
of Tiberius.” 

Work is about to be started of 
“Desert Dreams,” “Sweet Life” and 
“David and Jonathan.” 
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